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NMbECA M. TOPbKOI'O «EFOP BYJ1bl4MOB U APYIUE»
HA CLLEHE AMEPUKAHCKOIO TEATPA «<APTE®» (1934/35)

ABTOp HCCIIeyeT aMepUKaHCKYH0 TipeMbepy mbechl M. [opekoro «Erop Bynbdos u apyruey, kotopas Oblia OCyIIECTBICHA
«pabounmy esperickuM teatpoM «APTED» («ARTEF»). OToT criekTakiib, CO31aHHbIN 3eMIISIKOM [ OpbKOTO U Y4EHUKOM
E. b. Baxranrosa — b. llIHalinepom, sSIBUJICS OJHOM U3 MEPBBIX MOMBITOK UMIIOPTA BAXTAHTOBCKUX TE€ATPAIBHBIX UIEH
B cuennyeckyro npakruky CIIA. Ha ocHOBE HEM3BECTHBIX paHee MATEPUaIoB (IIPEXKIE BCETO, TEATPAIbHBIX PELEH3UN
W3 aMEePUKAHCKHUX Ta3er), Haxousnmxcs B ponnax Hero-Mopkckoit myOnuuHoi OMOIMOTEKH UCTIONHUTEIBCKUX UCKYCCTB
(New York Public Library for the Performing Arts), naercst aHaiau3 CEHUYECKOTO BOILIONICHUS MTpou3BeieH s [opbkoro
U €ro pelerniuuy 3a0KeaHCKOW KPUTUKOHM W 3puresneM. JlaHHOe HcciieoBaHue TO3BONIAET PACHIMPUTH MPEICTaBICHUS
0 CIIeHHYecKoH cyapoe mbec pycckoro nucarens B CILIA, a Taxoke 0CBOGHHHM TeaTpajibHBIX Hel BaxTaHrosa 3a OkeaHOM.
KutoueBble ciioBa: M. ['opbkuii, amepuKkaHCKUi TeaTp, «KpacHble Tpuanareie», Tearp « APTEDy, nbeca «Erop bynsraos
u npyruey, E. b. Baxrauros, ctynus «['abumay, b. IlInaiinep.
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M. GORKY’S PLAY «YEGOR BULYCHOV AND THE OTHERS» ON THE STAGE AT AMERICAN ARTEF
THEATRE (1934/35)

The author examines the American premiere of M. Gorky’s play “Yegor Bulychov and the others,” which was produced
by “worker’s” of the Jewish ARTEF theatre. It was created by Gorky’s fellow countryman and Eugene Vakhtangov’s
disciple — Beno Schneider, — this performance became one of the first attempts to import Vakhtangov’s theatrical ideas
into US stage practice. The author focuses on the reception of Gorky’s play and its production in the USA on the basis of
previously unknown materials (first of all, reviews in American newspapers) from the collections of the New York Public
Library for the Performing Arts. The work is aimed at expanding the understanding of the Russian writer’s work as well
as the familiarization of Eugene Vakhtangov’s ideas abroad.
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AMEpUKaHCKUH pauKadbHbIN )kypHamuctT M. [ong
HazBas 1930-e roasl «aecsatuierneM Makcuma ['opb-
Koro» [9, c. 167] u mmen Ha 3TO TOITHOE TIPABO.

BupsxeBoii kpax 1929 r., ctaBmmii Hagazom Bemu-
KON JETPECCHH ¥ BBI3BABIINM JIABHHY COIHAIBHBIX
OenctBuii, mpusen B CIIA k akTUBU3ALIUH JIEBOH UE0-
JIoTUH, a Takxke ycuiaui uarepec k Coperckomy Corosy,
B TOM YHCJIE U K €r0 ApaMaTypruu. B «kpacHsle Tpu-
LIaThIe» Ha BOJIHE PACTYIIEr0 paJuKaIl3Ma paciBETal0T
TaK Ha3bIBaeMbIe «paboune TeaTpbl»: HalPUMED, TeaTp
«tOnnon», «Teatp JelictBus», tearp «Konnextus»
u JIp. YUYaCTHUKH DTHX OpraHU3alii CBOMMH I1OCTa-
HOBKaMHU MTPOBO3TIIAIIAIA HEOOXOIUMOCTH 32 OKEaHOM
CO3HATEIHHOH U LIeIeyCTPEMIICHHOW O0pHOBI pabounx.
[TosToMy oOparmieHne K TBOPUECTBY «OypeBECTHUKA
PYCCKOM PEBOIOIII OBLIO IS HUX €CTECTBCHHBIM.
Tax, B 19 HOs1Ops1 1935 1. HBIO-HIOpKCKHiA TeaTp «IOHU-
OH» TIOCTAaBUJI TOPHKOBCKYIO MOBECTh «MaTh» B 0Opa-
6otke b. bpexta (cm.: [12]).

JByMs ronamu panee — cy0OOTHUM BeuepoM
6 ssaBaps 1934 1. (cm.: [35]) (puc. 1) — T. e. cycTs
BCEro M0JITOpa MecsIia 0ciIe YCTaHOBJIEHU S AUIIJIOMa-
tudeckux oTHOmeHui mexay CCCP u CIIA (16 HostOpst
1933) — Ha aMepHUKaHCKHX ITOJIMOCTKaX MOSBHIIACH
nbeca ['oppkoro «Erop Bynerdos u apyruey, HarucaH-

Hasg B 1930-1931-m rT. Takum 06pa3oM, 3a0KeaHCKas
MOCTAHOBKA ObLJIa OCYIIECTBIICHA TOYTH Cpa3y *Ke Mocie
CO3/IaHUSI ATOTO MPOU3BEICHUS U MOCIEAYIONINX E€T0
CIIEHUYECKNX BOIUIOIEHNH HAa COBETCKUX MTOAMOCTKAX
(mpex e Bcero, B MOCKOBCKOM TeaTpe UM. BaxTanrosa
n neauHTrpaackoM BJIT B 1932 r.). Pons nepBoOTKpHI-
Barens «Eropa byneruosa n npyrux» B CoeAMHEHHBIX
[TaTax nMpUHAIICKHUT HEOOIBIIOMY «PaboOYEeMy»» CB-
peiickomy Tearpy « APTE®» («<ARTEF», 1927-1940).
Kax 3amedaeT aMepruKaHCKUI HCCIIEN0BATENb, «HU AJIS
KOTO He ObLIO cekpeToM, 4To “APTE®” Bo3HHK B pyc-
JIe KOMMYHUCTUYECKOTO IBUKEeHUs. KOMMYyHHCTEI
B3sUIM Ha ce0s OTBETCTBEHHOCTD 3a MJICOJIOTHUECKYIO
U ACTETUYECKYIO HAIPaBICHHOCTh 3TOT0 Tearpa» [48,
p. 444].

Hecmotps Ha TO, 9TO B «KpacHbIE TPUALATHIE)
M. l'opekuii obmagan B CHIA yske MOITHBIM, HEOCTIO-
PHMBIM aBTOPUTETOM U IIMPOKON N3BECTHOCTHIO, HA MO-
MEHT cMepTH pycckoro nucarens (18 utonsa 1936) mo-
craHoBKa «Erop Bynbsrdos u apyrue» tearpa «APTED»
0CTaBaJIaCh €IUHCTBEHHBIM CLIEHUYECKHUM BOIUIOLICHHU-
eM otoil mbeckl B CIIA (cm.: [41, p. 29]). K coxanenuto,
HE y/1aJIOCh Y3HaTh, OBLI JIM 3TOT CIEKTAKJIb N3BECTCH
lopbkomy. Yike nmocne ero KoH4uHb — B 1937 1. —3Ta
mbeca JABaXIbl MyOmuKyeTcs B AMepuke [44; 45; 46]
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Puc. 1. AHOHC aMepuKaHCKOW NPeMbepPbI NbECHI
M. Topbkoro «Erop Bynbl4oB v gpyrue» B Tearpe
«APTE®» (6 aHBaps 1934).

... 3a0bIBaeTCS HA JOJTHE TObI. Tak 4TO CIpaBeaIIn-
BBIMHU OBIJIM CETOBAHUS PaAMKAJIbHOTO IHUCATEIS
A. Mansbna o Tom, 9to «“Erop Bynsraes” <rak!>, mpo-
H3BeEHHE 3aMedaTesibHoe, HCoaHI0Ch B CLIIA TOJIB-
KO JIIOOMTENBCKON TPYIION pabodnX, UTPAIOLTNX Ha €B-
pelcKoM s3BIKE Mepes OueHb HeOOIbIIo ay uTOpH-
eit...» (uur. no: [21, c. 148]). U Tonbko yepe3 poirue
nBaanath jet (1953—1954) sto npoussenenue OyaeT
BHOBb UJITU B AMepHKe — B HbIO-HOpKckoM Penepry-
apHoM Tearpe (cM.: [23, c. 24]), a crrycTs elue nATHAIuaTh
aet (1970-1971) — B xpymnHe#eM pernoHaIbHOM Te-
arpe «Jlonr Yopd» (Hpro-XeiiBeH, mrat KOHHEKTHKYT)
(cm.: [33, ¢. 129-130; 6, c. 500; 13, c. 343]). Kak Buaum,
npama ['opbkoro «Erop BynbrdoB u apyrue» — He camast
yacTas TOCThSI HA AMEPUKAHCKUX MOJIMOCTKAX.

B camom fente, bechl COBETCKOTO MPOIETAPCKOr0
aBTOpPa MaJI0 COOTBETCTBOBANIM OXKHMIAHUSIM 3a0KEaH-
CKOTr0 — «OypKya3HOIro» — 3pHUTeNsl. DTO 0OBSCHSIET
TOT (aKT, 4TO Yarie K npousseaeHusm ['oppkoro B Ho-
BoMm CBeTe oOparanuch He MpoheccCHOHaIbHbIE KOM-
Mepueckue Tearpsl Hpio-Hopka, a no6urensckue u pe-
THOHAJbHBIE.

CerojHs y’e HU y KOrO HE BBI3bIBAET COMHEHUN
TO, YTO HMCCIIEAyeMasi HAMH ITheca «BOILIA B 30JI0TOM
(OHIT MEPOBOTO TEATpPa, CBUCTEILCTBYS O HOBATOPCKOM
poxu ['opekoro-gpamarypray [29, c. 10]. 1 xoTs B Hamei
CTpaHe «M3BECTHO HECKOJIBKO COTEH IIOCTAHOBOK MTBECHI
M. T'oprkoro “Erop Bynsr4oB u apyrue” Ha COBETCKOM
u 3apy0OexxHo# ciiene» [14, ¢. 357], mpo amepuKaHCKU
cniektakib Tearpa «KAPTED» coBpeMeHHOe TOphKOBE-
JICHHE 70 CUX TOp MOYTH HUYETO HE 3HaeT.

Mesxy TeM oTeuecTBeHHas npecca 1930-x rogos
HEOJHOKPATHO yIOMMHAja 3Ty 3a0KEaHCKYIO MoCTa-
HOBKY. Tak, sxypHan «IHocTpaHHas kHUra» B 1934 r.
¢ roprocTbio Bo3Bemal: «llupokue kpyru Tpyasmux-
Csl KallMTAJTUCTUYECKUX CTPaH MPOSIBISIIOT UCKIIIOYH-

TEJBHBIM HHTEPEC K SABJICHUSIM COBETCKOI'O HCKYCCTBA.
CoBeTCKHE MThEChl BCTPEUAIOT Y 3apyOeKHOT'0 3PUTEIS
panyIIHbIN IpHeM B IMEIOT OobIoil yerex. Haunbomnee
NOMYJISIPEH KpyNnHemui mactep ciaoBa M. I'oppkuil.
[lepBast yacTs ero Teatposoruu “Erop Bynbraes” <rax!>,
meamas ¢ OOJbIIUM YCIIEXOM B HI:.IOI7IOpKCKOM <rtak!>
PEBOJIIOLIMOHHOM TeaTpe “ApTed” B IMPOIILJIOM CE30HE,
MPOAOJIKAET UCHOJNHATHCA U B TeKkyuieM roay» [1].
Hpyroe coBerckoe usnanue, «TearpanbHas aexana,
B 1935 1. TakKe TOpKECTBYIOLIE COOOLIAIO PO «y1ad-
HYIO0 NOCTaHOBKY» [2] mbechl T'opbkoro B « APTE®D».
Kypnan «IHTepHAIIMOHAIBHAS TUTEPATypay Iepere-
YyaThIBaJI HA CBOMX CTPAHMIIAX aHOHC CIIEKTaKJIs U3 3a-
OKEaHCKOT'0 paguKaabHOTO m3gaHus: «“Hpio Teatp”
[“New Theatre”. — M. I'’] cooOrmaeT, 9To ABa PEBOIIO-
[IMOHHBIX aMEPUKAHCKHX TeaTpa — “Pabouas TeaTpaib-
Has nabopatopusi” u “Apred” — B MpeACTOAIIEM CE30-
He cTaBsAT JBe nbeckl M. ['opekoro: “Erop Bynsrues”
<rtak!>wu “/locturaes” <rak!>» [3]. A uyTh paHee Ta ke
«/HTepHaMOHAIbHAS JINTEPATypay OIyOJIMKoBaIa
Ha IIeJIOM pa3BopoTe Tpu hoTorpaduu 3Tol MocTaHOB-
KH [32], — 4TO yKe caMo 110 ceOe TOBOPHIIO O BaXKHOCTH
9TOT0 cOOBITHS B Hamel ctpaHe. HeciryualiHO 3TOT
CIEKTaKJIb ynoMuHaeTcs B « TeaTpabHOM SHIIMKJIIONE-
nauy» [4, cTib. 634].

[epnas B CIIIA mocTaHOBKa TBECHI PYCCKOTO TTH-
caTeus (ee aMepuKaHCKas IpemMbepal) Bo MHOTOM 005~
3aHa UMEHHO HAaIllEMY COOTEUYECTBEHHHKY — beHo
HInaiinepy (Beno Schneider), kotopslii posuiics, Kak
u ['opekuit, B Husxnem Hosropone [54]. TeaTrpansHOMY
uckyccrBy lHaiinep yuniica B MockBe — B eBpeiickoid
crynuu «l'abuma» y E. b. Baxtanrosa, rjae urpaiuch
CHEKTaKJIM UCKIIOUUTEIBHO Ha UBPUTE.

[IpumeuaTensHo, uTO caM ['opbkuUil BOCXHILAICS
«I"abumoiit»: «CTpamrHo MHOTO TpPy/ia BIOKEHO B 3TOT
MaJICHBKHMH TeaTp M — CO3JaJI0Ch €I OTHO BEJINKO-
JICTTHOE JI0KA3aTeIbCTBO BOJIIIEOHOM CHIIBI HCKYCCTBA,
TaJaHTIUBOCTH €Bpelickoro Hapoma. “T'abuma” — Teatp,
KOTOPBIM MOTYT TOPIHUTHCS €BPEH. DTOT 30POBBIi
KpacaBell peOeHOK o0ernraeTt BeipacTi MakkaBeem» [ 10,
c. 184]. U 3nech xe nucaresb onpeiesieT CreupuKy
«I"abuMpbl», KOTOpas CripaBeIMBa OYJIET U JIJISl aMepH-
KaHcKoro Tearpa-cTyauu « APTE®Dy, BIOXHOBIEHHOTO
BaXTaHTOBLAMHU: «DTO 3aMeyaTeIbHOE JIeJ0 COo3/aBa-
JIOCh... B HEIIPEPBIBHOW O0pbOE 3a MpaBoO rOBOPUTH
Ha si3bike Topsbl... Bee aptucthl “T'abuma” — roHOIIN
1 JIEBYIIKH, KOTOPBIM IIPUXOIUTCS 3apabaThIBaTh KYCOK
xje0a u3HypsomuM Tpyasom. Ho, mpopaboras aeHb
B Pa3IMYHBIX YUPEKACHUAX, B CyeTe, IPUTYIIISIOMIECH
YM H Iy, 3T JIIOAN, PETUTHO3HO BIIIOOJICHHBIE B CBOI
3BYYHBIH JPEBHUH A3BIK, B CBOE TPAINIECKOE HCKYCCTBO,
coOMpanuch Ha PENETUIINH U 10 IO3AHEH HOYH pa3yyu-
BaJIM IILECHI C YTIOPCTBOM U CaM03a0BEHHEM BEPYIOIINX
B UYJECHYIO CHIIy KpacuBoro ciosay [10, c. 183].

[Moxasnyii, caMoii U3BECTHOU MOCTaHOBKOH «Iabu-
MBI» ObLIT 3HaMEHUTHIN «['anulyk» (cM., Hapumep: [24])
no neece C. AH-CKOT0, /i€ OJIHY U3 POJIei UTpall MOJIO-
qoi akrep b. llIHaiinep, KOTOpBIH B CKOPOM BpEeMEHHU
U IIOCTaBUT TOpbKOBCKOro «Eropa bynsrdoBa...» B «AP-
TED».

ACTA ERUDITORUM. 2019. BbiIrT. 31



M. M. TYIKOB m NbECA M. TOPbKOI'O «EFOP BYJ1bIHOB V1 APYIME»

Puc. 2. «<Erop BynbluoB v gpyrue». Teatp «APTE®», Huto-Mopk, 1934/35. Cuena «Mannxuga», duHan 3-ro akTa.
BnaxeHHbin MponoTen (cnesa, ¢ NoOcoxom), non NaennH (B LeHTpe), urymeHba MenaHus (cnpasa)
1 Erop BynblHOB (NeXUT Ha KyLleTke).

B 19261927 rr. «'abumay mpuesskaa Ha TacTpo-
nu B CHIA, mokassiBasg «['anmbyk», — CIIEKTaKIIb,
CMEJI0 «COETUHSIOMNN HApOJHYIO JIETEHIY C HICSIMH
W CpEICTBAaMHU TPATHYECKOTO SKCIPECCHOHM3May [28,
c. 39]. BaxTtaHroBcKas MOCTAHOBKA MTOpa)kaiaa aMepu-
KaHCKOT'O 3pUTEIIA TEM, KaK U3 IPKUX, PE3KUX 1 TIOPOH
KpHYaIINX €€ 3JIEMEHTOB TKaJOCh Xy/I0)KECTBEHHOE
1iesoe. ABTOPUTETHBIN TeaTpabHbIi KpUTHK b. ATKHH-
COH yTBepxkJal, 4To «“Tabuma” maet npumep HOBOroO
METO/Ia COBMECTHOM Pa0OTHI... M HaIlla CIIEHA MOYKET
MHOTOMY MOYYHUThCSI B TAPMOHUYHOM COUYETaHUU dJIe-
MEHTOB MTOCTaHOBKHY [37].

Hasan B MockBy HU oiMH apTUCT U3 Tpynnsl «[a-
OMMBD) HE BEPHYJICS, TIOTOMY YTO MPHILIO U3BECTHE
0 3aKpbeITHH TeaTpa. OUHAHCOBBIE TPYJHOCTH U BHY-
TpeHHue KOH(IUKTHI npuBenn «[abuMmy» K packory
(oM. [16, c. 158—161]). I naiinep ymien paboTaTs Ha HBIO-
HOPKCKYIO CUTIICHaOUBHYIO (haOpHKy, a 10 Bedepam
CITy>kun yuautenem rpuma B reatpe «KAPTED». B 1930 .
OH KakK pexuccep AeOI0THPOBAN 37eCh ¢ KOMeauen
[Monoma AneiixemMa « ApUCTOKPATHI», a 3aTE€M CTaJl
XyJI0KECTBEHHBIM PyKOBOAMTENIEM ITOI0 KOJIJIEKTUBA.
OH opraHu30BaJl IPH TeaTpe IKOIY-CTY/IHIO, TOJ00HYIO
BaXTaHTOBCKOM B MOCKBe, rie MPOBOJUI TaKUE XKe, KaK
TaM, ypPOKH aKTepcKoro MactepcTsa. Beuepamu mo Oy-
HSIM 110CJIe PaboThI Ha (pabprkax n 3aBogax Hero-Hopka

akrepsl-mroonTenn « APTE®D» nocturanu crienndeckoe
pemMecIio, a CBOM CHEKTAaKIN UT'PAJIH 10 BBIXOIHBIM.

Teatp «APTE®» — 310 sipKkuii npuMep «CIOHCOp-
CKOI» IesITeTPHOCTH 3a OKeaHoM KomuHTEepHA 1, (hak-
tuuecku, Coserckoro Coro3a, CTaBIIEro0 ¢ CaMOIro Ha-
YyaJia CBOEro 00pa3oBaHus BKJIA(bIBATh 3HAUUTEIbHbIC
cpezcTBa B It00bIe 3apyOeKHbIC OpraHUu3aIii, B KOTO-
PBIX XOTs1 OBl OJTHO CJIOBO ITPOU3HOCHIIOCH «3a PA00UMX
U KPECThSIH.

O6bennHeHHbIe «paboune» Tearpsl Hpio-Hopka
BO3HUKJIN enle B 1925 r. B Hauane cBoeil aesTenbHOCTH
OHM MOKOPSITH MHOTOYUCIICHHBIX 3pUTENEl eBpeicKuX
KBapTaJIoOB HEOOBITHBIM CTHJIEM IIOCTAHOBOK ITheC Kak
UANIICKAX aBTOPOB, TAK U PYCCKUX KJIACCUKOB, & TAKKE
COBPEMEHHBIX IPOJICTAPCKHUX MHCATETICH, IEPEBEACHHBIX
Ha uanm. Hampumep, 0coObIi ycrex BhITIad Ha TaKyIo
nmoctaHoBKY « APTE®», xak «PexpyTbi» (110 hece co-
BeTckoro aBropa Jlume Peznunka). [IpumedarenbHo, 9TO
ata komenusi (1) o 0opb0e eBpeiickux OypiKya U KpecThsiH
B OHOM M3 MecTeuek Poccuiickoil umnepun urpajach
Ha uaun gaxe Ha bpoasee, Boifepkas nenbix 132 npen-
craBienus (cm.: [52]).

HeoObruHOE 1151 HalIero yxa Ha3BaHHWE HbBIO-
HOpKCKO eBpelcKoll mpoaeTapckoil Tpynnbel — «AP-
TE®» — 006pa30BaHO OT COKPAIICHUS Ha SI3BIKE WU
«Ap63T3p Teatap @apoiua» («Arbeter Teater Farbandy),

ACTA ERUDITORUM. 2019. BbilrT. 31



30

ACTA ERUDITORUM, 2019. BblIM. 31

YTO MOKHO IEPEBECTH Ha pyccKuil kak «Pabouee Tea-
TpasnbHOe 00beanHeHNe N «Coro3 pabodero Teatpay.
CoennHeHMe SPKO BEIPAKEHHOH HCOIOTHUECKOH OpH-
SHTAlLlNU U XYJ0KECTBEHHBIX 3a/1a4 B TBOPUYECKOMH Jiesi-
TenbHOCTH «APTE®» BBIABHHYIO 3TOT KOJJICKTUB
B «aBaHTap]] TAKOTO HAMIPaBJICHUs aMePUKaHCKOI cIie-
HBI T€X JIET, KaK PEBOJIOIMOHHBIN TeaTpy» [39, p. 148—
149].

IMockonbky TBOpueckas nporpamMma «APTE®D»
CO3/aBaJIach 110/ MOIHEHIITNM BIUSHUEM TeaTPaIbHbIX
uneit E. b. Baxtranrosa (cm.: [43, p. 91]), mosTomMy ecte-
CTBEHHO, UTO B €0 penepTyape BO3HUKJIA TaKas Ibeca,
KOTOpasi BIEpBbIE Obla IOCTaBI€Ha UMEHHO BaXTaH-
TOBIAMH.

MocKOBCKHiI TEaTp BOIIOTUII Tpou3BeAcHUE 1 0pb-
KOT'O B COOTBETCTBHH CO CBOMM (DMPMEHHBIM CTUIIEM —
0c000i TeaTpabHOCTHIO M CLICHUYECKON MPa3IHUIHO-
CTBIO, TPOTECKOM, JIMIICHHBIM CBEPXYTIyOJIEHHOTO
ICUXO0JIOrU3Ma U ObITOBBIX Mesoueil. CripaBeiInBo
YTBEPXKJaTh, YTO BaXTAHTOBCKUI CIEKTaKJIb — «BO
MHOToM aBTOpu30BaHHBIA M. I'oppkum» [20, c. 197].
IlocranoBouHBIE pemienust BaxTaHrosa Bcerja oTinya-
JIUCH SIPKOM 00pa3HOCTBIO, KOHTPACTHOCTBIO M OKCIIpEC-
cHell TOCTPOEHMSI MM3aHCIICH (3HAMEHUTHIN €ro JIO3YHT

«BepHYTh TeaTpy TeaTp»). B kornenuuu Baxtanrosa
«OTYETIMBO MPOSIBUIICA HHTEPEC K OCTPOH COIHAITb-
HOCTH, IICUXOJIOTUYECKH JOCTOBEPHON U OTHOBPEMEH-
HO XY/I0’KECTBEHHO YOeIUTENbHOI TeaTpaibHocTi [17,
c. 463]. 310 naBaIO MOBOJ HEKOTOPHIM €0 OMMOHEHTAM
(mampumep, Bi. . Hemuposuuy-/laH4ueHK0) OOBUHSTH
BaXTaHT'OBCKOI'O «BynmeBa. ..» B HAJIMYUHU B HEM
«KPUKIUBBIX 3P PEKTOB, IPKOTO U PE3KOTO YKIOHA
B (DeJIBETOHHYIO TOMUTUKY» [22, ¢. 392].

CornacHo coBeTckoMy UCTOUHUKY, «KAPTED» npu
roctanoBke cBoero «Eropa Byiprdosa. . .» ucmonbs3oBain
peXHCcepcKue yKazaHus TeaTpa nM. Baxranrosa (cm.:
[1]). Penxue coxpanusmuecs GoTorpaduu 3TOro CIeK-
TaKJIS JOKa3BIBAIOT 3TO (pHC. 2). Ha HIX MOXXHO YBUIETH
SIPKOE, TPOTECKHOE PELICHHE TOPHKOBCKUX 00pa3oB,
BBIPA3UTEIbHBIEC SKCIPECCUBHBIC MU3AHCIICHBI U ITaM-
(e THO-CaTHPHUECKY O 320CTPEHHOCTD CIIEHUYECKOTO
PUCYHKA HapaBHE ¢ OTKPOBEHHOW T€aTPaIbHON YCIIOB-
HOCTHIO. B 3a0keaHCKoi mocTaHOBKE (KaK My BaXTaH-
TOBIIEB) OBLIIO MHOTO MY3bIKaJIbHBIX HOMEPOB, KYIJICTOB
n necel. Tak, B cuene o0bsicHenust LLypst ¢ TsTuHBIM
HCTIONB30BAJIACh HE IIPOMICAaHHAs B TEKCTE F'OPHKOBCKOM
Tbechl TyaouKa (puc. 3) (B MOCKOBCKOM MOCTaHOBKE —
9TO OBLIIa TUTAPA).

Puc. 3. «<Erop Bynbluos v apyrue». Teatp «APTE®», Huto-Mopk, 1934/35.
CueHa «HukyemyLLHble, Kynedeckune aetn»: AHTOHMHA [locTuraesa (cneea),
Anekcen [Jocturaes (B LeHTpe, C ayao4kon) u LLlypa bynbiqoBa (cnpasa).
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Puc. 4. «<Erop Bynblvios v gpyrue». Teatp «APTE®D»,
Hbio-Mopk, 1934/35. PucyHok-nopTtpeTt Eropa
bynbiyoBa B ucnonHenmn M. TonguitenHa.

Cuenorpadom amepukanckoro «Eropa Bymbrdo-
Ba...» BBICTYIIJI HAIll COOTeYecTBEHHUK M. 3010TapeB
(M. Solatoreff nmu Solotaroff), koTopsIif «Ha4gaT CBOIO
TeaTpabHYIO Kapsepy B Poccuu B IBEHaAIATUIIETHEM
Bo3pacte» [48, p. 453]. Ero crieHorpadus K TOpbKOBCKON
nmbece, Kak M y BaXTaHToBIEB (XynoxHUK B. B. Jlmu-
TpUEB), NpejacTaBisiia coboil pa3pe3 ABYXITaKHOTO
KyHe4ecKoro foMa. Takoe pelieHue no3Bosisio Noka3arhb
HE JIBa MecTa JelcTBus, Kak y ['opbkoro (ctosoBas
Y TOCTHHAsT), @ HECKOJIBKO Pa3IMYHBIX KOMHAT B OYJIbI-
YOBCKOM jAoMe. [IJ1s1 MOCTaHOBIMKAa MOCKOBCKOH Ipe-
Mbephl b. E. 3axaBbl B 3TOM 3aKj1104aJ1ach OIHA U3 BaX-
HEHIINX NJeH ero pexxuccepcKoi KoHUenuuu: « 51 xoren
KOXKIYI0 TPYIITy NEHCTBYIOMMX JTUI] “TIPHKPETTUTE
K OIpEeJIeJICHHON BELIECTBEHHOH cpezie, KOTopasi Mor-
na ObI OTIpeIeICHHBIM 00pa30M XapaKTEPU30BaTh €€y
[15, c. 157].

CrycTs rone! LInHaiinep anann3upoBai CBOIO MO-
CTAHOBOYHYIO paboTy ClIEAYIONUMHU ciaoBaMu: «B Te-
atpe “APTE®” s BbIHYK/JeH OBl BecTH cedst Kak ao-
COJIIOTHBIN TUKTATOp. 3A€Ch MHE MPUXOAUIIOCH PelaTh
TBOPUYECKHUE 3a/1a4M UCKIOUUTEIBHO C aKT€paMH-III0-
ouTensMu, He 00JIaAaBIIUMHU XOTh KAKHM-JIHOO 3HAYH-
TEIBHBIM CIIEHMYECKUM yMEHHEeM U onbiToM. OnHO-
BPEMEHHO S HAXOIMJI B 3TOM H JIOCTOMHCTBA, — MOH
aKTepbl MPEICTABISAIN COOON YUCTHIN M MOCTYITHBIN
MaTepHal, U3 KOTOPOTro 51 MOT “JIETIUTH TOPHKOBCKHE
o0pa3el. S 00ydan CBOMX MCTIOJHUTENEH IO IIKOJe
BaxrtanroBay (uT. mo: [53, p. 139]).

I'oBOpsi 0 BOBMOXHBIX CHEHHYECKHX PEIICHHUAX
nbecel «Erop Byiibluos. ..», aBTOPUTETHBIN OTEYECTBEH-
HbIl ropekoBen b. A. bsinuk MeTko 3amedaet: «He-
CKOJIBKO yrpoliasi o0I1yl0 KapTHHY, MOXHO CKa3aTh,
4TO Bce HcnonHutenu ponu Eropa byasiuosa nensarcs
Ha J[B€ Pyl — Ha T€X, KTO MOKa3bIBAET €ro MoBe-
PHUBIINM B 0€3BICXOJHOCTH CBOCH OOJIE3HHU, U TeX, KTO

MOKa3bIBAE€T €T0 HECIIOCOOHBIM B 3TO OKOHYATEIHHO
MOBEPUTH M Hecaaromumces» [6, c. 500].

B amepukaHCKOM TeaTpe MOUIIN IO BTOPOMY
IyTH, — BCJIE/l 32 CBOUM BaXTaHIOBCKUM 00pa3LioM
u uHTepnperaunueil rasHoro repost b. B. IlykuHbiM.
«ITpobGiema reposi, “BbIIaMBIBAIONIETOCS” U3 CBOCH
Cpelibl, CTosIero “00KkoM™ K CBOEMY Kjaccy, ObLia
OM3Ka aMEpPUKAHCKOW MHTEJUITUTEHIINU “KPAacCHBIX
Tpunuatseix’”» [19, c. §].

«APTE®» paccmatpusan «Eropa bynbrdosa...»
(3mech ero urpan akrep M. lonmmreitn) (puc. 4) B 1yxe
COBETCKOTO JINTEPATYPOBEICHUS U TeaTpaIbHOHU Tpa-
JUINH (TIPEK e BCETO, MHTEPIIPETalny TeaTpa UM. Bax-
tanroBa u b/IT) xak «IIpou3BeeHNE O CTOIKHOBCHIHT
JIBYX COLIMAJIBHBIX CUJI: YMHUPAIOIIETO MUPa COOCTBEH-
HUKOB U HAapOXJAIOIIErocsl BCENO0Eek JA0IIETO CO-
nuanuzmay [30, c. 82]. KommyHHucTHUYeCcKas mpecca
3a okeaHoM mucana: «bynsiuoB B nmbece ['opbkoro
u noctaHoBke “APTE®” — 3T0 He TONbKO peaabHbIN
4eJ0BeK, HO M, KOHEYHO K€, CHUMBOJI 1IeJIOTO KJlacca
Oyprxyasun. COOTBETCTBEHHO, CMEPTh HH/IMBU/IA €CTh
HE YTO WHOE, KaK TH0eIb BCeX MPEKHUX X035IEB KH3HI
[42; 40].

KynpmuHammer aMmepiukaHCKOW IIOCTAHOBKH ObLITa
Tak Ha3bIBaeMmas «cueHa ¢ Tpybdagom» («[mymm, ['aB-
pmto! CeeronpecraBnenne! Koner mupy... Tpyou-u!..»
[11, c. 42]) (puc. 5). 3mech OHa Tak)Ke pernrasach B 1yxe
BaXTaHT'OBCKOTO TeaTpa: «['HEeBHO M paOCTHO OTpeKall-
¢ 9TOT BynberuoB oT craporo mupa. OTpekasics He 00-
PEUYCHHBIN, a 0CBOOOXKICHHBIN; TPyOUI Ha BeCh MUP
HE O KOHIIE CTaporo MHpa, a O CBoeil rmodeJie HaJy HUM
B camoM cebe. Tak 1mo0esoHOCHO OTPHIAaTh, B TAKOM
I'PO3HOM U BECETIOM TOPKECTBE OTPEKATHCS OT MPEKHEH
BEPbI MOKET TOJIBKO OUE€HBb CMEJIBIN YesoBeK» |5, ¢. 227].

EcTecTBenHO, 4TO JIJIs1 aMEpHKaHCKOTO pabodyero
3pHUTENS OCTPO M aKTYaJIbHO 3ByYalli CO CLICHBI TeaTpa
«APTE®» Takue ci10Ba 0HOT0 U3 Fe€pOEB FOPHLKOBCKON
nbecbl — Kynua Jlocturaesa: «Ilouemy Amepuka npo-
nseraet? IloToMy, 9TO TaM y BIacTu xo3sieBa...» [11,
c. 24]. OToT 06pa3 BOCIpUHUMAJICS aMEPUKaAHIIAMHU
HE TOJIBKO KaK YUCTO PYCCKOE SIBICHHUE, TOPOXKACHHOE
KOHKPETHO-UCTOPHUUECKUMH YCIOBHSIMHU, UMEBIIMMHU
MECTO B JOPEBOIIOLUOHHON Poccuu, HO U Kak cBO€O-
Opa3Hoe 00001IeHNE OTPULIATEIBHBIX KAYEeCTB «OyPxKy-
A3HOTO JIEJIbLa», YMEJI0 MACKUPYIOIIEr0 CBOM HCTHHHBIE
LIeJIN U IIJIaHBI IEMarorndeckMMH CJI0BaMH U JIO3yHTa-
MU, — THUI, 00JIee YeM XapaKTEePHBIH JIJIsl ©X COOCTBEH-
HOM CTpaHBbl.

JHocruraes, kak 1 Bypr4oB, mpeactaBiseT coooi
«Ty 9acTh KyIEUeCTBa, KOTOPAsl, yCUIIHJIA CBOU TTO3H-
II1H, HA)KMBAsCh HA BOGHHBIX TIOCTABKAX B T'OJ[bI BOMHEI
[TTepBoit mupoBoii. — M. I']» [31, c. 142]. A pa3Be Tak
Ha3bIBaeMas «3T0Xa MpocTepuTH» B uctopuu Coenu-
HeHHbIX 11ITaToB 3mKAMIaCh HE HA TAKHUX YKE BOCHHBIX
cnexymsanusax? [locnenoBasiiast 3a TAKMM IPOLIBETaHHU-
em karactpoda — Benukas nenpeccus — 3acTaBuia
MHOTHX PaJHKaJIbHBIX aMEPHKAHIEB (K KOTOPBIM OT-
HOCWJINCH ¥ yuacTHUKH TeaTpa « APTED») kputuuecku
MOCMOTPETH Ha MPOIIIOE — U CBOE, U €My IOJJ00HOE
B Poccum.
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Puc. 5. «<Erop Bynbluos v apyrue». Teatp «<APTE®», Helo-Mopk, 1934/35.
«CueHa c Tpybadom», duHan 2 akta (bynblyos: «...MmMywwn, aepuno! CeetonpectaBneHue! KoHew, mupy...
Tpyou-u'»). Tpybau (B ueHTpe), Erop Bynbiuos (BTOPOI cnesa ¢ NOAHATON PYKON).

Tpynuo cornacutbes ¢ ouenkoit H. byxBainbaa,
YTO 3TOT CHEKTAKIIb «C TOYKHU 3PEHUS BCEX €r0 COCTaB-
JSIIONIUX — aKTEPCKOT'O HMCIIOIHEHHUS, PEKHUCCY PBI
1 cieHorpaguu — OKa3ajcs BHICOYANHIIEro KauecTBa
1 OBLIT OAMHAKOBO MO3UTHBHO IPUHSAT KaK KPUTHKOM,
TaK u 3putenem» [38, p. §8]. CrpaBennnBo 3TO BBICKA-
3bIBAHHE JINIIb K JIEBBIM» U3AAHUSAM U IIPOJIETAPCKOM
aynuropun. «KpacHslit» xkypHas « Hpro MdcCu3» ¢ rop-
JocThio coobman: «IIaTHaauars BHI30BOB Ha MMOKJIOH
MocJie MPEMbEPHOTO MOKa3a KPaCHOPEUHUBO TOBOPSAT
0 TO¥ CTENEHH IHTY3Ha3Ma, C KOTOPBIM CIEKTaKIb ObLI
npuHAT myoaukon» [S0]. ExxenHeBHAS KOMMYHUCTHYC-
ckas razera «Jleisn yopkep» (LeHTpaJIbHBIA Opran
kommaptun CIIA) mpusbiBanga pabodnx MOCETUTH OTY
MIOCTAHOBKY, «JIAIOLIYIO0 MIPE/ICTABICHHE O KOHIIE CTapoit
Poccum. [...] Teatp B mbece ['oppKOTO HAIIIEN TOT MaTe-
pHa, KOTOPBIA ITOMOXET Pa3BUTHIO TAJTAHTOB PEBOJIIO-
IMOHHBIX aKTepoBy» [42]. Uepe3 Hememnto Ta ke raseTa
HacTanBana: «Ecnu BbI elie He BUIENH 3TOT TeaTpalib-
HBIH IIeeBP, TO MPOCTO 00sI3aHBI ATO ClIENATh ceiuac,
HeMeieHHo» [51]. A cmycTs erie ceMb JHEH oHa Mmy-
OJMKYyeT Ha CBOMX CTPaHHIAX IPU3bIB HbIO-HOPKCKOTO
[Tpodcoro3a mexoBimKoB: «Bo3pacraromias mpakTuye-
CKas BaXXHOCTb KYJIBTYPHOTO OPY KU B JieJie KJIaCCOBOM
60pb0BI OueBHIHA. BOT TOueMy MBI ITpHU3BIBaEM BCEX
pabounx mopnepxars “APTE®D” u npuiitu Ha ero no-
ctanoBky “Erop bynbruoB”. Bypkya3uslii Tearp Hawei

CTpaHbI CO3/1a€T Ha CBOEH CLICHE MJLIIO3UI0 0i1aroro-
Jy4Hsl U COPABEAINBOCTU CYyHIECTBYIOLIErO CTPOS.
HawuBHo nonaratb, 9T0 Korna-HHOYIbs TPoOIeMBbl pado-
Yero KJjacca 3a3BydaT ¢ HogMocTKOB bpoxases. Tem
BAJKHEH OKa3bpIBacTCS MOCTAHOBKA FOPHKOBCKOTO IIIE-
neBpa B mponetapckoM “APTE®D”» [36].

Koe-KTo n3 «KpacHBIX» PELIEH3EHTOB BCE JKE aK-
KypaTHO OTMeual U3bAHbI CeKTaka: «HecomHeHHO,
9TO Jydmias cueHudeckas pabora tearpa “APTED”.
Wrpa akTepoB 3/1eCh B IIeJIOM Ha HOPSIAOK BBIIIE U TOY-
HEH, 4eM B MpebIayIuX noctaHoBkax. OqHaKko He-
KOTOpBIE UCHOJHUTEIN BCE )K€ I'PelliaT 4Ype3MepHOil
1 HeyOe M TENTbHON CTHIIN3AIMEH, a TAK)KEe HAUT PBITIICM)
[47].

[NpaBast — Tak Ha3bIBaeMas «Oypxya3Has» — Kpu-
THKa TPEANOYNTAIA MOJTIAaTh 00 STOH MOCTAaHOBKE.

IIveca «Erop BynbIdos...» HACTOIBKO COOTBET-
CTBOBaJIAa UJCHHBIM U TBOpUECKHUM 3a1a9aM « APTEDy,
4yTO B ciexyomeM, 1935 1. TeaTp BHOBb 00paTUTCS
K TOPbKOBCKOMY HAaCJIEMIO, TOCTaBUB Yy cebst «JlocTu-
raeBa u Apyrux» (mpembepa 20 saBaps 1935) (em.: [49]).

W3BecTHO, uTO «Erop Byibluos...» 0ka3ai BIUsSHUE
U Ha aMEPUKAHCKYI0 ApaMarypruto. OTeuyecTBEHHbIE
1 3apyOe)KHbIE NCCIIEI0BATENH €AINHOIYIITHBI B TOM, YTO
9XO0 FOPHKOBCKOI'O IMPOU3BEIEHUS OTUETINBO 3BYUUT,
Hanpumep, B nbece Jlnmnunan Xennman «JIucuukm»
(«The Little Foxes», 1939) (cm., Hanpumep: [25, c. 291—
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295; 7, ¢. 1215 8, c. 169; 26, c. 152155, 166; 27, c. 189;
18, c. 168]). bau3ku apyr Apyry 3TH IBa ApaMaTypru-
YECKUX IIPOU3BEACHUS KaK 110 CBOEH NJIEHHOM HaIlpaB-
JIEHHOCTH (MOpPaJIbHOE Pa3JIOKEHNE «OypKya3HOII»
CeMbH), TaK U IO MOCTPOCHUIO KOH(IHKTA (00phbda
3a HaCJIeICTBO O€3Ha/Ie)KHO OOJIBHOTO YeJI0BEKa), a TaK-
JK€ 10 CO3BYUHUIO UMEH repoes, — Erop u I'opanui,
noub bynsruosa Hlypa u nous I'opanus Anexcannpa.

Uro xe kacaeTcst caMoii noctaHOBKH «Erop Byibl-
4y0B...» B «<APTE®», To B HCTOpUU aMEpPUKAHCKOTO
Tearpa aTa paboTa MpeACTaBIsIeT COOO0M OIHY N3 MEPBBIX
MOMBITOK UMIOpPTa TeaTpanbHbIX ujel E. b. Baxranro-
Ba B cueHnueckyto npaktuky CIIA (mapanienbHO
OCBOEHHIO BaXTAHTOBCKMX MJIEH JET€HAAPHBIM HbBIO-
HOpPKCKUM TeaTpoM «I'pymm» — Hanpumep, B IOCTAHOB-
ke «cropus ycnexa» mo meece [[x. Jloycona) (cm.: [34,
c. 435-436]). 3aokeaHCKUi HCCIeNoBaTENb CIIPABEIIIN-
BO yTBepKaeT, uyTo b. [IIHalinep «sABIIsieTCs yHUKaJb-
HOU IIEPCOHOM, KOTOpasi IPUBHECIAa HEIOBTOPUMBII
CTUJIb BaXxTaHroBa B akTEpPCKYI0 UTPYy U PEKUCCYPY
Hosoro Cseta» [48, p. 452].

B ranepee ke aMepUKaHCKUX ITOCTAHOBOK ITbEC
T'opekoro «Erop bynbruos...» tearpa «APTE®» oTkpsin
yepeay MoCIeNyIOMNX CIeHNYSCKUX BOIJIOMEHHI
3TOTO ITPON3BEICHHS 32 OKEAHOM, MOTIOJTHUB CO00H 1 6e3
toro He Ooratyro B CIIIA TearpanbHyIo cynp0y qpaMa-
TYPrUU PYCCKOTO MUCATEISL.
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