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. Opranu3anmoHHO-MeTOAUYECKHI pa3aet
1.1. O0uIue moJI0KeHN

IIporpamma KaHIMIATCKOIO 9K3aMeHa Mo AucUUIInHe «HOCTpaHHBIN SA3BIK» (nanee —
porpaMma KaHJu/1aTCKOro 3K3aMeHa) pa3padoTaHa B COOTBETCTBUH C:

- @enepanbHbIM 3akoHOM OT 29 nekabps 2012 1. Ne273-®d3 «O6 obpazoBaHuu B
Poccuiickoit denepanuny;

- TIpuKa3oM MUHHCTEpPCTBAa HAyKH W BhIcIIero oOpa3zoBanms Poccuiickoit denepanuut oT
20 oktsa0ps 2021 r. Ne 951 «O6 yrBepxkaeHnu (heaepanbHbIX rOCyIapCTBEHHBIX TPeOOBAHUHN K
CTPYKTyp€ IpOrpaMM IIOAIOTOBKM HAy4YHBIX M HAy4dHO-NIEJAarOrM4eCKUX KagpoB B
acnupaHType(aablOHKTYpE), YCIOBHUSIM UX peajli3allii, CPOKaM OCBOEHHUS 3THUX IPOTrpaMM C
y4€TOM Ppa3IuyHbIX (GopM 00ydeHus, 00pa3oBaTENbHBIX TEXHOJOIMH U 0COoOeHHOCTEeH
OTJIEIbHBIX KaTETOpU aCIIMPAHTOB (3bIOHKTOB)»;

- moctaHoByieHreM IIpaBurtenscTBa Poccuiickoit @enepanuu ot 30 HosOps 2021r. Ne 2122
«O6 yrBepxnennn [lomokeHHss 0 MOATOTOBKE HAYYHBIX M HAyYHO-IIENAarOrMYeCKHX KaJpoB B
acupaHType (aIbIOHKTYPE)»;

- npukazoM MuHoOpHayku Poccum ot 28 mapra 2014 1. Ne 247 «O06 yTBepKIeHUU
[Topsinka NpuKperuleHus ML A0 COaud KaHAWJATCKUX 3K3aMEHOB, CIa4M KaHJUAATCKUX
9K3aMEHOB U UX NEPEUHS»;

- IpuKa3oM MMHHCTEpCTBa HAyKH U BbIcuiero odpa3zoBanus Poccuiickoit @enepauuu ot
24 ¢espans 2021 r. Ne 118 «O06 yTBep»KI€HUM HOMEHKJIATYphl HayYHBIX CIIEHUAIBHOCTEH, 110
KOTOPBIM IIPUCYXKIAIOTCS YUYEHBIE CTEIIEHU, U BHECEHUU u3MeHeHus B [lonoxeHue o coBere 1o
3alllUTe JUCCEPTALMil HA COMCKAaHUE YYEHOM CTENEeHM KaHHU/JaTa HayK, Ha COMCKaHUE Y4YEHOU
CTENEHU [OKTOpa HAyK, YTBEp)KJIEHHOE IpHKa3oM MMHHUCTEpCTBa OOpa30BaHUS M HAyKU
Poccutickoit @enepannu ot 10 HostOpst 2017 1. No 1093%»;

- nocra”oBieHueM IlpaBurensctBa Poccuiickoit deneparuu ot 24 centsiops 2013 r. Ne
842 «O nopsike NPUCYXKACHUS YUEHBIX CTEIICHEN»;

- [TonoxeHnem o0 MOArOTOBKE HAYYHBIX U HayYHO-IIEJarOrMYECKHUX KaJIpOoB B aCIIMPaHType
ABTOHOMHON HEKOMMEpYECKOW OpraHM3alH BbICIIEro oOpazoBaHus «Pycckas xpuctuaHckas
rymanurapHas akagemus um. . M. JloctoeBckoroy;

- YcraBoM U JIOKaJbHBIMH HOPMAaTUBHBIMM aKTaMM ABTOHOMHON HEKOMMEpPYECKOM
OpraHu3aly BhICIIET0 0Opa3oBaHus «Pycckas XpUCTHAaHCKas TyMaHUTapHas akajnemus uM. .
M. loctoeBckoro» (najiee — Akagemusi).

1.2. ITporpaMMa KaHAMJATCKOIO AK3aMEHA PErVIAMEHTHPYET LEJNb, 3aJa4uH, COJEpIKaHue,
OpraHM3alMI0 KaHIUAATCKOTO K3aMeHa, MOPSJIOK OLIEHKU YPOBHSI 3HAHUM COMCKATEeNsl yueHOU
CTENEHM KaHIWJAaTa HAyK, M BKJIIOYAET MEPEYEHb BOIIPOCOB, BHIHOCHUMBIX HA KaHIAWIATCKUN
9K3aMEH, PEeKOMEHJAllMM IO MOJArOTOBKE K clade KaHIUAATCKOro 3K3aMEHa, B TOM 4YHCIIe
nepevyeHb JMTEepaTyppl U  PecypcoB  HH(POPMAIMOHHO-TEIEKOMMYHUKAMOHHOW  CeTH
«HTEpHET», HEOOXOAUMBIX ISl TIOATOTOBKH K KaHAMIATCKOMY SK3aMeHY.

1.3. Kanaupatckue 5SK3aMeHBl IMPEACTaBIAIOT Cco0OW  (opMy OILEHKHM CTENeHH
MOJITOTOBJIEHHOCTH COMCKATelsl YUEHON CTENeHU KaHAuAaTa HayK (aclupaHTa/MpUKpPEIIEHHOTO
JauIa) K NPOBEICHHUIO HAY4YHBIX HCCIECJOBAHMM 10 KOHKPETHOM HAy4YHOW CIELMAIbHOCTU H
OTpaciid HayKH, 10 KOTOPOM MOJrOTaBIMBACTCS WU MOATOTOBJIEHA AUCCEPTALIMSL.

1.2 llesb 1 3212494 KAHAUAATCKOI0 IK3aMeHa

Heabo KaHIUMAATCKOTO 3K3aMeHa Mo AucuuiminHe «HocTpaHHBIN S3bIK» sABIsSETCS
OLICHMBAHME YPOBHS  IOATOTOBIEHHOCTM  aClHUpaHTa K  CaMOCTOSITEIbHOM  Hay4dHO-
HCCJIEIOBATENLCKON JEATENIbHOCTH Ha HMHOCTPAHHOM S3bIKE, C(HOPMUPOBAHHOCTH YMEHUU
OCYIIECTBIIATh ~ HAYYHO-UCCIIEOBATEIbCKYID  JIEATEIbHOCTH U 1podecCcuoHaTbHYIO
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KOMMYHHKAIIMI0 HAa HHOCTPAHHOM $3bIKE, MEPEBOAUTH MPOECCHOHATbHO-OPUEHTHPOBAHHBIE
TEKCThI OOIICHAYYHON M Y3KOCTeMaIbHOW HarpaBieHHOCTH. Crada KaHAMIATCKOTO dK3aMeHa
o0s3aTenpHa sl IPUCYKIICHUS yUYEHOU CTENeHH KaHau1aTa HayK.

Jns 1ocTHKeHUs MOCTaBIECHHOM LENM IPEelyCMaTpPUBAETCS BBINOJHEHUE CIEIYIOLINUX
3aga4:

. dbopMUpOBaHUM Yy AacCHUPAHTOB 3HAHWKA MPOo(ecCHOHATBHON JIEKCUKH U
TEPMHUHOJIOTHH, CINEUM(UKH HAYYHOTO CTHJIA MPUMEHHUTEIbHO K MHCHbMEHHOW U YCTHOM
MHOSA3bIYHON KOMMYHUKALUH, OCHOBHBIX IIPUHUHUIIOB U IIPUEMOB IEPEBO/IA HAYYHBIX TEKCTOB C
MHOCTPAHHOTO SI3bIKa HA PYCCKHUI M C PYCCKOTO 513bIKa HA MHOCTPAHHBIH S3bIK;

. pa3BUTHE YMEHUU MOHUMATh COAEPKAHUE YCTHBIX M NMUCbMEHHBIX ayTEHTHYHBIX
TEKCTOB IO CIIEIIUAJIbHOCTH, BBINOJHATh JIUTEPATYPHBIA IEPEBOJ AYTEHTUYHBIX TEKCTOB IO
CIELHUAJIbHOCTH, OCYILECTBIISITh YCTHYIO KOMMYHHUKAIMIO 110 M3Y4aeMOW CIELHAIBHOCTH B
MOHOJIOTHYECKON U TUAJIOTruIecKoi hopme;

. COBEPILIEHCTBOBAHUE HABBIKOB IMCbMEHHOW J1€J0BOM U HAYYHOW KOMMYHMKAIUU
Ha UHOCTPAHHOM SI3bIKE, paOOThI ¢ HAYYHBIMUA UCTOYHUKAMU HA HHOCTPAHHOM SI3BIKE.

1.3. O0beM IMCHMIUIMHBI B 3a4eTHBIX €IMHHLIAX C YKAa3aHHEM KOJIMYeCTBa
aKajeMM4YeCKMX 4YacoB, BbIIeJCHHbBIX HAa KOHTAKTHYI0 paldoTy acnuMpaHTOB C
npenoaasarejaeM (M0 BHAAM Y4YeOHbIX 3aHATHH) M HAa CAMOCTOSATEJbHYH padoTy
acMpPaHTOB

OO6m1ast TpyA0€MKOCTh TUCIHUIUIMHBI COCTABIISIET 3 3aueTHbie eanHuIbl, 108 yaca.

JucuunimHa Bun yuedoHoii paboThbl
/ cemecTp 3anamua | 3ansatus | Camocrosa | Koncya | IIpomexxkyro | Konrpoan
JIEKIMOHH | IPAKTH4Ye | TeJlbHAs | bTAUUM | YHASA
Oro THNA | CKOIO padora aTTecTanus
THIIA
WuocTpannsiii | - - 105,5 2,5 JK3aM€EH 0,5
A3BIK/ 2
CEMECTp
Bcero 108
IL. CTpyKTypa U coep:kaHHe KaHANIATCKOI0 IK3aMeHa

2.1. CTpyKTYpa KaHANJATCKOI0 IK3aMeHa.

Kanaunatckuii  sk3aMeH  mOpejicTaBisieT CcoOOM  YCTHBIM  ompoc 1o — Ouieram.
DK3aMEeHAIIMOHHBINA OMJIET JIJIT yCTHOTO OMPOCa BKITIOYAET B Ce0s 2 MPAaKTUUECKUX 3aaHMS.

3amanue Ne 1 3akirodaeTcss B YTEHMHM BCIyX HayyHoro Tekcra (1o 1500 3HakoB) Ha
WHOCTPAaHHOM $I3bIKE€ MO CHEIUAIBHOCTH 3K3aMEHYEMOTO M BBINIOJHEHUM IE€pEeBO/ia JAHHOTO
TEKCTa Ha PYCCKHM S3bIK 0€3 coBaps.

3ananue Ne 2 mpencrasisieT co0oil O6ecey ¢ HK3aMEHATOPOM Ha MHOCTPAHHOM SI3BIKE 10
BOIIPOCAM, CBSI3aHHBIM C Hay4YHOH JAEATEIbHOCTBIO M JHUCCEPTALMOHHBIM HCCIIEI0BAaHUEM
HK3aMEHYEMOTO.

[TponomKUTETPHOCT YCTHOTO OTBETA Ha dK3aMeHe — A0 30 MUHYT, BpeMsl Ha MOJATOTOBKY
K OTBETY Ha 9K3aMEHAI[MOHHBIN OuieT — 10 60 MUHYT.

AkaneMuss BIOpaBe MPHUMEHSTHh IUCTAHLUOHHBIE OOpa3oBaTelIbHbIE TEXHOJOTUH TIpU
NPOBEIEHUHN KaHIUAATCKOro dk3amMeHa. OcoOOEHHOCTH MPOBENCHUS KaHIUIATCKUX SK3aMEHOB C
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MNPUMECHCHUEM JHUCTAHIIMOHHBIX 06p330BaTeJ'IBHI>IX TEXHOJIOTHI OIIPECACIIAIOTCA JIOKAJIbHBIM
HOPMATUBHBIM aKTOM.

2.2. [lepeyennb pa3aesioB (TeM), BHIHECEHHBIX HA KAHAUAATCKUI IK3aMeH

Tema 1. Mou Hay4YHbIE HHTEPECHI

Tema 2. CoBpeMEHHOE COCTOSIHUE HAyKH B UCCIIETYEMOM 001acTH

Tema 3. Hayunas paGota u qoctuxeHus kageapsl, 32 KOTOPOH 3aKperieH acliupaHT

Tema 4. Pois mHOCTpaHHOTO s13bIKA B pPabOTE HaJ IUCcepTaIuen

Tema 5. [IpobGremaTrka HHOS3BIYHBIX HCTOYHUKOB, UCTIOIB3YEMbBIX B pab0OTe HAJl AUCCEPTAIHCH.

2.3. KpuTepuu oleHUBAaHUA HA KAHIUIATCKOM 3K3aMeHe

YposeHb 3HaAHUHI CcoucCKaTens Y4EHOU CTEIEHU KaHaujara HayK
(acnupaHTa/MPUKPEIIICHHOr0 JIMIA) OLIEHUBACTCA IO YEThIPEXOAJUIBHOW MLIKaJe: «OTIMYHO,
«XOPOLIO», «YIOBIECTBOPUTEIBHO», «HEYIOBIECTBOPUTEIBHO» B COOTBETCTBUM CO IIKAJIOH
OLICHMBAHMsI, NPUBEACHHOW HMKE. OLEHKH «OTIMYHO», «XOPOILIO», «YIOBIETBOPUTEIBHO»
03HAUalT YCIEHIHYIO cJady KaHAMJATCKOro sk3aMeHa. OLeHKa pe3yibTaToOB MPOU3BOAUTCS B
COOTBETCTBUU C YTBEPKIAEHHON IIKAJION OLIEHUBaHUS.

IIkana oneHMBaHMs 3HAHUN ACTTUPAHTA

° OLICHKY «OTJHYHO» 3aCIy)XKMBAae€T aCHUpPaHT, OOHApYXHUBIIUH BCECTOPOHHEE,
CUCTEMATUYECKOE U IIIyOOKOE 3HaHHE MPOrpaMMHOI0 MaTepuasa, yMeHue CBOOOAHO BBIIOIHATh
3aJlaHus, NpPEJyCMOTpPEHHble pabouell nporpaMMoil mo y4yeOHOW IuCHMIUIMHE (MOIYJIO),
YCBOMBILUN 0053aTEIbHYI0 U 3HAKOMBIM C JIONOJHUTEIBHON JUTEPAaTypoi, peKOMEHIOBaHHON
IIpOrpaMMoi.

AcnupaHT J€MOHCTPUPYET BIAJCHHUE MOATOTOBICHHON MOHOJIOTMUYECKON peublo, a TaKkKe
HEMOATOTOBJIEHHOW MOHOJIOTUYECKOH W JUAIOTHYECKOM peublo B CUTyallMH O(UIMAIBLHOIO
oOumieHus B TMpeAenax MporpaMMHbIX TpeOoBaHuil. Peub coaepkaTesbHa M JIOTWYHA,
JEMOHCTPUPYETCS afeKBaTHas pean3anus KOMMYHUKaTUBHOIO HaMepeHus. [Ipu ytenuu tekcra
aCIHUpPaHT TOYHO W aJ€KBATHO H3BJIEKAET OCHOBHYIO HH(OpPMAIMIO, MPOBOIUT 0000IeHNE U
aHaJIU3 OCHOBHBIX IIOJIOKEHHUM IPEIBABICHHOIO HAYYHOIO TEKCTa. B mepeBone OTCYTCTBYIOT
CMBICIIOBBIE MCKa)X€HMs, HETOYHOCTH, HHQOpMalMs Iepenaercs B IMOJIHOM o0beme 06e3
poOeIoB.

* OLICHKY «XOPOLIO0» 3aCIyKUBACT aCIIMPAHT, OKA3aBIINN ITOJHOE 3HAHUE ITPOTPAMMHOI0
MaTepHala, yCBOUBLIMI OCHOBHYIO JIUTEPATypy, PEKOMEHIOBAaHHYIO ITPOrpaMMOii, CITOCOOHBIN K
CaMOCTOSITEIbHOMY TIONOJIHEHHIO M OOHOBJIEHHIO 3HaHWM B XOje JajibHeiIiero oOydeHus M
npodecCHOHATBLHOM 1eATENbHOCTH.

AcnupaHT JEMOHCTPUPYET BIaJICHUE MOJATOTOBICHHON MOHOJIOTHYECKON peyblo, a TaKkke
HEMOATOTOBJIEHHOW MOHOJIOTUYECKOH M JHAJOTMYECKOW peubl0 B CHTyallud OQHUIMAIBHOTO
oOlIeHus: B Mpejenax MporpaMMHBIX TpeOOBaHMM, JOMyckas He3HauuTelabHble omuOku. Ilpu
YTCHUU TEKCTa aCIIUPAaHT JOIYCKAECT OTAEIbHBIE HETOYHOCTH B IIPOLIECCE U3BJIICUECHUS] OCHOBHOU
uH(popMalu, 0000LIEHHS U aHaJIN3a OCHOBHBIX MOJIOKEHUH PEIbSIBICHHOIO HAyYHOTO TEKCTA.
B nmepeBose BcTpeuaroTcsi €IMHHYHBIE CMBICIOBBIE HCKaXXEHUS W TpoOenbl B Iepepaye
COJIepXKaHUs TEKCTa.

* OLICHKY «YAOBJICTBOPHUTEJBHO» 3aClly)kKMBaeT AacCIUpaHT, I[I0KA3aBIIUNA 3HAHHE
OCHOBHOTO Y4eOHO-IpOrpaMMHOI0 MaTepuana B 00beMe, HeoOXOAMMOM s JajbHeuIiero
o0yueHHsI U TPOPECCHOHATBHON NEATENbHOCTH, CHPABJISAIOMIMNACSA C BBIMOJIHEHUEM 3aJlaHHM,
MPEYCMOTPEHHBIX TPOrPaMMOM, 3HAKOMBIN C OCHOBHOM JIMTEPATypOH O MpOTrpaMme Kypca.
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ACIUpaHT UCHOBITHIBAET CJIOKHOCTH B TMPOLIECCE TOCTPOCHUS  IMOATOTOBJICHHOMN
MOHOJIOTHYECKON PEYM, a TAK)KE HEMOATOTOBICHHOW MOHOJIOTMYECKOW U THAJIOTUYECKON peuH,
JIOTIYCKAeT CMBICIOBbIC OMMOKU. [Ipy dYTeHMM TeKcTa aclUpaHT JOMYyCKAeT HETOYHOCTH B
MPOIIECCe U3BIICUCHHSI OCHOBHOUW WH(pOpMAaIuu, 0000IIEeHUST U aHATu3a OCHOBHBIX TMOJIOKCHUMN
MPEIBSABICHHOTO HAy4YHOro TekcTa. B mepeBoje BCTPEHAIOTCS CMBICIOBBIE HCKAXKEHHS,
HETOYHOCTH, TIPOOETIBI.

e OIIEHKA «HEY/0BJIETBOPUTEIBHO)» BBICTABIISCTCS aCIIUPaHTy, IOKa3aBIIeMy IpoOesbl B
3HAHUM OCHOBHOTO Yy4€OHO-TIPOrPaMMHOTO MaTrepHalia, JONMyCTUBIIEMY MPUHIUIHAILHBIC
OIMOKH B BBITIOJIHEHUH MTPEAYCMOTPEHHBIX ITPOTrPaMMO 3aaHUH.

AcnupaHT He CIOCOOEH MPOJEMOHCTPUPOBATH HABBIKU MOATOTOBICHHOW MOHOJIOTHYECKOM
peuu, a TakKe HEMOATrOTOBJIECHHOW MOHOJIOTMUYECKON M Juajorndeckod peud. I[lpum ureHum
TEKCTa ACHUPAHT JOINYCKAET MHOTOYMCIEHHBIE HETOYHOCTH B MPOLECCE U3BJIECUYEHUS OCHOBHOM
nHpopmaru, 0000IICHHS U aHAIM3a OCHOBHBIX MOJIOKEHUH ITPEABSIBICHHOTO HAYYHOTO TEKCTA.
IIpu nepeBoae UCKAXKAETCA CMBICII OPUTHHAIBHOIO TEKCTA.

III Y4ueOHo-MeTOqUYeCKOE U HH(OPMALIMOHHOE o0ecriedeHne TUCIUNTIHHBI

3.1. OcHoBHasi 1UTEpPaTYypa

1) Tep-ABaksn, M. B. English for Research Students: yueGHo-meTomuueckoe mocobwue:
[16+] / W.B. Tep-ABaksn, O. B. ®unumuyk, O. W. YUepeanuuenko; mox odm. pexa. O. B.
Oununuyk; [ToBOMKCKHI TOCYJapCTBEHHBIN TEXHOJIOTMYECKUN YHUBEPCHUTET. — ﬁomKap—Ona:
[ToBOJDKCKUI TOCYAapCTBEHHBIM TeXHOJOrmdeckuid yHuBepcutet, 2020. — 98 c.: wi., tabn. —
Pexum JIOCTyTIA: o TTOJIITUCKE. —
URL.: https://biblioclub.ru/index.php?page=book&id=612086 (mara obpamenus: 13.02.2025). —
ISBN 978-5-8158-2182-8. — TeKCT: 3JIeKTPOHHBIH.

2) Gazizulina, L. English for Doctoral Students = AHrmulicKuit 361K 17151 acipaHToB: study
Guide: yuebnoe mocobme: [16+] / L. Gazizulina; Kazan National Research Technological
University. — Kazan : Kazan National Research Technological University, 2022. — 108 c.: un.,
TaoJI. — Pexum JIOCTyTIA: 1o TIO/TTHCKE. —
URL.: https://biblioclub.ru/index.php?page=book&id=713935 (mara obpamenus: 13.02.2025). —
bubnuorp. B kH. — ISBN 978-5-7882-3244-7. — TekcT: 371€KTPOHHBIH.

3.2. lonoaHuTEIbHAS JIUTEPATypa

1) bauuesa, P.M. Anrnumiickuii s3pik: ydeOHoe mocoOue: [16+] / P.M. baumesa, O.H.
Bacuukuna, JI.B. Onudupenko; PocToBckuil rocyaapcTBEHHbIH 3KOHOMUYECKUI YHUBEPCUTET
(PMHX). — PoctoB-Ha-/lony: U3aarenscko-nonurpapuyeckuit komruieke PI'DY (PUHX), 2016.
— 60 c.: cxeMm., Tabn. — Pexum noctyna: mo moamucke. — URL: http://biblioclub.ru/index.php?
page=book&id=567626 (nata obpamenus: 20.02.2024). — ISBN 978-5-7972-2284- — Texkcr:
3JIEKTPOHHBIMN.

2) Bacuukuna, O.H. Auramiickuii s3Ik Mpo(eCCUOHATBHOTO OOIIEHUs JJIS aclHUpaHTOB:
yuebHoe nocobue: [16+] / O.H. Bacuukuna, C.B. Camapckasi; PocToBckuil rocynapcTBeHHBIN
skoHoMuueckuit yHuepcuteT (PMHX). — PoctoB- Ha-[lony: W3natenbcko-nonurpaduueckuit
komruiekc PI'DY (PUHX), 2018. — 77 c.: Tabn. — Pexum nmoctyma: mo moamucke. — URL:
http://biblioclub.ru/index.php? page=book&id=567440 (mara oOpamenus: 20.02.2024). —
buGnuorp. B kH. — ISBN 978-5-7972-2515-7. — TekcT: 31€KTPOHHBII.

3) Cunonc, O.B. Develop Your Reading Skills. Comprehention and Translation
Practice=O0yuenue urenuio u nepeBoy (aHMMICKUN sA3bIK): yueOHoe nocodue / O.B. Cunorc.
— 3-e u3x., crepeorun. — MockBa: ®nunra, 2016. — 373 c. — Pexxum noctyna: mo moanucke. —



https://biblioclub.ru/index.php?page=book&id=612086
https://biblioclub.ru/index.php?page=book&id=713935
http://biblioclub.ru/index.php
http://biblioclub.ru/index.php

URL: http://biblioclub.ru/index.php? page=book&id=84903 (nmata oGpamenus: 10.05.2020). —
ISBN 978-5-89349-953-7. — TekcT: 2IeKTpOHHBIN.

3.3. IlporpammHoe o0ecneyeHHe: OOIIECHCTEMHOe M MPHKJIAJAHOE TPOrpaMMHOE
o0ecrneyeHue:

Ne | HaumenoBanue I1O PexBU3UTHI KomMmenTapmuii
MOATBEP:KIAKIIET0
TOKYMEHTAa
1 | OnepaunoHHas cucrema Howmep nuuensuu
Microsoft Windows Pro Bepcuu | 64690501
7/8

2 | IIporpamMmubIii maket Microsoft | Homep nunensuun
Office Professional Plus 2016 66572106

3 | Ilporpammusiii maker Microsoft | Homep nunensuu

Office 2007 43509311
4 | ABBY FineReader 14 Koa nmo3unmu af14-
2s1w01-102
S | Dr.Web Desktop Security Suite Howmep nuuensuu:
149163628
6 | ESET NOD32 Antivirus | [1yGnuunbii KJTIOY
Business Edition JHLIEH3UU:
3AF-4JD-N6K
7 | MonynbHast 0ObEKTHO- GNU General Public | CBoboaHoe
OpPUEHTHUPOBAHHAS License (GPL) pacIrpocTpaHeHue,
JUMHAMU4eckas yyeOHas cpesa cauT
“LMS Moodle” http://docs.moodle.org/ru/
8 | Apxusarop 7-Zip GNU Lesser General | CBoGojgHOE
Public License pacrpocTpaHeHue, CauT
(LGPL) https://www.7-zip.org/

3.4. Ba3nl JaHHbIX, I/IHq)OpMaIII/[OHHO-Cl'[paBO‘IHI)Ie H IMTOUCKOBbIC CUCTEMBI:

[Tpodeccuonanphpie 0a3bl JaHHBIX M HMH(OPMALMOHHBIE CIPABOYHBIE CHCTEMBI
WNudopmannonnslie crpaBounble cucteMbl PenepanbHblii moptan «Poccuiickoe oOpa3oBaHue»
https://edu.ru/.

OnekTpoHHass OuONIMOTeYHass cucTteMa «YHHBEpCUTETCKas OuOiIMOTeKa OHJIaWH»
http://biblioclub.ru/.

3.5. Nudopmanuonnbie TeXHOJIOTUH, HCIOJIb3yeMble npu OCYyLIeCTBJIEHHH
00pa3oBaTe/IbLHOIO MpoLecca MO0 IUCHUILVIMHE, BKJIKYAs IMepeYyeHb MNPOrpaMMHOIO
odecrneyeHusi M HHPOPMALMOHHBIX CIPABOYHBIX CHCTEM

DnekTponHas nHpopManmoHHo-o0pa3oBarensHas cpeaa (QMOC) http://rhga.pro/.
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IV. MarepuajibHO-TeXHHYECKOE OCHAIIEHH e JUCUMIIIMHBI

HauMeHnoBanue cnenuajabLHbIX
MOMeIleHU i U MoOMelleHUH 11
CaAaMOCTOSITEJIbHOIM Pad0ThI

OCHALIEHHOCTE CIEHAJLHBIX IOMELeHUH 1
NMOMeIeHU VISl CAMOCTOSITe/IbHOI PadoThI

[Tpu OCBOCHHH yueOHOi
JUCIUTIAHBI UCIIOJIb3YIOTCS
yueOHbIE ayJIuTOpUu JUISL
IPOBEJCHUS 3aHATUN
JICKIIMOHHOIO  THIIA,  3aHITHM
CEMHHApPCKOI0 THIA, KypCOBOTO
POCKTHUPOBAHUS  (BBIIIOJIHEHUS
KYPCOBBIX pPa0OT), TPYIIOBBIX U
WH/IMBUYAJIbHBIX KOHCYJbTALUH,
TEKYIIETO KOHTPOJIS u
IIPOMEKYTOUHOM aTTECTALUU.

VYuebHast ~ aymauTopusi s TPOBEACHHS  3aHATUH
JEKUUOHHOIO  THIA, 3aHATUH  CEMHMHApPCKOIrO  THIIA,
KypCOBOTO IPOEKTUPOBAHMs  (BBIIOJIHEHUS  KYPCOBBIX

paboT), TPYNNOBBIX M WHIUBUAYAIbHBIX KOHCYJbTAIUH,
TEKYIEr0 KOHTPOJIS U IPOMEXYTOYHOM aTTeCTaliu.
[Tomemenue obecreyeHO IOCTYNOM K HH(POPMAIMOHHO-
TEJICKOMMYHUKAILIMOHHONW ceTH HTEpHET, B JJIEKTPOHHYIO
nH(pOPMallMOHHO-00pa30BaTeNbHYI0 cpeny AKaJgeMuu U K
AIIEKTPOHHBIM OMOIMOTEYHBIM CHCTEMaM.
Crenuanu3upoBaHHas MeOeb:

Pabouee mecto npenonasarens (CTON U cTy) - 1 1IT.
KommuiekT cneunanu3upoBaHHON ydeOHOM Mebenu i
oOyuaromuxcs (Kpecia ¢ HIoNUTpaMu) Ha 28 p.M.

Jocka yueHnnueckas menonas - 1 mr.

TexHuyeckue cpeacTBa 00yYeHHs:

[TepenocHON MyJIBTUMEIUUHBIN KOMIUIEKC (MEIUATIPOCKTOP,
HOYTOYK) - | mT.

IIepenocHoOM 3KpaH Ha CTOMKE 151 MYJBTUMEIURHOTO

npoekropa - 1 mr.

[lepeyeHb JIMIIEH3MOHHOTO MPOTrPAMMHOT0 O0ECIeUeHUSI:
MS Windows Pro Bepcun 7/8 Homep munensun 64690501
MS Office 2007 Homep nmunen3zun 43509311

ESET NOD32 Antivirus Business Edition - IlyOnuunblit
kiro4 uneH3un: 3AF-4JD-N6K

I[Tomemnienue
CaMOCTOSITENIbHOM paObOTHI

JUIA

[Tomemienne obecreyeHo IOCTYNOM K HH(POPMAIMOHHO-
TEJIEKOMMYHUKAIMOHHON ceTH MHTEpHET, B AJIEKTPOHHYIO
nHpopmanmoHHo-o0pazoBaTenbHyl0  cpeny AHO BO
"PXI'A" M K DJIEKTPOHHBIM OHOJIMOTEUHBIM CHUCTEMaM,
000pyT0BaHbI CHIeLIMaTU3UPOBAHHON MeO0ebIo u
KOMIIBIOTEPHOW TEXHUKOMU.

ITomenienue s XpaHeHUs U
npopHIAKTHIECKOTO
o0cyXuBaHUS y4eOHOTO
o0opynoBaHus

[Tomernienue, OCHaIEHHOE CTICITUATM3NPOBAHHON MEeOEIBI0
(crennaxwu, CTOI, CTYIN).

V. CHEI[H&JIHZ}HPOB&HHLIE yYciaoBusd A HHBAJIHUI0B U JUI[ ¢ OrPAHUYCHHBIMUA

BO3MOKHOCTAAMHU 310POBbA

VYKa3aHHbIE HUXE YCIOBHS 11 WHBAJIWAOB M JIMI C OTPAaHUYEHHBIMH BO3MOMXKHOCTSIMH
3I0pOBbSl TPUMEHSIOTCS TIPH HATWYMHM YKa3aHHBIX JIMI[ B TPyHIe OOYyYaIOIIUXCS C y4ETOM
0COOEHHOCTEN TICUXO(DHU3NIECKOTO PA3BUTHSI, WHIWBHAYAIHHBIX BO3MOXHOCTEH M COCTOSIHHS

3I0POBBS

[Tpr HE0OXOAMMOCTH WHBAJIWAAM U JIULIAM C OTPAHUYEHHBIMU BO3MOXHOCTSIMHU 3/I0POBBS
[IPEOCTABIISAECTCA JOIOJHUTEIBHOE BPEMS Ui TOATOTOBKY OTBETA HA DK3aMEHE.

IIpn mnpoBeneHuM mnOpoUEAYphl OLEHUBAHMS PE3YJIbTATOB KAHAMIATCKOTO HSK3aMEHa
WHBAJIUJOB Y JIMI C OrPAHWYEHHBIMH BO3MOXHOCTSAMH 3J0pPOBbS IPELyCMaTPUBAECTCS
HCIIOJIb30BaHNE TEXHUYECKHX CPEJICTB, HEOOXOAMMBIX MM B CBS3M C UX HHIUBUAYAIbHBIMHU
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OCOOEHHOCTSIMU. DTH CPEJCTBA MOTYT OBITh TipeocTaBiieHbl PXI'A miau MOTYT MCIOJIb30BaThCS
COOCTBEHHBIE TEXHUYECKUE CPEICTBA.

[Tpouenypa oleHHBaHHS pE3yJIbTaTOB KaHAMIATCKOTO SK3aMEHa WHBAJIUAOB U JIUI[ C
OTPaHUYECHHBIMU  BO3MOXKHOCTSIMH ~ 370pPOBbS 1O  JucHMIUIMHE «MHOCTpaHHBIA  S3BIK»
npelycMaTpuBaeT mpenocTaBieHne nudopmanuu B GopMax, aIaliTHPOBAHHBIX K OTPAaHUYEHUSIM
UX 3JI0POBbS U BOCHIPUATHUS HH(DOPMAIIH:

Jlist i1 ¢ HapyIIeHUSIMU 3PEHUS:

— B I1e4aTHOM (hopMe yBEITMUYCHHBIM HIPUPTOM,

— B hopMe IIEKTPOHHOTO JOKYMEHTA,

— B popme ayauocaiina,

— B IIe4aTHOM opMe Ha s3biKe bpaiins.

JI1s 1AL ¢ HapyIIeHUsAMHU CIlyXa:

— B [IeYaTHOU (opme,

— B (popMe PIIEKTPOHHOTO IOKYMEHTA.

Jlist i1 ¢ HapyIIeHUSIMH OIIOPHO-/IBUTATENILHOTO arlfapara:

— B meyatHoi hopme, — B popmMe dIEeKTPOHHOTO TOKYMEHTA,

— B ¢hopMme aynuodaiina.

[lpu mpoBeaeHHMM TPOLEIYpPHl OICHWBAHUS PE3YJIbTATOB KAHIUAATCKOTO SK3aMEHa
WHBAJIUIOB M JIMI[ C OTrPAaHUYECHHBIMH BO3MOXHOCTSMHU 3JIOPOBbS 10  JUCIHILINHE
«lHOCTpaHHBI  S3BIK»  OOECIIEYMBACTCS  BBIOJHEHHE  CIEAYIOIMHUX  JOMOJHHUTEIHHBIX
TpeOOBaHUIl B 3aBUCUMOCTU OT UHIUBUIYATbHBIX OCOOEHHOCTEN 00Yy4arOIUXCs:

a) WHCTPYKIHSA MO MOPSAKY MPOBEIEHHUS INPOLEAYPhl OICHHWBAHUS TPEIOCTABISETCS B
noctynHoi (opme (ycTHO, B MHCbMEHHOH ¢dopMe, B MUCbMEHHOU ¢opme Ha si3bike bpaiins,
YCTHO C MCIIOJIb30BaHUEM YCIIYT CYpJOIIEPEBOTUNKA);

0) noctynHas ¢opMa MpeAOCTaBICHUS 3a/laHUi OIIEHOYHBIX CPEACTB (B meyaTHOU ¢opme,
B nevatHou (opme yBenmmueHHBIM mpuTOM, B neyatHor (popme mpudTom bpaiins, B hopme
AJIEKTPOHHOTO JIOKYMEHTA, 3aJaHus 3a4MTHIBAIOTCS aCCUCTEHTOM, 3aJaHUs MPEIOCTaBISIOTCA C
UCTIOJIB30BaHUEM CYP/IOTIEPEBOIA);

B) JocTynHas (popMa mpeJocTaBiIeHUs] OTBETOB Ha 3aJaHMs (MUCbMEHHO Ha Oymare, Habop
OTBETOB Ha KOMITBIOTEPE, MMCEMEHHO Ha sI3bIKE Bpaiins, ¢ ncrnoiap30BaHWEM YCIIYT acCCHCTEHTA,
YCTHO).

[Tpr HEOOXOTUMOCTH Tl O0YJAIOIIUXCS C OTPAHUYEHHBIMUA BO3MOYKHOCTSMH 370POBBS H
UHBAJIUIOB NpOIEIypa OLEHUBAHUS PE3yJNbTaTOB KaHAMJATCKOIO 3K3aMeHa MO JAMCLUIUIMHE
«VIHOCTpaHHBII S3BIK» MOKET MMPOBOJANUTHCS B HECKOJIBKO 3TATIOB.

VI. MeToanyeckne peKoMeHIaUH /ISl ACHPAHTA 110 NMOATOTOBKE K cAaye
KaH/HMIATCKOI0 JK3aMeHa

Jl1g MOATrOTOBKM K KaHAMJIATCKOMY DK3aMEHY acCHHMpaHT JIO0JDKEH OCBOMTH MaTepuall Io
¢donertuke, opdorpaduu, IeKCUKE U TPAMMAaTUKE HHOCTPAHHOTO SI3bIKA.

IIpou3HomeHue U HHTOHALMSA

[TpaBuna yrenus. Tpanckpunius. [IponsHoieHne raacHbIX (MOHOPTOHTOB, TU(MTOHTOB) U
cornacHbix. DoHeTHueckue Mpolecchl B MOTOKE peud. YaapeHue u putMm. HHTOHanus
BBICKA3bIBAaHU, OTHOCSIIIMXCS K PA3TMUYHBIM KOMMYHHKATUBHBIM THUIIAM.

I'pammarTuka

CHHTakcHuC: TOpPANOK CIIOB TPOCTOrO MPEIIOKEHUS; IPOCTOE PACIPOCTPAaHEHHOE,
CII0)KHOCOUYMHEHHOE U  CIIOKHOIOJYMHEHHOE IPEUIOKEHUs; COH3bl U OTHOCHUTEIIbHBIE
MCCTOMMCHHUS; SJUIUIITUYICCKUE MPEATIOKCHUA, TUIIBI BOIIPOCUTCIIBHBIX Hpe)IJIO)KeHHI)'I. I'marom:
BpeMeHa M JIMYHble (OpPMBI TIJaroia B JACHCTBUTEIBHOM M CTPAJaTENbHOM 3ajiorax;
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COTJIACOBAaHWE BpPEMEH; HeTW4HbIe (GOpMbl TMarona (MHOUHUTHB, TPHYACTHE, TEPYHIUN);
WHOUHUTUB B COCTaBHOM HMEHHOM CKa3yeMOM; HWH()HHUTUBHBIH O00OpOT C MPEeIIoToM;
MOJAJIHBIC TJIArOJIbl; YCIIOBHBIC TIPEJIOKEHHS; COCIaraTelbHOE HAKJIOHCHHE TIJIaroia.
OOBeKTHBI TafeK ¢ WHPUHUTUBOM, OOBEKTHBIC MPUYACTHBIC KOHCTPYKIUH; HE3aBUCHUMBIN
000poT ¢ mpuYacTueM M 0e3 Hero; mojyiexaimiee (MMEHUTEIBHBIM IMaJiek) ¢ WHPUHUTHBOM.
CrerneHu CpaBHEHUs MPUJIAraTeIbHBIX U HAPECUUI; CPAaBHUTEIBHO-COMOCTABUTEIILHBIE 00OPOTHI.
ATpuOYTHBHBIE KOMIUICKCHI (IIETIOYKH CYIIECTBUTEILHBIX ). MeCTOMMEHHSI, CIIOBAa-3aMECTHTEIIH,
sMbpaTUIECKHEe KOHCTPYKIIUU; UHBEPCUSl. MHOTO3HAYHOCTh U CUHOHUMHUSI COIO30B, TPEJIOTOB,
MECTOMMEHHUH, MECTOMMEHHBIX Hapeyrid U T.1. KOMMyHUKaTUBHOE WICHEHHE TPEJIOKEHHS U
CIIOCOOBI €r0 BBIPAKEHHUS.

Jlekcuka

Crnemuduka  TEpMUHOIOTMH,  OTHOCSLICHCS K H3ydyaeMOM  CHEIMAJIbHOCTH.
MHOr03Ha4YHOCTh CIYKEOHBIX M OOIIEHAYYHBIX CIJIOB, SIBICHHS CHHOHMMHUU M OMOHUMHUH.
OcHoOBHBIE CIIOBOOOpa3oBaTelibHbIE MOJENU. MHTepHalMOHAIbHbBIE CIIOBA B TEPMHUHOJIOIMH.
VYcroiiuuBble COBOCOYETaHMSI M (Ppa3eosoru3smMbl B IMHCbMEHHOM M YCTHOW cleluaibHOU
koMMmyHHKauu. HaubGosee ymorpeburtenbHble cokpaiuieHus. IIpunHnunsl BeneHus pabouero
CJIOBapsi TEPMUHOB U CIIELUAIBHOMN JIEKCUKU U3y4aeMOro MOAbsA3bIKA.

YrteHne, aHAJIN3 U NEPEBO/] OPUTMHAJIBHON CTIENHATbHOI JTUTEpaTyphI
- Omnpenenenre TeMbl HAYYHOTO TEKCTa, KPYra pacCMaTpUBAEMBIX BOIIPOCOB, CTPYKTYPHO-
CEeMaHTHYECKOTO Spa TEKCTa U OCHOBHBIX MBICIICH U (DAaKTOB, MO3UIMK aBTOPA.
- O06o0011ieHre 1 aHaIM3 OCHOBHBIX IOJIOXKEHUI; IPyNIUPOBKAa U 00BEINHEHUE 3JIEMEHTOB
TEKCTa Ha OCHOBE BBISIBIICHHON OOITHOCTH M BHYTPUTEKCTOBBIX JIOTHMKO-CEMAaHTHYECKUX CBSI3EH,
UCKJIIOUeHHe N30bITOUYHON MH(pOpMAIUH.
- CpenctBa mepeayd  OINCHKH MNPOYUTAHHOTO: HHGOpPMAIMKA  HHTEIICKTYAIbHOM
(BBIp@)KEHUE  COTJIACHUS/HECOTNIacHsl, YBEPEHHOCTH/COMHEHHMS B cooOmiaeMbix (paxrax),
HMOLIMOHAIBHOM (BbIpaykeHUE 0JJOOpPEHMS/HEOJOOPEHHUSI, YIUBICHUS, BOCXUILEHUS U T.[1.).
- CocraBieHue IUIaHA WM KOHCIIEKTAa K MPOYUTAHHOMY, M3JIOKEHHE COJep)KaHHue
IIPOYUTAHHOTO B MMCHbMEHHOM BUJE (B (hopme pe3toMe, pedepaTa, aHHOTALIUN).
- [TpyHIMOBI ¥ OCHOBHBIE JIMHIBHUCTUYECKHE TPYIHOCTH IEpeBOJa HAayyHOro TEKCTa ¢
MHOCTPAHHOTO $3bIKa HA pPYCCKUHA. AJIEKBaTHOCTh M OKBHUBAJICHTHOCTh B IEPEBOJIC.
[TepeBomueckue TpaHchoOpMaluy; KOMIEHCAIUS IOTEpPb HpPU TEpPeBOJie; KOHTEKCTyaJbHbIE
3ameHbl. CroBapHOE W KOHTEKCTHOE 3HAU€HHE CJIOBA; MHTEPHAI[MOHAIBHBIC CIIOBA U «JIOKHBIC
Jpy3bs» NepeBoaurKa U T.I. OCHOBHBIE TUIIBI IEPEBOJUYECKUX OIINOOK U CIIOCOOBI UX U30€KaTh.
[lepeBog oOmieHayuyHOIl M y3KOcHenualbHON (MpodeccroHanbHOi) TepmuHonoruu. Hopwma,
y3yc, TpaJuLus U CTUIIMCTUYECKasl afjanTalus py epeBoe.

YcrHasg HayYHasi KOMMYHUKAUKMS HA HHOCTPAHHOM SI3bIKe

OcHoBHBIE (OpPMYJBI ATHUKETa MPU BEACHUHM JHAIOra W HAy4YHOW JUCKYCCHU Ha
MHOCTPAHHOM SI3bIKE: MHULIMUPOBAHME M 3aBEPUICHUE DPA3roBOpa, IMPUBETCTBUE, BBIPAKEHUE
0JIaroIapHOCTH, TIOSICHEHUsSI, OMPEIEICHUS, apryMEHTAalMs, BBIBOJABI, OIIEHKA IIOJOKEHUM,
BO3paKEHUs, CPABHEHMSI, POTUBOIIOCTABIIEHUS, BOIPOCHI, MPOCKOHI U T.1. [IpaBuna mocrpoeHus
COOOIIEHUS/TOKIA/Ia ¥ €r0 CTPYKTYPHBIX 3JIEMEHTOB: BBEJIEHUE B TEMY, Pa3BUTHE TEMbI, CMEHA
TEMBI, IOJBEJACHIE UTOTOB.
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puiaoxenne 1.
DoH/I OLICHOYHBIX CPEACTB
OneHouHble cpencTBa sl INPOBEPKH JIOCTHIKEHUS 3aIUIAHUPOBAHHBIX PE3YJIBTATOB
OCBOCHUA NUCHUIIIIMHBI BKIIFOYAIOT MPAKTUYCCKUC 3aJaH .

[IpakTuueckue 3a1aHus K SK3aMeHY (IIpUMEPBHI)

3aganue 1. IlpoyruTe (BC/IYX) TEKCT HA MHOCTPAHHOM si3biKe. BBINOJIHUTE yCTHBII
NepeBo/] TEKCTA HA PYCCKMIl A3BIK 0e3 HCNOIb30BAHUSA CJI0BAPS.

[Tpumep 1. Art history

Art history is the historical discipline that deals largely, but not exclusively, with material
objects. Traditionally, this has meant paintings, sculptures and buildings. Its work is centred on
charting the history of the making of those objects across time and space, and, put loosely, doing
history with them. The phrases 'history of art' and 'art history' are sometimes used to signal these
two distinguishable but overlapping endeavours, but they are often used interchangeably.
Sensibly, art history can be used as the umbrella term encompassing both activities.

While we are on the subject of terminology, we should also address the term 'art' (the
complexity of 'history', and the variety of practice that it signals, is attended to in the rest of
Making History). What constitutes the category art has been, and continues to be a matter for
debate within the field of art history. For example, in the last 30 years, an ever-increasing
diversity of objects and spaces, visual experiences and practices has been explored by art
historians, including new media, ritual and the city. This has put pressure on the term 'art' in the
discipline's name, leading some to prefer using 'visual culture' to describe what they investigate.
However art is a term that is still useful, in that it signals a phenomenon that is not completely
reducible to the historical conditions of its making, that is in some measure both autonomous and
transcendent. The exploration of these qualities in particular cases, and in general, is still an
important aspect of art historical enquiry.

In recent years it has also become clear that art history will have to adapt if it is to integrate
the study of cultures outside the Western tradition that do not have a concept of 'art' anything like
that which has, however tendentiously, anchored the discipline (with its associations of canon
and commodity). (1500)

[Tpumep 2. Museums and history

The main function of museums has traditionally revolved around collecting, preserving,
researching and displaying objects. In the last 50 years, a greater emphasis has been placed on
exhibitions, interpretation, learning and audiences. Furthermore, the number of museums has
grown dramatically in this period, with an incredible range of themes and subjects covered.
Displays are still constructed essentially around objects, thus making material culture a key
constituent of most museum interpretation narratives.

History consumed in museums is closer to what might be termed ‘public history’ than the
history that circulates within the academy. Despite the rapid expansion of museum collections
throughout the last century historians have preferred to research in the familiar comfort of the
archive and the library rather than in the museum object store. Recently, historians have become
more engaged by objects as new technology has resulted in digitised collections being made
available through the internet. They have also become more involved in the development of new
museum galleries and temporary exhibitions. The history of museums and of collecting has
become a specialist field all of its own.
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Any discussion of museums and history has to begin with the British Museum. What this
museum says directly about the history of Britain is difficult to gauge and problematic. It is not a
national history museum as such, unlike the National Museum of Scotland that tells ‘the story of
Scotland, its land, its people and culture’. However, it does have displays that place British
history in a European context, earlier periods treated in more depth than later ones. Other
London museums provide further historical context to the modern age including the National
Portrait Gallery in its permanent displays (with its central founding premise that it is about
history rather than art), the Science Museum in its Making the Modern World gallery and the
Victoria and Albert Museum in its British Galleries. (1500)

IIpumep 3. Art history

Art historical research has two primary concerns. The first is to discover who made a
particular art object (attribution), to authenticate an art object, determining whether it was indeed
made by the artist to whom it is traditionally attributed, to determine at what stage in a culture’s
development or in an artist’s career the object in question was made, to assay the influence of
one artist on succeeding ones in the historical past, and to gather biographical data on artists and
documentation (provenance) on the previous whereabouts and ownership of particular works of
art. The second primary concern of art historical research is to understand the stylistic and formal
development of artistic traditions on a large scale and within a broad historical perspective; this
chiefly involves the enumeration and analysis of the various artistic styles, periods, movements,
and schools of the past. Art history also involves iconography (q.v.), which is the analysis of
symbols, themes, and subject matter in the visual arts, particularly the meaning of religious
symbolism in Christian art.

Art historical scholarship depends greatly on the broad experience, intuitive judgment, and
critical sensitivity of the scholar in making correct attributions. An extensive knowledge of the
historical context in which the artist lived and worked is also necessary, as well as empathy with
and understanding of a particular artist’s ideas, experiences, and insights. Attribution plays a key
role in art historical research, because when one art object can be conclusively authenticated (by
a signature, contemporary accounts, or other forms of provenance), other works of a similar or
closely related character can be grouped around it and assigned to that particular artist or period.
This and other methods have been used to build up modern scholars’ detailed and comprehensive
understanding of art products and traditions extending into the remote past. (1500)

ITpumep 4. Renaissance art

Renaissance art, painting, sculpture, architecture, music, and literature produced during the
14th, 15th, and 16th centuries in Europe under the combined influences of an increased
awareness of nature, a revival of classical learning, and a more individualistic view of man.
Scholars no longer believe that the Renaissance marked an abrupt break with medieval values, as
is suggested by the French word renaissance, literally “rebirth.” Rather, historical sources
suggest that interest in nature, humanistic learning, and individualism were already present in the
late medieval period and became dominant in 15th- and 16th-century Italy concurrently with
social and economic changes such as the secularization of daily life, the rise of a rational money-
credit economy, and greatly increased social mobility.

In Italy the Renaissance proper was preceded by an important “proto-renaissance” in the
late 13th and early 14th centuries, which drew inspiration from Franciscan radicalism. St.
Francis had rejected the formal Scholasticism of the prevailing Christian theology and gone out
among the poor praising the beauties and spiritual value of nature. His example inspired Italian
artists and poets to take pleasure in the world around them. The most famous artist of the proto-
renaissance period, Giotto di Bondone, reveals a new pictorial style that depends on clear, simple
structure and great psychological penetration rather than on the flat, linear decorativeness and
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hierarchical compositions of his predecessors and contemporaries, such as the Florentine painter
Cimabue and the Siennese painters Duccio and Simone Martini. The great poet Dante lived at
about the same time as Giotto, and his poetry shows a similar concern with inward experience
and the subtle shades and variations of human nature. (1500)

33}13HH6 2. Pacckaxkure o cBoei Hay‘lHOﬁ ACATCJIbHOCTH. OTBerbTE HA BOIIPOCHI
IK3aMECHATOPOB.

ITpumep 1.
MY SCIENTIFIC RESEARCH

When a student I felt a call for research and creative work, that's why I decided to take a
post-graduate course. And now I work in the chosen field under the direct supervision of
experienced specialists.

One of the branches of investigation at our department is . There are still many
problems to be solved in this area though much has been written relating to the issues of this
type. The most urgent problems are . A lot of new facts have been accumulated in
this field.

However, little is known about . That's the reason why I have chosen it as the
theme of my future thesis. Now, I am concerned with obtaining data of A
detailed study is in process and I have made some progress in this direction. It should be
stressed that our methods are very laborious and have certain limitations.

In conclusion 1 would like to add that I work really hard and expect to complete my thesis
in three years. I am really interested in obtaining a PhD degree and I'll do my best to write and to
prove the dissertation. (1000)

Questions:
1) What is the field of your investigation?
2) Why are of great importance?

3) How can you describe the methods of your investigation / research?
[Tpumep 2.
MY SCIENTIFIC RESEARCH

When a student, 1 felt a call for research and creative work. So 1 decided to take up
scientific research more seriously. At present I'm a post-graduate and I work in my special field.

I must say that being a post-graduate student is certainly not easy. Everything depends on
your own motivation and abilities. That's the reason for my intense and hard work the only aim
of which is to meet the requirements of my post-graduate training. I believe it's on the part of a
supervisor to foster love for science.

The objective of this training is not only to examine the aspects of scientific phenomena,
but also to develop your own ideas. I hope that this will be useful for all students engaged in
scientific research, because it includes the ways of realization and presentation of the results of
scientific work, as well as organization of conferences, congresses and seminars. One of the
fields of investigation at the department of is . There are still many
problems to be solved in this area. The most urgent problems are . Much has been
written relating to the issues of this type. A lot of new facts have been accumulated in this field.

is of particular importance.

However, little is known about . This is supposed to be the theme of my future
thesis. Presently, I'm concerned with obtaining the data of . A detailed study is in
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process and I've made some progress in this direction. I may say that our methods are very
laborious and have their drawbacks.

I'd like to say that I'm really hard-working so I expect to present my thesis in three years.
I'm also interested in obtaining a PhD degree and I'll do my best to write and uphold the
dissertation.

Once my supervisor told me: "You should remember that all your ideas are like precious
diamonds and we appreciate it, but every diamond needs a little ray of light to shine and we will
do our best to provide it. And only when all your suggestions, ideas and experiences are
presented and discussed the aim of this training will be fulfilled". (2000)

Questions:

1. What do you favour more, intelligence or diligence?

. Can ambition be a stimulus in scientific work?

. What is the role of a scientific advisor in developing a person's talent?

. Do you work in collaboration with other researchers?

. What attitudes are necessary for successful work in theoretical research?

. What theories do you use in your research?

. What methods of investigation are commonly employed in your research?

. Is it only or some other adjacent sciences that your research is concerned
with?

e BN Ne NV, BF SNRIVEN O

[Tpumep 3.
THE IMPORTANCE OF LEARNING A FOREIGN LANGUAGE

The problem of learning languages is very important today. Foreign languages are in great
demand nowadays when the progress in science and technology has led to an overflow of
information.

English is the global language, an official or co-official language of 45 countries. Around a
quarter of the world's population (1.5 billion people) can communicate in English for work or
leisure. Its importance is growing faster than at any time in the last 400 years. Half of all
business deals are conducted in English. 2/3 of scientific papers are written in English. Over
70% of all mail is written in English. It is the language of the international air traffic control,
maritime, police and emergency services.

Russia is integrating into the world community and the problem of learning English for the
purpose of communication is becoming especially urgent.

With the knowledge of foreign languages many opportunities are opened up for post-
graduate students. Once they start writing their thesis they face the problem of reading scientific
literature in a foreign language. They also publish their scientific articles in English and place
their findings on the Internet, so as they could be available for scientists all over the world.

Post graduates are often involved in international conferences where they are required to
know foreign languages to prove their worth. That is why to know English is absolutely
necessary for any educated person, for any good specialist. It can improve their career prospects
and boost their salaries. Remember the saying: "You can use your own language to buy things,
but if you want to sell, you must use the language of your customers'.

When learning a foreign language, it is important to know about the culture of the country
where the language is spoken. Cultural awareness is just as important as linguistic skills. What is
more, if you are a post-graduate student, it will make your research far more interesting, useful
and exciting.

Questions:
1. Why are foreign languages in great demand, especially at the present time?
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2. How does learning English help post-graduate students in writing a thesis?
3. Is it necessary to use both Russian and foreign sources of information in a thesis? Why?

4. What opportunities does a post-graduate with a good command of a foreign language
have?

[Tpumep 4.
THE CURRENT STATE OF SCIENCE

At present I'm a post-graduate student at the Russian Christian Academy for Humanities at
the department. In a few months I'll be a researcher ready to make a
contribution to the science. I believe that there are a lot of people like me who made up their
minds to devote their lives to creative work and research and who will soon obtain a PhD’s
degree.

More and more people consider the science of future. That's why in years to
come we will be facing the problem that resolves itself into a question: what is the present state
of science in my field and what is post-graduate training for?

Firstly, this education is for our self-perfection. Secondly, it is for getting a job. But
education with a view to working for a living may well be on its way right now for the majority
of us. I suppose it is necessary to reshuffle the furniture of our minds in order to gear ourselves
towards a future in which outer rewards become less relevant than inner and more individual

spurs. So, we learn not for learning's sake alone, but to make our mark and for our country to
take a turn for the better.

is a young (ancient) science. Originally it was defined by as
the science of . As the science of developed, its base broadened to
include . As long ago as in a few small laboratories were founded, a

few methods of measurement were adopted.

Nowadays the science in my field of learning has got a lot of achievements. Since
there has been a remarkable growth in both the quantity and the quality of scientific research on

problems. One can't help mentioning here some famous scientists such as

who created / discovered / found

A lot of achievements have been made practically in all sections of

About scientific research works have been written and published lately at our
faculty. The __ department alone has issued research papers in various
periodicals of both national and international area.

Great opportunities open up to young scientists today. Scientific conferences are held on
regular basis at the academy which helps researchers to share their results and experience with
colleagues. Each year many of them take part in international conferences and seminars.

Questions:

1. What were the most significant achievements in your field in the past?
2. What is the present state of science in your field?

3. Can you give the names of some outstanding scientists in your field?
4. What did they do for your country?

5. What periodicals in your field of learning do you know?

6. What are the achievements of your department?

7. What opportunities open up to young scientists today?

8. What are the prospects of your scientific research?
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