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PYCCKME PEIEIIIIVIN BETXOBEHA XIX BEKA:
TPAHCO®OPMAIINA OBPA3A TEHUA™

B navane XIX B. B Poccun cranosurca nssectHo ums JI. Ban berxosena. Ero myspiky
CITYLIAIOT aPUCTOKPATHI, €0 COYMHEeHMA 3ByYaT B KOHIlepTax PumapMOHNYeCcKoro obmecTsa.
Cnyunsiascs B cepepune XIX B. MoeMMKa MEX/Y My3bIKa/IbHbIMM IIMCATENAMM AJIEKCAH-
IpoM YibiOblieBbIM (aBTOPOM LEPBOIT Hay4HOI MOHOrpaduu o Momapre) 1 Buabrensmom
Jlenniem cTaia CTOTKHOBEHMEM JIBYX 9CTETUYECKUX MO3UINIA, @ TAKXKE CBUJIETENbCTBOM 13-
MeHEHMIA, TPOMU3OUIEIINX B BOCIPUATUN TMIHOCTU 1 TBOpYeCTBa beTxoBena. Bcrapumit Ha
cTopony JleHIIa pycckuii KOMIIO3UTOP U KpUTHK Anexcanzp Cepos ele 60/bIe 3aKpern
3a beTxoBeHOM C/1aBy KOMIO3UTOPA IIMPOKUX MACC ¥ TEM CAMBIM HOZITOTOBMTI OCHOBY JiIA
Ja/IbHelIII it feMOKpaTyi3aluy ¥ MuQOIorusam KOMIO3UTOPA.

Kmouesbie cnoBa: berxosen, BeHa, eBporneiickas My3bIKa, pycCKas My3bIKa, ICKyCCTBO
XIX Bexa.

G. V. Kovalevsky

RUSSIAN PERCEPTION OF BEETHOVEN IN THE 19th CENTURY:
TRANSFORMATION OF THE GENIUS’S FIGURE

The name of Ludwig van Beethoven gained its popularity in the beginning of the 19th
century. Noblemen took an interest in his music and his compositions were performed during
Russian Philharmonic society’s concerts. The controversy between music critics Alexander
Oulibisheff (the author of the first academic monograph on Mozart in French) and Wilhelm
Lenz, which occurred in the middle of the 19th century, initiated the collision of two aesthetic
views, thus indicating a change in perception of the composer and his works. Alexander
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Serov, who took up Lenz’s position, solidified Beethoven as a mass composer initializing the
composer’s further democratization and mythologization.
Keywords: Beethoven, Vienna, European music, Russian music, music of 19th century.

JTropsur BaH berxoBeH Hukorga He 6b11 B Poccum. Cyab6a KoMIosuTopa
CJIOXXUIACh TaK, YTO IOYTU BCIO CBOK CO3HATENbHYIO )XM3Hb OH IIPOBEN B I'pa-
Hunax CBAleHHON PuMcKoit mMmnepuy, pacnaBuiericsa Ha ero riasax B 1806 1.
Ero HaMepeHNs B IOHOCTU IOCETUTD VITanumw, a B 3peioM Bo3pacTe — AHIINIO,
TaK ¥ OCTanuch npoekramu. Uto Kacaercsa Poccuy, To naaHbl OE3AKM B 3ara-
TOYHYIO CEBEPHYI0, XONO/IHYI0 CTpaHy berxosen Toxxe crpomn. CoBceM HEJABHO,
B 2012 1., B [amMbypre HeoXMaHHO OOHAPYXUIOCH JAaTUPOBAHHOE CEHTAOpeM
1795 1. Hem3BecTHOe paHee nucbMo berxosena B Cankrt-Iletep6ypr, k ero
6onHCKOMY zipyry lenpuxy ¢on CrpyBe, HauMHaBIIEMy CBOI AUIIIOMAaTH4Ye-
CKyI0 Kapbepy B croiule Poccuiickoit nmnepun. berxosen coobmaer Crpyse
0 CBOEM HaMEPEHMM YCTPOUTH CBOYM KOHLePThI B VTanuu, a satem u B Poccun,
U JaXke MHTepeCyeTcsl, CKOIbKO MOIJIa ObI CTOUTH fopora 13 Bensl B [leTepOypr
(6omee moppo6HO 06 3TOM CM. [3]). [Toespka O pa3HBIM IPUYMHAM He COCTO-
sIach, MOKpoBuUTeNb beTxoBeHa kHA3b Kapn JInxHoBCKuMit mpemnoxun 6omnee
BBITOJHBIN 1 6€30IIaCHBII B TO BpeMs racTpoIbHbII Typ B Uexnio u IIpyccuto,
OJIHAKO «PYCCKMII clefi» co BpeMeHu nepeesna berxosena B Beny nmopcnynHo
BCerfia IpUCYTCTBOBAJI B €r0 CyAb0e BIUIOTH 10 IIOCTIENHNX I'OfJOB XU3HUL. B Kpyry
6eTXOBEHCKIX IIOKPOBUTE/IEN OKa3anich BayKHbIe IIPEACTaBUTEIN POCCUITCKON
sHatu. Cpepy HUX — KHA3b AHjpeit Kupunnosnyu PasymoBckuii, 4bs cynpyra
EnusaBera OcunoBHa Obly1a ypo>kKeHKON BeHbI 1 IpUXOAMIach pOXHON CeCTpoit
KeHe y>xe ynomsaHyroro Kapna JInxnosckoro; rpad Visan Opbesuy bpoys, 6pu-
rajiup pycckoit BoeHHoI Muccun B Bene; 6apon @ununn Axamosuy Kironderns,
COBETHUK PYCCKOTO ITOCONBCTBA (€ro oM ObIT BAXKHOI TOUKOJ Ha My3bIKaIbHO
kapte Bennl pybexxa XVIII-XIX BB.); HakoHel], KHA3b Hukonait bopucosny
Tonuipin, B 28 €T MM4YHO HanucaBmnii beTxoBeny u cTaBmuMii MHULMATOPOM
CO3[IaHMA €T0 NMOCIeHNX KBapTeToB. B 1814 1. Bo Bpemsa nposefeHusa Benckoro
KoHrpecca beTxoBeH yocTomcs 6/1arOCKIOHHOTO BHUMaHNA JVIMIiepaTpuiibt
EnmnsaBeTsl AjleKceeBHBI, NOCBATHB eil [IonoHes op. 89, yeTbIpexpy4Hoe op-
TeNMaHHOe IepenoxeHue csoell CenbMoil cuMboHUM Op. 92 M IONYy4YUB U3 ee
PYK LeIpyI0 IEHEXHYI0 Harpapy.

Hecmotps na MHOrMe cBA3K BeTxoBeHa ¢ pyccKoil apucToKparmesi, B poCccuii-
CKUX CTO/IMIIAX €TO VM IIPY >KU3HY ObUIO He 0C000 IOIY/IAPHO, B OT/IMYME OT TeX
ke TaiigHa 1 Momapra, 4bM HOTBI u3faBanuch B [lerep6ypre, npusosmnuch us Ep-
POIIBI ¥ PacIpOCTPAHSINCD B PYKOIIMCHBIX Konusx (mofgpobHee 06 aToM cM.: [5]).
B xonne XVIII B., korga Bo3pacTana eBpoleiickas cnaBa berxosena, B Poccun «ero
IIPOU3BEJEHMA He VICIIONTHANCH B KOHLIEPTAX, He 3ByYa/Iyi B YACTHBIX IOMAX, MM
KOMIIO3MTOpa He BCTPEYAETCA B MEMYAPHOII INTEPATYPe U JINYHONM MEPENMICKEe»
[5, c. 126]. JInmpb HakaHyHe XIX B. €ro COYMHEHUS MOSAB/AIOTCA B ACCOPTUMEHTE
HneTepOyprcKMX KHIDKHBIX JIaBOK. B razere «CankT-IleTepOyprckux BefoMoCTI»
1799 ., Ne 37 ot 10 mas, B paspene oObsBIeHUII Ha GPaHI[Y3CKOM fA3bIKe ObLIa
noMeleHa MHGOpMaLUA 0 Ipofaxe HOT 6eTXOBEeHCKoro Tpuo mist gpoprenuaxo,
CKpUIIKM (MM KIapHeTa) M BUOJIOHYeny op. 11, HanyucaHHoro B 1797 r. u nocBs-
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menHoro Mapuy Bubrenbmnte gpon TyH, mokposurensaune [ainaa u Mouapra,
tewe Kapmna JIuxnosckoro n Anspes Pasymosckoro.

CsegieHna o ToM, Kak BocupuHuManu berxosena B Poccun B nepsoe pe-
carunerue XIX B., ckygnbl. C 1806 mo 1811 r. mMa beTxoBeHa He ynmoMmHaeTcA
B pycckos3braHol npecce. C 1803 mo 1805 1. 0 KOMIIO3UTOPE MICa/IN BCETO YEThIpe
pasa: B 1803 r. B «MOCKOBCKMX BefoMOCTsiX», Ne 20 ot 11 mMapra, ObIIO ITIOMeIeHO
o6baABIeHMe 00 McnonHeHNy 6eTxoBeHCKuX nbec M. Kepuenem (kommosurop,
ckpunad 1 muannucT Muxann ®@panuesny Kepuennm, pogusimiicsa B Bene B 50-e
rr. XVIII B. u xuBumit B Mockse ¢ 1765 1.), B 1804 r. B «Cankr-IleTepOyprckux Be-
JIOMOCTAX» B paspeine «PasHble u3BecTNA» coobLaeTcs 4To «beeTroBeH, KUBYLINIL
HbIHe B BeHe, 1 MHOITIe c/laBHbBIE HeMelIKJe MY3bIKaHTBI IIOeyT B OYAyIeM TOfy
B Vranuto» [8, c. 3080] (u3nuilHe rOBOPUTSD, YTO HU B Kakyio Vtanuio berxoBen He
noexain), B 1805 r. K MOCKOBCKIe BETOMOCTI» OT 14 siHBaps cO0061any o mpopaxe
MHCTPYMEHTOB U HOT, B T.4. [aiinna, Monapra u berxosena, a «’KypHan HoBoCTEl»
B SIHBape TOTO XK€ IOfia IOMECTUI Ha CBOMX CTPAHMIAX IOYTHU «XapMCOBCKYIO»
VICTOPUIO-aHEK/IOT O I0HOM beTxoBeHe-ckpumnade u 1mayke, KOTOPbIJ NPUIION3as
€r0 IOC/TyIIATh.

B 1813 r. ycumuamu Iletep6yprckoro ¢pumapMOHNYECKOro 00IIecTBa B CE30He
BenukonocTHbIX KOHLIEPTOB NOJ, yIIpaB/ieHueM KarnenbMerictepa Anekcanppa Ilapuca
ObL1a IpefcTaBieHa opaTopys berxoseHa «Xpucroc Ha rope Eneonckoit» («Xpucroc
Ha Mac/mnaHolt rope»), MomoOuBIIascs y6/1Ka 1 IOBTOPeHHas Taroke Bemkym
moctoM B 1814, 1817, 1819 rT. m PoxxnectBeHckuM mmoctom B 1820 1. BmecTe ¢ ®aH-
Tasueil ;i GOpTEaHo, Xopa 1 OpKecTpa, ucrnonHssiierics B [Tlerepbypre B 1813
u 1822 rr., a Taxxe «BOeHHOM cuMdoHmeil» (Kak HaspiBaayu B TO BpeMs «Ilobeny
BemmmurroHa, wiu butsy npu Burropun»), npossy4asuieit B [lerepOypre B 1820
u 1822 rr., oparopus «XpucToc Ha Mac/IyHoit rope» OblTa CaMbIM M3BECTHBIM /L
PYCCKOII Iy 6K KPYITHBIM TBOPEHMEM MacTepa.

Ycnex opatopuny, a Tak>Ke aKTUBHAA IPOCBETUTEIbCKAst paboTa BCTYNUBILETO
B IIEPENNCKY C KOMIIO3UTOPOM MOIoforo KHA3ssA Hukonasa bopucosnya lonunpina
crioco6¢cTBoBa ucnonHeHuo B [lerepOypre « TopxkecTBeHHOI Mecchbl» 24 MapTa
(7 anpens) 1824 r., opranusoanHoMy IleTep6yprckum ¢pumapMoHMYecKuM o61e-
CTBOM U CTaBIIEMY He TOJbKO IePBBIM, HO ¥ €MHCTBEHHBIM IPVDKM3HEHHBIM
HOJIHBIM VCIIO/IHEHUEM OJJHOTO M3 CaMbIX Ba>KHBIX 0eTX0BeHCKUX TBopeHmit (Tpu
vactu u3 «TopxkecTBeHHOIT Mecchl» (Kyrie, Gloria n AgnusDei) npossyuanu B Bene
7 mast 1824 r. B ogHOM KoHIjepTe ¢ eBsiToit cumdonneit u yseprtiopoit «OcBslieHme
momar. ITomHOCTBIO Mecca OblIa MICTIONTHeHa B ABCTpyM (BO BpeMs CITy>KObI) 29 uio-
Hs 1830 r.). HanevaranHblii B rasere «Pycckuit mHBanua» B Hosi6pe 1823 . aHOHC,
CKOpee BCero, ObUI COCTAB/ICH IIPY HEIOCPeACTBeHHOM yyacTuu [ommibiHa. [aseta
coo61I1aa, 4To «3HaMeHNTHIII beTroBeH HelaBHO ITPUBe/I K OKOHYAHMIO OOJIbLIYIO
Oparopnio, KOTOPYIO OH CaM IIOCTAaB/IfAE€T BbIIIE BCEX CBOMX COYMHEHMII», I YTO
«Cye HOBOE I IIPEBOCXOJIHOE CouMHeHue beTrosena, koropoe ele Hurze B EBpore
CTIBIXaHO He ObIIO, <...> CTaHeT Hapsny ¢ MomaprosbiM Requiem u ¢ ipyrumu cias-
HeJIIMI IPON3BefieHUAMN LIepKOBHOM My3bIki» [13, c. 98-99]. [TetepOyprckas
IpeMbepa HOBOTO H€TXOBEHCKOTO COUMHEHMs BbI3BaIa pe3oHaHC U B EBpore. 27 Mas
1824 r. neitniiurckas «BceoO1mas MysbikanbHas raseta» («Allgemeine Musikalische
Zeitung») Ha IepBOII CTpaHNIIe 22-T0O BBIITYCKa IIOMECTIJIA CIIELMA/IbHYIO 3aMeTKY,
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B KOTOpOIt coobmrana npo [letepOypr, 4To «113 BCEro, 4TO OBIO UCIIOTHEHO B KOH-
LepTax Bo BpeMs Bemikoro mocra, Hanbonee 3Ha4NTE/IbHBIM ABMIACH Mecca bet-
XOBeHa <...> BredaTnieHue, 0CTaBIeHHOE 9TUM OPUTHMHAIBHBIM ¥ BO3BBIIIEHHBIM
IIpou3BeeHNeM Ha IPUCYTCTBOBABIINX IToYnTaTeNell beTxoBeHa, ObIIIo OTpOMHBIM
(B opurnnane — “war gross.—I. K.)» [13, c. 96]. HecMoTpsl Ha O4eBU/HBIN yCIIexX
«Top>xecTBeHHOIT Mecchbl» (B mucbMe k berxoseny lommubia mumret: «9¢dexT,
IIPOM3BENEHHBI 9TOJ MY3BIKOI Ha IYO/IUKY, HEBO3SMOXKHO OIINCATD, M CO CBOEH
CTOPOHBI, He 605Ch IIpeYBeIIYEHN, 1 MOT'Y CKa3aTh, YTO HMKOT/[A He C/IBIIIAJI HIYETO
CTOJNb IpeKpacHoro» [13, c. 102-103]), ee cnenytoiee ncnonxenue B [lerepbypre
COCTOSIOCH CITCTS TTOYTH O/IBeKa, B 1870 1., B 100-7eTHMIT 1001M/Ielt KOMIIO3UTO-
Pa, cuIaMu pycckoii Tpynibl oy, ynpasnenueM O. @. Hanpapuuka. Ilpuuna Tomy
MOXXeT OBITb HECKOJIBKO, Cpefyl HUX U OIPOMHAsI CTIOKHOCTb « TOp>KecTBeHHOI
Mecchl» (mpembepa 1824 1. 6bl1a nepeHeceHa ¢ ¢eBpasld Ha MapT M3-3a TOTO, YTO
XOPY U COMMUCTY IOHAZOOMIOCH JOIIOTHUTEIbHOE BpeMs Ha BbIyYMBaHue IapTUit),
1 0COOBIIL, JOCTATOYHO KOHCEPBATUBHBII HACTPOIT PYCCKO yO/IUKIL.

ITospuue nponsBenenns berxoseHa eme B Hadajie XX B. BbI3bIBa/I HACTOPO-
YKeHHOE OTHOILEHME [JaKe Y CTOPOHBI IPO¢eCCHOHAIbHBIX My3bIKAaHTOB (Harpumep,
Ietp VMnbuy YaiikoBcknit B 1886 I. B JHEBHUKe MUILIET, YTO He TFOOUT IOCTIEIHMI
Iepyoy, TBopyecTBa beTxoBeHa, cpaBHMBAA €TI0 C Xa0COM, «HaJl KOTOPOM HOCUTCH,
OKPY>KEHHBII1 HEIIPOHNUIIAEMbIM TYMAaHOM, JyX 3TOr0 My3blkajbHOro CaBaoda» [14,
c. 201], a A.K. IltasyHoB B 1927 I. Ha IIOJTHOM cepbe3e IIpefjIaraeT «IOIPaBUTh»
6eTxOBeHCKUI juccoHaHC B ¢puHae [leBaroit cuMpoHun), it 60IbLUINHCTBA O0OBI-
BaTeJIell CIMIIKOM TPYFHBIMY Ka3a/IUCh U COYMHEHVS 3peJIoro Iepuopa (Hanpumep,
A.O. CMMpHOBa B CBOMX 3alMICKaX IPUBOANT PENMKy reHepana V. B. Bacunpun-
KOBa, 00pallleHHYI0 MM K 3HaMEeHUTOMY 6acHONuCLy (M IpeKpacHOMY MY3bIKaHTY)
. A. KpputoBy: «BaxHble, dyfiecHble KBapTeThl beTroBeHa, a 51 Bce-Taku 6osiee Jixo-
61110 CKpOoMHBIe KBapTeThl cTapuika bokkepnuu. [Tomani, VBan AHg<peeBud>,
KaK MBI ¢ TOOOI Jy/Iu UX Jj0 mo3jHeil Houn?» [12, c. 60]). BerxoBeHckue mocnep-
HIle COHATBI ¥ KBapTeThl /IS IMMPOKOI Iy6/myky B Hadate XIX B. 6bUtn Gonblie
TBOpPEHMEM «OITIOXIIEro TeHNA», HeXKeMN MY3BIKOIL, OT KOTOPOI MOYKHO II0/Ty4aTh
YHOBOJIbCTBUE.

O6pa3 beTxoBeHa KaK HEIOHATOrO, OTTOPTHYTOr'O OOILIECTBOM U JIIOAbMU
«CyMacIIefilero KamenbMeiicTepa» O4eHb YAa4HO BIMCAICA B KPUTEPUU POMAHTH-
9YeCKO 3I10XM, 3aCTYNMBILE Ha CMEHY K/IaCCMYeCKMM MjeanaM B Hadase XIX B. Ha
POCCUIICKOIT ITOYBE BaKHBIM CTUMY/IOM JI/ISI ITOSIBJICHM S TIOKOOHOTO OpPTpeTa CTall
3HAMEHMTBHIN pacckas Bragumupa Penoposnya Opgoesckoro «Ilocnennunit ksaprer
berxoBeHa», HalleYaTaHHBII BIIEPBbIE IIOf, IICEBJOHMMOM «b.b.I1.» (IIOC/IefHNE OYKBBI
nmenn nucarens «Kuasp Bragumups Onoesckiii») B 1830 1. B anbmaHaxe «CeBepHble
uBeThl Ha 1831 ropi». 3aMblcen pacckasa, cornacHo nucbMmy Opoesckoro x M. II. Ilo-
roguuy ot 29 anpesd 1827 1., BO3HMK Cpasy I10C/Ie KOHYMHBI KoMIIo3uTopa. B pycckoii
mpecce yxop berxoBeHa 13 )13HY ObII OTMeYeH ABYMs HeOONbLUIMMM ab3alaMmu
B «CeBepHoit myenne» u «MockoBckoM Tenerpade». Ilpuuem ecmu B «CeBepHOIt
m4esie» CHelay akKIeHT Ha TBOpUYeCTBe («3HAMEHUTHIN My3bIKOCOYMHIUTENIbY, b
TBOPEHISI, «OT/IM'YHBIEe BO3BBIILIEHHBIM I ITyOOKIM YyBCTBOM, I IIPEIECTBIO MBICIIEN,
IIPOCTIABIIIN €T0 BO Bceil EBporie u o AMepuKM, U IOCTaBU/IN Ha OFHY CTeIIeHb
¢ TaitgoM 1 Morjaptom» [9, c. 3]), To B «MOCKOBCKOM Tenmerpade» YIOMSHYIIN, YTO
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nociegHue rofbl betroBen xw B 607b110it 6egHOCTI. Ero BenKoIenHo moxopoHm,
U BepOATHO BO3JBUTHYT eMy IaMATHMK. Kak He BCIOMHMTD 37ech snntaduu Bytaepa:
«CooTeuecTBEHHIKI MOU JIOITYCKA/IM MEHS YMUPATh € FOI0/}a, a II0 CMePTY IOCTaBUIN
MHe IaMATHUK: [obpsie mopn! S mpocw xeba; OHM manm MHe KaMeHb» (4, c. 244].

VIMeHHO aHTNTe3a MeX[Y O€THOCTBIO XYOXKHUKA U ITOCNIEAYIONIVIMY «BeJIN-
KOJIETTHBIMM [TOXOPOHaMI» CTana OGHMUM M3 CTUMYJIOB [/ CO3[JaHUs paccKasa.
berxoBen Of0eBCKOro — OJMHOK, HECYACTEH, BbI3bIBasA JIMIIb JKAZIOCTb Y CBOUX
COOTEYECTBEHHMKOB, C/IBIIIA IIPY 3TOM BHYTPEHHMM CITYXOM IOJ/IMHHYIO FAPMOHMIO
cdep, HETOCTYIHYIO IPOCTBIM CMEPTHBIM.

«ITocnenuuit kBapTeT BeTx0oBeHa» 61 BbICOKO OlleHeH A. C. ITyIIKMHBIM, 3Ha-
KOMBIM C MY3BIKOJ1 HeMellKoro reHys. @peiinnHa pyccKoro MMIIEPATOPCKOTo BOpa
A.0O. CMmupHoOBa nucana, 4ro IIymkuH noceman «pumapMoHNYECKYIO 3a1y», IIe
«IaBamy BCAKYIO cy660Ty KoHLepThl: «Requiem» Monapra, «Création» [«CotBope-
Hyte Mypa»| TaiifHa, cuMdonny beTxoBeHa, OTHUM CIOBOM, CEPMO3HYIO HEMELIKYIO
My3bIKy» [12, c. 185], a oHaxkzbl B KoMnaHuy OpoeBckoro u Buenbropckoro sacramm
y CMMpHOBOI1 IpMeXaBUIYIO U3 BeHbl HeKylo MMaHUCTKY [MpT 1 3achinanyu ee BO-
npocamy o0 beTxoBeHe, «06 ero IIyxote, 00 ero MeIaHXO/NUH, 00 ero OPUTMHAIBHBIX
UJesIX, O CTIETION JEeBYIIKe, I KOTopoit oH countmn Mondschein-conary» [7, c. 158].

B xauectBe sanmrpada k «ITocnennemy xBaprety beTxoBena» OpoeBckuit 1o-
Memaet uurary u3 «CepannoHoBbix 6patbes» J. T. A. TodpMmaHa, HEOOBIKHOBEHHO
BBICOKO LIeHMMOro B Poccyum 1 BOCIpPUHMMAeMOro Kak, «OBbITb MOXeT, Hanbosee
sIpKO€ BOIUIOLIeHNe “TepMaHCKoro reHns » [1, ¢. 299]. B mecatom HoMepe XypHaia
«Teneckom» 3a 1836 r. B moprotosienHoM A. V1. TepueHom marepuane o [opmane
B PYCCKOM IlepeBofie ObUIN ONYyO/NIMKOBaHBI (ParMeHThl €0 3HAMEHUTOI! CTaTh,
HOCBSIEHHOI MHCTPYMEHTA/IbHOI My3bike berxoBeHa. BeipaxkeHuble Todpmanom
MBIC/IM O PO/IM MY3BIKaHTa B O0LIeCTBE B CO3HAHNN PYCCKUX IMCaTeNell M KpUTH-
KOB IIepBoI1 10710BMHBI XIX B. TeCHO cMbIKanuch ¢ uaesamu Opuapuxa Bunprenbma
IMennuura, COrIaCHO KOTOPOMY «MHTE/UIEKTYa/IbHAs MHTYULIMA», T.€. CHOCOOHOCTD
K BHyTpeHHeMY ITOHVIMaHMIO ¥ OCO3HAHWIO COOCTBEHHBIX aKTOB, CTAHOBUTCS I7IaB-
HBIM CIIOCOOOM HO3HaHUsA OKpyskartollero Mupa. O6pas Iryxoro KOMIO3UTOPa,
BHEIlIHe OTOPBAaHHOTO OT MMpPA, HO BHYTPEHHE HEOObIYaiHO COCPeOTOUYCHHOTO,
IIPO3PEBAIOLIETO CYTh BEllleil KaK HMKAKOJ APYTOM, ya4HO BIIMCBIBAJICSA B 3Ty
¢dunocodekyro koHnenumio. IToaromy, korga B cepenute XIX B. MUpOBO33peHUe-
CKJe IIapafiuTMBbl B PYCCKOM OOIIeCTBe CTaIy TPaHCHOPMUPOBATHCS B CTOPOHY
MaTepyani3Ma, KOPeHHBIM 00pa3oM M3MEHIUIOCh 1 BOCIIpMATIE My3bIKM beTxoBeHa
U €0 JIMYHOCTU. B nonemuke un cyxpennax 50-x u 60-x rr., beTxoseH y>xe He OT-
Bep>KEHHBIII TeHWIT-OTIIETbHIK, HO BOXX/Ib, YKa3YIOLVIL Ty Th B OyAyILiee /st BCEro
IIPOTPECCMBHOIO Y€/I0BEYECTBA.

B 1853 r. komnosurtop u kputuk A.H. Cepos B mucbMme k JI. B. CracoBy co
CBOJICTBEHHOII €My Pe3KOCTbIO BO3MYIIaeTcsA pacckazoM Ofl0eBCKOTO, Ha3bIBaA €r0
«TIOIJIOBATBIM pacKasleM», «HMUTOXKHOII TMTePaTyPHOI Belllblo», HAIIOJTHEHHO
«KeCTOYaJlIVM BpaHbeM IIPOTUB (aKTOB BHELIHEH ¥ BHYTpeHHel xxusHu ber-
xoBeHa» [7, c. 160]. O6BuHs1s1 O0eBCKOTro B 3TI0HAMEPEHHOM MCKXKeHN PaKTOB
(POPSTYHOCTD OTYACTY OOBACHSETCS TEM, YTO paccKas ObUI IIPOYNTAH B COKpALeHNN
u 6e3 BaXXHBIX aBTOPCKUX peMapok), CepoB HUIIET, YTO «BpaHbe» OL0EBCKOr0
«peLINTENbHO He YCTYIaeT Y/IbIOBIIIEBCKOMY B3Iy Ha berxoBeHa» [7, c. 160],
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3aTparuBas KpailHe Ba)KHYI0 B PYCCKOIM MY3bIKa/IbHO KY/IbType IIOJIEMUKY, CIIy-
YUBUIYIOCA KaK pa3 B cepefuHe XIX B.— MeX/ly HIDKETOPOJCKUM IIOMEIINKOM,
KaBajlepoM OpfieHa CBATON AHHBI AjleKcaHfpoM [IMMUTpyeBrdeM YIbIObIIIeBbIM
u ypoxxeHueM Pury, ropucrom, BoiryckankoM depnrckoro (TapTyckoro) yHuBep-
CUTETA, «MMIIEPATOPCKMM CTAaTCKMM COBETHMKOM» Buibrenbmom JleHnem.

B 1843 r. B Mockse Bbinta Ha ¢paHIy3ckoM ssbike «Hopas 6uorpacpus
B.A. MouapTa» B Tpex ToMax [16], cTaBIIas UTOrOM JieCATUIETHEN YIIOPHOI paboTh
A.J1. Ynpiopiea. Kpome 6morpaduyeckoro onvicanus, Tpyy YIblOblieBa BKI0Ya
B ce0s leTa/IbHbII pa3bop psjja BaKHENIINX coOYMHeHniT MomapTa 1 usnoxeHne
OIIpefie/IeHHOI, KpaliHe BaKHON 3cTeTndeckolt no3uuuu. CormacHo YiplOblieBy

9BOJIIOLA MY3BIKaJIbHOTO MCKYCCTBA C APEBHENIINX BpeMeH Oblla Hy>KHa JyIA TOTO,
4TOOBI IIOATOTOBAUTH IPUIIECTBIE YHUBEPCATLHOTO IeHMsI MY3bIKI, KOMIIO3UTOPA BCEX
BpeMeH 1 HapojoB,— MolapTa, B TO BpeMs, KaK BCe OCTaJIbHble KOMIIO3UTOPEI JIO
Motapra 1 HOC/Ie Hero MpYMHAJIeXaT CBOeMY BeKy KaXpblii [7, c. 36].

beTxoBeH 3mech He McKI04YeHNe. HaspiBad ero «Bemm4aimmM My3bIKaTbHBIM
TeHMeM Halllero BeKa» [7, ¢. 36], YIbIObIlIeB yIIpeKaeT KOMIIO3UTOPa B «<HESICHOCTH
OCO3HAaHNA UM 3CTETNIECKOTO CMBIC/IA OT/IENIbHBIX POJOB MY3bIKa/TbHOTO MCKYCCTBA»
[7, c. 37]. Ora 4epra, COIIACHO YNIBIOBILIEBY, IPOSB/AETCS B TOM, YTO beTxoBeH
«OyIy4u Impexjie BCero BEIVIKMM CUM(OHMCTOM, MHOIZA IEPEHOCUIT B KAMEPHYIO
MY3BIKY IIpMeMbl OPKECTPOBOIL, KOTOPas ObI/Ia €r0 BBICOYAIIINM Y PEIIVTeIbHbIM
npusBaHmeM» [7, ¢. 37], Wiy IO3BOJAN B CBOUX CMM(QOHMAX «yKJIOH B U300pa-
3UTEIBHOCTD U IpaMaTusM» [7, ¢. 37], B pe3ynbTaTe 4ero cuMOHNYECKIe JacTI
CTAaHOBU/IMUCH MTOXOXXVMM Ha OIEPHbIE CIIeHbl. B KadecTBe M/TIOCTPaluM 3TOTO
Te3uca Yiblobies npusoput «[TactTopanpayro» cumdonnio u TpaypHblit MapiI 13
«Jepongeckoii».

Hapo ckasarb, 4To IOZOOHBIE 3aMeYaHMsI OT CTPOIMX IIyPYUCTOB, PeBHUTEIEN
«4UCTOTBHI Pa3HBIX BUAOB MICKYCCTBa» beTXOBEeH IOIydas ele Ipy CBOe KU3HIL.
Hanpumep, B 1816 1. npotus 6eTX0BeHCKOI «BUTBEI Ipy ButTopyn», counHeHms
1813 r., >XKMBOIUCYIOIIErO KApTUHY OMTBBI aHIINYAH IPOTUB (HPAHILy30B, HAIVCAH-
HOTO IO C/Iy4alo pasrpoMa (paHIy3CKUX BOVICK M HEOOBIKHOBEHHO IIONY/IIPHOIO
B ABcTpun, Iepmanuu u B Poccun, BRICTYnMI HeMeUKMIT KPUTUK M KOMIIOSUTOP
ko6 Tordpuy Bebep. Ha cTpanniiax «Venckoii BceoO1ieit MTepaTypHOil TaseThl»,
a 3areM 1 B usaBaeMoM «Illorrom» >xypHane «IJeunms» on 06BuH:I BeTXoBeHa
B IIPAMOM 3BYKOIIOfIpa>KaTebCTBE, CPABHMBASA 3TO C TEM, KaK

HOCTYIIVIT OBI TIE3aXKICT, KOTOPBIIT BMECTO TOTO, YTOOBI HAIIMCATh Ha CBOEIT KapTIHE
BOCXOJsiliiee COMHIIE, BbIpe3ast Obl KPYITIYIO AbIPY B CBOeM Hebe, Ja0bl CKBO3b Hee CBe-
TUJIO HACTOsIIlee YTPeHHee COTHIIEe MIN OOBIYHBIN UCTOYHMK cBeTa [3, ¢. 160].

Ynei6bineB B cBoelt KHure npuBopnut Muenue f.I. Be6epa, momHocTbiO CO-
rjamasch ¢ apTopoM. OpgHako, ecnu B Havaje 1800-x u B 1810-e rT. mo3uuus
Bebepa, HecMOTpsI Ha aKTMBHO pa3BMBAIOLMIICS POMAHTU3M, OblIa aKTyanbHa
IUIsI psifia KOHCEpBATOPOB, TO B cepefnHe XIX B. ITOIBITKA Y/IBIObILIIEBA OTCTOSATD
«aBTOHOMMIO» MICKYCCTB Y>K€ BOCIIPMHMMAajIach KaK aHaXpOHM3M. YHUYVDKUTEb-
HOJI KpUTHUKe Y7IbIOBIIIeBa IIOfBEPralOTCs MO3RHIe OeTXOBEHCKIIE COUMHEHN, II0
MHEHMIO IMcaTeNsA, KOMIIO3UTOP
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B [IOVICKAX 33 HOBM3HOIL I HEOOBIYHOCTHIO, KOTOPbIE He BCET/ia COSAMHSIIOTCS C Kpaco-
TOI1, Bce Goree 1 6o/iee BJaBaics B IPUIY/IMBOCTD U M3bICKAHHOCTD, IIOKA COBCEM He
YTOHY/I B HMX, KaK 3TO JOKa3bIBAIOT €ro IOC/IeHIe CTPYHHbIe KBapTeTsl [11, c. 39].

BpomeHHbI YIBIOBILIEBEIM B CTOPOHY BeTXOBEeHa ¥ €0 CTOPOHHMKOB BBI30B
IPUHSAT MY3BIKa/IbHBII IICATeNb, «PYCCKUIT HeMell» Bubrensm Jleny, ony6nu-
koBaBimii B [TetepOypre B Havyane 1852 I, Toke Ha PpPaHI[y3CKOM S3bIKE, KHUTY
«BeTxoBeH 1 ero Tpu cTwis» [15], mepeuspannyto B 1855 r. B ITapuxe. OToT TPYH,
HECMOTPsI Ha CEPbE3HbIE HETOYEThI, CTaJl ONPEIEIEHHON BEXOM B OTEYECTBEHHOM
6eTXOBEHOBeeHNUM, a IIpefIoKeHHast JIeHIleM ITepropu3alyis TBopuecTBa beTxoBeHa
C OIIpeleTIEHHBIMI OTOBOPKAMII IIPUHATA JIO CUX TIOP.

Kuura Jlena, cocrosias us psafa 04epKoB, Ouorpadym 1 KaTanora COUMHEHNIT,
YHAOCTOUTACh BOCTOPKEHHON PelleH3MN B allpeIbCKOM HoMepe XypHana «OTede-
CTBEHHbIE 3aIIMCKM» C IIUTAaTaMMI 1 IIpuMepamu [6].

Csoit Tpyn o BerxoBeHe JIeHI] HauUMHAET C KPUTUKY COBPEMEHHBIX eMy Gop-
TeNVaHHbIX BUPTYO30B:

Teneppb yxe He urpator 6onee Ha poprennato, a e3far Ha HeM. PoprennaHo
MPEeBPATUIOCH B JIOLIA/b LMPKa, M TOpsidNe, 6ecCTpallHble HAe3THMKN Pasbe3rKaroT
Ha 6emHOM (opTenmaHo mpey, IIa3aMyl YAUBICHHOI ITyO/IUKY, Jienasi OIpee/ieHHOe
KO/IMYECTBO HOT B MMHYTY — a ITyO/1uKa amogupyet. E3far Ha ¢poprennaHo ¢ ceom
u 6e3 cenma. HeocenmanHoe GpopTennano — ¢paHTasns, OCei/TaHHOe — TPAHCKPUIIIINS
(mapadpas) [6, c. 94].

W panbiie aBTOp MycKaeTcsA B PacCy»X/IeHUA 3CTETUYECKOTO TOTKA.

B cnepyromem ouepke — «laiign, Mouapt, berxosen, BeGep u MeHpienbcon» —
Jlenn npeposHocut beTxoBeHa, cpaBHUBAsA €0 C «IPOPOKOM MyXaMMemoM»,
U CTaBUT B YIPeK YIBIOBILIEBY €ro «MOLapTOLeHTpu3M». OTMedast 3TOT MOMEHT,
petierseHT «OTe4eCTBEHHBIX 3aIIMCOK» MTUILIET 00 YBEPEHHOCTH, YTO «T. Vp16blIieB,
IpPOYNTAB KHUTY T. JIeHIa, CKaXKeT eMy MOfi0OHbIN XKe YIIpeK OTHOCUTeNbHO berxo-
BeHa» [6, ¢. 95]. ABTOp nccnefoBannsa o Mouapre, JeliCTBUTE/NIbHO, IIOYTY CPasy Xke
HO3HaKOMMJICS C KHUTOJ JIeHITa 1 0OpyIIMICS Ha HEro € COKpYLIAIoIell KpUTUKON
Ha cTpaHunax «CeBepHOIT IIue/Ibl» B MIoHe 1852 I. YIbIOBIIIEB IOBTOPSET ellle pa3
CBOJI IVIaBHBI 9cTeTHYecKuit npyHuun («5 mpuHUMalo 3a aKkCHOMY, YTO BCSKast
Belllb JOCTUTAET KPacOTbI U TIOJTHOTHI €l CBOJICTBEHHBIX HE MHaue, KaK B IIpefieNnax,
00yCIaBIMBaOIIUX eCTeCTBEHHOE, KOpeHHoe ee ObITie. II0aToMy BCsAKast Belllb
JO/DKHA IIOXOAUTD Ha caMoe ce0s, U KaXX[as Belllb JO/DKHA ObITb Ha CBOEM MeCTe»
[10, c. 557]), obBuHseT KHUry JleHIla B 3amyTaHHOCTH, OeccsisHOCTH («Bespe ro-
BopuTCst 000 BceM. AHEKIOTHI, Oubnmorpaduyeckme M3BeCTus, paccKassl U3 cob-
CTBEHHOI1 >KU3HJ aBTOPa, CapKa3Mbl, 1ie/Iasl TOJIIIA 03TOB (PPaHIIY3CKIUX, HEMEIIKIX
Y QaHIIMIICKMX; BUABI ¥ TaMATHUKY VTammy; maTuHCckye aopusMbl, BOJEBUIbHbIE
KaJ1aMOYpBl ¥ OCTPOTHI TaK IepeMellIaHbl C MY3bIKa/JbHOI KPUTUKOIL, YTO BB
HajiieTe YTO YTOHO, 3a MCK/II0OYEHMEeM TOro, 4To ucKaau» [10, c. 557]) u, HakoHel,
IUIOXOM 3HaHMM (ppaHIy3cKoro si3bika. ClipaBeIuBOCTI pajii, HaJio CKasaTb, YTO
yIpexu YbIOblieBa ObUIM He Tak VoK U OecriouBeHHbI. CTiib JIeHna IefiCTBUTEIbHO
6oJIblIIe TATOTEN K XY PHAIMCTCKOMY, HeXKelu K HaygyHoMy. Ha BoHe ycnexa cBoeit
nepBoy KHuru B 1855 1. JIeH1 usgaer eluje ogHy NOCBALEHHYIO beTxoBeny KHuTY,
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y>Ke Ha HeMeIIKOM s3bIKe, KOTOPYIO OH Ha30BeT «beTX0BeH, XyH0)KeCTBEHHBII 3TION»
(«Beethoven, eine Kunststudie»). Bosmyienne Ynbiobiiea ot HamcanHoro JleHnem
6bIIO CTOJIb BEINKO, YTO OH 3ace/l 3a CIIeLMaIbHO IIOCBSAICHHYI0 beTXOBeHy KHUTY,
U3JlaB ee 10 Ha3BaHMeM «beTX0BeH, ero KpUTUKY 1 cTonKoBaTenm» («Beethoven,
ses critique set ses glossateurs») Ha ¢ppaHiTy3ckoM s3biKke B 1857 1. B [Tapyoke 1 Jleitn-
nure. B aToM Tpyfie OH ellje pa3 IOBTOPsET CBOM 9CTETUYECKIe MAKCUMBI 11, He OT-
putas pony beTxoBeHa KaK BelIMYaiiIIero KOMIO3UTOPA, BUAUT B €T0 TBOPYECTBE
perpecc, 0COOEHHO IPOSABUBILINMIICA B IIOCIENHUX KBapTeTaX. ITOT TPYJ, CTall ero
HOCTIefIHel cepbe3HOt paboToilt, B 1858 I. YIIbIObIIIEB CKOHYAICS B CBOEM JTI0OMMOM
HIDKETOpojcKoM uMeHyn JIykuHo.

K nonemmnke Mexxy Yibi0ObliieBbIM 1 JIeHIIOM B cepenyiHe 50-X IT. HOJK/TIOUMICST
yxe ynoMsanyTolit A. H. Cepos, pemmTensHO 1 6eCIIOBOPOTHO BCTABIINIT HA CTOPOHY
nocrnenHero. IIprsHaBas HEOCTATKY CTH/IA NT€HI[eBCKON KHUTY M KPUTUKYS OT/ieNb-
Hble ee an1307bl, CepoB MOMTHOCTLIO OEpyKaT M/el0 IIPOBO3ITIalleHnA beTxoBeHa
«MY3bIKa/IbHBIM IIPOPOKOM HOBOTO BPEMEHI», BO MHOTOM COBIIABIIYIO C MBIC/ISIMM
Puxappa Baruepa, ubu cy>xjieHns o Mysbike berxoBeHa B 50-€ IT. HAYMHAIOT OB~
JIATBCA B PyCCKUX razerax. Tak, B 1854 1. B xxypHae «[laHTeoH» OblIa HareyaTaHa
crarbs Barnepa, mocesmenHas JeBsaToit cumdonyyu beTxoBeHa, B KOTOPOIT HEMELKIit
KOMIIO3UTOP K K)XX/J0J U3 YacTell Hof0upaeT 60/IbIION TOTIIeCKIiT snurpad us
«®Daycra» [ére. B pegakunn «ITanreoHa» B Te roppl padbotan A. H. Cepos, Tak 4o,
BO3MOJKHO, YaCTb IIepeBOJia C HEMEIIKOTO S3bIKa IPUHA/JIEKNUT UMEeHHO eMy. V] Bar-
Hep, 1 CepoB CXOAWINCH B MBICTH, UTO [leBATas cUMQOHMA — 3TO HEKMII Ipefern
B )KaHpe cMM(OHUU U BOJOPasfieNl B UCTOpMUM MY3bIKM. EcTecTBeHHO, Ofo6Has
HO3UIVA [IOTHOCTBIO IPOTUBOPEYN/IA YCTAHOBKE YIBIODIIIEBa.

B 1863 . CepoB Ha HEMELIKOM fI3bIKe B ILATY BBIITyCKaX jlefinunurckoit «Hosoii
My3bIKanbHOI raseTsl» («Neue Zetschrift fiir Musik») my6nukyer 6ombiryto cra-
Tb10 «COCTOsIHIe 6 TXOBEHCKOII TUTepaTyphl ¥ OTHOLIeHNUe K Heit Poccum» («Der
Statusquo der Beethoven-Literatur und die Betheiligung Russlands»). B cBoem
TekcTe CepoB CHOBa BBICTYIIAeT IIPOTKB Y/ILIOBIIIEBA, Ha3bIBasl ero pabory, no-
CBAIIEHHYIO0 beTX0BeHy, «IIacKBUIeM», I BOCTOpraercs JleHleM, 4bs KHUTa, 110
MHeHM0 CepoBa,— «HaMUIIONMHENIMI TPyJ O JyXe beTxoBeHa, fparoueHHenmmin
HaMATHYK beTX0BeHCKOI IMTepaTyphl HAIVX THel, PyHAaMeHT /I MOCTIeYIOLX
pabor B aToM Hanpasienun» [11, c. 1574]. IlocnenHee nonoxxeHue feiiCTBUTEIbHO
0Ka3aJI0Chb BEepHBIM, IIOTOMY YTO SMOLMOHAJIbHAA 3aPsXKEHHOCTD, 00MIIIe Kpac-
BBIX MeTadop ¥ BBIPaXKeHMUII, IIPUCYTCTBYIOMUX y JIeHIja, CTAaHOBATCA Ba>KHBIM
(haKTOpOM B CTaHOBJICHUM II03Ke BY/IbIapHO MJe0NOIU3MPOBAHHOIO «COBETCKOTO»
o6pasa berxoseHa. [ToreMnka Mexx/1y Y/IBIOBIIIEBBIM 1 ITOAAepKaHHBIM CepOBbIM
JIeHIleM — He IIPOCTO CTOJNIKHOBEHNE PasHBIX 3CTETUYECKMX ITaTdOpM, HO, KaK
cpaBefIMBo 3aMedaeT M. VIBanoB-bopenknit,

BBIpa)XeHIe HeKoell 60pbObl ABYX OOIeCTBEHHBIX MICOTIOTMII Ha ITOYBE TOINAIIHMX
PYCCKIMX 0011eCTBEHHBIX OTHOLIEHNI! <...> Bopbba 3a BeTxoBeHa, KOTOPDIiT CaM sABJIAETCS
HOPOXKJEeHEeM PeBOIOLNH, TIPYUBeALIel K TOPKeCTBY HOBBII K/IACC, U OCYIIeCTBIAETCSA
UJIe0IOTaMyl HOBBIX 0011[eCTBEHHBIX OTHOLIEHMIT, pasHounHIamu JleHiom 1 CepoBbIM.
VIX KmaccoBbli aHTarOHMCT — YMHBIVT, KY/IbTYPHbIN, HAYMTAHHBIN 1 IPOHNLIATENbHbIN
YIbIOBILIIEB, He YY>K/IBLIl Tere/IbTHCTBA B CBOMX 9CTETUYECKUX Y MCTOPUIECKUX BO3-
3peHmsix [7, c. 47-48].
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W, HecMoTp#, Ha TO 4TO hopManbHO 1obena octanach 3a CepoBbIM, BIMSAHIE
Ynpi6OblieBa BIUIOTH 40 Hadanma XX B. 6610 Bennko. Ero xkanuranpHas «HoBas
6uorpadus Mouapra» 6bi1a nepesefieHa B kKoHile XIX B. Mopectom Vpndom
YaiikoBckuM n usfana B 1890-1892 rr. ¢ npegucnosueM I. Jlapoma. IlocssamenHas
BerxoBeny kHura JIeHna /1o cux Iop, 3a UCKJIIOYEHNEM OT/E/NbHBIX (PparMeHTOB,
ony6muKoBaHHbIX CepoBbIM B «My3bIKaIbHO-TeaTpaJbHOM BECTHUKE», He Tepe-
BefieHa Ha PYCCKMIT A3BIK. B coBeTCKMe Tompl My3bIKO3HAHME, TI0 IOHATHBIM IIPU-
YIHaM, BCTano Ha cTopony Jlenija u CepoBa, OTOBMHYB YIBIObINIEBA HE IIPOCTO
KaK «KOHCEpBaTOpa M PeTPOrpaja», HO I KaK «KIaCCOBO YyXAyio» ¢purypy. Takum
o6pasom, B cepepune XIX B. ¢ purypoii beTxoBeHa B pyccKoil My3bIKaIbHOI KY/Ib-
Type OKa3bIBaeTCsi 0003HaYeH OYeHb BaXKHBIII IOBOPOT, @ IMEHHO BBIXOJI Ha IIepBbIe
ponu jrozieit, 06/ajalolMX He CTONBKO MHTE/UIEKTOM, CKOJIbKO SMOLMOHAIbHOM
BepOIl B MPaBOTY U3pekaeMbIx UCTUH. «Coumanmsanus» obpasa berxoseHa, ero
«yBOA» OT aPUCTOKPATUY B CTOPOHY PAa3HOYMHIIEB O3HAMEHOBAJI, TOMIMO JIeMO-
KpaTu3annuy TBOpYecTBa KOMIIO3UTOPA, UCKaXKeHNe eT0 TBOPYECKUX IIPEATIOCHIIOK.
Cam BeTxoBeH, HecMOTpsI Ha CBOe HeOIaropofiHOe MIPOUCXOXK/eHNE, BCIO KIM3Hb
CTpPEMIJICA K BBICIIEMY COCTIOBMIO U YTBEPXK/IAJI, UYTO €T0 IPOU3BENEHNS «He I
TOJIIIBI», @ JI/IS1 «aPUCTOKPATOB yXa». COOTBETCTBEHHO, U/ieM, KOTOpbIe KOMIIO31-
TOP BK/IafIbIBA€T B CBOIO MY3BIKY, AOCOTIOTHO 9/UTAPHBI, «YYEHOCTD U CJIOXKHOCTDY,
B KOTOPOII MHOT/A yIIpeKanu beTXxoBeHa COBpeMeHHUKI,— OIpeNe/IeHHbII 9K3a-
MeH U Iy Th Ha BEPIINHEL, A €T0 TOPOJ 0OCO3HAHHOE MY3bIKATbHOE COIEPHUIECTBO
¢ MouapToM — He IPOCTO BOIUIONIEHVE TeHUATbHBIX Ufel, HO 1 3HAKM, KOTOpPbIE
OH JiellaeT MHTE/UIEKTYa/IbHO 9/1uTe. ITO MoHMMa 1 ca4uTeiBas A. I, YibiObiiies,
OCTAIOLINIICA, HECMOTPs Ha KPalHOCTY, OFHOM 13 MHTEPECHENINNX U He 1O KOHIja
U3Y4EHHDIX PUTYP B OT€4ECTBEHHOM 0ETXOBEHOBEJCHNIL.
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