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YTO CTOUT 3A NIOHATHUEM « CEMUOTHYECKOE
COBEPHIEHCTBO»

B crarbe comocTaBieHbl J1Ba B3IVIsla Ha MPOOJIEMY CEMUOTHUYECKOTO COBEPILIEHCTBA 3HAKOBBIX
cucreM. C 0JIHOI CTOPOHBI, MUCTHKO-TEPMEHEBTUYECKOE MPEACTABICHUE 00 alaMUYECKOM SI3bIKE
Kak <3epkaie mupa». C apyroi, moJIoKEHUs: COBPEMEHHOW KOTHUTUBHOW CEMUOTHKH O SI3BIKE Kak
COBEPILIEHHOM MHCTPYMEHTE aIallTAllMK K PEAIbHOCTH.

KiarwueBble ciaoBa: agaMA4YeCKUld S3bIK, CEMHUOTHYECKOE COBEPILIEHCTBO, pPEIpE3EHTalHNs,
JIOTIOTHUTENBHOCTH BEpOATbHBIX U HEBEPOATBHBIX CHCTEM.

Brazgovskaya Elena E.
What is behind the concept of “semiotic perfection”

The article compares two views on the problem of semiotic perfection. On the one hand, there is a
mystical-hermeneutic idea of the Adamic language as a "mirror of the world". On the other hand,
we are dealing with the provisions of modern cognitive semiotics about language as a perfect tool
for adapting to reality.

Key words: Adamic language, semiotic perfection, representation, complementarity of verbal and
non-verbal systems.

J10JKEH CylecTBOBaTh SA3bIK. .. KOTOPBIN
COOMpAET B CBOUX CIOBAX TOTAIBHOCTh MUPA.
Muwenv @yko

IHocranoBka npodJsieMbl U GopMaIbHBIN ANNAPAT UCCJIEIOBAHUA

Croxer craTbu OIpenensiercs ABYMS NPOTHUBOIOJIOXKHBIMU  IO3ULUSMH,
KOTOPBIE HWHTEJUIEKTYaJbHAsl HCTOPUS 3aHUMAET II0 BOIPOCY O COBEPIICHCTBE
3HAKOBBIX cHCcTeEM. Ha 0JHOM MOII0CE — MUCTUKO-TEPMEHEBTUYECKOE TIPEACTABICHUE
0 s3pIK€ AJamMa Kak yTpaueHHOM HJeaje 3HAKOBOM penpe3eHTanuu. Ha npyrom —
00OCHOBaHHE BEPOSITHOCTHOIO XapakTepa s3blka Kak MHCTPyMEHTa Haubosee
ONTUMAJIBHOM, B 3TOM CMBICJIE, COBEPLICHHOM, aJallTallul YelI0BEKa K PEalbHOCTH.
HNcxognpiM  MaTepyaioM  aHalv3a CTalld  «CBUJETEIbCTBA»  KYJIbTYPhl O
CYIIIECTBOBAHHMH s3blKa paiickoro comepiineHctBa (Kuura BeiThs) M OT3ByKH 3TOMH
po0semMbl B GUIOCO(CKUX U XYIOKECTBEHHBIX TEKCTaX HAIIMX COBPEMEHHHKOB. B
paMKax JaHHOW palboThl MeHsi OyAeT HHTEepecoBaTh CHCTEMa KOTHUTUBHO-
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CEMHUOTHYECKUX  BOMPOCOB: YTO  BBICTYMACT KPUTEPUEM  CEMHOTHUYECKOTO
COBEPIIICHCTBA ISl TEOJIOTA; KAaKOB PEMPE3CHTATUBHBIA MOTECHIIMAI S3bIKa Ajama ¢
TOYKHU 3PCHHSI COBPEMEHHOW KOTHUTUBUCTHKH; TIOUYEMY SBOJIOIHUS «OTKA3a1ach» OT
UJIEU COBEPIICHHOTO s3bIKA KaK HEKOETo 3epKaja Mupa M MOXXHO JUM B paMKax
KOTHUTHBHOM CEMUOTUKH PEIOKUTD albTEPHATUBHOC MMOHUMAaHHUE
CEMHOTHYECKOTO coBepileHCcTBA. CHcTeMa IOCTaBJICHHBIX BOINPOCOB OTIMYAET ATy
paboty oT no3unmu Y. ko [14], rie coBeplIEHHBIN A3bIK TOHUMAETCS, Yallle BCETO,
KaK YHUBEPCAJIbHBIN, BCCOOIIINA.
O kpuTepusix CEeMHOTHYECKOT0 COBEPIIEHCTBA U HEBO3MOKHOCTH SI3bIKA
KaK 3epKaJjia MUpPa

CeMuoTHuecKoe coBepieHCTBO (y1at. perfectio) mpeamonaracT HEIOCTHIKUMYIO
CTeNeHb 000U 3HaKa U pedepeHTta, 0iaroaaps 4eMy SI3bIK CTAHOBHUTCS 3€pPKajioM
Mupa. Penpe3eHTaTUBHBIN MOTEHIIMAI TAKOTO SI3bIKA OMPEIEISIETCS Yepe3 TOHSTHS
MOJTHOTHI, abcomoTa. CoBepIICHHBIC 3HAKOBBIE CUCTEMBI, TIOJIO0HBIC aJaMHUYECKOMY
SI3BIKY, OTHOCSITCSI K 00JIaCTH WILTIO3UH, XHMEP, COCTABJISIOMINX OJHAKO OTIACITHHYIO
BETBh MHTEIUICKTYAIBHOW HCTOPHH, a UX HUCCICAOBAHUS — K UHMELIeKM)AlbHbIM
asaumiopam (C. Jlem). UHTEpecHO, UTO B MPOCTPAHCTBE PYCCKOTO SI3bIKA CAMO CJIOBO
COBepUICHHBIA ITUMOJIOTHUYECKH U (pOHETHYECKH OTChUIaeT K sepxy (HeOy, Paro) u
sepe.

B wucropun upeit mpencraBlieHHS O COBEPIICHHOW CEMHOTUYECKOW CHCTEME
CBS3BIBAIOTCS, MPEXKJIE BCETO, C S3bIKOM, HA KoTopoM bor, Anam u EBa roBopuiu B
Pato, u cneapl KOTOporo oOpbIBatOTCS Mocie BaBUIOHCKOTO CTOJIMOTBOPEHHS.
PaccmatpuBast Bompoc 00 agaMHUYECKOM SI3bIKE, OOJIBIITMHCTBO MCTOYHUKOB [6; 18;
19] anmpuopHo mpeamnosiaraer, uro ['ocrmogs B MOMEHT COTBOPEHHS Tiepenan AmaMmy
TO, YTO MBI UMEHYEM SI3BIKOBOM CIIOCOOHOCTBIO, TIO3BOJIMB €MY CO34aTh CIIOBaph
s3pika Pas — cucremy mMmEH 11 Bcero cymiero. M mockonbky I'ocroas «mepemam»
CIIOCOOHOCTh CO3/1aBaTh CJIOBA, TO €CTh YK€ 00Jiajgan s3bIKOM, Ba)XHO BHECTH
YTOYHEHHE B BOIPOC O TOM, OBLTH JI cucTeMbl bora n AjmaMa pasiTundHbIME S3bIKAMH
WM BCE K€ peub UIET 00 OJTHOM 3HAKOBOM CHCTEME.

bor, HecomHeHHO, 00aaNl S3BIKOM, MMOCKOJIBKY MHp TBOpWJCS UM 1o CIOBY.
Otcrozia u 3aTpyIHEHUS CPEAHEBEKOBBIX TE€OJIOTOB B TOHMMAHUU TOTO, YeM UMEHHO
o0 Ookbe Ci0BO, €cad HWMEHa B sA3bIKe AjaMa HMMENIM 4YeI0BeYecKoe
poucxoxaeHue. He ciydailHO, B CPEAHEBEKOBOM CEMUOTUKE COTBOPEHHBIM BEILIAM
OBLT TIPUCBOCH CTaTyC 3HAKOB, OOpPAa3yIONIMX «BBICHINIY, O0KECTBEHHBIN S3bIK.
Ortcroma u rerum eloguentia — kpacHopeure Beleit y ¢B. ABryctuna. JIpyras Bepcus
00’KeCTBEHHOTO fA3bIKa OMMCBHIBAET €ro Kak cucremy verbum mentis, ens mentale —
MEHTaJbHBIX CJIOB, MEHTaJdbHBIX cymmx. CioBo bora Obui0, Kak W OH cawm,
OectenecHBIM. Mup 3amymMaH B 00KECTBEHHOW MBICIH, M CHayaja BEIIM O0JIamaiu
WCKITFOYUTEIILHO MEHTAJIBHBIM CYIIECTBOBAaHUEM — OBUIM TOHSATHSIMH, OOpazamw,
npeaAcTaBICHUsIMU. JIMIIb 3aTeM MeEHTaJdbHBIE O00pa3bl MOIYYHIH (U3HIECKOE
BOILIOIICHKE, U CJIOBO 00peo Teio [4, ¢. 186; 5, c. 241].
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B o6eux Bepcusax s3bik bora anpuopHo ompexaensercss kak coBepiieHHbIH. Ho
IIOKa OCTa€Tcs OTKPBITBIM BOINPOC O s3bIK€ AJaMa — HAaCKOJBKO 3TO
«CaMOCTOSITEIbHBII A3BIK, ObLT 1 Aam ero aBropom? Ecnu bor, cotBopuB Anama,
rOBOpPWJ C HUM, U AJlaM BOCHIPUHHUMAJ €ro PEeYeHUs, TO 3HAYUT A3BIK Azlama cTail
apoM, MPEAIONArarlliM y4acTHEe CMEpPTHOTO 4elloBeKa B 3aMbicie bora, u B
MoMeHT TBopeHus ['ocnoab mpeaycMOTpen Ui HETO HEOOXOAMMOCTh alpHOPHOM
SI3LIKOBOM CITOCOOHOCTH (Cp.: paaukainbHbii HaTuBU3M [[. domopa). BoT mouemy y
JlbxoHa MunbToHa AnaMm «ceOsi 0CO3HAET, JIeKAIUM Ha TpaBe», U BUJIUT «BOKPYT
XOJIMBI, JIOJINHBI, CEHb TCHUCTHIX poIy» [9]. B¢€ 3T0 BO3MOXKHO MpU OJTHOM yCIIOBUH:
Anam yxe obnanan s3bIkOM. TakuM 00pa3oM, aJaMHUECKHH SI3bIK €CTh 3HAKOBas
CUCTEMa, KOTOpas MpeTepriesa HeOObIIYIO «IBOJIOLNIO» MpHU nepexone oT bora k

YEJIOBEKY.

1. IlepBBlii KpUTEPHI COBEPLICHCTBA AJaMUYECKOTO S3bIKAa CBA3aH C
IIPUHLMIIOM HOMUHAIIUU:

B cBoeil u3HavanbHOM (hopme, ... S3bIK ... ObUI BIIOJIHE ONPEIEIIEHHBIM U IPO3PAauyHbIM

3HAKOM BEIleH, TaKk KaK MOXOAMJI Ha HUX. MiMeHa ObLIM CBSI3aHBI C TEMHU BEIlaMH, KOTOPBIC
OHM 0003HaYa M, KaK CHJIa BIIMCAaHA B TEJO JbBA... Bemu u cioBa emé He ObUTH pa3/iesieHbI.
SI3bIK OBLT YHCTHIM 0003HaueHueM [12, ¢. 138].

CeMHMOTHYECKOE COBEPLIEHCTBO NPEANOJIAracT BO3MOKHOCTb HCTUHHOM, HE
CIIy4ailHOM ¥ TIOTOMY OJHOBAapHAHTHOM CBSI3M MEXIY 3HAKOM M PEPEpPEeHTOM,
MMeHeM U Belblo. [1oCcKoIbKy CII0BO «BOMpasno» B ce0s BEUIb LIEIUKOM, HAPSIMYIO
compukacasicb ¢ e€ udeeti, dTOT NMPUHIUI HOMHHAIIMM MOXKHO paccMaTpuBaTh B
TEPMHHAX CPEIHEBEKOBOTO peanuzma. bnarogaps cToib abCONMIOTHOMY crocoly
penpe3eHTanun «Hapeuue Pas Obuio cTekioM Oe3 M3bsiHAa, U CBET COBEPLIEHHOTO
MOHUMaHMsI CTPYHJICS CKBO3b Herox» [11, ¢. 100].

MOXHO IOIyCTUTh, YTO OJMH M3 COXPAHUBIIUXCS CIIENOB COBEPLICHHON
HOMUHAIIMU B s3bIKax moclie BaBuiioHa — 3TO CHMBOJMYECKHE 3HAYCHUS OYKB,
KOTOpbIE, KaK M CJIOBa, 00JIaJjai MUCTHYECKOW CBS3BIO CO CTOSIIIMMH 332 HUMU
NoHATUSIMU. B «A30yke nisi HemociayuHbIX» B. AHJOHOBCKHI OTMEYAaeT MPSIMYIO
CBA3b MEXKIY YTpaToi CBsI3M OYKBBI C MEpBOHAayYajlaMd MHUpa, YTO MPHUBEIO HAC K
«crenomy», (hopMaabHOMY, HATMCAHUIO TpadeM, OTAAIUB OT KPACOThI U TyXOBHOCTHU
Mupa. B 3Tom e pomaHe roBoputcs U 00 yTpaTre UCKYCCTBa CO3AaBaTh BU3yallbHbIC
M300paKeHMsI, KOTOPbIM TakKe Oblja CBOWCTBEHHA COBEPIICHHAs pENpe3eHTalUs:
HUKTO M3 HAac OOJbIIE HE B CHUJIAX 3aleyatrieTh COJOBbS TAKUM 00pa3oM, YTOOBI
KapTUHA CoJiepiKajia ero CaMoro M BCE €ro MecHu 0JHOBpeMeHHO [1].

2. MarepuanbHas NpUpoJa 3HAKOHOCUTENSI — 3TO CIEAYIOIIUNA KPUTEPUU
COBEPIICHCTBA agaMH4ecKoro s3pika. Yuras Kuury beiTHs, MBI, 10 yMOJYaHHIO,
cunTaeMm, 4Yro cioBa bora u crmoBa Apngama o0iamanu 3BYKOBOM MaTepHEH.
Yenosedyeckne BO3MOKHOCTH BOCIIPUATHS MUPa OIPEAEISIOTCS €ro TEIECHOCTBIO: Ha
MEpPBOM CTYIICHU I[IO3HAHHWS MHP OTKPBIBAETCS HAM 4YEpe3 OpraHbl 4yBCTB. BoT
nouemy, cosganas Anama, bor 1ai Teno He TOJNBKO €My, HO U CJIOBaM €ro.

3. bnarogaps Hepa3pbIBHOM CBS3M CJIIOBA M BEIIM aJaMUYECKUM S3bIK
MO3BOJISUI, KaK CYUTAJIM MHUCTHUKHM SIOXH PeHeccaHca, TBOpUTh MHpP IO CIIOBY.
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[Ipousnecs da 6ydem ceem, Bor BbI3Bal COTBOPEHHBIE UM MEHTAJIbHBIE 00pa3bl K
¢usnueckoil xu3Hu. CIO0BO CTalo0 MHCTPYMEHTOM TBOpeHus. B (¢uHane HOBEMIbI
X.JI. bopxeca «Po3a Ilapauensca» Ilapanensc tuxo npousnec CioBO Haj MEIIOM
PO3BI — «¥ BO3HUKIA po3a» [2, C. 406]. CtaB CIIOBOM, «HECYIIECTBYIOIIHNE)» AHTEIIbI
o0Openu moao0ue IUIOTH», TO €CTh BO3MOXKHOCTh SIBJICHHOCTH 4elioBeKy [16, c. 18].
Bomnomasch B cioBa, Kak B CBOE «JIpPYyroe TEJO», BEIIM OKa3aJlUCh CIOCOOHBI
IpPeoJI0JIeBaTh 3aKOHBl BpPEMEHH, TpaBUTALMM, OHOJOTUYECKOW >KU3HU. B
oJlHOMMEHHOM poMmaHe M. [laBuya KHUTH COOOMIAIOT CBOEMY YMHUPAIOIIEMY aBTOpY,
YTO MOCJIE CMEPTH TENEpPh OHU CTAHYT €ro TEJIOM, YTO YMPET TOJILKO NIEPBOE, BTOPOE
e MPOIOJDKUT CYIIECTBOBaHUE, Kak 3To mpou3oiwnio ¢ Mucycom [10, ¢. 174].

Teneppr MOCMOTPUM Ha HJCATBHYI0 3HAKOBYIO CHUCTEMY C TOYKH 3pPEHUS
KOTHUTHBHON CEMHOTHKH, YTO MO3BOJIUT CJIENATh JAOMYIIEHUS O PENpPE3eHTaTUBHBIX
BO3MOXKHOCTSIX I3bIKa AJlaMa M KOTHUTUBHOM IOTEHIIUAJIE T€X, KTO MOT OBl TOBOPHUTH
Ha HEM. B Kako-TO CTEMeHHU, 3TO CTAaHET OTBETOM Ha BOMPOC, TOYEMY IBOJIOLUS HE
momia MO TYTH CO3JaHUs TAakOoro pojaa CHUCTEM U KaK YeJOBEeKy yHaéTcs
MIPEO0IEBATh «HECOBEPIIICHCTBOY» CBOMX SI3BIKOB.

Ucxons u3 TOro, 4ro Mbl 3HAaeM O S3bIKE Aama, 3HAKU 3TOW CHCTEMBI
«BOMpanm» B ceOs BCIO Belllb: €€ hu3nuecKkuil 00MK U e€ CynHocTh (uaer). Takum
oOpazoMm, ¢ Touku 3peHus cemuotuku Y. Ilupca, ObUIM OJHOBPEMEHHO
WKOHUYECKMMH 3HAaKaMW M CHUMBOJIAMH. 3/1€Ch BO3HUKAIOT JIBa BO3pa)KCHUS.
BocnpuHruMas 3HaKOHOCHUTENb, HAllle CO3HAHHE MEPEKIII0UAeTCsl ¢ MKOHUYECKON Ha
CUMBOJIMYECKYIO (POPMBI, HO HUKOTJa HE IMPOYUTHIBAET MX OJHOBpeMeHHo. Jlanee:
3HaKOHOCHTEIb, JOCTUT NI a0COIIOTHOTO MKOHU3MA, IEpecTaéT ON03HaBaThCsI HAMU
B Ka4yeCTBE Hocumess 3HAYCHHUH, TIOCKOJBKY MBI BHAMM €ro Kak Bemb. Ha sTom
CEMHOTHYECKOM TIOJIOKEHHH OCHOBAaHA WHTEPIpETAINs BU3YAIbHBIX TEKCTOB Pene
Marputra «lloiiMaHHas IEeHHULA», «3aNpelieHre TOBTOPEHUS» U JIP.

B s3bIKE paliCKOro COBEPIICHCTBA:

a) HE MOIVIa BO3HUKHYTh KaTerOpu3alusg — HH JIGKCHYeCKas, HH
rpamMmMatudeckas. [lockonbky B MHUpE HET MOJHOCTHIO HACHTUYHBIX JAPYT JPYTY
BelleH, B sA3bIKe AJama TOJDKHBI ObLUTH CYIECTBOBATh TOJIBKO MMEHA WHIWUBUIOB, a
HE KJIACCOB, TO €CTh cCOOCTBeHHbIe MMeHa. Ho 3TO 3HauuT, 4YTO0 AznaM HE MBICIHUIL.

[IpounTtupyro «®Pynec, uyno namsatm» X.JI. bopxeca:
. OH ObUI coBeplIeHHO He crocoOeH k oOmuM IlnaTtoHoBeIM uaesM. EMy TpyaHo Obuio
IIOHATH, YTO POJOBOC MM «cobaka» 0XBaTbIBAET MHOKECTBO Pa3IIMIHBIX oco0e€ii... oH ObLI
HE OYEHL-TO CIIOCOOEH MBICINUTL. MBICINTh — 3HAYUT 3a0BLIBATH O pa3inuusix, O606H.[8.TL,

abctparuposarts [2, €. 168-169].

0) HEBO3MOXHO OBUIO OTAEJIBHO HWHIEKCUPOBATh MPEIAMEThI, ACHCTBUS U
MPU3HAKH, TIOCKOJIbKY 3HAKU PENPE3CeHTUPOBAIM IEIOCTHOCTh Bemu. CioBo, ¢
KOTOPOT'0 HAYMHAJICS MUP, JOJIKHO ObLIO BOMpPATh B c€0s MPEeIMET B HEPA3IEIbHOCTH
CO BCEMHU €ro arpubyramu — AeiicTBUEM, cocTosiHueM, (opmoilt u ap. Toiabko B
sI3pIKaX Mociie BaBwioHa 3HaKW U JEWCTBUM, COCTOSHHWM, MPU3HAKOB M CaAMHMX
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Bemeld 000cOOMITUCh APYr OT Jpyra, 4YTO TakkKe OOECIeUnsio MBIIUICHHE —
AHAJTUTHUYECKOE MMO3HAHUE MUPA,;

B) BCE MMECHA B SI3bIKE PAMCKOTO COBEPIIICHCTBA UMEIH IMPUPOAY NOMIinibus suis.
Ho 510 3Haumt, yto B HEM He Morio ObiTh Meradop. [Ipu omHOBapmaHTHOU
penpe3eHTalli 3HAKKU HEe MOTYT BBIPa)KaTh TOUKY 3pEHHS CyOBEKTa, MEHATHh POPMY U
3HAYEHUE MO/ BIUSHUEM PA3JIMUHbIX JTUCKYPCOB.

Bc€ 910 BO3MOXKHBIE JOBOJIBI B MOJB3Y TOTO, YTO AJlaM HE MBICIUI. MOXKHO
JIOIYCTUTh, YTO TaKOW TUIl HOMHUHAIIMU TaK)Ke HE MO3BOJISUT XkuTento Pas oGnanarthb
Pa3BETBICHHBIM YYBCTBEHHBIM BOCIIPHUSITUEM MHPA, MOCKOJbKY Pa3BUTHE OpPraHOB
YYBCTB HEMOCPEACTBEHHO CBSI3aHO C BO3MOXKHOCTBIO PEIPE3EHTUPOBATH 3amax, [BET
U JIp. B 0MOeIbHOM CIIOBE.

SI3BIK, TEXHHWKA PEMpE3CHTAIMA KOTOPOTO OMKCHIBACTCS MOHATHEM NOMInibus
Suis, 3akpbIBaeT JBEpH Iepen dBoioimer KyinbTypbl. Otcioga, JI. KomakoBckwmii
ONpeNeAeT TAaKOW S3bIK KaK «JIMHIBHCTHYCCKUH HOHceHe» [23, S. 152].
Penpe3eHTatnBHBIE  BO3MOKHOCTH ~ aIaMMY€CKOro  si3blka  (OJHOBapUaHTHOE
3aMelleHne pedepeHTa Kak eIMHCTBEHHO BO3MOKHAsi M MCTHUHHAs HOMHHALIMS) HE
MO3BOJWIIM OBl Pa3BUTHCS (POpMaM YeIOBeUeCKOoro MbliuieHus. [1ogo0HbI crocob
penpe3eHTalnu, T/ie He IPUHUMAETCS BO BHUMAaHUE JUCKYPC U MparMaThuka CyobeKkTa
(1a oHa OBl ¥ HE BO3HUKJIA B TAKOM S3BIKE), HE MPEJIOIAraeT Pa3BUTUS KYJIbTYPHI,
3aKpBIBACT BO3MOXKHOCTH CO3JaHUSI KOpPE(PEpPEeHTHBIX TEKCTOB, a 3HAYUT W
MHOKECTBEHHBIX KapTUH MUPA.

SA3piku nocsie BapujioHa: 3BOTIOIHOHHOE IBHKEHHE K COBEPIICHCTBY

N BcE ke, «u3yyas WILIFO3WU, MOXHO OTKPBITH HE4TO peanbHoe» [15, c. 9].
HyxHa nu kxynbType coBeplieHHas 3HakoBas cuctema? OTBET Ha 3TOT BOIPOC
3aBUCUT OT TOT'O, YTO Mbl BKJIA/IBIBAEM B MOHITHE «COBEPIICHCTBOY»: MPEACTABICHHUS
MHCTHKOB-TEPMEHEBTOB MJIM COBPEMEHHBIX KOTHUTUBHCTOB U aHTPOIIOJIOTOB.

VYTparta mucmuueckoii CBSI3U CI0Ba U BEIIM OCO3HABAJIACh B T€PMEHEBTUKE KaK
«0OJIe3HBY S3BIKOB, BO3HUKIIMX Ha 00JoMKax BaBwmionckoi Oamnu [12, ¢. 99, 102]:
OHM TIO3BOJISIFOT BUJIETh MUP «CKBO3b TYCKJIO€ CTEKJIO», HE JocTUrasi Obitus. OTcrona
M Oco3HaHue B (Quwiocopun W  TO3UU  30H  «HEMPOTrOBAPUBAEMOTO»,
HeBepOaIM3yeMoro: «yxac Metadpusukn», o JI. KomakoBckomy [23, S. 235, 254], u
mwia4, lament, Hag HeCOBEPUICHCTBOM HamIMX s3bIKk0B y Y. Musomra. Ho B aTOM ke
Py W MPOTHBOIOJOXKHAS TOYKA 3PEHUS HAa MHUCTUYECKYIO CBS3b CIIOBA U BEIIH,
KOT/Ia COBEPIICHHBIM SI3bIK BBI3BIBACT UYYBCTBO yKaca M OTBpaiieHusi. Bucnapa
[IumOOpcKa OMMCHIBAET COH MO3Ta, KOTOPBIA BUIUT ce0s B MPOCTPAHCTBE, OUEHB
HallOMHUHAIOMIEM OJAeM. OTOT MHUpP CBETEN Jaxe B TEMHOTE HOYM. 3JE€Ch HET
IBWKCHUSI BpEMEHH, 3/1eCh HE BO3HUKAET >KEJIaHMsI BCTIOMUHATh WU MPEABUACTh. B
A3BIKE STOTO MHpa TaKKE€ HET HHUKAKUX «BOJBHOCTEH», WM OTKIOHEHHH OT
3aJIaHHOTO KOJa: TpaMMaTHWKa JIMIIEHAa COCJaraTelIbHOrO0 HaKJIOHEHMs, a HMEHa
CIIUTHI TOJIBKO CO «CBOMMM» BemaMu. M 1mosT OTYETIMBO OCO3HAET, 4TO, B CHUILY
OTCYTCTBUS ~ MHOTO3HAYHOCTH, $3bIK Pag W3HavanbHO HE  Mpeanojaraer
CyILLIECTBOBaHME M0O33uM U Ppuinocopun. He cnyyaiiHo 3TOT TekeT Ha3BaH «CTpaniHbIi
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COH MM03Ta». ENWHCTBEHHBIN BBIXOJ, KOTOPBIA OH BHIIUT, — CKOpee MPOCHYThCs [25].
MoskxeT, IMEHHO B 3TOM KOHTEKCTe Y. DK0 B 3cce «O BO3MOKHOCTH CO3JaHHS
ACTETUYECKUX COOOIICHWM Ha S3bIKE D7eMay MOMyCTHI, YTO S3BIK AjamMa BCE ke
o0jazal B MOTEHIIMM BO3MOXKHOCTBIO YXOJla OT OJHOBAPUAHTHOW pENpe3eHTALNH
[13].

Bcé, 4Tro mpereHayeT Ha YHMBEpPCAJIbHOCTb, B HUTOTE€ MPUHOCUT KYJIbTYpE
orpomubii Bpell. C. Jlem npaktuuecku noBtopsier H. XoMckoro: sBostous BeiOpaia
JUT HAC «IIPHCIIOCOOJICHHE K 00CTOSATENBCTBAM, a He coBepiieHCTBO» [7, ¢. 38]. Ham
HEOOXO/IUMO HE 3€pKAIbHOE OTPAKEHUE MHUPA, & €ro JUHTBUCTUUYECKUN «aHAIM3:
BbIJICJICHHE U O0003Ha4YeHHE TMPEIMETOB, CBOMCTB U OTHOILICHUW, KOTOpHIE B
pPEaIbHOCTH CYUIECTBYIOT KakK €AuHOE 1enoe. VIMEHHO 3TO CTOMT 3a MOHSTHUEM
aganTanus K peaJbHOCTU. OTKa3 OT penpe3eHTaluy HEPACWICHEHHOIO COCTOSHUS
MHpa TO3BOJIMI BO3HUKHYTh HAppaTHUBHOUW cTparteruu S €St P, xorma mecKpurus
00bEKTa BKJIIOYAET €r0 UM U 3HAKHU JJI MHJIEKCAllUU €ro aTpuOyTOB (MpeIuKaTHBIC
3HAKH), @ TAK)KE OTHOCUTEIBLHO AUCTAHIIMPOBATHCS OT MUPA, CIECICTBHEM YEro CTajo
BBIPAXKEHUE B SI3bIKE TOUKHU 3PEHUSI CYOBEKTa W BCEro TOTO, YTO MBI BKJIAJbIBAEM B
MOHSITUE NPASMAMUKA.

U 3pech «kynpTypa nBUHYJIAck oT Muda k sorocy» [17, c. 44]. Ha satom nyTtu
YEJIOBEK CTAl CEMHOTHUYECKUM IOJUIIIOTOM, PENPE3CHTUPYS MHUP TOCPEICTBOM
CUCTEMBbI BEpOAJbHBIX W HEBEPOANBHBIX S3BIKOB. KakIplii M3 HUX MOJYy4YHJT B
ABOJIIOLIMM CBOKO CHEYUaAnu3ayuio — ONPEACIEHHBIN pENpe3eHTaTUBHBIA OTEHIUAT,
MpEANnoJaralonil cucreMy orpaHudeHuil. Tak, 3a 3HaKaMu BepOAJbHBIX S3BIKOB,
MpeXJe BCEro, 3akpenuiach QYHKIUS uHOekcayuu TPEAMETOB, CBONCTB H
OTHOIICHWI. B OTiaM4Me OT CJIOBECHBIX, S3bIKM BHU3YaJbHOM KOMMYHMKAIIUU
PENpPE3EHTUPYIOT BEILIM U CBOMCTBA B UKOHUYECKUX 3HAKAX, TO €CTh MOKA3bIBAIOT UX.
A S3bIK MY3BIKH CIIOCOOEH «I0Ka3aTh)» B 3BYKOBBLICOTHOM U JUHAMUYECKOM PUCYHKE
MICUXOJIOTUYECKOE COCTOSTHUE, TUM JABWKEHUS U Ap. [Ipu 3TOM XyHI0KHHUK HE B CUJIaX
CPEICTBAMHU CBOETO sI3bIKa CKa3aTh «3TOr0 HeT» [27]. A BepOadbHBIN SA3bIK, HA3bIBas
IIBET, HE PEMPE3ECHTUPYET €ro TakK, KaKk 9TO MOXET CleJiaTh XyAOKHHUK. FIMEHHO B
aHaJiM3e PEMpPE3CHTATUBHBIX BO3MOXKHOCTEH BepOalbHBIX M HEBEPOAJIbHBIX CHUCTEM
pacmpsieT cBO€ 3HaueHue akcuomMa JI. BUTreHmrernna: rpaHuibl MOUX SI3bIKOB — 3TO
TPaHUIBI MOETO MHUPA.

TosibkO Ha MEpPBBIA B3I CEMHUOTHYECKAs CHELHANIN3aLNs SI3bIKOB KYJbTYPBI
TOBOPUT 00 OTPAaHUYECHHOCTH UX BO3MOYKHOCTEH, a 3HAYUT U HECOBEPIIICHCTBE HAITNX
KapTuH mupa. [IpuBeny psia 10BOAOB:

- KaXIbIM S3bIK YBEJIWYMBACT CBOW PEIPE3CHTATUBHBIM IMOTCHUMAI 34 CYET
nonmuMmop¢usma 3HakoHocutTeneil. Tak, clIOBO Oom MOXET ymnoTpedsAThCs
TOBOPSIIIIMM B Ka4eCTBE MHJEKCA U CUMBOJIA, TO €CTh KaXKABIM pa3 UMETh Pa3IuYHbBIMI
CIIEKTp 3HauYeHHUI. B BU3yaJIbHOM s3bIKE€ BOCIPHUSATHE TEKCTOB TaK)KE MOCTPOCHO HA
nepexode OT UKOHUYECKON K CHMBOJIMYECKON UHTEPIIPETAIUU N300paKeHN;

- MBI, B TIPSIMOM CMBICJIC, TBOPUM IO CJIOBY MHPBI, HO TOJHKO BO3MO>KHBIC
(MeHTaNbHBIC), a 3HAYUT, BCE K€ BafeeM «agaMoBol TaitHou» (A. TapkoBckuit).
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SI3BIK SBIETCA «TBOPSIIMM KOHCTPYKTOPOM», CO3JAIOIIMM CaMOTO 4YeJIOBEKA U
pealbHOCTh, B KOTOpod oH kHuBET [8, c. 345]. Uemosek ke kak homo loguens,
HECOMHEHHO, CTAHOBUTCS UCTMHHBIM borom — aBTOpoMm cBoero mupa. Co3zganue
BO3MOXHBIX (TEKCTOBBIX) MUPOB €CTh JJOKAa3aTEILCTBO TOTO, UTO MbI JE€HCTBUTEIHHO
POXKJIEHBI «110 00pa3y u moaoouo». Haim s3bIKM COBEpIIEHHBI, pa3 OHU CIIOCOOHBI
co3/1aTh TO, YET0 HET B (PU3MUECKOM MHpE: HAIPUMED, €AUHOPOTOB;

- JIONOJIHUTENbHOCTh HWHIUBUIYAIbHOW M «OOBEKTUBHOM» TOUEK 3pEHUs
TOBOPSIIIETO B IPOLECCE PENPE3CHTAMU pPEAIbHOCTH — TakKe MPHU3HAK
COBEPUIEHCTBA 3TOTO MPOLIECCa;

- COBEpILICHHBI HE KaXK[asg W3 HAIIMX 3HAKOBBIX CUCTEM B OTIEIBHOCTU —
COBEPILIEHHA MX JIOMOJHUTEIBLHOCTh. [10CKOJIbKY BCE 3HAKOBBIE CHCTEMBI 00J1aal0T
MOPOTOM  CBOMX  PENPE3CHTATHUBHBIX  BO3MOXXHOCTEW, MBI  HBOJIIOLIHAOHHO
3amporpaMMHUpPOBaHbl  HA  MOJWIMHIBAJIBHOCTH  CBOIO M KYJIbTYphl, Ha
JIOTIOJIHUTEJIBHOCTh CJIOBECHBIX W HECIOBECHBIX S3BIKOB. B akTax KOMMYyHUKAIUU
OHHM, TEpsAsl CaMOCTOATEIbHOCTh, OOpa3ylOT OWHApHBIE CTPYKTYpbl (JIABOMHOE
KonupoBanue nH@opmaru A. [laiiBuo), B KOTOPBIX 3a CIIMHOM CJIOBA CTOUT TEHb
3aMEIIEHHOT0 MM OOBEKTa, WU TEHb HMMEET CBOMCTBA «KapTUHKW» (BU3YaJbHOM,
OOOHSITEIBHOM, TaKTWJIBHOW W Jp.). OTOT NPUHIMUI — BAXKHEUIIUNA MOAAPOK
ABOJIIOLINM, CAENABIIEH YEIOBEKAa TEM, KEM OH €CTh — MBICISIIUM CYIIECTBOM [3, C.
84-98];

- HO YW HAa DITOM HENb3S CTaBUTh TOYKY. COBEpLIEHCTBO YEIOBEYECKOIO
MBIIUICHUS OMPEIESETCS HE TOIBKO JIOMOJHUTEILHOCTHIO SI3bIKOB, HO U emié Ooiiee
MacITaOHBIM €MHEHUEM 3HAKOBBIX CHCTEM, CO3HAHMS, HAIlleH TEJIECHOCTH U CaMoOM
¢uznyeckoil  peasibHOCTH.  KOTHUTHUBUCTHMKA  ompeaessieT 3TOT  (EHOMEH
«pacIIMpeHHOro co3HaHus» depe3 psan 4E monstuit: embodied, embedded, enacted,
extended. Hame co3nanme «Bomutoméno» B Teno (embodied cognition): Bce
MeTadopbl  YEIOBEYECKMX S3BIKOB W BCE KOTHUTHUBHBIE CXEMbl HMEIOT
WCKJIIOUUTENBHO TEIECHYIO mpupoay. M Takke OHO «pacnpoCTpaHsieTcs» 3a €ro
npejiesbl, BCTPAUBasCh B OKPYKAIOIIYIO0 CPEly, OXBaThiBasi MO3HABAEMbIE OOBEKTHI,
co3/laBasi HE3pUMYI0, HO OTYETJIMBYIO CBSI3b MEXKIY CYOBEKTOM U OOBEKTOM
mbiuteHus (extended mind) [20; 21; 24].

[TockonbKy OMBIT BOCIIPUSITUS BEIIEH MHUPA «TOXKICCTBEHEH» CAMUM OOBEKTaM,
M3 9TOM KOHIEIUU BBIBOJAUTCS, TOJIBKO Ha MEPBBIN B3TJIA, MapaoKcaabHas uaes oo
OTCYTCTBUU «aBTOHOMHOI'O» BHEIIHEr0 MHpa. OMWIN JMKHMHCOH OINHCHIBAET
COCTOSIHHE, KOTJ]a OHa CMOTPHUT Ha HEOO M YETKO OCO3HAET, UTO OHA caMa, €€ pa3yM U

HE0O COCTaBIISAIOT €UHOE TIEJIOE, YTO OJTHO €CTh YaCTh JAPYTOro:
the brain is wider than the sky,
For, put them side by side,
The one the other will include
With ease, and you beside [22].

Ho Torma moistyyaercs, 4TO COBpEMEHHAasi KOTHUTHBUCTUKA FOBOPUT O HAIIMX
S3bIKaX MPUMEPHO TO K€ caMoO€, YTO W MHUCTUKU-TEPMEHEBTHI 00 aJIaMHUYECKOM
SI3bIKE: BBICKA3bIBAHMS COIPUKACAIOTCS C MUPOM, BOMpas ero B ceOs. B aToil Touke
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pacCykJIeHUI BO3HUKAET MIOHUMAHUE TOTO, YTO 3BOJIOLIMOHHO YEJIOBEK HACTPOEH Ha
BEPOSITHOCTHO-MHOTOMEPHYIO, TO ECTh CO8EPULEHHYIO, ATATITALIUIO K PEATBHOCTH.

KynapTypa He MOXET M HE JOJDKHA OTKA3bIBAThCS OT MEUTHI O COBEPIIICHHOM
a3bike. [louck AOcomntoTa (a OH pOXKAAETCSA U3 €CTECTBEHHOTO JKEJIaHUs 3HATh, KAKOB
MUpP B JEHUCTBUTENBHOCTH — MHUP, HE 3aBHUCSIIMA OT HAIIUX SA3BIKOB, BEPOBAHUM,
YCTaHOBOK, MCK)KEHHI ), €CTh HEOTheMJIeMas 4acTh KyJIbTyphl [23, S. 219]. Eciu Mbl
MOMECTUM TOHSTUE CEMHOTHYECKOTO COBEPIICHCTBA HE B Hayajio HUCTOPUU MHUpa, a
OylneM HCIoib30BaTh €ro Juisi 00O03HAYeHUs XapakTepa W CIOcOo00B 3BOJIOLUU
SA3BIKOBBIX KOMIIETEHI[UH, TO TOJYYUM COBEPILIEHHO HMHON JTUCKYPC PacCyXICHUMU.
Yutaem y Onbru Tokapuyk: Bce MbI, CO3/JaHHbIE «10 00pasy U MOJ00HION,
npegaHHbie  cloBy (hastawieni na sfowa), cTpeMHMCS K  COBEPIICHCTBY
penpe3eHTaliid, Me4TaeM O S3BIKE, CIIOCOOHOM BBIPA3UTh W MAaTEPHUI0 MHUpA, H
CMYTHYIO MHTYHIIMIO, CTapaeMcsi OTHUIM(OBATH CIOBO TaK, YTOOBI CKBO3b HETO ObLia
BHUJIHA peanbHOCTh [26, S. 40]. Bemp mMeHHO 3Ta MedTa 3amycKaeT JIBHKCHHE
KYJIBTYpBI BIEPEL.
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IMPOBJIEMA IIEPEBOJIA APTUOHUMOB
COBPEMEHHOI'O HCKYCCTBA
(HA MATEPHAJIE PYCCKOI'O 1 AHI'VIMUCKHUX A3BIKOB)

B nanHOli crtathe paccMmarpuBaeTcs npobiema IMepeBoja apTHOHMMOB - Ha3BaHMM KapTUH C
PYCCKOTO sI3bIKa HA aHINIMHCKUN. AHaIM3UpYoTCs 13 apTHOHMMOB, Ha3bIBAIOIINE KAaPTUHBI HA TPeX
BBICTaBKax COBpPCMCHHOTI'O HCKYCCTBaA. OLIeHI/IBaeTCﬂ MpUEMIICMOCTD n JOCTAaTOYHOCTDh
UCMOJIb3yeMbIX TpaHchOopMalHii Tpy nepeaaye 3HaYeHNUs JaHHBIX apTHOHMMOB Ha PYCCKUH SI3BIK.

KaroueBbie cioBa: APTUOHHWMBI, ICPCBOJA, IICPCBOJYCCKHUC TpaHC(bOpMaHHH, COBPECMCHHOC
HCKYCCTBO, aICKBATHOCTD IICPCBOAA.

Volozhanina Tatyana Sergeevna
On translating of modern-art artionyms

This article examines the problems of translation of modern-art artionyms from Russian into
English. 13 artionyms from three different Modern Art exhibitions are analyzed. The work of the
translators is described and the usage of translation techniques is estimated.

Key words: artionyms, translation, translation techniques, modern art, adequate translation.

ApPTHOHMMBI — 3TO HMMEHAa COOCTBEHHBIE, MOAKIACC OHUMOB, HA3bIBAIOIIHE
npousBeAeHus uckyccrsa [13, c. 38]. HecmoTpst Ha TO, 4TO apTHOHMMOM MOXET
BBICTYIIaTh U HAa3BaHUE JIMTEPATYPHOTO MPOU3BEICHHUS, U MY3bIKaJIbHON KOMIIO3ULINH
[4], yamie Bcero, Korja nuiryT o0 apTHOHMMAaX UMEIOT BBHlY Ha3BaHUs KapTuH [2; 3;
7; 14].

Kak mnpaBuno, B paboTax, MOCBSIIEHHbIX apTHOHUMAaM, PpPacCMaTPUBAIOTCS
CTPYKTYpHO-TEMaTH4YEeCKHEe OCOOCHHOCTH JaHHOW IPYIIbl OHOMACTHUECKOM JIEKCUKU
WIM WU3Y4YarTCs UX KOTHUTHBHO-KOHLIENITYaJbHbIE XapaKTEPUCTUKHU [7], OJHAKO B
HamieM ciaydae B (OKyce BHUMAHHUS HaXOAMUTCA TEPEBOJOBEAYECKHIA AaCIEKT
apTUOHUMOB. /[pyrumMu cioBamu, B JaHHOU CTAThE JEIACTCS IOIBITKA PAaCCMOTPETh
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TPYAHOCTH U OCOOCHHOCTH IEpEeBOJIa apTHOHMMOB B SI3BIKOBOW TMape pPYyCCKHii-
AHTJIMACKHM.

Ha nHam B3rnspg, nmepeBoa apTHOHMMOB — 3TO MHTEPECHAs M CIIOXKHAS 3aj]ay4a,
BOCTPEOOBAHHOCTh PEIICHUS KOTOPOM CIIOXKHO IEPEOLICHUTh, MOCKOJbKY JIaHHAS
3a/1aya PeryJsipHO BCTAET Mepe]l IEPEBOAUYNKAMU, TOTOBSAIIUMU K BBICTABKE KaPTUHBI
B JIOOOM JIOCTaTOYHO KPYNHOM My3ee Mupa. [pyrumu cioBamu, HEOOXOAMMOCTH
[IEPEBO/Ia aPTHOHMMOB HA MEXIYHApPOIHBIM SI3bIK MCKYCCTBA — AHIJIMHUCKHNA - HE
TpeOyeT MOSCHEHUs, TaK KakK SIBISIETCS CTaHJAPTHOM NPAaKTHKOW BCEX NMPECTHIKHBIX
BBICTaBOK ITPOU3BEJCHUI UCKYCCTBA.

[IpakTHueckMM MaTepHAIOM HAIIEr0 MCCIEAOBAaHUSA BBICTYNAKOT 13 pycckux
apTUOHMMOB U UX NEPEBObl HA AHTVIMHCKUMN A3BIK, KOTOPbIE ObUIM OTOOpaHbl HAMU B
Cankr-lleTepOyprckoM My3ee COBPEMEHHOIO HCKycCTBa «JpapTa», H3BECTHOM
OTPOMHBIM YUCJIOM BPEMEHHBIX BBICTABOK POCCUUCKHUX U 3apyO€KHBIX XYJI0KHHUKOB
[11].

Hama koymeknuss apTHOHMMOB [JI HACTOSAIIEH CTaTbM — 3TO ApPTUOHUMBI,
coOpaHHBIE C TpeX BPEMEHHBIX BBICTABOK «JpaptTh». IlepBas BbICTaBKa — 3TO
BBICTABKA JIETEHAAPHOTO IPEACTABUTENS AHAIWTHYECKOM JKMBONMCH, 4YJIEHA
TBOPUYECKOTO OOBeAMHEHUA «IOpMuUTax» AnbOepra AnekcanapoBuya bakyHa,
KOTOpBIM Ha MpoTshkeHUH Oosiee 60 neT 3aHUMACS aHAJIU30M U MOUCKOM CKPBITHIX
CMBICJIOB B IIPOM3BEIACHUIX 3alIaJHOCBPOIICUCKUX XYIO0XKHUKOB. BBICTaBKa HOCHT
Ha3BaHue «CrnoxkHas nanutpa» U npenacrasiaser Oosiee 30 paboOT - MOIBITOK
«BOCCTAHOBJICHUSI YTEPSHHOTO KUBOMKMCHOIO al(aBUTa), MOMBITOK MOHATh CMBICIbI
¥ 3Ha4YeHUs paboT cTapbix MacTepos [8].

Btopast BeicTaBka npeacTaBisieT co00i coOpaHue KUBOMUCHBIX TPOU3BEICHUM,
MTOCBSIIIEHHBIX UCCIIEOBAHUIO MPUPOABI Tylin. ABTOp BbICTaBkM — Jlana CranbHas,
Mosiofas xynoxHuna u3 Mocksel. Ee cepust MacisiHoi xxuBonucH «Jpyroit 6eper» —
OTO TOHKUU XYJIOKECTBEHHBIM JKCIIEPUMEHT, MOMNbBITKA NPOHUKHYTH B MBICIU M
4yBCTBa [[pyroro — co-npucyTcTBOBaTh U CO-4yBCTBOBATH [ 10].

Tpetbst BricTaBka — 3T0 Oojyee 30 MOJIOTEH MIMPOKO-U3BECTHOTO M AKTHUBHO
BBICTABJISIIOIIETOCS aBTOpa Bukropa HopknnHa, pemmnrenbHbI BBI3OB  JIOTHUKE
OyZHUYHOTO CO3HaHUS, MHp, HANOJHEHHbIH MOITHYECKUMH MeTadopamMu U
MyTEIIeCTBUE B CTPaHy BOOOpakeHHs U (haHTa3HIMHBIX 00pa3oB [9].

BriOop maHHBIX BBICTABOK IS HAC TMPEACTaBISIET COOOW OMpeeIeHHYIO
CIIy4alHYI0 3aKOHOMEPHOCTB: KaXKJas U3 HUX MMEET YETKO OYEPUYCHHYIO TEMATHKY,
YTO OTPa3WIOCh HA HA3BAHUAX, NPEACTABICHHBIX HA 3THX BBICTABKaX KapTHH, a,
CJIE0BATEIbHO, U HA UX MEPEBOJAE, B KOTOPOM MOKHO IPOCIEAUTb UHTEPECHBIE U
MOpOM HEOKUJAHHBIE COBIAJEHUS NPOOJIEMATHKHM M CTpPaTerud MEpPeBOAYECKHUX
PELICHUMN.

[lepBas BbICTaBKAa TMOCBSIIEHA MCTOPUM U MHUGPOJIOTHH, AHTUYHBIM H
oubneiickum  crokeram. KapTuHbl, TpencTaBIeHHbIE Ha JaHHOM BBICTaBKe,
WJUTIOCTPUPYIOT BCEMUPHO-U3BECTHBIE UCTOPHUH, KOTOPHIE MOTYUYUIIN TPAAULIUOHHBIE
Ha3BaHMS BO MHOTUX s3blkax MHpa. Cpean pPycCKMX apTHOHMMOB Ha JAHHOW
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BBICTABKE MOXHO OTMETUThH cienyromme: «Cnacenue Mouces», «lloxuieHus
EBpormbiy, «Monenue o vame» u ap. Kak ynerko 3ameTuTh, OOJBIIMHCTBO U3 ITUX
Ha3BaHUM CII0KHO Ha3BaTh M300pETEHUMEM aBTOpPA KAPTUH 3TOM BbICTaBKH. Ckopee —
3TO €lle OJHO aBTOPCKOE INPE/ICTaBICHUE XOPOIIO M3BECTHBIX CrokeToB. Hanbonee
OpaBUJIBHOM CTpaTeruel Mpu MepeBoje NOJOOHBIX apTUOHUMOB  SIBJISIETCS
COXpaHEHUE TPAJULIMOHHOTO IIEPEBOJA, HYJIEBas IEPEBOAYECKas KPEaTUBHOCTb U
MHHOBAaTUKA. 3a4acTylo, CIEAOBaHUE TPAJAMLIMOHHOMY II€PEBOAY JIAET BapUAHTHI,
KOTOpBIE BBINVIAMAT HE A0 KOHIIA DKBUBAJICHTHBIMH, KaXyTCs HCKaKCHHBIMU U
HETOYHBIMH, TOJIbKO HaJU4M€ OIpENEICHHbIX (OHOBBIX 3HAaHUH B cdepe
UCKYCCTBOBEJICHUS MOJXKET IIOMOYb B JAHHOM CJly4dae IIOHATHh IPaBWIBHOCTH
UCII0JIb30BAHHOM NEpEeBOYECKOM cTpareruu. [IpuBenemM HECKOIBKO PUMEPOB:

Pyccxuii apmuonum llepe6oo na anenutickuii
«Cnacenue Mouces “The Finding of Moses”
«Iloxuwenue Esponvi» “The Rape of Europe”
«Monenue o uawey “Agony in the garden”

Ha nepBsiif B3rJ1s/1, MPUBEICHHBIE TPUMEPHI — 3TO SIPKUE 00pa3libl HETOYHOTO
Y UCKQKEHHOTO MEPEBOJIa apTHOHUMOB. [[eliCTBUTENBHO, HE TPYAHO 3aMETUTH, UYTO B
JAHHOM CJIy4ae OTIJIArOJIbHBIE MIPUJIAraTelIbHbIE CnAceHue, MoleHue U noxXuujeHue He
OBLTM TIEPEBENCHBl C TMOMOIIBI0O CBOMX CTAHJIAPTHBIX CJIOBAPHBIX COOTBETCTBUM:
rescue, praying u abduction [1]. B pe3ynbrate criena B ['edcumaHckoM caay Ha
AHTJIMIICKOM CTaHOBUTCS HAMHOTO 00Jiee TparuuHou, 4YeM Ha PYyCCKOM, 3JIOKITIOUYEHUS
napeBHbl EBpomnbl  mpencrtaBisitorcss B Oosiee  rpy0oi,  AKCIUIMIHUPOBAHHO-
ceHcallMoHHoi ¢dopme, a uctopuss Mowucesi, HAIPOTUB, TEPSET CBOW MO3UTUBHO-
oOHanexXuBaIMK  apamMatu3M. OJIHAKO €CIM MpPOaHAIM3UPOBATh AHTJIMICKHE
Ha3BaHMS KAPTUH JPYTUX XYAOKHUKOB C TEM K€ CIOKETOM, MOKHO YBUAETh, YTO B
JAHHOM CJIy4yae MEepPeBOJYMK TOYHO CJICIOBAJl AHTJIMMCKOW TpaJWIlMd HOMUHAILIUU
MOJIOTEH C IAaHHBIMU UcTopusimMu [16; 17; 18].

['oBopss O KapTuHax BTOPOM U3 YIOMSHYTBHIX BBICTABOK, HEOOXOIUMO
OTMETUTh, YTO ABTOP JIAaHHOW BBICTABKHU — JKCHIIMHA-XYJ0KHUK, HAa HAll B3IJIS[, B
JAHHOM clly4ae TeHJepHas MPUHAIJICKHOCTh aBTOPa BBICTABKU 3HAYMMAa, IOCKOJIBKY,
KaK TOBOPUT CaMa XYJIOXKHHUIIA, Ha KAXKJIOW U3 CBOUX KAPTUH MOXHO BHUJETH €€,
JUYHYI0, XKeHCKyro wucroputo [10]. Ha monmoTHax [gaHHOW BBICTAaBKHM aBTOP
M300pakaeT >KeHIIUH U UCTIONIb3yeT (DeMUHUTHUBBI JIJII HOMUHAIIMM CBOUX TBOPEHUM.
C o1pyrodt CTOpOHBI, MEPEBOAUMK MpubOEraer K HEUTpalu3aluu TeHIASCPHOU
MapKUPOBAaHHOCTU TPHU CO3JIaHUM AHTJUHUCKUX SKBHUBAJICHTOB PacCMAaTPUBAEMBIX
apTHOHUMOB. [IpuBenemM npumMephl:
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Pyccxuii apmuonum llepe6oo na anenutickuii
«Meumamenvhuua» “Dreamer”
«Hemnuonxkuy “Champions”
«/loseu» “Cacher”

N3BecTHO, YTO TeHAEpHAss HEUTpaau3alus ABISETCA CTaHAAPTHOW MpPOLETypoid
IpU MEPEBOJIC HA aHIVIMICKHUM A3bIK [15], 0lHaKo B JaHHOM ciy4ae, Ha Hall B3I,
€€ NPUMEHCHHE HEMPABOMEPHO W BEIET K ONPEACIICHHBIM HCKAXXECHUSIM TIPH
BOCIIPUATHHN AHTJIMHACKUX ApPTUOHUMOB: AHIVIMMCKAM BapUaHT HA3BAaHUWA MHOTHX
KAapTUH, IPEJICTABIICHHBIX HA BBICTABKE, TEPSAET T€HICPHYI0 MAapKUPOBKY, KOTOpas B
JAHHOM Clly4dae SIBJIAETCS Ba)KHOMW, MOCKOJIBKY HE BCE U3 IPEACTABJICHHBIX KapTHH
M300pakaroT KeHIIMH. Ha Ham B3ruisia, Uit aBTOpa B JAHHOM CIIy4ae BaKHO JOHECTH
0o 3putens, yto Yemnuonku u Meumamenvuuya — 3TO KEHIIMHBI, a Jlogey —
My>xurHa. Ha monoTHax JaHHOW BBICTABKH YKEHIIMHBI MIPEACTABIIAIOTCS PAaHUMBIMH,
HAaWBHBIMH, YYBCTBEHHBIMH, HAaxXOJAIIMMHUCS B IUIEHY JKECTOKHUX IIpaBUII
COBPEMEHHOTO MACKyJIMHHOIO MHpPa, a B CBOWO OYepelb MYXYHUHBl —
0€3KaJl0CTHBIMU, KOBApHBIMH M ONAacHbIMH. Pycckue Ha3BaHUS KapTHUH JaioT
BO3MOKHOCTb IIOCETUTEIISIM BBICTABKH YJIOBUTB 3TH UJIEH, aHIJIMMCKUE — HET.

Tperbst W3 aHaIM3UPYEMBIX BBICTABOK — O3TO BBICTaBKA POCCHUCKOIO
OPUTMHAJIBHOTO M CaMOOBITHOTO XyJokHUKa w3 Ilen3pl. OpUrHHAIBHOCTB,
CaMOOBITHOCTb, KOHIENTYaJIM3M W Maruyeckuil peanus3M MpOCICKUBAIOTCS HE
TOJIBKO B XYyJI0)KECTBEHHOM HCIOJHEHMH KapTUH, HO H OCOOEHHOCTSAX MX
HoMuHauuu. Ha3zBaHus OONBIIMHCTBA M3 KapTUH JAHHOW BBICTABKHU MPEICTABISIOT
coOOl HETPaJUIMOHHYI0 MO CBOUM CTPYKTYPHBIM XapaKTEpUCTUKaM TpYMIy
apTHoHUMOB. [IpuBenemM npumepsl:

Pycckuu apmuonum Ilepe6oo na anenutickuii

«IIponemen mumo»

“One flew by”

«IIpuyyonusvim 08udcenusm noeepvmey “Trust the whimsical moves”

«IIpoxyounoce neb6o» “The sky is full of holes”

«/[amavt 001053m depesoy

“Woodpeckers pecking wood”’

«Hoca:)fcy-lca A KAMHUY»

“Might as well plant some stones”

«Pacmepsan cnazay

“Can’t take my eyes off this”

«Bce 3azaoku kpyzom
oa uyscue 21a3za»

“Riddles abound,
Strange eyes all around”

N3BecTHO, YTO CTaHJAPTHBIA apPTUOHUM — 3TO CJIOBO WM CJIOBOcouyeTaHue [7].
A 1711 HOMUHAITMY KapTUH 3TOW BBICTABKH XYA0KHUKOM HUCIIOIH30BATUCH (Dpasbl UK

npeuiokeHus.  Takum — oOpasom,

nepen  IMEepPeBOJAYMKOM  CTOSUIU

rpaMMaTHYECKUE TPOOIeMbl IEPEBO/IA, YTO JAET BO3MOXKHOCTD MTPOCIIEIUTh
WCIIOJIb30BaHNE TPaMMATUUYECKHX TpaHcPopMaluid, TPUMEHIEMBIX TPH TEPEBOJIEC

apTUOHUMOB.
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B nmaHHBIX TpuMepax MBI MOXKEM HAOMIOMATh NENYK TPYIIY pPa3IdYHBIX
rpamMmmatndecknx Tpancopmarmii. Hampumep, B mepBoM cilydae MEpEeBOIYUK
MCIIOJIb30BaJI MPUEM J100aBIIEHUS AJI1 TOCTPOCHUS aHTJIMHCKOM (pa3bl, IPaBUIBLHOM
C TOYKH 3peHHsI rpaMMmatuku (/Iporemen mumo — One flew by).

Bo BTOpoM ciiydae sl MOCTPOCHHS CHHTAaKCHYSCKH BEpHOW (pa3pl Ha
AHTTIUIICKOM SI3BIKE TIEPEBOJYMK TpHUOEraeT K IMEepPeCTaHOBKAM (CTaBHT TJaroil B
Havajge MMIICPATUBHOTO TPEUIOKCHUS: [Ipuuyonusvim OsudiceHusm noeepvme —
Trust the whimsical moves, koHeuHO, MIpH 3TOM MEHSETCS TeMa-peMaTHYCCKHIA
PUCYHOK, HO JlaHHas TMpoIeaypa HEoOXOoAWMa Ui TPAaBHILHOTO BOCHPHUSTHUS
aHTJIMICKON (Ppasbl).

B TperheM mpuMepe MOMHMO TMEPECTAHOBKH MBI MOKEM HAOJIIOAaTh 3aMEHY
YacTell pevn: PyCCKUH TI1arojl CTAHOBUTCS aHTIIMICKUM abeKTUBHO-CYOCTaHTHBHBIM
CIIOBOCOUYETAHHEM, YTO TAKXKE SIBIIICTCS CTAHIAPTHOW Omepalreld co3ganus «Ooee
aHruiickoi» ¢passl (IIpoxyounoce neobo — The sky is full of holes).

B derBeproM mpuMepe TOXKE MEHSIOTCS YaCcTH PEUYU: IJIArojl CTAaHOBUTCS
npuyactueM (Jamavt dondam oepeso — \Woodpeckers pecking wood), B pe3yibTare
U3 PYCCKOTO MPEUIOKEHUS TOIYYaeTCsl aHTIIMUCKOE CIIOBOCOYETAHUE, HO, C APYrou
CTOPOHBI, 3/IeCh YAAeTCS COXPAHUThH AJUIUTEPAIMIO, YTO SBISETCS OE3YCIOBHBIM
TUTIOCOM JITAHHOTO TIePEeBO/IA.

Crnenyromuii aptuonum (Ilocaxcy-ka s kamnu — Might as well plant some
stones) — 3To HacTosIas nepeBoaYecKas mpobseMa: pa3roBOpHasi YacTHIA -Kd TIPH
rmarosax | JMma  eQMHCTBEHHOrO 4ucia Oyaymero MpocTOro  BpeMEHH
YIOTPEOISICTCS AJIs1 BRIPAKCHHSI BHE3AITHO BO3HUKIIIETO JKEJIAHUS MU PEIICHUS YTO-
nu6o caenath (0OBIYHO TIOCIIE HEKOTOPBIX Kosiebanuit) [6]. [lepenath cTONb CIOXKHOE
3HAYCHUE Ha aHTJIMHCKUI S3bIK HE MPOCTO, OOBIYHO B JAHHOM CITy4ae PEKOMEHIYIOT
UCTIOJIB30BATh AHIIIMKACKYI0 KOoHCTpyKIuio What if [12], Ho B Hamem nmpumMepe Oblia
UCTIOJIb30BaHA MOJaNbHAas KOHCTpykmms Might as well, koropas npumensiercs B
pa3TOBOPHON pEUH, KOT/Ia HYKHO MPENJIOXKHUTH 4YTO-TO: Hy, Hanpumep, muvl moenu
Obi... [5]. Jlerko 3aMeTUTh, YTO MOJAJBLHOCTh COMHEHHS 3/1€Ch COXPAHSETCS, XOTS
OIIpE/ICIICHHBIC OTTCHKH 3HAYCHHMSI TIEPEJaHbl HHAYE.

[IlecToit apTHOHUM MPEACTABISAET COOON MOMBITKY AHTOHUMHUYECKOTO TIEPeBOIa
(Pacmepsan 2naza — Can’t take my eyes off this). B pesysibrare anrnuiickas ¢pasa
TepseT KanamMOypHOCTh PYCCKOTO BapwaHTa. Ha KapTWHE, KOTOPYIO Ha3bIBacT
TaHHBIA apTUOHHUM, H300paXEHO OIPOMHOE KOJHMYECTBO TIJIa3, KOTOpbIE Kak OyITo
KTO-TO TIOTEPSI, YTO W IMO3BOJISIET CO3JaHUE KalaMOypa Ha pycCKOM. AHTIHICKHIA
BapHaHT JIUIIIb TOBOPUT O HEBO3MOXKHOCTH OTOPBATh Ij1a3a OT KAPTHHBI, B PE3yJIbTaTe
MHOT'O3HAYHOCTh MPOYTCHUS ApTUOHUMA TepsieTcs. BO3MOXHO, 3/1eCh CTOWIO Obl
UCTIOJIB30BaTh ciioBocoyeTanue l0St in, kKoTopoe Obl MO3BOIMIIO COXPAHHUTh «UTPY Ha
MHOTO3HAYHOCTH.

[lepeBox mocieqHero apTHOHUMA JTaHHOW BhICTAaBKU (Bce 3azadku kpyzom oa
uyacue 2naza — Riddles abound, Strange eyes all around) — sto mocrarouno
peaKui ciydaidl MPUMEHEHUs TOJHON KOMILIEKCHOW TpaHchopMaluu AJid nepeaadyu
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JAHHOT'O pOJa OHHMMOB: IPO3aNYECKUN PYCCKUH APTUOHUM, CTHUJIM30BAHHBIN IIOA
CTPOUYKY M3 HAPOJHOM CKa3KH, CTAHOBHUTCS MHUHHM-CTUXOTBOPEHHEM B NEPEBOAC Ha
aHTTIUIICKUH, C JPYrol CTOPOHBI, MO3THU3M M TMCEBAO-(POIBKIOPHOCTD YAAETCA
nepenaTb, apTHOHUM OCTaeTCSl CAaMOOBITHBIM U KOJIOPUTHBIM, & CJIEJOBATEIBHO,
[IEPEBOJI MOKHO CUUTATh B JOCTATOYHON MEpE aJIcKBATHBIM.

Takum o00pa3oM, MNpOAHATU3UPOBAB IIEPEBOJ HA3BAaHUI KAapTUH TPEThEH
BBICTaBKU MBI MOXEM CKa3aTh, YTO 3[I€Ch MOXHO HaOJI0JaTh OTPOMHOE KOJIUYECTBO
pa3HOOOpa3HBIX TPaMMaTHUECKUX TpaHCHOpMAIIHii: TpaMMaTHUECKHE MIEPECTaHOBKH,
HEOOXOAUMBIE MJI1 CO3JAHMUS CHUHTAaKCUYECKM IPAaBWJIBHOM aHINIMHUCKON (passl,
3aMEHbl 4acTel peyM, UCIOJIb30BAaHUE HEOOBIUHBIX IPaMMAaTHYECKUX OOOPOTOB IJis
nepelayd  CEMAHTHKM MOJAIBHOCTH M JKCIUIMKAlMM IPU  JOCTPauBaHUHU
IrpaMMaTHUYECKU TOJHOTO BBIPAXXECHHS Ha AHIVIMKWCKOM s3blke. B menom, paboty
IIEPEBOJYMKA APTUOHUMOB [JAaHHOW BBICTABKM MOXKHO OLEHUTH IIOJIOKUTEIBHO,
MpUMEHS HEOOXOAMMbIE T'paMMaTHYECKHE TpaHchopmanuu, eMy B OOJIBLIIMHCTBE
CJIy4acB yAAacTCsl JOHECTH OCHOBHYIO PYCCKYIO HUACHO IO aHIVIOSA3BIYHOIO ITOCETUTEIIS
BBICTaBKH.

Takum oOpa3zoM, MOABOASI UTOT BBIIIECKA3aHHOMY, Mbl MOKEM C YBEPEHHOCTBIO
yTBEpXKAaTh, 4YTO IMEPEBOJ apTHUOHHUMOB — 3TO CJOXHAas M TpyAoeMKas paboTa,
TpeOyroIiasi OT NepeBOJUMKa 3HAHUN U YMEHUH, KaK B cepe NepeBOJOBEACHUS, TaK
U B oOnactu HUCKyccTBa. TONBKO KOMIUIEKCHOE NPUMEHEHHWE IaHHbIX 3HAHUU U
YMEHUI MO3BOJISET MOJNYYNUTh aJCKBAaTHBIA M DKBUBAJICHTHBIA INEPEBOJ, «OTHICKATH
3aBETHBIM TI'paallb» HCKYCCTBA — «TOYHYIO INepelady 3HA4€HMs, BBIPAKEHHOIO Ha
OJIHOM SI3BIKE, CPEICTBAMU JPYIOTO A3BIKAY.
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«TPABMA» B POMAHE /I’K. YUHTEPCOH «THA GAP OF TIME»

B crartbe paccMOTpEHO TMOHSATHE «TPaBMa» B KOHTEKCTE [BYX MPOHM3BEACHHN «3HUMHSII
ckaszkay Y. lllekcriupa u «The Gap of Time» Jx. VYwunrepcon. Hccnemayrorcs mnpuéMmsl
CIIOCOOCTBYIOIINE aHATHM3Y JTAHHOTO SIBICHUS, B pabOTE MPOBOISTCS MApaslIeIH SBJICHHS «TPaBMay
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oboux npomsBelcHUIl. B moine MHTEpecoB BKIIOUEHBI CTpyKTypa mpousBeaeHus «The Gap of
Timey, TeMnopaibHble 0COOEHHOCTH, IIPo0JIeMa MPOPabOTKH TPAaBM U MEXaHH3M «II€PEIHUCHIBAHUS
HUCTOPUI.

KiroueBbie cioBa: /[x. Yunrepcon, «The Gap of Time»,V. Illekcnup, «3uUMHSS CKa3Kay,
MOHITHE TPABMay.

Khatskevich Tatiana Maratovna
“Trauma” in the novel “The Gap of Time” by J. Winterson

The “trauma” concept is taken into consideration analyzing both the play “The Winter’s Tale”
by W. Shakespeare and the novel «The Gap of Time» by J. Winterson. The study deals with the
approaches to the understanding of the term and the issue in general; it pursues the parallel of the
concept in both fiction works. The structure of the novel «The Gap of Timey», the temporal
characteristics, the question of the working trauma through and the way of retelling a story are
involved into the study.

Keywords: J. Winterson, «The Gap of Time», W. Shakespeare “The Winter’s Tale”,
“trauma” concept.

Poman JIx. Yunrtepcon «The Gap of Time» Beimen B cBer B 2015 romy u
ABIsIeTCSl KaBep-Bepcuen «3uMmHen ckazku» Y. Illekcnupa. IlpousBengenue Obu10
co3maHo K 400-nmetHer ronoBmmHe cmepTu Y. lllekcnupa mo 3ampocy H34aTenbCTBa
«Vintage» B pamkax mpoekra Hogarth Press. 3amadeili mpoekra CTaJIo
IIEPEOCMBICIIEHNE MPOU3BEICHUM BEJIMKOTO KJIACCHUKA, CO3JIAHUE CBA3YIOIIETO 3BEHA
MEXAY COBPEMEHHBIMHU MPOU3BEACHUSIMHU, CO3JAHHBIMA HA OCHOBE LIEKCIIMPOBCKUX
CIOJKETOB, ¥ €r0 OPUTHHAIBHBIMU PabOTaMHU.

[Mpoussenenue «The Gap of Time» BeicTpoeHO Ha mepepaboTaHHOU (adye
neecbl Y. Ilekcnupa «3uMHss cka3ka», oaHako J[K. YUHTEpCOH mMoMemaeT
MEPCOHAXKEW B COBPEMEHHBIM MHUp, MEHSIET WX MMEHA W POJ 3aHATOCTH Ha Ooiiee
akryanbHbld. Tak, Hanpumep, kopoidb Cununuu JIEOHT CTaHOBUTCA B
ocoBpeMeHEeHHOM BapuaHTe Jleo MeHemxepoM komnanuu «Curunus JIT», ero
*eHa ['epmuona npespaiaercss B MuMu, (hpaHIly3cKyro neBuily, Koposib boremun
[Tonukcen — KceHo, pa3pabOTUMK BHAEO WIP, aABTOP MIPAET C Ha3BaHUAMH
MecTHOoCcTH, boremusi 3amensiercss HoBoit boremuei, To ectb HoBeim Opneanom.
[Ipumenss mogoOHbIN moaxoa . YUHTEPCOH «OCOBPEMEHMBAET» IMEPCOHAXKEH U
MECTHOCTb U3 MPOU3BEACHUS «3UMHSS CKa3Kay.

CtpykTypa TpOU3BEICHUS HWMEET HETPUBHUAIIBHOE CTPOCHHUE: CHAdalia
pacrnoniaraetcsi mnaBa «OpuruHam», SBISIOMAACS CBOCOOPA3HBIMHU IEPECKA30M
npousBeneHusa Y. lllekcnimpa, 3atem rnaBa «Kasep-Bepcusi», 3T0 yKe€ COBEPIICHHO
HOBOE npousBeaeHue J[K. YUHTEPCOH, B 3TOW TJIaBE CO3[AETCS UMUTALMS JIEIICHUS
ITPOU3BEACHUS HA TPU AKTAa U aHTPAKThl. B TaHHOM ciiydae TakKe MOKHO OTMETHUTH
0COOBII MOCTMOAEPHUCTCKHI MOJIX0/], aBTOP UMUTUPYET (hOPMY MbECHI B POMAHE.

Bob10op 17151 HanmucaHus KaBep-BEPCUM Ha Nbecy «3MMHSIS CKa3ka» ObUI clenaH
He ciy4aiHo, s k. YUHTEpCOH ucciaeaoBaHue MpoOIeMbl «ITOJAKUIBIIIAY OYCHb

3HAUYMMO, TaK KaK KacaeTcsi €€ COOCTBEHHOTO IMOJOXKEHUS MPUEMHOro pedeHKa: «f
Halucajia 3Ty KaBCp-BCPCHIO, IOTOMY YTO TCKCT IbCChI OBUT YEM-TO JIMYHBIM JJIA MCHSA 6omee 30
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ner. Sl uMe B BHIY YacTh M300PETEHHOTO XYAO0KECTBEHHOI'O MHpa, CIOBOTBOPYECTBA, 0€3
KOTOPBIX HE MOTY HUTh; HE B CMBICJIC KaKO-TO HEXBATKHU, a B IUIAHE TOTO, KaK XUTh BHE 3TOrO B

nerom. Ito meeca o mogkuasie. S i ects noakuasumy’ (nepesod moil — T.X.) [3,c. 284]. Bo
BCeX Mpou3BeaeHusIX K. YUHTEPCOH MPUCYTCTBYET aBTOOMOTpaPUUECKUid JIEMEHT,
3TOT POMaH HE CTaJl UCKIIOYEHUEM.

[IpoGnemel, uccnenyemsie Y. Lllekcnupom, akTyanbHbl U 1715 K. YUHTEPCOH, B
TOM YMCJIE €€ PAaHHUX MPOU3BEIICHU, HAIpUMED, HEIMHEWHBIA XapaKkTep BPEMEHH U
NOHATHE ()EHOMEHA «IIOTEPs», B3aMMOOTHOIICHUS  «POAMUTEIU-IETH», BaKHOU
npo0eMoil CTAaHOBUTCS «CUTyallusi MpolleHus». B mbece «3UMHsS CcKa3zKay
(UHATBHBII MOHOJOT TMPOU3HOCUT JIEOHT, BMHOBHUK Tparudeckux coObITHil. B
npousseneHun Y. lllexcnupa JIeoHT packanBaeTcs B CBOMX JIEUCTBUSX, MPOCUT y
BCEX IPOIICHHS 3a CBOIO HEOOOCHOBAaHHYIO PEBHOCTh M €€ mocienctBus. JIx.
YuHTepcoH (eHOMEH MPOILEHUs MoABEpraeTcst 00see TIATEIbHOMY HCCIEI0BAHUIO,
TaK KaKk OH CBA3aH C MOHATHEM «TpaBMa», (PMHAIBHBIM MOHOJIOI B MPOU3BEICHUU
JIK. YUHTEPCOH O3BYYMBAET «IIOIAKHIBII.

AHanu3 SIBIEHUS «TPaBMa» 3aHUMaJl YMbI YEJIOBEUECTBA M3/1aBHA, €T0 B CBOUX
KoHUenusax wucciaegopam 3.@pein, Kak Jlakan w gapyrue mnpeacTtaBUTENN
MICUXOAHAJIMTUYECKOTO HarpasieHus. M3HadanbHO (EHOMEH KyJIbTYPHOU TpaBMbI
OBl CONPSKEH C IOHMMAaHWEM HEOOXOAUMOCTH NpPOpabOTKH HETaTUBHOIO U
00JIE3HEHHOIO OIbITa, B TOM KOHTEKCTE 00CYKJAeTCsl TaKKe BO3CHCTBHE JAaHHOTO
OIbITA Ha IOCJIEAYIOLIME TOKOJECHNS B PAMKAaX MEXaHHW3Ma AKKYMYJLLUU OIbITA U
MexaHu3Ma NOBTOpeHHs. COBpPEMEHHBbIE HCCIEAOBAHMS IEPEOCMBICIIAIOT JAaHHOE

ABJICHHE, coryiacHo Teopuu Jxxepdpu Anekcanzepa: «CobbITHE MOTyYaeT CTATyC TPABMBbI,
TOJIBKO €CJIN MPOUCXOAUT PE3KOC CMCIICHUEC YIIOPAAOUYCHHBIX, IIPUBBIYHBIX CMBICJIOB COO6H.I€CTBa))

[1,c.142]. B cdepy nHTEpECOB BXOIUT KaK NEPBOHAYAILHOE TOHUMAHUE TPABMBI, TaK
Y COBPEMEHHOE.

B mpomssenacunn «The Gap of Time» aBTop wHccieayeT TeMIOPabHYIO
JIOKAJIU3alMi0 TPaBMbl, €CIUM B «3MMHEW CKa3ke» BpeMms Takke 3HA4YMMO, OHO
BBICTYNAET CAMOCTOSITEIbHBIM INEPCOHAKEM, HApyLIA€T JMHEHHOE ITOBECTBOBAHMUE,
HO HE pacCTaBJIIECT AaKLIEHTHI HA TaKUX JEUCTBUAX KaK MUCKYIUICHHE W IMPOILEHUE, TO
st JK. YHUHTEpPCOH INPOCTPAHCTBEHHO-BPEMEHHBIE XAapPaKTEPUCTUKU SIBISIOTCS
MHCTPYMEHTAMM JUIsl UCCIEA0BaHMs TPAaBMbI U IIpolecca ee npokuBaHusi. OCHOBHOE
paccyxieHHe CTPOUTCS Ha OMIO3UIMH «TO, YTO MOTEPSHO, MOXKET \ HE MOXKET ObITh
HaiineHo» [3, C. 288]. B mbece «3uMHSS CKa3Kka» aBTOpP BEIET HAC K MPOIICHUIO U
MPUMUPEHUIO CEMEUCTBA Oe3 MUCAaHUs JAeTaJIeil 3TOro MmyTH, Oyarogaps CiydaiHOMY
CTECYCHHIO OOCTOSITENIbCTB KOPOJIb OOpeTaeT MOTEPSHHYIO J0Yb, €Ille A0 3TOro
oOpeTeHusi B €ro peyax 3BydaT COKaJlEHWE M MPU3HAHUE BUHBI, MOSBUBIIMECS 0€3
Kakux Ju0O0 MPEeAnoChUIOK, TaK K€ Kak M BHe3amHasi peBHOCTH 10 3Toro. Bmecre ¢
JI0YEPBI0 OH BHOBH OOPETAET JKEHY, KOTOpasi MpeJICTaeT Mepel A0YEPHI0 U MY>KEM B

! « wrote this cover version because the play has been a private text for me more than thirsty years. By that | mean part
of the written wor(l)d I can’t live without; without, not in the sense of lack, but in the old sense of living outside of
something. It’s a play about a foundling. And I am» [3, c. 284]
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noMe ciykaHku [laynuHbL, MOTOMY 4YTO MMEHHO M3-3a HAACKABI HA BCTPEUY C
noyeppto ['epmMuoHa He OTKa3aiach OT KH3HU. B (QuHame mbechl IPOUCXOAUT
CYACTIMBOE BOCCOCIWHEHUE CEMBbH, KaXeTCs, «4YTO MOTEPSHO, TO MOXET OBITh
HaiiieHo». B mpownsBeneHMH HE MCCIEIOBaHUS IPUYMHBI BHE3AITHOM PEBHOCTH,
NOMYTHEHUs pacCylkKa, HWHTEpBaja B  UIMHHOW B IIECTHAAUATh JIET JKU3HH,
MOCJICJICTBUNA JTaHHBIX COOBITHI, YWUTATEII0 TMPEJCTaBICHbl TOJIBKO BHEIIHUE
WU3MEHEHUS:
«Ho Bce x Takux MOpuuH y ['epMHOHBI

s, Ilaynuna, 94TO-TO HE IPUIIOMHIO.

OHa 31ech MHOTO cTapuie» [2].

B npousBenennun VY. Illlekcrmpa OTCYTCTBYET HMHTEpPEC K HCCIEAOBAHUIO
MOCJIEICTBUM BCEX CIYYMBLIMXCS COOBITUA WM K MX pe3ynbTary — TpaBme. Jxk.
YUHTEPCOH  MHTEPECYIOT IPUYMHHO-CIEACTBEHHBIE CBA3M BCEX MNPOUCXOIALINX
COOBITUH, MO3TOMY YHUTATENIO0 IO0Ka3aHO JETCTBO, 3apPOKICHHUE JAPYKOBI MEXIY
reposiMi, UX 3HAKOMCTBO ¢ Mumu (I'epMUOHOIT), MPEABICTOPHS TTOMOTAET MOHSTH
MIPUYUHBI PEBHOCTH B 3TOM TPEYTOJIbHUKE.

B nbece «3uMHsIS cKa3ka» MOTEpsiHHAS J0Yb KOPOJISl HE 03aJadyeHa BOIPOCOM
CBOETO MPOUCXOXKACHUS, OHA B3POCIIECET, )KUBET B MPEIOKEHHBIX OOCTOSITENBCTBAX,
HE UCTIBITHIBAS ITyIMIEBHBIX MyK. B pomane «The Gap of Time» neBouka B3pocieeT ¢
OCO3HAaHHMEM TOT0, YTO OHA MPUEMHAs 104b, OJHAKO /XK. YUHTEPCOH MOAYEPKUBAET,
YTO TEpOMHS TMonaja B JIOOSIIYI0 €€ CEMbI0, OTHOIIEHUS C OOpPETCHHBIMHU
POJACTBEHHMKAMH  OY€Hb  OJM3KME U TporaTeiabHble.  braronmpusTHbIN
IICUXOJIOTUYECKUN KIIMMAaT B CEMbE OKAa3aj IOJIOKUTEIIBHOE BIUSHHUE HA Pa3BUTHE
JI€BOYKHU, TEM HE MEHEE, HEBO3MOKHO HE OTMETHUTh MOCIEACTBUS TPaBMbl. BakxHbIM
aCleKTOM B JIaHHOM KOHTEKCTE SIBJISETCS CaMOMACHTHU(UKALMS, TaK KaK TaKHe
0a30Bble 3HAHUS KAaK MPOUCXOXKJEHWE, KOPHH CTAHOBSTCS TOYKAMH OIOPHI IS
yesnoBeka, 0e3 3HaHMS CBOEro IMPOILIOr0 KaKeTCs HEBO3MOXKHBIM IOCTPOCHUE
Oyayumiero. MMEHHO NO3TOMY TE€pOMHS OTPABISETCS 3HAKOMUTBCS CO CBOMMH
POIUTENSIMU, € HEOOXOIUMBI OIBIT MPOXKWBAHUS JAHHOW TPaBMbl U OOpETECHUE
KOpHe#. VIeHTUYHOCTh KOHCTPYUPYETCS HE TOJBKO OJiaroiapsi «BCTpeUe JIMIIOM K
JUIYy ¢ HACTOAIIMM U OyIyIIMM, HO U MOCPEACTBOM PEKOHCTPYKIIMU OoJiee paHHUX
nepuoAoB ku3HM oOmectBay [1, €. 147]. KomanektuBHas HWACHTUYHOCTh U
UJICHTUYHOCTh WHJIMBHUJA HAXOMSTCS B MPSMOW 3aBUCUMOCTH. B mpousBeneHuun V.
[IIexcnnpa onMcaH CIOXKET O PEBHOCTHU, OTKA3€ OT JOYEPH, €€ TOTEPE, NOTEPE KEHBI,
JIK. YUHTEPCOH OMUCHIBAET TOT € CIOXKET, YATATeNh MOHUMAET, YTO MOJ00Has
CUTyallsl C JIETKOCTBIO H OOJIBIION BEPOATHOCTHIO MOXET TMOBTOPUTHCA B
COBpeMEHHOM Mupe. llepexuBannie TpaBMbl TPUBOAUT K MEPECMOTPY KOJUIEKTUBHOU
WUJICHTUYHOCTH, TaKUM 00pa3oM, HEMpOpaOOTAHHBIM OMBIT TPAaBMbI MOBTOPSIETCS Ha
YpOBHE COOOIIECTBA C HEKOTOPOH MEPHOAMYHOCTHIO. MIMEHHO mosTOMy B pomane
«The Gap of Time» ¢uHATLHBIA MOHOJIOT IPOU3HOCUTCS MMOTEPSIHHBIM PEOEHKOM, B
HEM TOBOPHUTCS O TOM, YTO JIFOJU SIBIISIIOTCSI «HOCHUTENSIMUA COOBITHIN), a HUCTOPHUS
Bcerna moBTopsercs. Jms k. YUHTEpCOH BakeH HE CTOJBKO (PaKT MPOIICHHS,
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CKOJIBKO OTKpHITass mpopaboTKa TpaBMbI W Oe3ycioBHas r000BbL. [loBTOpHOE
MIPO’KMBAHKUE COOBITHS TO3BOJISIET «IIPEPBATh MHOE, 0€CCO3HATEIHLHOE IMTOBTOPCHHUEH
[1, c. 143], ©IMEHHO TIO3TOMY OTKPBITBIM OCTAETCSl BOIPOC «TpaBMa — 3TO COOBITHE
i ero mosropeHue» [1, €. 143]. Ob6a npousBeaeHUs T0Ka3bIBAIOT, YTO BaXKHBI 00a
acriekTa, KpoMe TOT0, OHM HaXOJIATCS B MPSMON 3aBUCUMOCTH JPYT OT Jpyra.

Eme oaHum acrnektoMm B HN3YYCHHUHN TpaBMbl CTAaHOBHUTCA TOT (baKT, gTo «y
KOJUIEKTHBHBIX TPAaBM HET TreorpaMyecKuxX WIM KyJIbTYpHBIX IpaHHL. Teopus KyabTypHOI TpaBMBbI Oe3 ymiepOa 1
YBUX-JTN0O0 MPaB MOXKET OBITh IIPUMEHEHa KO BCEM (M KO BCEBO3MOXKHBIM) CIIy4asiM, KOr/ia o0IecTBa CKOHCTPYHPOBAJIH
U TEPEeKHUIN WIK HE CKOHCTPYHPOBAJIM M HE NMEPEXWIN KyJIbTypHBIC TPaBMHUPYIOLIME COOBITHS, a TaK)Ke KO BCEM
MOMBITKAM 3THX OOIIECTB U3BJICUb UM HE U3BJIEYb HPABCTBEHHBIEC YPOKH, KOTOPBIE, KAK MOYKHO YTBEPXKAATh, CICAYIOT

3 yTuX coGbITHity [1, €. 146], B KOHTEKCTE 3TOM LUTATHI MOKHO PACCMATPHUBATh CUTYAITUIO C
Mumu. JlaHHBIN BOIIPOC CBSA3aH C HEPEMPE3CHTUPOBAHHOU TPABMOM, €CIIU TOBOPUTH O
COIIMAJIBHOM TIPOSIBJICHMH, TO OHA MOXKET BBINVISIETh Kak MpoOjieMa TIeHOIHa,
OMHApHOW ONMO3UIIMK MACKYJIUHHOE — (DEMHUHHOE, TOMUHUPOBAHUE — TMOJIYMHEHUE,
BJIacTh — Oeccuime um japyrue. B mpomsseaenmu «The Gap of Time» denomen
MIPEICTABICH KaK MOPAJIbHOM, TaK U (PU3HUECKONW TPABMOU NPUUUHEHHON €€ MY>KEM.
[IpoGnema maTrTepHOB, CTABIIMX OOIIECTBEHHOW HOPMOMW, B CBSI3U C OTCYTCTBHEM
MpOpadOTKU TpPaBMbl B 3HAYMTENILHON CTeneHW BoJiHyeT JK. YuHTepcoH. ABTOp
HaMEPEHHO CO3[aET KaBEpP-BEPCUI0O MMEHHO 3TOT0 MPOMU3BENCHMS, TaK KAK JUIS HEe
BaXKEH «IIpo0e» JIMHHOW B 16 JIeT, TO €CTh OMbIT, NepenaBaeMblii oomecTBy. OHa
NOHMMAET, 4YTO PA3BUTOE OOILECTBO MOXET CIIOXHUTBCA TOJIBKO MpPH YCIOBHU
MpOpabOTKHU BCEX TPABM, B TOM YHCII€ MHIUBUIyAIbHBIX, BHYTPHU HETO.

C nponeccoM NpOXWBAHMS KOJUIEKTUBHOM TpaBMbl MOKHO Bs3aTh 00pa3
CTaTyd, TaK KaK OHa MPEJCTaBIseT cOOOM MaMATHHUK, @ TAMSATHUKH B OOJIBLIMHCTBE
CJIy4aeB CBSI3aHbI C KAKUMHU-TIMOO TparuuyHbIMU coObITUSIMUA. KpoMe TOTro, BOBHUKAIOT
acCOIMAIlK, Mapajule] C BBIPAKCHUSMH «OKaMEHETh OT crpaxa\yxkaca\rops», B
aHTJIMICKOM si3bIKe CIIoBO «petrifiedy (3acThIBIIMiA, OIETIEHEBIIN), POU3OIILIO OT
UTAITBLSTHCKOTO KOPHS, 00O3HAyaromero «kameHb». ['epmuona \ Mumu B 00oux
MPOU3BEJICHUSAX, TaK WJIUM HHA4Ye, CBS3BIBAIOTCS aBTOpaMHU C OOpa3oM KaMHsS, OHHU
OKaMEHEeNM OT Trops, WX TpaBMa IMpeBpaliaeT WX B MaMATHUK [JIs OOIIECTBa,
CUTHAJM3UPYIOLMI 00 yTpaTe, CO3[ar0TCsl OIpENeJCHHbIE pOJIEBbIE NATTEPHBI,
MIPEANKUCHIBAIONINE TTOBEJACHHE KCHIIMHBI B MOJO00HBIX CUTyalusax. B manHoMm ciydae
HE0OX0JMMO M3MEHUTh OTHOIIIEHHE 00IIecTBa K oObekTuBaIuu toaei. Kopons B
«3UMHEN CKa3Ke» 3aKiIo4aeT KOpOJEBY B TEMHHILYy, HECMOTPS Ha TO, YTO OHa B
OXKUJaHUM peOEHKa, OH Pa3ilydyaeT e€e C ChIHOM, CUHUTAET, YTO Y HEro €cTh IpPaBo
pemarh XUTh POAUBLIEMYCS pEeOEHKY WM yMepeTb, I'epMuoHa — COOCTBEHHOCTh
JleoHTa, OH OTHOCUTCS K HEl Kak K Belld, a He 4yenoBeky. B «The Gap of Time»
MumMmu, ucTekaromasi KpoBblo, HA TPaHU MOTEpU peOCHKA HE MOXET BHIOpAThCS U3
COOCTBEHHOTO JI0OMa, TaK KaK MYX OTKIIOUWJI BCE TeledOHBI, 3aKpbUI IBEPHU U
oTpe3al Bce IMyTH K €€ CIaceHuIo, 0ojiee TOro, 3aTeéM OH yBe3 OT HEe ChIHA, a J0Yb
MOXWTWI W OTHPaBWJI Ha JPyrod KoHen cBera. K. YHHTEPCOH MOJeIHnpyer
UJCHTUYHYIO CHUTYaIlMI0 OOBEKTHUBAIMK, YHUTATEIh AaHAIU3UPYET OMHCAHHOE U
MOHMMAET, YTO HUYEr0 HE MOMEHSJIOCh, YTO BJACTh, (PMHAHCOBOE MPEBOCXOJICTBO,
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¢busnueckas cuia Mo-MPeXKHEMY OCTAIOTCS OCHOBHBIMH HMHCTPYMEHTAMHU HACHJIIMSL.
[IporoBapuBanre u mnpopabOTKa MOAOOHOTO pPOJa TpaBM — EIUHCTBEHHOE, YTO
MTOMOKET U3JICYUTH CIIETYIONINE TOKOJICHUS.

B xoHTekcTe TJaHHOTrO AUCKYpca OCOOCHHO BaXKHBIM CTAHOBUTCS «Jlpyroi», Tak
Kak MMEHHO Ojarojapsi eMmy 3aJaeTcs HJICHTUYHOCTh CYOBbEeKTa, B paMKax
npousBeneHust Jx. Yunrepcon «Jlpyroii» — 3TO TOT, KTO MPUYUHSET TpPaBMY.
[lo3uuumsi, 3aHMMaeMasi TpPaBMUPYEMBIM, OKa3bIBa€TCsA MOAYMHEHHOW B3IUISLY TOTO,
KTO TpaBMupyeT. O4eBUIHO, UTO MMOJAO0HAsI TPaBMa CTAHOBUTCS BO3MOXKHOW UMEHHO
C TIO3UIIMU 3a/laBaeMoOi (pOpMaJbHOM CTPYKTYpOH, KOTOpasi 3Ty TPaBMy IMPUYMHSIET.

TpaBMpreMaﬂ JIMYHOCTDH I/II[eHTI/I(bI/IHI/IpyeTCSI C ATOM TpaBMOﬁl «OJHAKO Ha caMOM JIeJie OHa
uAeHTUGHUIUPYETCst ¢ GOPMaNBHON CTPYKTYPOH MHTEPCYOBEKTUBHOTO I10JISI, MO3BOJISIOIIEH MPUHSTE 3Ty pouib. VHBIME
CJIOBaMH, TaKO€ CTPYKTYPUPOBAHHE UHTEPCYOBEKTHBHOTO MIPOCTPAHCTBA (CEMbHU) SBJISIETCSI TOYKOM €€ CUMBOJIMUECKOM
naeHTH(UKALNK, TOYKOM, NMpU B3IIsIE C KOTOPOH OHA KaxkeTcsi ceOe NMpHBJIEKaTeNbHOH B JaHHOH BOOOpakaeMoii

poma», [1, ¢.148] TO €CTh ATO MPOLIECC OKA3BIBAET OTPOMHOE BIIMSHUE HA MOBEICHUYECKUE
HOPMBI B O0OIIIECTBE.

Takum oOpa3oM, MOXXHO cHelaThb BBIBOJ, YTO HCCIENOBaHHE Hacienus Y.
Hlekcriupa u oOpalieHHe K HOBOMY IOAXOAY B 3TOM BOIPOCE IO3BOJISIIOT BHOBB
npoOYyIUTh UHTEPEC K TBOPUECTBY KJIACCHKA U OTKPBITh YTO-TO HOBOE B €0 paboTax.
Coznanne kaBep-Bepcuu JK. YHHTEpCOH CHOCOOCTBYET H3Yy4EHHIO (EHOMEHA
«TpaBMBI», KDOME TOT'0, NOATBEPKIAAET AKTYaIbHOCTh BOIIPOCA, TAK KaK COL[MAJIbHBIC
npoOJeMbl BCErJa HAaXOASAT OTOOpaKeHHE B MPOMU3BENECHUAX XYIAOKECTBEHHOU
auTepaTyphl. AUTo3usi Ha «3UMHIO CKa3Ky» IOMOraeT HE TOJIbKO MOJBECTH
yuTaTeNsl K HMHTEPECYIOUIe aBTOpa TeME, HO M YCHUJIUTh aKIEHT Ha mpoliemax
Mpou3BeJeHus1, 0ojiee TOro, B KaYeCTBE OJHOTO U3 MHCTPYMEHTOB JUIsl 3TOTO aBTOP
HCIIOJIB3YET TEMIIOPAIbHBIE XapAKTEPUCTUKU. B oTinmume ot mbeechl Y. lllekcnupa
poMaH OOBSICHSET MPUUMHHO-CIIEICTBEHHbIE CBA3U COOBITHM U MpeAJiaraeT peleHue
po0JIEMBbI, CBSI3aHHOM C TPABMOI, a UMEHHO, €€ TPopadoTKa.
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MPOLIECCHI JUAXPOHUYECKOM AJATITALIAN
B TEPMUHOCHUCTEMAX MATPUYHOT'O THTIA

B crartbe paccmaTpuBaroTCs BOMPOCHI, KOTOPBIE CBA3aHBI C aJaNTUPYIOIMIMMH HOMHUHATHUBHBIMH
MEXaHU3MaMH, BCTPEYAIOMIMMHCS B AHTIUNCKON 3KOHOMHUYecKkoW TepmuHojoruu. ConaepikaHue
HCXO/IHOM SKOHOMHYECKOM MOJEIHM CO BPEMEHEM YTOUHSIETCS Pa3IuYHbIMH aBTOPAMU 3a CYET
KOPPEKTUPOBKM  TEPMUHOB,  CO3[aBasi  MPOCTPAHCTBO  Juisi  OOmIell  MpeeMCTBEHHOCTH
SKOHOMHUYECKOro 3HaHWs. [Ipu 3TOM KOHILENTyalbHBIE MOJCIM HE CMEHSIOT JIpyr JApyra B
IUAXpPOHUU KaK HMCUYEPIABIIUE CBOIO OOBSCHUTEIBHYIO CHIY, a aJalTUPYIOTCI K COBPEMEHHBIM
YCIIOBUSIM.

KiloueBble cjioBa: TepMUH, TEPMHUHOCHUCTEMA, HKOHOMHUYECKAsh TEPMHUHOJOTHUS, MEXaHU3M
ajanTanuu

Rosyanova Tatiana Sergeevna
PROCESSES OF DIACRONIC ADAPTATION
IN TERMINOSYSTEMS OF THE MATRIX TYPE

The article deals with issues related to adaptive nominative mechanisms found in English economic
terminology. The content of the original economic model is refined over time by various authors by
adjusting the terms, thus creating space for the general continuity of economic knowledge. At the
same time, conceptual models do not replace each other in diachrony as having exhausted their
explanatory power, but are adapted to modern conditions.

Key words: term, term system, economic terminology, adaptation mechanism

TepMuHBI TPEACTABIAIOT COO0OM BecbMa OOMIUPHYIO YacTh JIMTEPATypPHBIX
S3BIKOB W TIOJJAIOTCS  CO3HATEIIbHOMY PETyJIHMPOBAaHUIO U YIOPSAIOYECHHUIO.
CoBpeMeHHbIE TEPMHMHOJIOTUM  BBITIOJHAIOT BAXHEHIIYI0 KOMMYHHKATHBHYIO
byHKIMO, obecmeunBas — CICNHAIMCTOB  pPa3IMYHBIX  oOJacTedl  3HAHUSA
WHCTPYMEHTApUEM  HAKOTUICHWSI, pa3BUTHSI, bukcanuu u nepenayn
npodeccuoHanbHON MHpOpManuu. BbIsSBICHHE 3aKOHOMEPHOCTEH HAYYHOTO U
MpO(PECCUOHAIBHOTO ~ MBINIUICHHS, CTHUMYJIUPOBAHHUE TBOPUYECKUX  OTKPBITHH,
MOHUMaHUE O0BEKTUBHBIX 3aKOHOMEPHOCTEH POCTa CICIMAIbHBIX 3HAHWM, Pa3BUTHE
WHHOBAIMOHHBIX ITyTEH JJISI BCETO YeJI0BEUYeCTBA HE MOTYT OBITh ITOJTHOIICHHBIMU 0€3
MIPUBJICUYCHHSI IOCTHYKCHUH TEPMUHOBEICHUS MTOCIICTHUX TICCSTHIICTHH.
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B nocnegnue roael TpeOOBaHUS K «HUACATBHOMY TEPMHHY» IOABEPraroTCs
KPUTUYECKOMY  IIEPEOCMBICICHHIO,  IIOCKOJIBKY  pEallbHOE  IPAKTUYECKOE
(GyHKIIMOHUPOBAHKE TEpMHHA B CIIEIMAIIBHBIX TEKCTax n00aBIsAeT
AKCTpATIMHTBUCTUYECKHE (akTOpel B ero ObiTue. PakTUdeckass IMOTHUBHOCTD,
AKCIIPECCUBHOCTh, OLEHOYHOCTh U METAPOPUUYHOCTh TEPMHUHOJIOTUYECKUX E€AMHMIL
TpeOyeT oOBsiICHEHHH. MeToabl KOTHUTHBHOIO TEPMHHOBEIEHHUS IO3BOJISIOT
paccMaTpuBaTh TEPMHHOJIOIMUYECKYI0 HOMHUHAIMIO IMOJOOHBIX TEPMUHOB C TOYKH
3pEHUsI aHTPOIIOLEHTPUYECKOW CEMAaHTHKH, U JAl0T BO3MOXKHOCTH II0Ka3aTb, YTO
COBpEMEHHOE MPO(ECCHOHATIBHOE TEPMUHOTBOPUYECTBO OXBAThIBAET 0OJIEE MIMPOKUI
apceHas CpeiCTB U METOJOB, YEM OOBIYHO MIUTIOCTPUPYETCS CIIOBAPHBIMHU CTAThIMU
TEPMHHOJIOTHYECKUX cioBapeil. KorHUTUBHAS CYIIHOCTh TEPMUHA 3aKIH0OYAET B ceOe
CUHTE3 M MHTErpalrio adCTPaKTHOTO U KOHKPETHOIO, PAallMOHAIBHO-JIOTUYECKOTO U
AMOLMOHAIIBHO-IKCIIPECCUBHOTO.

TepMUHOBENBI-KOTHUTUBUCTBI JCNAKOT AKLUEHT HAa COOTHECEHUE S3BIKOBBIX
CTPYKTYp CO CTPYKTYpaMH 3HAaHHSI U MMEHHO SI3bIKYy OTBOIUTCS KJIIOYEBas POJIb B
MMO3HAHUU OKpYKaroUled NeHCTBUTEIBHOCTH M (D)OPMUPOBAHUUA HOBBIX TEPMHUHOB. B
COBPEMEHHBIX MCCIIENOBAHUSAX TEPMHUHOJIOTHYECKHE €IMHHIBI PACCMATPUBAKOTCA B
CBSI3M C KOHLENTaMH HAYYHBIX TEOPUH U CHEU(PUKON COAEpKATENbHON CTPYKTYpPHI
IpeIMEeTHBIX oOsacTeil 3HaHuA. TepMUH paccMaTpuBaeTCsl KaK OUHAMUYECKAs.
eouHuya, Oynydd MPOAYKTOM KOTHUTHBHOM 3BOJIOLMM 4YesoBeka. [IpemmyinecTBa
KOTHMTHUBHOT'O MOAX0/a K U3yUYEHUIO TEPMUHOB HanboJiee HarJIAIHO MPOSBISAIOTCS B
UCCIIEIOBAHUM CEMAHTUKU aBTOPCKUX TEPMUHOB, MHOI'O3HA4YHBIX TEPMHUHOB,
HAllMOHAJIBHBIX TEPMUHOJIOTUYECUKX CUCTEM B MX CBA3M C CUCTEMAaMH KOHLENTOB U
HAay4YHBIMHU MapaJUrMaMH, MOCKOJIBKY B pPaMKax KIIACCUYECKOIO TEPMHUHOBEICHUS
MO00HBIE UCCIEAOBAHUS HE TIPEICTABIISIOTCS NCUEPITBIBAIOIIUMH.

[IpencraBieHnss 0 TOM, Kak Ye€JOBEK KOHUENTYAJIU3UPYET U KaTErOpU3UPYET
OKPYKAIOIIWKA MUP B NOCIEIHUE NECATWICTHS PAJUKAIBHO W3MEHWIUCH. UenoBek
OCYUIECTBJISIET BBIOOP S3BIKOBBIX CPEACTB BBIPAKEHHUS, MPUHATHIX S3BIKOBBIM
KOJUIEKTUBOM, OyIy4d yYaCTHUKOM KOMMYHHUKALIMM, HaOIIOAaTesieM U HOCUTEIEM
OMbITa U 3HaHUW. TpyaMu MHOTUX YYEHbIX Oblja BbIpabOTaHa cUCTeMa B3IJIS0B Ha
A3BIK KaK KOTHUTUBHYIO CIIOCOOHOCTD YeJIOBEKa, IPUCYILYIO YEJIOBEUECKOMY Pa3yMy,
CBA3aHHYIO C TaKUMHU IICUXWYECKMMH IPOLECCAMH KAK IaMsTbh, BOCIIPHUATHE,
MBILUIEHHE. B KOTHUTUBHOM CEMAHTUKE WHIMBUIAYYMY IIPUIIACHIBACTCS AKTHUBHAs
poJib B (hOPMHUPOBAHUM 3HAUEHUH S3BIKOBBIX €IMHMUII, U BbIOOpPE S3BIKOBBIX CPE/ICTB
JUIA ONMMCAHUSA TEX WJIM WHBIX CHUTyalUil, MpH ydeTe CyObEKTUBHO-OOBEKTUBHOTO
XapakTepa MPeaCTaBICHUN O MHUPE, MOABMKHOCTU M TEKYyYECTH CYIIHOCTEH MHUpa U
KaTErOpUM CO3HAHUA.

C y4eToM BBIIIECKA3aHHOTO, PAa3BUBACTCS HOBBIM PaKypCc HCCIENOBAHUSA
TEPMUHOB, OOYCIIOBJICHHBIA MOTPEOHOCTAMH HWH(OPMAIMOHHOTO OOILIECTBA H
NOCTUKEHUAMH  COBPEMEHHOIO  SI3bIKO3HaHWA. Pa3BUTHE  IOCT-COBETCKOTO
TepmuHOBeneHUss XXI Beka BUIWTCA B paMKaxX KOTHUTUBHO-KOMMYHUKATUBHOM
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[MapaJurMbl, ¢ TBOPYECKOW HMHTETPALMEW TOrO IOJOKHUTEIBHOTO OMNbITA, KOTOPBIN
OBbLT HAKOIUICH MPEANICCTBEHHUKAMHU OT€YECTBEHHON TEPMUHOIOTUYECKOM HITKOJIBI.

Crenu¢uka co3MaHUST HOBBIX TEPMHUHOB — aOCTPAaKTHOTO  3JIEMEHTa
TEPMUHOJIOTUYECKOTO  MBIIUIEHWS - TPUYMHBI WX TOSBJICHUS, CEMAaHTHKA,
dopManbHas CTpyKTypa O(QOpPMIIEHHS, ONTHUMajbHAs JJIMHA U JApyrue (HakTopbl
IPEICTABIISIIOT UHTEPEC JJIs1 HOBBIX OKOJIEHUI TEPMUHOBEIOB.

Hccnenyst TEpMUHBI, MBIl HCCIEIYEM TEPMHUHOJOTUYECKOE MBIIIEHUE, €ro
OCOOCHHOCTM M XapakKTepHble  4epThl,  OOecHeuMBarOlIUe  Mpolece
TEPMHHOTBOpUECTBA. YenoBeueckuid (akTop MNPUCYTCTBYET B COBPEMEHHOM
TEPMHHOBEJCHUN KaK HEOThEMJIEMBI COCTaBIAOMMN 31neMeHT. [lpuHiun
aHTPONOLIEHTPU3MA MO3BOJISET MPEICTaBUTh TEPMUHOJIOTHUIO UYEpe3 BOCIPUATHE
yeinoBeka. Hamuume B COBPEMEHHBIX TEPMHUHOJIOTHSIX TEPMHUHOB, COAEpPKALIUX
KOHHOTAI[MOHHbIE KOMIIOHEHThI 3HAUYE€HHsI (SMOTHBHBIE, OLIEHOYHBIE, O0Opa3HbIE U
Ap.) TO3BOJISIET YTBEpPX AaTh, YTO MOMHMO YHCTO HOMWHATMBHOW HAarpy3ku B
TEPMUHOJIOTHYECKUX E€AMHUIAX MPHUCYTCTBYIOT 00JIe€ TOHKHE IMCHUXOJOTHYECKHE
cMbIciibl. KOHHOTallMOHHO-OKpalI€eHHbIE TEPMHUHBI CIHOCOOCTBYIOT HMX JIyYIIEMY
3alIOMMHAHMIO U AKTUBHOMY BOBJICUEHHIO B CUCTEMY HAKOIUIEHUS, XpPAaHEHUS U
[IepENAYN CIIEHNATIbHBIX 3HAHMM.

KorHutuBHbII NOAXOA ONUpaeTcs Ha Yy4yeT deloBedYeckoro Qaxkropa W
[IO/IPAa3yMEBAECT AHAJIN3 JIMHIBUCTUYECKUX EAWHMUI] B UX CBSI3H C OpraHU3alMen
MOHATUMHOM CHUCTEMBL. AHAIM3 CYLIECTBYIOUIEH JIMTEPaTypbl, MOCBSIICHHON
M3YYEHUIO OTPACiIeBOW TEPMUHOJIOTUH, MOKA3aJl, YTO pabOThl MHOTUX COBPEMEHHBIX
TEPMUHOBEJOB OPHUEHTHUPYIOTCA HAa MEXIAMCLMIUIMHAPHBIM NOAXOA K TEPMUHY,
KOTOPbI  BBICBEUMBAET €r0 MHOIOTPAHHYI0 TPHUPOAY Kak HHCTPYMEHTa
po¢heCCUOHAIBHOTO MBIIIICHHUS.

Hacrosimee wuccnegoBaHue MPU3BAHO MPOJEMOHCTPUPOBATH  YHHUKAJIbHBIE
acCHeKThl pa3BUTUA U (YHKIIMOHUPOBAHUS TAKOM €AMHMIIBI S3bIKA IJIs1 CHIEIMATbHBIX
neneil kak tepMuH. OHO Oa3upyercs Ha TOM, YTO IPOLECCHl aKKyMYJIMPOBaHUS,
COXpaHEHUs, OpraHu3aluu, OoO0paOOTKM M TMepeJadyd SKCIEePTHOM HHpopMauuu
OOyCIJIOBJIEHBI SI3BIKOBBIM CO3HAHUEM HOCUTENIEH KOHKPETHOrO HAI[MOHAJIBHOIO
a3plka. C TOMOILIBIO TEPMUHOB OCYLIECTBISETCS SI3bIKOBas PENPE3CHTALMS
npoheccuoHaNbHOM NEeHCTBUTENLHOCTH B MTPOLIECCE OOIIEHUS CIIEUATUCTOB.

AKTyaJIbHOCTb U3YUYECHUSI AHIUUCKOU IKOHOMUYECKOU MEPMUHONOSUU, A TAKKE
Y3KOCIIELMAIBHBIX ~ 3KOHOMMYECKMX  TEPMHUHOJOIMHA  HE  HyXKJIaerci B
nokazarenbeTBax. OKycoM JAHHOTO MCCIEAOBAHMS SIBISIOTCS TEPMUHBI, BXOISIINE
B QHIVIMICKYI0 TEPMHUHOCHCTEMY MApKETUHTa U MO3BOJIAIOIINE MPOWILIIOCTPUPOBATH
OCOOEHHOCTH €€ KOZHUMUBHOU opeanuszayuu. PabdoTa BBINOIHEHA B pyclie TaKUX
HaIpaBJICHUN COBPEMEHHOIO SI3bIKO3HAHMSI KAaK KOTHUTMBHASI JIMHTBUCTHUKA,
TEPMUHOBEJAECHUE U KOTHUTUBHOE TEPMUHOBE/ICHHE.

[IpencraBnsieTcsi Takke, YTO aKTyaJIbHOCTh TE€MbI MCCIEIOBaHUSA OOYCIOBJIEHA
PSZI MHOTOACEKTHBIX (PAaKTOPOB.
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Bo-nepBpiXx,  Ha3zpena  HEOOXOAMMOCTh  PAaCIIMPUTh  CYIIECTBYIOIIHUE
TEOPETUYECKHE TMPEJCTaBICHUs B O0JaCTH KOTHUTHUBHOTO TEPMUHOBEACHUSA, H
BBISIBUTH CHEIU(PUUECKHE 3aKOHOMEPHOCTH HPOPEeCCUOHANbHOU Kame2opuszayuu u
KOHYenmyaauzayuu, OTPAXKEHHbIE B dJKOHOMUYECKON TEPMUHOIOTHH.

Bo-BTOppiX, B pabore OBUT cHaenaH akKIeHT Ha HaXOXKIEHUE TOYEK
JUHAMHMYECKOTO POCTa UCCIIENyEMON TEPMUHOJIOTHH, YTO CLIOCOOCTBYET TIOHUMAaHUIO
MEXAHHU3MOB Pa3BUTHUSI COBPEMEHHBIX POPECCUOHATIBHBIX KOHILIETITOCHED.

B-TpeTpux, 3HAYUMOCTb  KOTHUTHBHBIX  ACIEKTOB  TEPMHUHOBEIYECKHUX
UCCIICIOBAHUNA B paMKaxX aHTPOIIOLEHTPUYECKOTO MOAXO0Ja K M3YUYEHHUIO SI3BIKOBBIX
SBJICHUM HE NOJJIEKUT COMHEHMIO, U MHOTOACIIEKTHOCTh PACCMOTPEHUS! CEMAaHTUKU
OTPacj€BbIX TEPMHHOJOTMH M  TEPMHUHOCHCTEM  IO-TIPEKHEMY  OCTaKOTCS
aKTyaJbHBIMH.

[IpyHIMOMATBHBIM OTJIMYMEM HCCIIEIOBATENBCKOIO MOAXOAA B JAHHOM TPYHAE
ABJISIETCS] €T0 HALIEJIEHHOCTh Ha BBISIBIEHUE M ONMCAHUE OCOOCHHOCTEN TBOPUYECKOIO
AHTPONOLIEHTPUYECKOTO TEPMUHOOOpPA30BaHUS B TEpPMHUHAX u
MUKPOTEPMUHOCHCTEMAX, (PYHKIMOHUPYIOIIUX B COBPEMEHHOM  aHIVIMMCKOU
TEPMUHOJIOTUM MapKETUHTA.

doxkycom PacCMOTPEHHUS VCCJIEI0BAHHUS BBICTYTIAOT aBTOPCKHUE
MUKpPOTEPMUHOCHUCTEMBI, Ha (OPMHpPOBAHHE COJEPKAHUSA KOTOPBIX OKa3bIBAIOT
BIIMSIHUE aHTPOIIOTEHHBIE (PAKTOPBI, a TAKXKE OUHAMUYECKUe adanmusHvle C80UCMBA
AHTJINACKOW TEPMHUHOJIOTMM MapKETHUHIA, aKKyMYJIUPYIOIIEH MEXIUCIUILIMHAPHBIC
CBEZIEHMsI 00 OOIIECTBE U YEJIOBEKE, B CBSI3U CO CTPYKTYpOM KOHIENTOC(hEphl JaHHON
npodecCHOHAIBHOM 001aCcTH.

MartepuanioM paOOThl MOCHYXWIM TEPMHUHBI, MOJIYYEHHbIE B pe3yibTaTe
CIUIOLIHOM BBIOOPKH M3 CHEIUMATM3UPOBAHHBIX TOJIKOBBIX CIIOBAped MO 3KOHOMHUKE,
Ou3Hecy, MapKETUHIy M peKJaMe, a TaKXe »JJIEKTPOHHbIE Y3KOCHEIHalbHbIE
rioccapu. Kpome Toro, Kpyr mojjiexaiux aHaiu3y TEPMHUHOB ObUI PacHIMpPEH C
MOMOILBIO OPUTMHATIBHOMN JUTEPATYypbl, MOHOTpa(dUil BEYIIUX MUPOBBIX YYEHBIX IO
MapKeTUHTy,  MapKEeTOJIOTOB-TIPAKTHUKOB,  OW3HEC-KOHCYJIbTAHTOB, a  TaKXKe
CIIEIHAIN3UPOBAHHOM JIEKTPOHHOM NEPUOANYECKOM NIEYaTH U HAYYHOU MEPUOIUKHU.

HayuHblli THI TIO3HaHHWS HE CBOJAWUTCA HCKIIOYUTEIBHO K PAlMOHAIBHOMY
MBILUIEHUIO, B OCHOBE KOTOPOTO JIEKHUT JIOTUYECKOE paccyxacHue. Hecmorps Ha
JOCTAaTOYHYI0  OYEBHMJIHOCTbh  KOTHUTUBHBIX  ACHEKTOB  TEPMHUHOJOTHYECKOIO
MBIIUJICHHUS, CHCTEMHBIM aHalu3 JaHHOTO ()EHOMEHA TMPEACTABIAETCS OYEHb
CIOXHBIM B BHUAY pa3HooOpa3us mpodeccHoHATbHBIX O00JacTeil, a Takxke
B3aMMONPOHUKHOBEHHEM HAyK B MEXAUCLUIUIMHAPHBIX Mapagurmax HCCIIEI0BAHHM
[1, c.185]. TlpumeHHTENBHO K AHTJIUHCKOW TEPMUHOJOTHMH MAapKETHHTa, 3TO
03HAYaeT, YTO CJIeAyeT MPUHUMATh BO BHUMAaHUE Takue CIeluaIbHble 00JacTH, KaK
MICUXOJIOTUSI,  COLIMOJIOTUSA, KYJbTYpPOJIOTHUs, ATHOrpadus, aHTPONOJIOTHS U
nemorpadus, U3 KOTOPHIX 3aMMCTBYIOTCSI KaK TEPMHHBI, TaK U NpodeccroHaIbHbIe
CTEPEOTHUIIbI MBILIJICHUS.
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[IpucranpHOE U3y4eHHME HAYYHOIO TBOPYECTBA MOKA3BIBAET, YTO B CTPYKTYpE
HAy4yHOTO MBIIUIEHUS COCYWIECTBYIOT pPAlMOHAJIbHBIE U  UPPALMOHAIBHBIC
KOMIIOHEHTBHI. Onprr, PYKOBOISAIINN NEATEIBHOCTHIO, IPEANOJIaraeT
KJacCU(pUKaALMIO, KaTeropuszanuio OOBEKTOB. 3a/aBIIUCh LENbI0 OOHAPYKUTH U
U3YYUTh  ClHelU(pUYECKHe  CiIydaul  KaTeropu3allM,  XapaKTepHble s
TEPMHUHOCHCTEMBl MApKETHWHIa, Mbl BBIABUJIM, YTO B AHTIIUWCKON TEPMHUHOJIOTUU
MapKeTUHra (QYHKIUOHUPYIOT MHUKPOTEPMUHOCHUCTEMBI «MATPUYHOTO  THUIIA,
COCTABJISIFOLINE YHUKATBHBIA (POH]T TEPMUHOJIOTUYECKOTO MBILIUICHHS CIIEI[UATNCTOB-
MapKeTOJIOTOB.

B xone uccnenoBanusi Obu10 0OHAPYKEHO, UTO B CHEIUATBHOM MapKETHHTOBOM
auteparype GQyHKIMOHUPYIOT TaK Ha3bIBAEMbIE CTPATETHYECKUE MATPHUIIBI, TOJPOOHO
HE OIMCAHHBIE B TEPMUHOBEICHUHU. B IIaHE TEPMUHOJOTMUA MM COOTBETCTBYIOT
MHKPOTEPMUHOCUCTEMBI «MAaTPUYHOTO TUIIAY.

[TonoGHBIE MUKPOTEPMUHOCHCTEMBI «MATPUYHOTO THUIIA» SIBISIIOTCS TUIOBBIMH
U COCTOSAT W3  POJOBOrO  TEPMHUHA-TUIIEPOHMMA  (HA3BaHUE  MATPUIIbI),
HOMUHHPYIOIIETO KOHIENINIO B KOMIIAKTHOM BHUJE, a TAKXKE COBOKYITHOCTH YETBIPEX
MEPAPXUYECKA PAaBHONPABHBIX M  B3aMMOCBS3AHHBIX TEPMHHOB-COTMIIOHUMOB,
KOTOpBIE JNETAIM3UPYIOT KaTErOpuH, BXOIAIIHME B MaTpully. PomoBoil TepMHUH-
TUIIEPOHUM DPENPE3CHTUPYET JIOTMUECKYIO0 CTPYKTYPY 3HAHMs, OPraHU30BaHHYIO B
($uKCHUPOBAaHHOM KOMIIAKTHOM MaTpUYHOM (popmare.

B kadecTBe OIHOr0O M3 NPUMEPOB MUKPOTEPMUHOCUCTEMBI MATPUYHOIO THIIA
paccMoTpuM Tak HasbiBaeMblii PEST-ananu3. Akpouum PEST npencrasnsier coboit
MHULMAIBHOE COKPAILLEHUE YETHIPEX TEPMUHOB-COTUIIOHMMOB, XapaKTEPU3YIOLIUX
BHelmHK cpeny: political, economic, socio-cultural, technological forces. PEST-
aHaJIU3 MPEJCTaBIsET COOOM OLEHKY BaXKHEMIIMX ISl NPEanpusITHs (PaKTopoB
MAaKpOOKPYKEHHsI, HA KOTOPbIE OHO HE MOYKET OKa3aTh HEMOCPEACTBEHHOTO BIIMSHMUS.
Boinenennsie 4yeTbipe rpynnbl (HaKTOpoOB HamOoJee CYIIECTBEHHBI AJI CTPaTErnu
(GbupMBbI, 1 MOHUTOPUHT U3MEHEHUI BHEIIHENW Makpocpeabl Ha ocHoBe aHanu3a PEST
ITO3BOJISIET MUHUMU3UPOBATh HEXKEIATEIBHOE BIMSIHUE BHEIITHUX CHIL.

PonoBoit Tepmun-runeponnMm PEST mnpencraBisier I0THYECKYHO CTPYKTYpY
3HaHWS, OpPraHW30BaHHYI B  (UKCHpOoBaHHOM MaTtpuyHoMm ¢dopmare. B
SKOHOMHUYECKUX MoHorpadusx obcyxnenne PEST-ananuza compoBoXKmaeTcsi ero
rpaduyeckoil  pempeseHTanMed —  KBaApaToM, COAEpXalluM [0  yIJlaMm
cooTBeTCTBYMOMIIME «cuibh»: political, economic, socio-cultural, technological forces.
Oo6pasznoe mpencrasienue TepmuHa PEST oOecrieunBaer omopy st BOCTPUSTHS
HSKOHOMMYECKOTO 3HAHUS IPABBIM MOJIyIIAPUEM MO3Ta.

Pasgutne xonuenuuu PEST-anann3a mpoucXoOWuT MO NPUHUMITY HapacTaHUS
KOJIMYECTBA 3HAYUMbIX OYKB aKpOHHMMa, TO €CTh OTX0J1a OT U3HAYAJIbHON MaTPUYHOU
CTPYKTYpBHI.

B kadecTBe BTOpPOro mnpumepa MHUKPOTEPMUHOCUCTEMBI «MATPUYHOTO THUIIA»
pPAacCMOTPUM MATpHUILy, NPEIIOKEHHYHD DOCTOHCKOW KOHCAJITUHIOBOW TPYIIION
(Boston Consulting Group) u3 amepukaHckoro mraTa Maccadycerc, «pocT-I0Js
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peiHKa» (growth-share matrix). Marpuma BKIT (Boston Box, Boston matrix)

SBIIICTCSA OJIHOM W3 MepBBIX Mojeliel moptdenpHoro anammsa (product portfolio

analysis) 1 mo3BoJIIET HATIISAHO MPEICTABUTH PHIHOYHBIC TIO3UIIUN TOBAPOB (DHUPMBHI.

Homenknarypa (ToBapublii moptdens ¢upmsel), cormacHo marpuiie bBKIT, moxer

BKJIIOYaTh 4 KaTeropud TOBAapOB: 3Be3bl (Stars), moiiHbie KOpoBbI (Cash COws),

cobaku (dogs), 3uaku Borpoca (question marks) [4, c. 42]. C nomorisio bocToHCKOM

MaTpUIbl KOMIIAHUA B COCTOAHUU IIPUHATH PCIICHHUC O HAIIPABJICHUAX HHBGCTHHHﬁ,

HGO6XOI[I/IMBIX B 6yz[ymeM. HpeﬂCTaBI/IM OIIPpCACIICHUA TCPMHUHOB, IIPCAJIIOKCHHBIC B

MEKTyHApOIHOM clIoBape Mapketunra [5, ¢. 50]:

e Star — product with high growth, high market share. May need high levels of
funding.

e Cash cow — product with low growth, high market share. Could be the main
source of funds for the problem children and stars in the portfolio.

e Problem child — a product with high growth, low market share. Prospects are
good, but possibly under-performing. May need high investment to reach its full
profit potential; this could be a drain on the portfolio.

e Dog — a low growth, low market share product. Dubious performance. May
qualify for removal from the portfolio.

B nmpencraBneHHOM «MAaTPUYHOW» MHUKPOTEPMHUHOCHCTEME  HUCIIOJIb3YETCSA
IIPUHLAI HOMMHAIMU, KOTOPBIM JaeT BO3MOXHOCTb 3aMEHATh COCTABIIAIOLINE
KOMIIOHEHTBI-TEPMUHBI, M 3aTparuBacT KaTE€rOpUaJbHbIi YPOBEHb BHJIOBBIX
TEPMHHOB-COTUNIOHUMOB. [IpeacraBnsiercsi, 4YTO JaHHBIM (EHOMEH CBSI3aH C
ABOJIFOLIUEN U YTOUHEHHUEM KOHILENUMU bocToHCKOM MaTpulbl. Hanpumep:
® «3BE3bpD> MOTYT Ha3bIBAaThCS «LBETAMM;
® «IOMHBIE KOPOBBD» MHOT/IA HA3BIBAIOT «JICHEKHBIMU MEIIKAMI» WIIH «JIE€PEBBSIMH,
MIPUHOCSAILIAMHU 30JI0THIE TII0IBI»;

® «TpyAHbIE HeTH» («3HAKH BOIPOCA») HMEHYIOTCS «IUKUMH KOIIKaAMU» WIIU
«TEMHBIMU JIOIIAIKAMU»;

e «cobaku» Ha3bIBAIOTCSA «XPOMBIMHU YTKAMM» HIIK «MEPTBBIM IPY30M».

Takum oOpa3oM, wHled MaTPUYHOIO aHaiM3a coxXpaHseTrcs B bBoOCTOHCKOM
MaTpHUle HEM3MEHHOW (KOHLIENTyalnu3alus), TOrJa KaK COCTaBJISIOINE €€ TEPMUHBI
MO/IBEPTatOTCs BOJIIOLMOHHBIM U3MEHEHMSIM (a1allTUPYIOIIasi KATErOpU3aLiysl).

Kpome Ttoro, onucanue BocTOHCKON MaTpulibl COMPOBOXKAACTCS TpadUyecKou
WUTIOCTpalMe: auarpaMMoil B ¢opMe KBajpaTa ¢ 4YeThIpbMs siuedikamu. Kaxxmnoit
AYEUKE COOTBETCTBYET CBOW KATErOpU3HMpYyHOWHi TepMuH. (CleqoBaTenbHO,
bocroHckasgs ~ Marpuma = MOAEIMpYeT  JIOTUYECKYK)  CTPYKTYpYy — 3HaHWH,
OpPraHU30BaHHYIO B (PMKCHPOBAHHOM JABYMEpHOM (hopmaTe M 0Opa3HOM HU3MEPEHUHU.
Takum oOpa3om, yeTblpe TEPMHHA-COTUNOHMMA (PYHKIHOHUPYIOT MO MNPUHIUITY
OpUEHTHpYIOIIETo ¢peiima.
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CrnenoBaTellbHO, B MUKPOTEPMHHOCHUCTEME «MATPUYHOIO THUIIA» IMPOUCXOIAUT
pa3BepTKa OpraHM3allMOHHOW CTPYKTYphl (opmara 3HaHUS: OT JHMHEHHOW K
nBymepHoi. CrienqoBaTeNbHO, B CIydae CTPAaTErMYECKHX MaTpul, MOMHMO
BepOaNbHOM TEPMUHOJIOTUYECKOM COCTaBISIONICH Tmepenaya mpodecCHoHaIbHON
uH(pOpMAIUHU TIPOUCXOIUT 32 CUET HEBEPOATbHBIX KOMIIOHEHTOB.

QOYHKIMOHUPOBAHUE MHUKPOTEPMUHOCUCTEM «MATPUYHOTO THUIA» OTBEYAECT
MHTEpPECaM aHTPONOLEHTPUYECKONW NapagurMbl aJanTally TEPMHHOJIOTHH, KOTa
NPUHUMAETCSI BO BHUMaHHE paboTa Kak JEeBOTo, TaK U MPaBOro MOJyHIapUil Mo3ra
YeJioBeKa TUII0C (JakTOp BPEMEHH, KOPPEKTUPYIOMIMI BO3HUKAIOIINE MTOTPEITHOCTH.

Boripocsl, oTHOCsIMECS K BBISIBICHUIO TPUHIIUIIOB (DOPMHUPOBAHUS KaTETOPHid,
OTHOCATCS K YHCIY KIIOYEBBIX METOJIOJIOTHYECKUX TMpolieM Jo00H HayKH.
N3yuenne popmatoB mpodecCUOHATBHOTO 3HAHUS B COBPEMEHHON SKOHOMHKE U, B
YaCTHOCTH, B MapKETHHIE, ITOKA3bIBAET, YTO CIEHHAIUCTBI CTPEMSATCS MPEACTABUTH
ABTOHOMHBIE IIEJIOCTHBIE KOHUEINIMU B CXKATOM, CBEPHYTOM WM KOMIIPECCHOHHOU
dhopme.

PenpeseHTanys 3KCIEPTHOrO 3HAHHWS B MUKPOTEPMUHOCHCTEMAX MaTPUYHOTO
TUTA MPEJICTABISIET COOOM OJMH UX Pa3HOO0Opa3HbIX PopMaTOB MPOPECCHOHATEHOTO
3HAHUS, OTPAKAIOMINKN CTIEIIM(PUKY MPOIECCOB KOHIENTYaTN3allMi U KaTeropu3aluu
B paMKaX OTpAaCIEBBIX MPEIMETHO-TIOHITHUIHBIX oOnacted. Takum oOpasom, B
KoHIlenTochepe MapKeTUHra (PYHKIIMOHUPYIOT KOHIIENTHI, UMEIOIIUE MATPUUYHBIN
MPUHITUI COACPIKATEIHLHOTO HAIOJHEHUS (KaTeropus3aluun), KOTOpbIi oOecrieunBacT
JAAXPOHUUYECKYIO aJalTalMI0 LEJIOCTHOW JIOTUYECKOU CTPYKTYpPbl, OPraHM30BaHHOU
B (UKCHUPOBAHHOM MAaTpU4YHOM (QopMare. MplnuieHne MNOJO00HOTO XapakrTepa,
HCIIOJB3YIOIIEE MATEMAaTUYECKUH W QJITOPUTMUYECKUM ammapar, TapaHTUPYET
OBICTPOTY MPUHSTHUS PEUICHUNM, HEOOXOIUMYIO B YCIOBUSX KOHKYPEHIIMU KOMITAaHUH.

CrenoBaTenbHO, Takas KaTeropu3alus SABISETCS JUHAMUYECKOM, MO3BOJISIOIICH
MPOBOJIUTh CBOEBPEMEHHYIO MOJCTPOMKY JEHUCTBYIOIIUX MOJECICH ONMUCAHUSA
NpoQECCHOHAILBHOTO MHpa B CBA3M C TOJYYEHHEM HOBBIX JI@HHBIX U
COBEPUIEHCTBOBAHMEM TEXHOJOTHH. I1Ipu 3TOM mpoumcxomurt amanTtanys UCXOIHOIO
KOHLIETITA K HW3MEHEHHBIM YCJIOBHSM JKOHOMHYECKOM IKU3HH, (UTO MOXKET
MPOUCXOJUTh B  TEUCHHWE  HECKOJNbKHX  JECATWICTHH) U  obecreunBaet
IIPEEMCTBEHHOCTh ~ 3KOHOMHMYECKOW  Teopud. B KayecrBe  OCHOBHOW W3
AKCTPATMHTBUCTUYECKUX MPUYUH TTOI00HOM TEPMUHOIOTHYECKON CUTYaAIlMH BUIUTCSA
TOT akT, 4TO B CHJIYy OOBEKTHUBHBIX OOCTOATENbCTB JKU3Hb HU3MEHSETCS, a
npodecCHOHANIbHBIE 3HAHMS BBIXOJAT Ha OoJiee BBICOKHE ypOBHU. B pesynbrare
TpeOyercst (uKcalnus HOBOIO YTOUYHEHHOTO 3HAHUS, IOJYYEHHOTO Ha OCHOBE
TEPMUHOOOPa30BaTEIHHON MPEEMCTBEHHOCTH.

BuyTpun cneumanbHbIX ~ oOjlacTeid  3HAHWUA ~ IPOUCXOJUT  HEIPEPBIBHOE
MOMNOJHEHNE W  OOHOBJIICHHE TEPMHUHOJIOTMYECKOTO COCTaBa, CBSA3AaHHOE C
NpOo(ECCUOHAIBHON AaKTUBHOCTBIO JIIOJEH W pa3BUTHEM Haykd M TexHUKH. [lo
CPaBHEHHUIO C JMHAMUKOM pa3BUTHUS OOIIEH JIEKCUKH, TJ€ JICKCUUECKHUH COCTaB
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JOCTATOYHO KOHCEPBATHBEH U HE OOHOBIIAETCS C TaKOM OBICTPOTOM, TEPMHUHOJIOTUU
OTINYaI0TCA (POPCUPOBAHHBIM TOMIOJIHEHUEM JIEKCHKOHA.

BTopruHBIl XapakTep TEPMUHOJIOTMYECKOW HOMMHAIMU 110 OTHOLICHHIO K
oOleld HOMMHAUMU JAaeT NpaBO YTBEPXKAATb, YTO MEHTAJbHBIE IPOLECCHI
aCCOLIMATUBHOIO XapakTepa WIPAalOT OCHOBOIIOJATAIOIIYI0 pOJb, a IPU3HAKH,
XapaKTepU3yIoIUe TOXKIECTBA U  pa3iMuusi HOMHUHHPYEMBIX OOBEKTOB IO
OTHOILIEHUIO K HHBIM NPO(ECCHOHAIBHO 3HAYMMBIM CYIIHOCTSIM, BBIABIISIOTCS Ha
OCHOBE (DOHOBBIX 3HAHUN HOCUTEJIEH SI3bIKA.

HayuyHoe wMblllUIeHHE, B TNPOTUBOBEC MBIIUICHUIO OBITOBOMY, KaK IIPAaBHIIO
CTPEMMTCS BBICTPaMBaTh YETKHE U OJHO3HAYHBIC TEPMHUHOJIOTMYECKUE HEPAPXHU, B
COOTBETCTBHM C CUCTEMOM HAy4YHBIX LEHHOCTEH, TPaJuLMM U HAYYHOM ISTUKOM.
CTpoilHOCTh TEOpUM W YETKOCTh pa3padOTaHHOM KIIACCU(PUKALUU SIBISIOTCA
rapaHTUEd JUIMTEIBbHON BAJMIHOCTH TEOPHUH, METOAA MCCIEAOBAHUSA WIM HAy4YHOU
Mozenu. JIormyeckoe MBIIIIEHNE, PA3BUTOE IIyTEM JUIMTENBHOM IBOJIIOLUN YEJIOBEKA,
BOCIIPUHUMAET YETKOCTh KaK OJHWH W3 KPUTEPUEB MCTHUHHOCTH W HAIEKHOCTH, Ha
OCHOBE KOTOPBIX MOYXHO IPUHUMATH PEIICHMUS.

MexIuCuMIUIMHADHOCT ~ MAapKETMHIa KaKk HAay4yHOM UM NPAKTUYECKOU
JUCLMILIMHBI 03HAYaeT, YTO (PyHKUNOHUPYIOIINE B HEM JIMHIBUCTUUYECKUE CYIIHOCTH
3aMMCTBYIOT CEMAHTUYECKUE CTPYKTYpbl M3 TaKMX AUCLUMUILIMH KAaK IICUXOJIOTHS,
COLIMOJIOTHS, KYJIBTYPOJIOTHA U APYTMX COBPEMEHHBIX HAY4YHBIX AUCUHUILIMH. Tak, B
YaCTHOCTH, O(OpPMJIICHHE MHMKPOTEPMHUHOCHUCTEM B MATPUYHOM (opMare 3HaHUs
CBHUJICTEIILCTBYET O IPUMEHEHUM MAaTEMaTUYECKOro amnmapara B KpPEaTHBHBIX
TEPMHUHOJIOTMYECKUX HOMUHALIMAX.

TepMUHOIOTHYECKOE MBIIJIEHUE CHEHUAIMCTOB HW3HAYAJIBHO  ONPEAEIISIET
KOTHUTHBHBIE  CTPAaTErMy, MPHUMEHSEMbIE HWMHU U1 KOHLENTyalu3aluud |
KaTeropusaluu, a TakkKe O00beM OOBSICHUTEIBHOW CHUJIBI COOTBETCTBYIOIIMX
TEPMHUHOB.

Yem Oonee MEXAUCHUIUIMHAPHON sBIsEeTCA 001acTh MNpodhecCHOHATBLHOrO
3HaHUS, TeM OoJiee creuu(PUUHBIM CTAHOBUTCS TEPMUHOTBOPUYECTBO CIIELUATUCTOB-
AKCIIEPTOB, U TEM 00JI€€ UHTETPUPOBAHHBIMU CTAHOBSTCSA MPU3HAKH, CYIIECTBEHHBIC
Ui TEPMHUHOJIOTMYECKOM HOMHHAIMU. B 3TOM I1aHe MapKEeTUHI SBISAETCS
JUCLMIUIMHONW, OOJiajaroniel 3HAaYUTENbHbIM IOTEHIMAJIOM BO3MOXKHOCTEH IS
KPEaTUBHBIX PELICHUM CHEUAIUCTOB, YTO M OTPAXaercsd B HX MEHTAIBHOM
JEKCUKOHE. B c¢BA3M ¢ OTUM, TEPMHUHOJIOTMS MAapKETUHIAa JIEMOHCTPUPYET
pazHoOoOpa3ne  TEepMHUHOOOpPA30BAaTENbHBIX  MOJAENEH UM TEPMHUHOTBOPUYECKUX
oAxoaoB. @PaKTUYECKH, BEChb MAPKETUHI IO CBOEW CYTH IICUXOJOTHYEH U
AHTPONOLICHTPUYEH, YYUTBIBAET YYBCTBA, HANEKIbl, NPEAPACCYIKH, CTpPaxu H
OMAaCEeHMs] COBPEMEHHOI'0 YEJIOBEKa U IKCIUTYaTUPYET €ro clladble CTOPOHBI.

CerogHsi HE NPEACTABISAETCS BO3MOKHBIM OTBETHUTh Ha OCHOBHBIE BOIPOCHI
A3bIKO3HAHUS BHE PACCMOTPEHMS NPHHLUIIOB, OMNPEAEISIONINX IO03HABATEIbHYIO
NEATENIbHOCTh 4YEJNOBEKAa. KOTHUTONOTM paccMaTpUBAIOT SI3bIK HE KAK 3aMKHYTOE
aBTOHOMHOE 00pa3oBaHME, a KaK CHCTEMY, CBSI3AHHYIO C JPYTMMHU MEXaHU3MaMu
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aJanTallMOHHOIO B3aMMOJICHCTBUS YEJIOBEKAa C OKpyXKaroleh cpenou. Borpocsl
OpraHu3allid W CTPYKTYPUPOBAHHS YEJIOBEYECKOIO CO3HAHMS KaK HUKOI/IA
aKTyaJbHbl B MH()OPMAIIMOHHYIO 3I10XY, KOTJa TailHbl MBICIUTENBHBIX MPOLIECCOB U
WHTEJUIEKTYAJIbHBIX JOCTH)KEHHI CIy’KaT OTIPAaBHOW TOYKOW ISl KOTHUTHUBHOIO
OTHOILICHHUS K S3bIKY.

B TepMmuHOBeneHMH W3JaBHA OOCYXKIAIOTCSI  BONPOCHI, CBA3aHHBIE C
«UACANHU3ALNCI» TEPMUHOJIOTUYECKUX E€IMWHHI, TO €CTh MPUIAHWE UM CBOMCTB
«UACANTBHOTO» HWHCTPYMEHTA HAYYHON MBICIIH, AHAJUTUYECKOW, PAlMOHAJIBbHOU H
JOTUYHOW, M YYXKIOW 4YEJOBEYECKHUM CTpPACTSIM M HSMolusM. Tem He MeHee,
NpakTU4YecKkas TEpMUHOBeAYecKass padoTa BCerja JAEMOHCTPHUPOBAA HCKIIOYECHHS,
NOATBEPKAAIOIINE AHTPOINOLUEHTPUYHOCTh TEPMHHOTBOPYECTBA. TEPMUHOJIOTHIO
CJIEIyeT pacCMaTpHUBaTh «KaK pe3yJbTaT KOTHUTUBHOMN JIEATEIbHOCTH CIEIUATNCTOB,
3aKIIOYAIOIIMICA B KOHIENTyalu3alMu | BepOanu3auuu mnpodecCHOHaIbHBIN
3HaHui» [3, €. 150]. CBs3b SI3BIKOBOM HOMHUHAIIMH C ITO3HABATEIBHBIMHU MPOIIECCAMU
M MBIIUICHUEM MHOTOKpPaTHO OTME€Yaldach pPOCCUWCKUMHU U 3apyOeKHBIMU
A3bIKOBEAaMU-OHOMacuonoramMu. Hanbosiee BaXKHBIM MX BBIBOJIOM SIBJISIETCS] BBIBOJ] O
TOM, YTO  «IPU  OCMBICIEHMHM  OOBEKTa  HOMHUHAIMU...yCTAHABIMBACTCA
KaTeropuajibHas  NPUHAJUIEKHOCTb  OOBEKTa M BBIWICHSIOTCA  MPU3HAKH,
MO3BOJISIIONIHNE OTJIMYUTH €T0 OT IPYTUX WICHOB TAHHOM KaTeropum» [2, C. 212].

Crnenuguka o0pa3HOrO BOCHPUATHS OKPYXKAIOIIETO MHUpPAa  YEJIOBEKOM,
IpEJIOMIIEHHAs! B €ro Npo(eCCUOHAIBHOU JIEATENbHOCTH, CIOCOOCTBYET CO3/aHUIO
TEPMHHOB, COJIEPKAIINX KOHHOTaTUBHBIN 00pa3HbIil KOMIIOHEHT 3HAYEHUS.

[TonBO UTOTH HACTOSIIETO MCCIECAOBAHUS, MOTYEPKHEM, YTO B OCMBICICHUU
TEPMUHA KaK CHEHU(PUYECKON SI3bIKOBOM €IMHMIIBI Mbl HUCXOJUM W3 KOTHUTHBHOIO
MPUHIUIIA, KOTOPBIA TJIACUT, YTO TEPMUH SIBJISIETCS BEpOATM30BAaHHBIM PE3YIbTaTOM
MPO(QECCUOHAIBHOTO  MBIIIJIEHUSI, 3HAYUMBIM JIMHIBOKOTHUTUBHBIM CPEJACTBOM
OpUEHTalMM B  MNpOdEeCCHOHAIBHOM cepe ¢  BaXKHEUIIUM  DJIEMEHTOM
NpoEeCCHOHAIbHON KOMMYHHUKAaIMM. B TepMuHE peanu3yroTcs MEXaHU3MBI
MO3HAHUS TOW WJIM MHOW JUCUUIUIMHBI UM JEATEIbHOCTH, B HEM PEIPE3CHTUPOBAHBI
CTPYKTYpbl CHEUUAJIbHOTO 3HAHMUS, KOTOPbIE CIy>)KaT OTHPABHOM TOUYKOW B
OpraHu3ainuu Npo¢ecCUOHAIBLHOIO MPOCTPAHCTBA M CIOCOOCTBYIOT ONTHUMAalIbHON
JEATENBHOCTH CIIELUAIUCTOB.
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CraTpsl IOCBSIIEHA aHAIM3y YTEHHS NPOM3BEIEHUN W aBTOPOB JACKAJAECHTCKOM JMTEpaTypbl Ha
MaTepHuaiax KeHCKMX THEBHMKOB Hadaja XX Beka. [ TaBHbIMU MaTepHajaMH MCCIE0BAHUS CTaIU
JKEHCKHE JHEBHUKOBBIE TEKCTbl, TaK KaK OCHOBHBIMH MCTOYHUKAMM CBEICHUH O IKEHCKOU
YUTATEJIBCKON KYJIBTYPE 0 CUX IOP OCTAKOTCSA MaTepHUabl MEMYapHOIO Xapakrepa.
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Salyaeva Elena Sergeevna
Decadent literature in the female reading in Russia of the early XX century

The paper deals with the analysis of decadent literature reading based on the personal female diaries
of early XX century in Russia. The main materials of the study were the texts of female diaries,
since the main sources of information about the culture of reading women are still memoir
materials.

Keywords: reading history, decadence, personal diaries, female history.

B konie XIX — nauane XX Beka MPOUCXOAUT pacuBeT AeKaaeHTCTBa (0T ¢p.
décadent — «ynamouHslii»). B mMpoKoM cMBICIIE JEKAJIEHTCTBO MOXKHO TPAaKTOBATh
KaK KyJbTYpPHYIO MapagurMy, MUPOBO33PEHHE WJIM OOIIECTBEHHOE HACTPOCHUE, B
0oJee y3KOM — KaK TEYEHHUE B TUTEPAType U UCKYCCTBE. [[ekaleHTCTBO BOSHUKAET Ha
cioMe 9M1oxX Ha ¢oHe TI00aNbHBIX COIMOKYJIBTYPHBIX IepeMeH (mepexoa K
WHJIyCTpUAIBLHOMY OOIIECTBY, TEXHUYECKUN MPOTPECC, MOsBICEHUE HOBBIX Menua). O
JNEKAJICHTCTBE MHIIYT BbIJAIOIINECS JUTEPATypHbIE [EATEId CBOETO BpPEMEHH.
HaunlOonee m3BecTHass KPUTHKA, a TaKKE HCTOPHUS 3apOXKICHUS W TOMYJSPU3ALUN
WJICOJIOTUN JIEKAJICHTCTBA COIEpKUTCA B Tpyne «Bwipoxknenme» Makca Hoppay,
BIIEPBBIC ONMYOJIMKOBAHHOM Ha HEMEIIKOM si3bike B 1892 romy u yxe uepes JiBa roaa
MepeBEICHHOM Ha pycCKui s3bIK. Hopmay mpoBOAMT mapayiied MeEXIy HOBBIMHU
TEUCHUSIMU B JIUTEpaType M HUCKYCCTBE M TICUXOJIOTMYECKUMH TATOJIOTUSIMH,
yTBEpXKJas, YTO TaKWe HOBBIE TEUYEHUS KaK HaTypaliu3M, JCKaJeHTCTBO U
HEOMUCTHIIU3M 00J1a1at0T MIPU3HAKAMH BBIPOKACHUS U UCTEPUU B UX MEAUIIUHCKOM
cMmbiciie. MicTopurio mosiBIIEHUsI TEPMUHA «IE€KaAeHTh» Hopaay CBSI3bIBAET C IPYIION
(paHIy3CKUX  JINTEPATOPOB-CUMBOJIUCTOB,  «TUapomnaToBy. Ha3BaHue  ObLIO
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MPUAYMAHO JIJIs1 HUX «B HACMEUIKY OJHUM KPUTHUKOM, HO, IOJOOHO HUAEPIAHACKAM
"ré€zaMm" (HUIIMM), CMEJIO0 W TOPJ0 TPUHSBIINM 3TO COOCTBEHHO YHU3HTEIHHOE
Ha3BaHWE, W ObIBIIME "THUApOMATHI" CTalyd Ha3bIBaTh ceOs "mekageHTamu'", Opocas
STUM BBI30B Kputukam» [1, c. 79].

B 1890-e rr. cratby M Marepuanbl O JIEKaJCHTCTBE IMOSBISIOTCS BO MHOTHUX
POCCUMCKHX Ta3eTax M TOJCTBIX JIMTEPaTYpHBIX JKypHaJax. 3adacTyrd K
JIEKaJICHTCTBY OTHOCWJIM BCE HOBBIC BESIHUS U TCUECHMs B JINTEPAType: «IPO3BULIC
JeKaZeHTa o0sA3aTeIbHO NPUCBOEHO TEM JIUTEPAaTypHbIM HOBATOpaMm, KOTOpBIE
CWIATCA TPUAYMaTh CBEXHUE JUTeparypHblie ¢opmyns» [2, c. 3]. B.B. Po3zaHoB B
KPUTHUYECKOM 3TIOZIE «JleKaAeHTh» 3aMedaeT ITOBCEMECTHOE PaCIIPOCTPAHEHUE UIEH
JI€KaJlaHCca B OJJMH UCTOPUYECKUM MEPUOA: «BO3HUKHYB Bcero 15-20 yer Hazan, oH C
Ype3BbIYANHON OBICTPOTON PACIPOCTPAHUIICS BO BCEX CTpaHAX 00pa30BaHHOTO MHPA,
OYEBHMJIHO BCIOYy HaxoJs sl ce0s XOpOoIIO MOATOTOBICHHYIO MOYBY» [3, c. 4].
Haunbonee sipkuMu kaHpOBBIMU OOpa3liaMH JEKaJIeHTCKOW nuTeparypbl B Poccun
CTaJdu TPOU3BEICHHUS CUMBOJIMCTOB crapuiero mnokonenusa: K. banemonra, O.
Conory0a, JI. MepexkoBckoro, 3. ['unnuyc, a takxe nucareneit JI. Aaapeesa u M.
Apupi0Oaiesa.

Hecmotpst Ha oOuine TaOyupoBaHHBIX TEM B JIEKAJEHTCKON MpO3€ U MOI3UU
(MOTUBBI Oe3ymusi, 3pOTHU3Ma, TEIECHOCTH U CMEPTH), YIOMHMHAHUS IPOU3BEIECHUIN
aBTOPOB-JICKAJICHTOB HAYMHAIOT MOSABJIATHCS HA CTPAHMUIAX JIMYHBIX JKEHCKHX
JHEBHUKOB Y€ B camoM Hayaie XX Beka. B03MOXHO, 4TO HMMEHHO o0uiue
«3aMpeTHBIX» TEM BbI3bIBAIIM MHTEPEC K YTCHUIO MOJIOOHON JUTEpaTyphl y AEBYLICK:
«IIOCIIEPEBOJIIOLIMOHHAs IP03a “OTKpbLIa” TEMY IOJIOBBIX OTHOLIEHWH. Bce waime
JIEBYILIEK MPUBJIEKAIM HE BOCTOPKEHHBIE POMaHbI U TPE3bl O MJIATOHUYECKOU JIIOOBH,
a TIPOU3BENICHUS, aBTOPbI KOTOPBIX 3aTPArvBa BONPOCHI DPOTUKU U TEIECHOCTH
[4, c. 29].

B nHeBHuke rumMHazucTku HuHbl Ara)OHHHMKOBOM BCTpedyaeM YNOMHUHAHUE O
kHure JI. AHzgpeeBa m mutatel w3 noa3un K. bamemonta. Ecnum  AHzpees
yIOMUHAeTcsi 0e3 Ha3zBaHus mpousBeneHus: «Buepa (24 nHosoOps) Cons (KOpuna)
npuHecna MHe (kHury) JI. AnzapeeBa», TO wnMTarel U3 banbMOHTa TPUKABI
MOSIBJISIFOTCSL B THEBHUKE M KaXAbId pa3 MOJYEPKUBAIOT MPAYHbIE Pa3MbIIUICHUS

aBTOpa JHCBHHUKA!
«Temepp s AyMaro, 4TO — MpaBia: MHE TOJIBKO M MECTO — B cajioHe. Tam, TJie BCE CIUIaXXEHO, YTJIIbI
3aKPYTJIEHBI, AEPEBbs MOJCTPIIKEHBI U (KEHIIMHBI) HAPSHKEHBI B MOJHBIE TUIAThS — BOT TaM MHE MECTO.
TaM He TepmsiT APKUX KPacoK, TPOMKHX 3BYKOB M YKUBBIX JBIKEHHI. BO MHE Kak pa3 HUYETO 3TOTO HeT.
Her xu3nu. 3ama3aHa OoHa 4eM-TO, NPUTIAXKCHA, 3aim3aHa. [lomydmiack TymaHHas, OecopMeHHas
Macca... “CMelanuch KOHTYPBI, H KPacKH, H YEPTHL... B IAPCTBE MEPTBOrO OCCCHIHLHOTO MONYAHBSA...” —
Kak roBopuT bansmoHT» [5, ¢. 162].

NuTepecHo Takke OTMETUTh, 4YTO WU B CaMUX JHEBHUKOBBIX TEKCTax
AradOoHHUKOBOW MPOCIEKUBACTCS BIUSIHUE JEKaJCHTCKONU MOITUYECKO 00pa3HOCTH

C €€ MOTHUBaAMH O6pC‘ICHHOCTI/I " OTYHAsIHUA:
«Ipornany Bce HAAEXKIbl, U 4T0-TO OechopmeHHoe oxBarwio aand. OHO M cefiuac CO MHOIO — 3TO
6ecopmenHoe <...> Bellb 3TO Oec(hOPMEHHOE-TO M Y)KACHO: Y>KaCHO MMEHHO TEM, YTO HE BHJIHO B HEM
HU OJIHOH CKOJIbKO-HHOYIhb HaMEYEeHHOH JIMHWH, YTO HHYEro HE BHIHO, YTO TaM-TO BCE HaJEXKIbl
pacIuibIBarOTCs...» [5, ¢. 352]
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B nHeBHUKax Apyrou ruMHa3uCTKU TarbsHbl [le-MeTi Mbl BCTpedaeMcs He
TOJBKO C YINOMWHAHUSIMM YTEHUS MHUCATENIEU-AEKAJEHTOB, HO U C MPAMBIM

POIUTENBCKUM 3alPETOM Ha YTEHHE MTOI0OHOM JINTEpaTypHhI:
«Boo0mie oHa Kak-TO y»KacHO Tajgko oTHOcHTCs K Hararmre; ona roBopwurt, uro 6pat Hatamm — Bopuc —
MOJEPHUCT M AEKAAEHT, YTO OH JIOJDKHO OBITH IMPOCBEIIAET W €€ B 3TOM HANpPABICHUH, a 3HAYUT OHA
YUTAECT BCE HOBBIE KHUTH; W BOT MaMa MHE CTPOTO-HACTPOTO 3ampeTHia OpaTh WM YWTaThb C HEH B
TMMHA3U1 TaKOTO POoJia KHWUTH, S TOBOPHJIA MaM€, YTO YNTaeM MbI TONbKO OCTpOBCKOro, a Opana s y Hee
Toneko FOnmmana, HO Bce e MaMa y)KacHO HacTpoeHay [6].

HecmoTpst Ha HEraTUBHOE OTHOIIIEHUE MaTepy K KOMIIAHUM J04YepH, TaTedHa C
TPY3bsIMU TIPOJOJIKACT YWUTATh M OOCYXKIaTh JCKAJICHTCKUE TEKCTHl. B NHEBHUKE
€CTh YNOMHHAHUE O YTEHUM OJHOIO0 M3 CaMbIX MpadHbIX paccka3oB JleoHuna
AHnpnpeeBa «KpacHblil cMeX», MOBECTBYIOIIET0 O O€3yMHUH BOEHHOI'O, IPOLIEAIIErO
yepe3 JKECTOKYH BOWHY: «mpowin “KpacHelii cMex”, AHApeeBa. YXKacHOE OH
MIPOU3BOAMT BIIEUATIIEHUE, OCTAETCS BIIEYATIIEHHE KAKOTO-TO YYJOBUIIHOIO Yy)Kaca,
KOIIIMApa, pacIUIaBICHHOTO CBUHIA...» [6]. Takke ynmoMUHAETCs YTEHUE PAacCKa30B
Conoryba («cBeT um TeHM <...> 3emje 3eMHOE€ M K 3Be3mam» [6]) U maxe
CKaHJIaJIbHOTO MPOU3BENICHUS TOJbCKOro mucatens-aekageHTa C. ITmmbbimeBckoro
(«Bo30ymmino orBpamienue De profundis [TmmGsimeBckoro» [6]).

B nneBHuke Banepun BekwsioBol MBI TakKe BCTPEYAEMCS C POJUTEIbCKUM
3aMpeToM Ha YTEHHUE JICKaJCHTCKOM JUTEepaTypbl U 00X0I0M 3TOTO 3alpera: «JuTaia
AHnpeeBa “be3nHy”, — XOTA mamna He MO3BOJISUL, — U MHOTO JPYTUX €r0 paccKa3oB»
[7]. JHeBHUK BekwioBod H300MIyeT pa3MBIIICHUSIMA O TOJOBOM BOIIPOCE,
B3aMMOOTHOIICHUAX MEXKIY MYXCKUM M JKCHCKHM: «HO IOYeMy O TOM, Ha YeM
OCHOBaHa >W3Hb, JIIOAU CTBIASATCA TOBOpUTH? llodemy >KeHIMHA MOKHA OBITH
LEeJIOMYIPEeHa, a MY>KUUHA MOXET ObITh pa3BpaTHbIM» [7]. BeposiTHO, YTO MpUUUHON
MOAOOHBIX Pa3MBIIUICHUN Kak pa3 CTalld MpOYuTaHHbIe Tpou3BeacHus. Hampumep,
YIIOMUHABIIMECS B JHEBHUKE paccka3 «besmna» JI. AnapeeBa wim «KeHuiuHa,
crosias nocpean» M. ApnpiOanieBa, pacKpbIBalOUIUE TEMY CEKCYaIbHOI'O HACHUIIUS

H KEJIaHUA:
«41 mpouna Apusibamesa ‘“YKeHmunHa mocepeuHe” ¥ MHE CTalo MpOTHBHO. Eciu g ycToro oT cobnaszHa
— 9710 Oyzer jyuine, 310 Oyner cuyactbe. Eciu s ympy, 3T0 Oyner Jiydiie BCero; Ho OT coOja3Ha s He
ycToro. MIHTepecHo, YTo jKeNlaHue BBIMTH 3aMY)K Y MEHS SBISCTCS B KOMHATHOH 0OCTaHOBKe. A Korja s
BEUEPOM BBEIXOKY Ha OaJKOH M CMOTPIO Ha HE0O, TO MHE JenaeTcsl CTBHIJHO MOHMX MBICICH, MOHMX
Kenanuit. 1o kak Oynrto Bpoae GosesHu. Kak Obl MHE XOTENOCh PACTBOPUTHCS B CHHEM HeOe, B Oniecke
3BE€3/Ibl, B CHSHBHU JIYHBI, OBITh YaCTBEO BEUHOCTH YUCTON — MPEKPAcHO...» [7]

JlekanenTckass JnuTeparypa B Hawaige XX Beka [MOJy4yaeT IIMPOKOE
pacnpoctpaHenue B Poccuu, o auteparopax, paboTaroluX ¢ HOBBIMU (OpMaMHu H
TeMaMU, MUITYT BO MHOTHX ra3eTax M TOJCTBIX JUTEPaTypHBIX *KypHanax. Oounue
MpayHbIX W TaOyMpPOBaHHBIX TEM B IMPOU3BEACHUAX [IEKAJCHTOB BBI3bIBAJIO
oOIlleCTBEHHOE  MOpHUIIAHWE TOJOOHON  JUTEepaTypbl, 3a4acTyl0  POAUTEIH
HaKJIaJbIBIM 3alpPeThl Ha YTEHUE «HOBBIX KHUIY», OJHAKO CTPAHMIIBI JKEHCKUX U
JEBUYECKUX JHEBHMKOB KoHIa XIX — mnHawaima XX Beka BCE K€ YCEsSHBI
YIOMUHAHUSIMU MMPOU3BEAEHUN, TPU3HAHHBIX YIIaJHUYECKUMHU U JIEKAJEHTCKUMH.
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MNPOBJEMA UHTEP®EPEHIIUU ITPU U3YUYEHUU
BJIN3KOPOJACTBEHHBIX A3BIKOB
(Ha maTepuaJsie (PPaHIY3CKOT0 U UTAJTBSIHCKOIO SI3bIKOB)

JlaHHas CTaThs MOCBSILEHA HCCIEI0OBAHUIO MPOOIIeMbl HHTEP(EPEHIINH, BOSHUKAIOLIEH B Ipoliecce
U3Y4eHUsT (PpaHIy3CKOTO Kak BTOPOIO HHOCTPAaHHOrO fA3blKa Ha 0aze HUTaIbsSHCKOIO.
PaccmarpuBaeTcsi HeraTuBHOE BIHMSHME HHTEpQEPEHIMH Ha pa3HbIX S3bIKOBBIX YPOBHSX,
BBISIBJISIFOTCS. TUIIMYHBIE OIIMOKH, OOYCIIOBJIEHHbBIE B3aMMOJAECHCTBHEM JBYX OJM3KOPOJCTBEHHBIX
S3BIKOB M BO3MOJKHBIE ITYTH ITPEOJ0JIEHUS 3TOW HHTEPPEPEHIIHH.

KitoueBble c10Ba: MEXbS3BIKOBbIE KOHTAKThI, OJIM3KOPOJCTBEHHBIE SI3BIKH, U3yUYE€HHUE BTOPOIO
A3bIKa, HHTEp(EpeHIIns, TOJI0KUTENBHBINA EPEHOC, A3bIKOBbIE YPOBHHU.

Proshchenok-Kalnina Olga Richardovna
How to Overcome Interference Studying Closely Related Languages:
Comparing French and Italian

The article examines a number of problems of interference that students who speak Italian face
while learning French as a second language. Analysing the negative effects of interference on
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different linguistic levels and identifying some typical mistakes caused by the interaction of the two
closely related languages, the paper offers possible ways of overcoming interference.

Keywords: interlingual contacts, closely related languages, second language learning, interference,
positive transfer, linguistic levels.

JlanHas cTaThs MOCBAIIECHA TPOOIEME TIPEOI0JICHUS SI3bIKOBON MHTEp(EepeHITNH
MIPY U3YYCHUH OJIM3KOPOJACTBEHHBIX S3BIKOB, @ HIMEHHO TIPH OCBOSHUHU (PpaHITy3CKOTO
SI3bIKA KaK BTOPOTO MHOCTPAHHOTO Ha 0a3e uTanbsHCKoro. [lonsrue maTepdepeHmm
3aHAJIO TPOYHYIO TMO3MIUI0O B JIMHTBUCTHKE OJjarojapsi M3BECTHOMY Tpyay VY.
Baitnpaiixa «SI3pikoBble KOHTakTh». CormacHo VY. BaitHpaiixy, uHTep(epeHIHs
ABJISIETCA CJIEICTBUEM MEKbS3bIKOBBIX KOHTAKTOB, 3TO «CIIy4au OTKIIOHEHUS OT HOPM
KQXKJIOTO fA3bIKa, MIPOUCXOSIINE B PeUd OUIIMHTBOB B pe3yJbTaTe UX 3HAKOMCTBA C
OoJiee YeM OJTHUM sI3bIKOMY [6, ¢.62].

MexbsS3bIKOBbIE  KOHTAKThl — MPEJCTABISAIOT  COOOM  CIIOXKHBIM — MpoIiecc,
COMPOBOXK/IAEMbI KaK MOJIOKUTEIbHBIMU, TaK M HEraTUBHbIMHU (akrtopamu. [lpu
W3y4YEHUH BTOPOTO MHOCTPAHHOIO A3bIKa, C OJHOM CTOPOHBI, IPOUCXOIUT
MOJIOKUTENIbHBIM TIEPEHOC KOMIIETEHIMMA, MPUOOPETEHHBIX B MPOLIECCE HU3YyUYCHUS
MEPBOTO  MHOCTPAHHOTO  SI3bIKA HA  BTOPOM  A3bIK: HANpUMEp, 3HAHUE
CJIOBOOOpA30BaTENIbHBIX MOJENEH M TpaMMAaTHUYECKHMX (QOpM B OJHOM S3bIKE
IIOMOTaeT MOCTPOUTh TOXKJECTBEHHBIE MOJICNIU B APYTOM SI3BIKE, OCOOCHHO €CJIU MBI
MMEEM JIeNI0 ¢ OJIM3KOPOACTBEHHBIMU s3bikaMu. Ho, ¢ 1pyroit cTopoHsl, Ha Mporecc
OCBOEHHS BTOPOTO sI3bIKa HETATUBHOE BIIMSHUE OKAa3bIBACT MHTEP(PEpEHIUs, KOTOpas
MOET 3aTparuBaTh BCE S3BIKOBbIE YpPOBHU: (HOHETHUUECKUM, JIEKCHUYECKUH,
rpaMMaTHYeCKUi. DTH JBa acCIeKTa, MOJOKUTEIBHBIM MEepeHoC U MHTepQepeHIus,
CBS3aHHBIE C OOY4YEHHEM BTOPOMY SI3bIKY, MCCIEAYIOTCS B paboTax IeNoro psiaa
aBTopoB [1, 2, 3, 4, 7, 8, 9]. B manHO#i cTaThe paccMaTpPHBAETCS B3aMMOICHCTBHE
(GpaHIly3CKOTO C JIPYTUM SI3bIKOM POMAHCKOW TPYIIBl — WUTAIbSHCKAM, KOTOPBIM
SBJISICTCSI TIEPBBIM H3Y4aeMBbIM SI3BIKOM. [10CKONIBKY (hpaHITy3CKM U WTaJIbSHCKHIM
S3BIKM BOCXOST K OJJHOMY OOIIIEMYy UCTOYHUKY — JIATBIHU - U UMEIOT MHOT'O OOIINX
4epT B 00JIACTH JIGKCUKH U TPAaMMAaTHKH, 3TO CO3/JaeT OJIArONMPUSITHYIO MOYBY JUIs
MOJIOKHUTENBHOTO MEPEHOCA, HO HE UCKITI0YAeT BOZBHUKHOBEHUE MHTEPPEPEHIINH.

Pacxoxxee mpencrtaBieHUss O TOM, YTO BBIYYMTb BTOPOM POACTBEHHBIN SI3BIK
OYEHb MPOCTO, HE BCErAa COBMANAET C PEajJbHOCThIO. HEeCMOTps Ha reHEeTHYECKYIO
OOIIHOCTh, MEXAYy (PaHIy3CKUM U HUTAIbIHCKUM  SI3bIKAMU  CYIIECTBYIOT
OTNpeJIeTICHHbIE PACXOXKICHUS, U B IpoLIecCe M3YUYeHUsS (PPaHIy3CKOTO KaK BTOPOIO
SI3bIKA, OHU HEN30€KHO CO3AI0T TOYBY /I UHTEP(DEPEHITUH.

Henw3st 3a0b1BaTh M TOM, YTO Ha PYCCKOTOBOPSIIIUX CTYACHTOB, MU3YYaroIIuX
BTOPOW POMAHCKHUU SI3bIK, OKA3bIBAET BIIUSIHUE U POJHOM SI3bIK, HO B pPAMKaX JAHHOU
CTaTbU MbI OCTAHOBHMCSI TOJIbKO Ha B3aWMOJIEMCTBUU [IBYX KOHTAKTHUPYIOIIUX
POMAHCKUX SI3BIKOB.

JIiist mpenynpeskieHuss TAMTUYHBIX OIUOO0K, 00YCIOBICHHBIX BIUSHUEM TIEPBOTO
M3y4aeMoro si3blka (B HAIlleM CJIy4ae UTAJIbSHCKOTO) HAa YCBOEHUE BTOPOTO SI3bIKA,
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¢bpaHIy3cKOoro, HeOOXOAUMO BBISIBUTH T€ 30HBI, TJ€ BEPOSITHOCTh BO3HUKHOBEHUS
uHTep(epeHIy MakcuMaibHasi, ¥ MPOaHAIU3UPOBATh OMIMOKH, BO3HUKAIOIINE O]
BIMssHUEM  uHTepdepeHunu. Jlnsg  BBISABIEHUS TakKMX 30H  [PUMEHSAETCA
COMNOCTAaBUTENbHBI MeTOA. JIMHIBUCTMYECKUMI NPOrHO3 HUHTEPPEPEHLMH JAET
BO3MOXHOCTh TPEJOTBPATUTH B IMpOIECCe MpENnojaBaHusl S3blKa BO3HUKHOBEHHE
OIKUOOK B pEYM CTYACHTOB. PaMKH MaHHOW CTaTbU HE MO3BOJISIIOT BCECTOPOHHE
POAaHATU3UPOBATh BCE BO3MOXKHBIE CIydyad HHTEPGEPEHIMU, T0ITOMY MBI
OCTAaHOBMMCSI Ha HamOoJiee paCTIpPOCTPAHEHHBIX OIIMOKAaX, KOTOpBIE IOMMYCKAIOT
CTYJIEHThI Ha HA4aJbHOM dTalle M3y4eHHsl (PPaHIy3CKOro Kak BTOPOTO POMAHCKOIO
A3bIKa, M IIOCJIEIOBATEIBbHO PACCMOTPUM BIUSHUE HWHTEPPEPEHIIMM Ha pa3HbIX
SA3BIKOBBIX YPOBHAX: (DOHETUYECKOM, JIEKCUYECKOM U TPaMMaTHYECKOM.

DoHEeTHYECKUH YPOBEHD

CnencrBueM uHTepdepeHIIUU HA (POHETUYECKOM YPOBHE MOXKET CTaTh aKIICHT,
OTKJIOHEHHE OT IPOU3HOCUTENIBHBIX HOPM HM3Y4aeMOro s3bIKa, BBI3BIBAIOIIEE B
npoliecce KOMMYHHKAlMU HEMOHUMAaHUE CO CTOPOHBI COOECETHHKA.

NMeHHO Ha (HOHETUYECKOM YpPOBHE pasznuuus Mexay (paHLy3cKUM U
UTAJIbSIHCKUM  A3bIKAMU  NpPOSBIAAIOTCS  HanbOonee  sApko.  DopmupoBanue
apTUKYJSILIMOHHOM 0a3bl IPU OCBOEHUHU BTOPOTO SI3bIKa TPeOyeT 0cOO0ro BHUMAHUS €
camMoro Hayaia rnpouecca oOydeHusi, Tak Kak B 3TOH 00JacTH HHTepQepUpyrolee
BIIUSIHUE (DOHETUYECKUX HABBIKOB, YK€ C(OPMUPOBABIIMXCS B IEPBOM S3BIKE,
OKa3bIBaeTCsl OCOOCHHO CUJIBHBIM [2, c.1]. TpyaHOCTH ¢ OCBO€HHEM (POHETUUECKOU
CUCTEMbI (DPaHIly3CKOTO SI3bIKa CBSI3aHbl B IMEPBYIO OYEpPEb C IPOU3HOIIECHUEM
IJIacHBIX 3BYKOB. CHcTeMa IiacHbIX BO (DpaHIy3CKOM SI3bIKE BKJIOYAeT 15 3BykoB, B
TO BpeMS KaK B UTAJIbSIHCKOM SI3bIKE IJIACHBIX 3BYKOB TOJBKO MATh. B CBsI3U ¢ 3TUM
Ha TEepBOM »Tane o0y4yeHus (paHIy3CKOMY SI3bIKY BO3HUKAIOT TPYIHOCTH C
paznuyeHueM (oHEM, KOTOpble HE HMEIOT aHAJIOrOB B MTAIbSHCKOM S3bIKE
Hanpumep, riacHeie [Y], [o], [ce] B cioBax du, deux, de wim B croBax SuU, CEUX, CE |
T.1. UIHTEepdepeHns BripakaeTcsi B MOAMEHE 3TUX TJIACHBIX 3BYKOB TEMHU, KOTOPbIE
MMEIOTCS B CHCTEME BOKAJIM3Ma MTAIBSIHCKOTO $3bIKa. TUNWYHBIMH OIIMOKAMHU
ABJISIETCS, HAPUMEp, MPOU3HOLIEHUE MECTOMMEHHUs BTOPOTrO JIMIA €IMHCTBEHHOIO
grcia tu [ty] kak [tu], mMecTomMmeHHBIX uacTuil Me [mMee], te [tee], se [Sce],
COOTBETCTBEHHO, Kak [me], [te], [Se] u T.n. DTu MckakeHHs COCOOHBI MPUBECTH K
HEMOHUMAaHHUIO, TTOCKOJIBKY TaKMM 00pa3oM BO (PPaHILy3CKOM SI3bIKE MPOU3HOCATCA
COBEPILEHHO JPYTHE CIIOBA.

OnpeneneHHble  TPYOHOCTHM  BO3HHUKAIOT  TAaKXKE IPU  MPOU3HOLICHUU
XapaKTepHBIX 1718 (PaHIy3CKOro f3bIka HOCOBBIX rmacHbiX [3], [8], [E], mpusByk
corjlacHoro [n], Hampumep, B Takux clioBax kak danse, nom, sein u T.IL.
WNurepdepeniuu B 00ibIION Mepe cnocoOCTBYET TOT (DaKT, YTO HEKOTOPHIE CJIOBA
MMEIOT BO (DPAHIy3CKOM U UTANbSHCKOM MACHTHYHOE HAMMCaHUE, HO MPOU3HOCATCS
no-pasHoMy. SIpkuM  npuUMepoM  SBISIETCS  MPOU3HOIIEHHE  (PaAHILYy3CKOIro
HEOMpeIeIeHHOr0 apTUKIA MyxKcKoro poaa un [E] kak cootsercTByromas dpopma B
UTAITBLTHCKOM sI3bIKE [UN].
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B ob6nacti koHCOHAHTH3MAa NPOSBICHIE UHTEPPEPEHIIMN 3HAYUTEIFHO MEHBIIIE.
B kauectBe mpumepa 31eCh MOXHO OTMETUTh TOAMEHY (DpaHI[y3CKOTo
IPACCUPOBAHHOTO [I] UTAJIBSIHCKUM COOTBETCTBYIOIIMM COIJIACHBIM, HO B JaHHOM
ciydae uHTep(epeHIus He MPUBOIUT K HEMOHUMAHHUIO.

JIekcn4eckuil ypoBeHb

B o0nacTu JIeKCMKHU UMEET MECTO MOJIO0KUTEIbHBIN MEPEHOC, €Clid (PpaHIly3CKOe
U UTAJBHCKOE CJIOBO, BOCXO/IAIIUE K OJHOMY M TOMY JIATUHCKOMY 3TUMOHY, UMEIOT
CXOIHYI0 (GopMy M OJMHaKOBoe 3HaueHue. CpaBHuM, Hanpumep: ¢p. livre, monde,
ciel, magnifique, étudier u coorBerctBenno wut. libro, mondo, cielo, magnifico,
studiare. DTtu cioBa, TaKKe Kak HMHTEpHAIMOHANIM3MBI (p. université, cinéma,
politigue u cooTBeTCTBEHHO HT. UNiversita, cinema, politica He mpeacTaBIsAIOT
TPYJHOCTEH i1 TOHUMaHWsg M 3anoMUHaHUSA. TpyAHOCTH, CBSI3aHHBIE C
UHTEeppEpEeHIIMEei, BO3ZHUKAIOT NPH BCTPEYE C TaK HA3BIBAEMBIMU <JIOKHBIMH
TIPY3bsIMHU TIEPEBOTUNKAY WU MEXbBSI3bIKOBEIMHU TTAPOHUMAMH.

Kak u3BecTHO, Tak Ha3bIBAIOTCS CJIOBA, KOTOPbHIE MMEIOT BHEIIHEE CXOCTBO,
BOCXOJAT K OOIIEMY JIATUHCKOMY HCTOYHHMKY, HO pa3OLUIMNCh B 3HAYEHUSX. Tak,
HaTpuMep, CyIIecTBUTeNIbHOe Cantine Bo (paHIy3CKOM O3HAa4aeT «CTOJIOBas», a B
UTAIIBIHCKOM Cantina - «morped», parents Bo (paHIly3CKOM — «poauTem», parenti
B UTaJbSIHCKOM — «POJICTBEHHHKW», carte Bo (paHIy3cCKOM — «KapTa», B
UTaJIbHCKOM Carta — «0ymara». Teme JOKHBIX Jpy3el MepeBOUMKA B UTATBIHCKOM
U (paHIy3CKOM f3bIKaX TMOCBSIIEHO AuccepranuoHHoe wuccienoBanue O.1O.
NupkoBoii [9]. B 310l paboTe B KadecTBE <JIOKHBIX JIPY3€i» paccMaTpUBAIOTCS
TaK)k€ W CJIOBa, TOXJECCTBEHHbIE CEMAaHTHYECKH, HO HMEIOIIUE pa3HbIC
IrpaMMaTHYECKUE XapaKTEPUCTUKU. TaKkue ciiydan Mbl pACCMOTPUM HUXKE.

I'pammaTnyecknii ypoBeHb

['pammarnueckass uHTEpPEPEHIUS TPOSABIAECTCS TJIABHBIM 00pa3oM B 00JacTH
Mopdonorun u cuHTakcuca. Mopdosorudyeckass uHTepepeHumns: Kacaercs B
OCHOBHOM 4acTeil peun. PaccmoTrpum HauOonee TUIHWYHBIE CIydyad dTOU
uHTEp(PEepEHITNH B KOHTAKTUPYIOMINX SI3bIKAX.

HNwms cymecTBUTe/IbHOE

OTtosxiecTBIIEHNE CIIOB U3 JBYX OJIM3KOPOJCTBEHHBIX SI3BIKOB 0€3 ydera uX W
MOP(OTOTUYECKUX PA3TUYHIl BbI3bIBAET UHTEPHEPEHITUIO U TPUBOIUT K HAPYIIICHUIO
S3BIKOBOM HOPMBI. PacXoXIeHusi MexXay paccMaTpuBaeMbIMU SI3IKAMU MOTYT
MPOSIBJISITBCS. B MCIIOJIB30BAHUU CIIOBOOOPA30BATEIBHBIX DJIEMEHTOB, TaKHX, Kak
cyp@uKch MMEH CyIIEeCTBUTEIbHBIX, 3TUMOJIOTUYECKH BOCXOISIIMX K OJHOMY U
TOMY K€ JJATUHCKOMY Cy(pPHKCy, HO MOJyduBIIME pa3inuHyio Gopmy. B kauectse
npuMepa MOXKHO TpuBecTH Cy(h(GUKCHI MMEH CYIIeCTBUTENBHBIX  -tion (nation,
revolution), -té (responsabilité, capacité) Bo QpaHIy3cKOM S3bIKE u
cooTBeTCTByOImUE  cyhdurcel  -zione u -td B wmrTanbsHckoMm (responsabilita,
capacita). 3HaHHWE TaKUX XapaKTEPHCTUK IO3BOJIACT CTYJCHTAM Ha OIPEIEICHHOM
aTane u3ydeHus (paHIly3CKOTO sI3bIKa «yrajaatb» (Gopmy (QpaHIly3CKOTO CJIOBa Ha
OCHOBE 3HAHUSl UTAIbIHCKOIO W ONpeereHHOW rpamMMmaruyeckor wmoxenu. Ho
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MPOTHO3UPYSI Ty WU MHYIO MOJENHh CIIOBOOOpPA30BaHHUA, HYKHO YUHUTHIBaTh, YTO B
psfe ciydaeB Ui oOpa3oBaHHs CYIIECTBUTENBHBIX OJHOTO W TO K€ KOpPHS BO
(bpaHIly3cKOM U UTATbSTHCKOM SI3bIKaX MCIIOJIB3YIOTCA pa3Hble Cy(h(PHUKCHI, HapUMep:
¢p. lenteur, ur. lentezza // ¢p. plénitude, ut. pienezza.

Kak u3BeCTHO, WTaNbSIHCKUI S3bIK OTIMYaeTCs OorarcTBoM CypQpuKcoB, U B
HEKOTOPBIX CIy4dasX MWTaJbSHCKOMY HMEHHU CYLIECTBUTEIBHOMY, HAlpuMep, C
YMEHBIIUTEIBHO-IACKATENbHBIM  CYy(Q(UKCOM BO (PpaHIly3CKOMY SI3bIKE OyZAeT
COOTBETCTBOBATh COYETAHUE CYIECTBUTENBHOIO 0€3 cypdukca ¢ mpuiiaraTreabHbIM,
BBIPKAIOLIMM TOXICCTBEHHOE 3HadeHue. CpaBHMM: UT. VOCIina (rosiocok) // ¢p.
petite voix.

Paznmuuust Mexny paccMaTpuBacMbIMU SI3bIKAMH HEPEIKO MpPOSBISIOTCA B
o0JacTd TpaMMaTHYECKMX KaTEerOpHil pojJa W YHCIa, YTO MOXKET MPHUBOIUTH K
uHTEeppepeHMM 1 ommnoOkaM B peud. Hampumep, cymiecTBUTENbHOE Manque Bo
bpaniy3ckoM s3bIke OopmIIAeTCs Kak CYIIECTBUTEIBHOE MY)KCKOTO poja, a B
UTAIBSIHCKOM Mancanza - OTHOCHTCS K MMEHaM >KeHCKoro poja; mmena douleur,
fleur Bo dpanIy3cKOM OTHOCATCS K )KEHCKOMY POy, a B utanbstackoM dolore, fiore -
UMEHa MYXCKOTo poaa. OmmOKkM B peud MOTYT MOSBUTHCS B CBSI3M C TEM, YTO
CYLIECTBUTENILHOE C OJHUM M TE€M € 3Hau€HUeM (QUIypUpYeT BO (PPaHIy3CKOM
A3bIKE B (popMe €OUHCTBEHHOIO 4YMCJIA, @ B UTAJIBIHCKOM — BO MHOKECTBEHHOM
yucie, Hanpumep: ¢p. pantalon // ut. pantaloni.

MecTronMeHnust

[Ipy wu3yyeHuH mHOOOTO fA3bIKA BAXKHOE 3HAUEHUE MMEET 3HAKOMCTBO C
JMHTBOKYJIBTYPOJIOTMUYECKUMHU ACTIEKTAMM, CBSI3aHHBIMU C YIOTPEOJIEHUEM TOM WM
MHOUN s3bIKOBOM (opmbl. OTHUM U3 pa3NUUMi B KCIOJIB30BAHWU B PEUYM JMYHBIX
MECTOMMEHHUHN BO (PPAHITY3CKOM M MTATBSTHCKOM SI3BIKAX SBISIETCS TO, YTO B KAUECTBE
BEXKJIUBOTO oOpaleHus K co0eceTHUKY BO (DPaHIy3CKOM SI3bIKE YHOTpeOJseTcs
MECTOMMEHHE BTOPOTO JHMIla MHOXXECTBEHHOTO 4YHCia VOUS, Torma Kak B
UTAITBSHCKOM SI3BIKE 3Ty POJIb UTPACT MECTOMMEHHE TPETHETO JIMIA €IUHCTBEHHOTO
yrcna Lel, To ectb dpaniy3ckomy Vous parlez frangais cooTBETCTBYET UTABIHCKOE
Lei parla francese. OT0 HyXHO y4YWTHIBaTh NpH OOYYEHUH MpPaBUIIAM PEUYEBOTO
sTukeTa. Hekotopele apyrue (QyHKIMOHAJIbHBIE pa3iuuusi B OOJACTH JIMYHBIX
MECTOMMEHUN BO (PAaHIy3CKOM M HTaJbSIHCKOM, KOTOpPbIE MOTYT INPUBECTH K
uHTephepeHInm, OyayT paCCMOTPEHBI HIKE.

I'naroa

Ecnu mMp1 00paTHMCsl K pacxXxoXkKJIE€HUSIM MEXIy JaHHBIMHU SI3bIKaMHU B 00JIACTH
rjaroja, TO HECMOTpPsSI Ha 0OIlee CXOACTBO CHUCTEMBbl BPEMEH, OOHAPY>KUBAIOTCS U
pa3iuuus: Hampumep, BO (paHIly3CKOM SI3bIKE, M3 YEThIpEX BpPEMEHHBIX (HopM
cociaraTeIbHOrO HakJIoHeHus: subjonctif B peunm coxpaHWIMCh B yNOTpeOJeHUH
JuIb aBe u3 HUX (présent passé du subjonctif), Torna kak B UTAIbIHCKOM SI3BIKE B
cociaraTeIbHOM HAaKJIOHCHHH COQIuntivO  COXpaHWIMCh BCE YETHIPE BPEMCHH
(cooTBeTCcTBEHHO, HE TOJIBKO presente m passato, Ho taxke Imperfetto u trapassato
del congiuntivo).
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Jlnis onucaHus mpoliecca BO (PPaHIly3CKOM SI3BIKE HCIOJIb3YETCSl KOHCTPYKIIUS,
MOJTyYHBINIAsk B COBPEMEHHOW IpaMMaTHKe Ha3BaHue Présent continu : Je suis en train
de lire un livre. Cnenyer oOpaTuTh BHUMaHHE CTYIEHTOB Ha TO, YTO IO 3HAYCHUIO
OHa aHAJIOTMYHA UTAJILIHCKONH KOHCTpyKImu Stare + gerundio: sto leggendo un libro.

B pamkax ToxzaecTBeHHOI BpeMeHHOU (opMbl, Hanpumep, Gp. passé compose u
UT. Passato prossimo mim JIPYyrux CIOKHBIX BPEMEH, O] BIUSHUEM MHTEp(EepeHINN
BO3HUKAIOT OMIMOKK B BHIOOpE BCIOMOTATENbHOIO riaroia. Tak, Hampumep, Iiaroi
«OBITHY €tre Bo paHIy3CKOM SI3bIKE CIIPATACTCS CO BCIIOMOTATENILHBIM avoir: J’ai été
OCCUpE, a B UTAIbSHCKOM SI3bIKE E€SSEre CIpsraeTcsi ¢ BCIOMOTATEIbHBIM ESSEre:
Sono stato occupato.

[Ipu ynotpebaeHuu raarojoB, MHTEpdEpPEHIIMsS MOKET BbI3BATh OLIMOKHU U TIPH
BBIOOpE MECTOMMEHHOM MJIM MPOCTON (POPMBI TJ1arojia: HalpuMmep, BO (PpaHIly3CKOM
si3bike (hpasza *Les enfants reposent copepxut ommoOKy, Tak Kak B JAHHOM KOHTEKCTE
TJIaroj CJIeayeT MCIoJIb30BaTh B MecTouMeHHOU (opme: Les enfants se reposent,
Ipd 53TOM B UTAJIbSIHCKOM f3BIKE B 3/I€Chb BO3MOXKHO MCIOJB30BAHHE Kak
MECTOMMEHHOM, Tak ¥ mpocToit ¢popmsl: | bambini riposano, | bambini si riposano.

CuHTakcu4yeckass nHTepgepeHus TPOSABISIETCS HA YPOBHE MPEMJIOKEHUS U
CJIOBOCOYETAHHS.

Kak cnpasemmBo ormeuaer P.A. BynaroB, «...CHHTAaKCHC JIBYX POJICTBEHHBIX
A3BIKOB OOBIYHO BO MHOIOM OBIBa€T HECXOAHBIM Ja)k€ TOrAa, Korjaa
MOpP(}OIOrHUecKH 3TH A3BIKM M0 4Ye€M OTJIMYaloTca JApyr oT apyra» [4, c.31).
Baxxnoit  xapakTepucCTHKON  (paHIly3CKOro  sI3bIKa, OTJIMYAIoIEed €ero or
UTAJIBbSHCKOTO, ABJIETCS 00s3aTENIbHOE HAMUME MOAJIEKAILETO B CTPYKTYpe (Ppasbl
S V O (momnexamiee — cKazyemMoe — JOMOJHEHHE).  ITO 0O0yCIOBIMBACT
HE0OXOAMMOCTb YHOTPEOJICHHS JINYHOTO MECTOMMEHHMS TIPU TJ1arojie B TeX Ciyyasx,
KOrJla B COOTBETCTBYIOIIEH (hpaze B MTAIBSIHCKOM SI3bIKE€ JIMYHOE MECTOMMEHHUE
0OBIYHO OIlycKaeTcs. BeieacTBrue 3Toro pa3ianuusi B pe4u CTYIEHTOB O] BIUSHUEM
UHTEepEPEHINH MOSBIISIOTCS Takue omuoOku kak: *Mon pére est médecin, travaille a
I’hopital mo ananoruu ¢ uranesackum: Mio padre ¢ medico, lavora in ospedale. B
JAHHOM CJIy4yae BO (PpAHIy3CKOM MPEAJIOKEHUU MPABUIbLHBIM BapUAHTOM SIBIIETCA
¢paza, rae NpUCYTCTBYET JIMUYHOE MECTOMMEHHME B MO3UIUU MOJIEKAIIETO, TO €CTh!
... il travaille a I’hopital.

OOsi3arenbHbIM 171t (PaAHILY3CKOTO  Si3bIKA  SABJSETCS  TaKKe  HaJU4He
MecrouMeHus il B 1esoM psize Oe3MUUHBIX 000pPOTOB, HANPHMEp, TPU ONMHCAHHH
KaKUX-JIMOO MPUPOJTHBIX SBJICHUMN, TOTA KaK B UTAJIBIHCKOM SI3BIKE B OTHUX CIIydasiX
TO3HUITUS TIOJJISKAIIIETO B MPEUIOKEHUN ocTaeTes HezansaToil. CpaBaum: ¢p. Il pleut
// ut. piove; dp. Il neige // ur. nevica u T.11.

OcoO0bIii cydail IpeACTaBIsIeT cOO0M pa3Iudyue B BHIPAXKCHUHN HEOPEACICHHO-
JUYHOTO 3HAYEHUSI MEXKIY (DPaHIy3CKUM U UTAIbSIHCKUM S3bIKAMU: UMEETCS B BUIY
UCIIOJIb30BAHUE MECTOMMEHHsSI ON B COYETAHUU C TJIAroJiOM B TPEThEM JIMIIE
€MHCTBEHHOTO YKCJIa BO (PPaHIy3CKOM B T€X CIIy4asiX, KOTJa B UTAIbSIHCKOM SI3bIKE
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yIoTpe6isieTcs MecTonMeHHas (opma riarona. Cpasaum: ¢p. A Québec on parle
francais. // ut. A Quebec si parla francese.

Cremyer mpenynpeanTh BOSHUKHOBEHHE OIMOOK, KAaCAIOIIUXCsl MECTa, KOTOPOe
3aHUMAaeT MECTOMMEHHE -IOMOJHCHNUE B OMPENCICHHBIX KOHCTPYKIHUSAX C TJIArOJIOM.
Tak, Hampumep, B coYeTaHMH C HHOUHUTHBOM BO (PpaHIy3CKOM S3bIKE 3TH
MECTOMMEHHUS TPEANICCTBYIOT TIJIarojy W THIIYTCS pasfelibHO, TOrjna Kak B
UTAJTBIHCKOM SI3BIKE OHU 3aHUMAIOT TIOCTIO3HUIIMIO M IMUIIYTCS CIIUTHO C TJIarojbHON
dbopmoii, cpaBuuM, Harpumep: ¢p. Je voudrais les oublier // ur. Vorrei dimenticarli
JIpyruM TpUMEpPOM PaCXOXKIACHUS MEKAY JaHHBIMH SI3BIKAMH MOJXKET CIYXKHTh
HCIIOJb30BaHUEC MECTOMMEHUI-T0NOMHEHUH B (hopMe nmiiepatuBa: ¢p. Dis-le-moi! //
ut. Dimmelo ! B manHoM ciy4ae pasiauuue NpOSIBISICTCS B HanucaHuH (Ieduc BO
(bpaHIly3cKOM, CIMTHOE HAIMCaHWE B HWTAIBSIHCKOM) W B TOPAIKE CJICIOBAHUS
MECTOMMEHUH (TPSIMOE JOMOJHEHUE + KOCBEHHOE BO (paHIy3CKOM, U OOpaTHBIN
MOPSIOK B UTATIBTHCKOM: KOCBEHHOE JIOTIOJIHEHHE + TIPSIMOE).

OnpeneneHHble  TPYIHOCTH BO3HUKAIOT y  CTYJCHTOB TIPH  YCBOCHHUH
rpaMMaTHYEeCKUX TMPaBWI, CBSA3aHHBIX C BBIOOPOM HAKJIOHEHHS, IOCKOJBKY OTH
IpaBWJIa B paccMaTpUBaeMbIX s3bIKaX MOTYT HE CoOBmajgaTh. Hampumep, BO
(bpaHIly3cKOM s3BIKE, YIOTpPEeOJIeHHE B TJIABHOM TNPEUIOKCHHH TIJjarojia espérer
TpeOyeT ucnonb3oBanus indicatif B mpuaarounom: J’espére que Marie viendra, Toraa
KaK B UTAIBSTHCKOM SI3bIKE B aHAJIOTMYHOM CIIydae IOCJIe Iiarojia SPerare B riaaBHOM
NPE/UIOKEHUH TJIarojl B MPHUAATOYHOM yrmoTpebisercs B Gopme congiuntivo: Spero
che Maria venga

[IpoGiiema wHTEPPEPEHIIMM MOXKET BBI3BATh OIIMOKH TIPU IOCTPOCHHUH BO
(bpaHITy3CKOM SI3BIKE CIIOXKHOTO MPEUIOKEHUSI C MPHIATOYHBIM YCIOBHBIM, €CIH
OIMUPATHCS HA OMBIT, MPUOOPETCHHBIN MPU U3YUYCHUN UTATBSHCKOTO s13bIKa. B maHHOM
Cllydae €CJM B Ka)JIOM W3 ITHX SI3bIKOB B TJIABHOM IPEIJIOKCHUU YHOTPEOIsIeTcs
TJIaroJl B YCJIOBHOM HakjoHeHHH (coorBercTBeHHO conditionnel // condizionale), o
B MPHUIATOYHOM TPEUIOKCHUH BBHIOOP HAKIOHEHHUS B COMOCTABJISICMBIX S3bIKAX HE
COBMajaeT: BO (paHIy3CKOM Iocje coro3a eciu (Si) mcmombiyetcs indicatif, a B
UTAIBSIHCKOM COOTBETCTBEHHO CONgiuntivo, Hampumep: ¢p. Si je pouvais t’aider, je le
ferais. (Si + riaron B popme imparfait de 1’indicatif // ut. Se potessi aiutarti, lo farei
(Se + imperfetto del congiuntivo).

OtnenbHbld BUA WHTEpPHEPEHIIMU TPEACTaBIsIeT co00i ommbka B BBIOOpE
OJTHOTO W3 DJIEMEHTOB B COCTaBE YCTOHYMBBIX CIIOBOCOYETAHWH BO (PPAHITy3CKOM
S3BIKE TI0 AHAJIOTHH C HICHTHYHBIM IO CMBICITY WUTAJIBSHCKHUM CJIOBOCOUYCTAHHEM.
CpasuumM, Hanpumep, ¢p. prendre le petit déjeuner, prendre une douche // wut. fare la
colazione, fare la doccia. Orcrona Bo3nukarot ommbku tuna «faire le petit déjeuner”.

BriBOoaALI

Kak Wbl yOemwimch TpH COMOCTABUTECILHOM aHAJIM3e MaTepualia JBYX
OJIM3KOPOJICTBEHHBIX S3BIKOB, BEPOSTHOCTh HMHTEPHEPECHIMH BO3HHMKACT Ha BCEX
S3BIKOBBIX YPOBHSAX B 00jacT (OHETHKH, JIEKCHKM W TpamMMmaTHKd. Jlis
PEIyNPEexJACHNS BO3MOXKHBIX OIMMOOK BO ()PAHITY3CKOM SI3bIKE, KOTOPBIH M3ydacTCsl

46



\b
A3BIK N KVJIBTYPA

KaKk BTOPOM POMAaHCKHI Ha 0a3e HUTAIbSHCKOTO0, HEOOXOAUMO YJNENATh BHHUMAaHUE
MMEHHO «IPOOJIEMHBIM» 30HAM, TaKUM KaK OCOOCHHOCTH BOKaju3Ma B 00JacTu
(GhOHETHKH, HATMYUE TTAPOHUMOB B cdepe JEKCHUKH, HECXOJCTBO B TPAMMATHYECKHUX
XapaKTepUCTUKAX HMEH  CYHIECTBUTENIbHBIX  (KaTeropuv poja M Yucia
CYIIECTBUTENbHBIX) W  (YHKIMOHUPOBAHUM MECTOMMEHHH, pacXoXXIEHUs B
UCIOJIb30BAaHUU BPEMEHHBIX (HOPM Tiarosia u T.I1.

J71st TOro 4TOOBI MPEOAOTIETh MEXbSI3BIKOBYIO HHTEP(EPEHIIUIO 1IeTeCO00pa3HO
HAy4YUThb CTYJIEHTOB OCYUIECTBISTh COMOCTABUTENIbHBIN aHanmu3 (HaKkToB JBYX
KOHTaKTUPYIOUIUX SI3bIKOB, CAMOCTOSITEBHO BBISIBISTH PACXOKACHUS MEXKIY dTUMHU
SA3bIKAMU, BBIMIOJIHATH YIPAKHEHUS, HANpaBJICHHbIE Ha YCTPAHEHHE HETaTHBHBIX
MOCJIEICTBUNA HMHTEpPPEPEHIIMN MEXIy (GPaHIy3CKUM U HUTAIbIHCKUM SI3bIKAMHU.
Upes3BbluallHO MOJIE3HBIM MPEJACTABISIETCS aHAIW3 TMapajuiebHBIX TEKCTOB Ha
(dpaHIly3cKOM W  UTabIHCKOM  SI3bIKaxX, HampuMep, AaHallu3  IepeBojia
XYJI0’)KECTBEHHBIX MPOU3BEACHUN C UTAIBIHCKOTO Ha (PpaHIy3CKHil M Hao0OpOT.
IToMomip €O CTOPOHBI TpemoAaBaTeNsi 3aKJIIYaeTCsd TakKe B TOSCHEHUSIX
JIMHTBOKYJIBTYPOJIOTHYECKOTO0 XapaKTepa, YTO BaXKHO, B YACTHOCTH, MPU YCBOCHUU
TE€X WIM UHBIX ATUKETHBIX (hopmyis. C 3TOM TOYKH 3pEHMS MPENICTABISET MHTEPEC,
HaIrpuMep, OCBOCHHE HABBIKOB COCTABJICHUS JIETIOBBIX JIOKYMEHTOB Ha (PpaHIly3CKOM
A3bIKE B COMOCTABJICHUN aHAJIOTUYHBIX HABBIKOB B UTAIBIHCKOM.

[Tpu npenogaBanruu HpaHIy3CKOTO KaKk BTOPOTO MHOCTPAHHOTO SA3BIKA CIEITYET
YUHUTBIBaTh TaKK€ YPOBEHb YCBOCHHS CTYJEHTAMM MEPBOTO A3bIKA, B TAHHOM CITydae
UTAIbIHCKOT0. UeM BBIIIE 3TOT YPOBEHb, TEM HUXKE BEPOSATHOCTH MPOSBICHUS
uHTephepeHIu, TeM 00Jiee 0CO3HAHHBIM CTAHOBUTCS MOJX0J] K OCBOCHHIO BTOPOIO
SI3bIKa U TEM OOJIBIIYIO POJIb UTPAET MOJOXKUTEIBHBIN TIepeHoCc. B CBA3U ¢ 3TUM He
PEKOMEHAYeTCsl HauyMHAaTh OOYy4Ye€HHE BTOPOMY POMAHCKOMY SI3BIKY, KOTJa
KOMIIETEHIIUU, MPUOOPETEHHBbICE B TMPOIECCE HM3YUYEHHUS IMEPBOrO f3bIKAa €IIe HE
SIBJISIFOTCS] JOCTATOYHO MTPOYHBIMU.
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JOPOT'A: OBPA3 1 CUMBOJI B JIMTEPATYPE CIIA

B cratne pacCMaTpuBaCTCsA 06p83 U CHUMBOJI JOPOrn B €ro MHOTI'OACIICKTHOCTH H CHCI_[I/I(i)I/IKe B
aMEpPUKAHCKOW JIMTEpaType, KOTOopash HCTOPUYECKH M KYJIbTYpHO CBsi3aHa ¢ (uimocodueit
6pO,Z[H)KHI/I‘leCTBa, rac¢ HOEHHOCTBIO TIPHU3HACTCA CB06OZ[8., OTKa3 OT NIPHUBA3AHHOCTH K MCCTY,
coOcTBeHHOCTH. Jlopora Kak caMOINO3HaHHE - 3HAYUMBI KOMIIOHEHT aMEpUKAHCKON JIUTEpaTyphl, a
CHUMBOJI JOPOTI'H BBICTYIIACT HaHHOHaHBHOﬁ Tpanﬂuneﬁ.
KuoueBbie cjioBa: jgopora, o0Opa3, CHUMBOJ, OpOJSIKHMYECTBO, CTPAHHUYECTBO, IyTEIIECTBHE,
aMepHKaHCKas JIuTeparypa

Filippova Julia Vladimirovna

ROAD: IMAGE AND SYMBOL IN US LITERATURE

The article considers the image and symbol of the road in its multi-aspect nature and
specificity in American literature, which is historically and culturally associated with the
philosophy of vagrancy, where freedom, rejection of attachment to a place, property is
acknowledged as a value. The road as self-knowledge is a significant component of American
literature, and the symbol of the road is a national tradition.

Keywords: road, image, symbol, vagrancy, wandering, travel, American literature

OmauM w3 crapelmux oOpa3oB B KyJNbType SBISECTCS 00pa3 JTOPOTH, UbS
YHUBEPCAIBHOCTh MPEMANOJAracT pa3iuvHble TPAKTOBKM W  HAIMOJIHEHHOCTD,
MPOCTPAHCTBEHHOE M BpeMEHHOe 3HaueHuwe. IlyTh, gopora BO BCEX CBOUX
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MHOTOIJIAHOBBIX 3HAYEHHUSIX BCTPEYAIOTCS W B JPEBHUX MHU(aX, U BO MHOTHUX
MIPOM3BEICHUSAX JTUTEpaTyphl. B mpoiiecce HCTOPHUUECKOTro pa3BUTHs 00pa3 A0pOTH B
JUTepaType MmpeTepresl U3MEHEHUs, HO He YTpPaTWi CBOCH 3HAYMMOCTH, SIBJSISICH IO
CYTH, HE TOJIbKO OTPE3KOM ITyTH, HO U peaueil 4eJI0BEUECKOM KU3HH.

B HacTosiuii MOMEHT IO BCEMY MHpPY HaONIOAAETCs POCT MOMYJISPHOCTH
KO4eBOro oOpa3za >ku3HMU. JlaHHBIM couuanbHbIA (PEHOMEH YXOIWUT KOpHSIMH, B
YaCTHOCTH, B JIMTEpaTypy M HOBBIH BHMTOK MHTEpeca K HEMY MOPOXKIEH
COBOKYITHOCTBIO COLTMOKYJIbTYPHBIX IIPUYHH.

B nepByro ouepenp cieayeT OTMETUTh, YTO CHUMBOJI JIOPOTU CYIIECTBYET B
JUTepaType C JaBHUX MOp. OTO CBA3aHO C HaJM4YMEeM B HEM HEKOETro
apXETUINHNYECKOTr0, HAJbIHIAMBUIAYaJbHOIO Hayaja, KOTOpbIM OOYyCIOBIEH U
OTHOIIIEHHEM K JIOpPOTe, KaK KU3HEHHOMY MyTH, M KaK K epee3ay ¢ MecTa Ha MECTO B
OyKBaJbHOM reorpauyeckoM CMbICIE. OTa TEHJEHLMs, MEepeIUIieTeHHas C
JUYHOCTHBIM BOCIHPHUSITHEM, ONBITOM W BOOOpaXeHHEM aBTOpa, M MPHUBOIUT K
MHOTOIIJIAaHOBOCTH 00pa3a JOPOTH B MPOU3BEACHUSIX MUPOBOM TUTEPATYPHI.

AxTyanuzanusi o0pas3a TOpOTU COMpPsDKEHa ¢ T€M, YTO JI0pOra BCeTAa SBIISIACH
CUMBOJIOM. Bocmpusitue 3TOro CHMMBOJIA, KOHEYHO, PA3HUTCS B 3aBUCUMOCTH OT
IPOCTPAHCTBEHHO-BPEMEHHBIX KPUTEPUEB, HO 4Yalle BCEro IMPEJCTABICHO Kak
MeTadopa ) KU3HEHHOTO MTyTH.

VYnoMsiHyTast TpaKTOBKa CUMBOJIa, OJTHAKO, HE SIBJIAETCS €IMHCTBEHHOU. B aTom
KOHTEKCTE J0pora paccMaTpUBaeTCsl Kak (PEHOMEH TPAHCUCTOPUUYECKUU, TO €CTb
INPUCYTCTBYIOIIMN B TEKCTAX Pa3HbIX HAPOAOB, Pa3HBIX MCTOPHUUYECKHUX 30X B TOM
WM UHOM TpaHC(OPMHPOBAHHOM BHJIE U B COUETAHUAX C Apyrumu oOpazamu. Obpas
JOPOTH — OTO TaKKe CHMBOJ JIOOOTO JBIDKEHUS, TOHWCKA, MHOTHE AaBTOPHI
HCTIONIB3YIOT €T0 /Il 0003HAYCHHSI UCTILITAHUM, BBIMAAI0NIUX Ha A0JI0 TepoeB. Eciu
HMHTEPIPETHPOBATH C ITOM TOUKH 3PEHHS, TO MOXKHO yTBEPXAaTh, 4TO 00pa3 1oporu
KaK JKMU3HEHHOTO TIyTH 4YeJOBEeKa TPUCYTCTBYeT B JIIOOOM JHTEpaTypHOM
MIPOM3BEICHUH.

JIiss aHTTIUICKOTO CO3HaHUS TOSIBIEHHE B TEKCTE CJOB <«JIOPOTa», «IIyTHY,
«IYTEIIeCTBUE)» 03HAYAJIO ENYI0 CHCTEMY MOHSITHH, Kak yKa3bIBaeT B CBOEH paboTe
T.2. JemunoBa. ABTOp TakXe OTMEUYAeT, YTO MHOTME M3 3THUX CJIOB MPUIUIU M3
JPEBHEAHTIIMACKOTO $3bIKa, M 4YTO pa3HOOOpa3Hbie Moaudukanuu obpaza myTu
CBSI3aHBl «C SIBJICHUSIMH fA3bIKa U OOIIEYEIOBEYECKOW CHUMBOJIMKOM MuUGPOB U
CHOBMJICHUI», U TaKMM 00pa3oM OHU MPOSBISIOT ce0s «B TKaHU JUTEPATypPHBIX
npousBeaeHui» [3, 3].

HecmoTps Ha paznuyHbIe TOJIKOBAHMS CIIOBA I0OPOTa B pPa3HBIX KyJIbTypax, B HUX
MPUCYTCTBYIOT CXOKHE€ MOMEHTHI, MOCKOJIBKY 00pa3 IOpOrd TOHUMAETCs Kak
CTPYKTypa «CMBICTIOB (M, CIIEIOBATEIbHO, CJIOB) TEKCTa, UMEIOIIUX 0CO00 BaXKHOE
WHPOPMAIIMOHHOE  3HAYEHHWE I pPACKphITHsI  TEeMbl W CBSI3aHHBIX
napagurMaTHdeCKUMH, CHUHTarMaTHYeCKUMH ¥ MEXKYPOBHEBBIMH OTHOIICHUSMU
BHYTpPH 3TOTO TeKcTay [1, 67].
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W3 BBIIIECKA3aHHOTO CIIEAYET, YTO HE3aBUCUMO OT JCHOTAaTUBHOIO W
KOHHOTATHMBHOI'O 3HAYEHUS W OT IPUHAIIEKHOCTH K ONPENEIICHHOMY S3BIKY,
MIPEICTABICHUE O JOPOIe KaK O CyAp0e YesoBeKa HECET Ha ce0e OTIEYaTOK JPEBHETO
3Ha4YEeHUs1 CUMBOJIA. bosee Toro, 1opora Kak 3JIEMEHT IIyTEMIECTBUSI MOXKET BBISIBIISATH
XapakTep Teposi U OTOOpakaTh €ro IMyTh Kak NEPENIBIKEHHE MO KU3HU, TaK U
JOCTH)KEHHE BHYTPEHHEH LIeNM, BO3BpallleHHe K camoMmy cebe, caMOMNorpy>KeHue
YeJIOBEKA BHYTPb COOCTBEHHOTO «SD.

Kpome Toro, oOpamiaer Ha cebsi BHUMaHHE TOT (PaKT, YTO CHUMBOJ JOPOTH
BCerJa HamoJiHeH (UIOCOPCKUM COJIEp>KaHUEM, IMOCKOJIbKY BBIOOpP MKU3HEHHOIO
OyTH BAXKEH W I COLMAIMA3ALUMM, W I caMopeanu3anuu. KoHuenTt Joporu B
IyXOBHOM KyJNbType NpPOSABISETCS B KauecTBe YHHBepcaiabHOU wmeTtadopsl. B
¢unocodun gopora 3aKperisieTcs Kak CEMaHTUYECKOE OCMBICIIEHUE TaKUX MOHSITHM,
KaK JKU3Hb, CMEPTh, 100pO, 3710, CHACThE, TOPE, 0OJIE3Hb, CTPaX U MHOTOE JIpyroe |2,
14].

Kak yxe orMedanmocp, CyIIECTBYIOT YCTOWYMBBIE APXETHUIIBI, CBS3aHHBIE C
JOPOTOM, KOTOPBIE CTaIM YHUBEPCAIMEN MUPOBOU KYJIbTYpPhI: JJAOMPUHT MUHOTaBpa,
KIIyOOK ApuanHbl, Bo3BpaimleHue Opuccesi, MOX0J aproHaBTOB M MHOIO€ JPYroe.
CHMBOJ JIOpPOTH PENpPE3CHTUPYET CIUSHUE OBITUS U BPEMEHU, HJCI0 JIBHXKEHUS,
0o00OuMHYy, KOHELl W Hayalo NyTd. bosiee TOro, meradopbl MyTH OTPAXKAIOT
BHYTPEHHHUI MHUD YEJIOBEKA, U IaKE CaM YEJIOBEK MOYKET OCMBICIMBATHCS KaK IYTh OT
poXxaeHus 10 cmeptu [2, 15].

HeoOxomumo o0paTuTh BHMMaHME emI€é Ha OJMH aclekT oOpas3a J0porw,
CBOWCTBEHHBIM aMEpPHUKAHCKOW KyibType. Peur wuuér o crpaHHUYECTBE,
CKUTaJIb4YeCTBE, OpOIsKHUYECTBE. BhICIIeH 1IeHHOCTHIO 3/1eCh MPHU3HAETCS CBO0OA,
OTKa3 OT MPHUBSA3AHHOCTH K MECTy, COOCTBEHHOCTU. OTCTPAaHEHHOCTh OT MHpa
CTAHOBUTCSI 3HAKOBBIM COOBITHEM M MaHU(ECTUPYETCS KakK MOMNbITKA «YHUTH OT cebe
MOJAOOHBIX C IEJNbI0 COXPAHEHHS] HE3aBUCUMOCTH CcBoed Ju4yHocTh. CBOOOIHAs
JUYHOCTh COBPEMEHHOI'O0 MHpA, MINYyIIas MpaBiasl ObITh U YyBCTBOBAaTh, OOpeyeHa
<...> Ha Opojsiuee MyCTHIHHOXKUTEIBCTBO B T'yIlle MHOTOIIOIUS [4, 76].

CumBon poporu HenpemeHHbId aTpuOyT nuteparypsl CIIIA, B koTtopoMm
MOSIBJISIFOTCSL 00pa3bl U 10POT, U CTPAHHUKOB. Bo MHOroM, onuchiBaeMble aBTOpaMu
IyTEHIECTBUS OKa3bIBAKOTCA CUMBOJIAMM CaMOCOBEPIICHCTBOBAHMSA, yXOBHOI'O
VCKaHUsA, OIIPEIEIICHUS 3HAYMMOCTH U CBOET0 MECTa B KU3HMU.

AMEpUKaHCKYIO JIMTEpaTypy OTIMYAET TO, YTO OHA IOSBHJIACH TOPA3[0 MO3XKE
€BpPOIEHCKOM, U CTAHOBJIEHUE CTPaHbl HAUMHAJIOCH C OKEAHCKOI'O IyTELIECTBUSA, YTO
HE MOTJIO HE HAJIOKUTh OTIIEYATOK Ha BCE COOBITHUS, MPOUCXOAMBILKE B JATbHEUIIIEM.
3aech cTOMT OOpaTUTh BHUMaHue Ha TO, uto T.JI. BeHenukToBa Ha3bIBaeT
MPUTSKEHUE U 00asiHUuEe HEMPUPYUEHHOTO MPOCTPAHCTBA, TO, YTO 0003HAYAIOCH KaK
wilderness, HaBepHO, M OIIYIIATOCh KaK aMepuKaHcKas cnenuduka» [9].

Takxe Henb3s 3a0bIBATH O TOM, YTO aMEPUKAHCKAasl KyJIbTypa — 3TO KYyJbTypa
MHOTHX TOKOJIEHUH 3MUTPAHTOB, KOTOPBIE CBS3BIBAIM C AMEPUKOW HANEKIbl Ha
M3MEHEHHE KU3HU, IIPU 3TOM OHU OKa3bIBAIMCh HA TOW CaMOM OpOre, HEM3BECTHOM,
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HEIIPEICKa3yeMOW M Taslled MHOXKECTBO OIacHocTed. M kak panee yTBEpKIaeT
T.Jl. BeHequKTOBa: «3TO COCTOSIHME JIBUKEHUSI B HEHU3BECTHOCTh HACTOJBKO
00asiTeTbHO W MPHUBJIEKATENFHO, YTO BCE IOKOJICHUS, BIUIOTh 10 KaKuX-HUOYIb
OWTHHUKOB, TIBITAJIUCH €T0 BOCIpon3BecTH. CIUIIIKOM MHOTO B HEM TI033UN» [9].

N3 BbIIECKA3aHHOTO CIEAYET, YTO HEKH HaJeT POMAHTUKU W aBaHTIOPU3MaA
CBOWCTBEHEH OMMCAHUIO JIOPOTM aMEpPUKAHCKUMHU aBTOpPaMU, IPU 3TOM OHHM BCEraa
MOIYEPKUBAIOT SHEPIHIO0 CTPAHCTBYIOLIETO YeJOoBeKa, MO0 OpOoauTh MO J0poram
COBCEM HE MpocToe 3aHsATHE. OUeHb BAKHBIM MOMEHTOM IMPEICTABISIETCS TO, YTO
NEPEKUBAET YEIIOBEK HA CBOEM ITYTH.

NHTepecHO OTMETUTDH SIBJICHUE OpPOASIKHUYECTBA, JJII KOTOPOTO XapaKTEpPHO
OTPEUYCHHE MHIAMBHU/IA OT TJIABEHCTBYIOIINX MPUHIUIIOB KYJIbTYPHI CBOETO COLIMYMA U
€ro COLMAIBHBIX HOPM JHOO YEIOBEYECKON KyabTypbl B wHenom. [lpu stom
T.JI. PpiOanbyeHKO TakKe paccMaTpuBaeT OpPOASHKHUYECTBO KaK JIMYHOCTHYIO
MICUXUYECKYI0 OpraHu3aluio, YTpaTy JAyXOBHBIX OPHUEHTHUPOB B TpaHHUIAX
OKpPYXaIOIEel pealbHOCTH U YCTOMYHMBYIO MOTPEOHOCTh B MMOMCKE UHBIX OPUEHTUPOB
U NMOUTMHHYI0 caMouieHThuKanuo [6, 88].

A.B. lnskoB [7,16] mnpeactaBusnl aBTOPCKYIO  KiacCU(PUKAIMIO  BHUJOB
OpOIsKHUYECTBA, UM OBLJIO ONMHCAHO JBA THUIAa OpPOJSKHUYECTBA: JOOPOBOJIBHOE U
BbIHYXIeHHOE. OTAENbHO OBLIO BBIJIEICHO TyXOBHOE OPOASIKHUYECTBO, K KOTOPOMY
OTHOCUTCA IIOMCK KpacoTbl, HCTHUHBI, CIPaBEUIMBOCTH, COIPOBOXKIAEMBIN
CKUTaHUSIMU 0€3 ONpeleJeHHOr0 MapuipyTa M HaJu4Musg KOHKPETHOW LEeNH,
OPOAYKTOM KOTOPOrO OOBIYHO CTAHOBUTCS HaydHas WIH XYyJ0KECTBEHHas
NEeATEIbHOCTb.

K noGpoBonsHOMYy OpoaskHuuectBy A.B. IIIIsikoB OTHOCUT CTpaHHUYECTBO,
TPYJOBYIO U COLIMAJIBHYIO MUTPALNIO, OPOASKHUYECTBO MO Mpodeccuu (BaXTOBUKHU,
MOPSIKMA, T€O0JIOTH), NYyTEIIeCTBHE, Typu3M. BbIHyXAeHHOE OpOITKHUYECTBO
nojpaszaensercs Ha: 0€3J0MHOCTh (JItojiel 0€3 ONpeeIeHHOTO MECTa >KUTEJIbCTBA),
BBIHY)KJICHHYIO MUTpanuto (0exenues) [7, 17-18].

Pasubie ucropuueckme mnepuoasl ucropun CIIIA HanosHeHsl IpuUMepaMu
JUTEPATYpPhl, MOCBALIEHHON 10pOre, MyTH, TEME OPOISKHUYECTBA.

B mectunecsateie roapl XX Beka 310 0611 JI. CTeHOEK, MyTEIISCTBYIOIMIMMN 110
AMepuke B KOMIIAHUU NyJeNsl, U BIOCJIEACTBUM HAMUCABIIMM 00 3TOM KHHUTY
«IIyremectBue ¢ Yapau B mouckax AMEpUKH». DTH IMyTEBbIE 3aMETKH, TPaBEJIOT,
MPEJICTaBISIOT COOON CBUAETENHCTBA MOBCEAHEBHON >KM3HM aMEPHUKAHIEB, I€ BCA
AMeprKa CTaHOBUTCSI aBTOPCKHM XYJ0’KECTBEHHBIM MPOCTPAHCTBOM M IPEIAraroT
OCMBICJICHHE KaK IyTellecTBUs Treorpapuyeckoro, M3 IuTara B IITaT, TaKk U
MyTEIIECTBUS B TJTyOMHBI OCO3HAHUS €0 U IPYTHUX.

3HauuTeNbHOE BAMSHUE HA (hOpMHUpOBaHHUE PUIIOCOPUU CTPAHHUYECTBA OKAa3aJo
TBOPYECTBO Y. YUTMEHA, KOTOPBIMA OTpa3wi B cBOEH nod3uu myremectsue mno CIIA,
BO BpeMsI KOTOPOTO OH MELIKOM MpOIIeN Yepe3 CeMHaALaTh MTAaToB. B moame «A
song to myself» on ropopur: «I tramp the perpetual journey» [10]. B aTom oTpbIBKE
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TeMa camopeaan3aliy MOKa3aHa C TOMOIILI0 MeTadophl JOPOTH JKU3HHU, KOTOpAs
CKpBITa B OECKOHEYHOCTH.

Bonee Toro, Opoasir B aMepUKaHCKOM KyJIbType Takxke HasblBaIA «trampy», To
€CTh YEJIOBEK, Y KOTOPOIO HET IoMa, pabOThl WM JCHET, U KOTOPHIM MyTEHIECTBYET U
NPOCUT JICHBIU Y APYTHX JIOAEH, coriacHo omnpeaeneHnto KemOopumxckoro ciopaps
[12], a «tramping», TakuM 00pa3oM, 03HAYaI0 OPOSHKHUYECTBO, CKUTAIBYECTBO, U B
IMPOKOM CMBbICIIE, 00pa3 KU3HU CTPAHCTBYIOIIUX OPOJIT.

B camom nawane XX Beka /. JlIonmoHoMm ObLT HamuMcaH COOPHUK paccKaszoB
«/loporay, moBecTByIOLIMKA 0 BpeMEHH OpOISKHUYECTBA MUCATENS IO AMEpPUKE.

Kak ormeuaer W.E. Jlynuna «B pabotax JI. JloHAOHA, B 4aCTHOCTH B IIHUKIIC
paccka3oB «/lopora» mpociiekuBaeTcs «MOTUB JOPOTH, ITyTEIIECTBUS, JBUKECHUS KaK
CHUMBOJIa JyXOBHOT'O Pa3BUTHUS U 00pa3 repos-MOBECTBOBATEINS, MPEICTABICHHBIN B
CUCTEME MEHSIOIIMXCS MO3ULUMKA B BOCHpUATHM yBHUIEeHHOrO» [11, 213]. dpyrumu
cinoBamu, JI. JIonmoHn oOpaiiaercss K TEeME CTPaHHUYECTBA C I1IEJbIO OMHCAHUSA
rpolrecca CaMOIO3HAHUS M PACKPBIBAET MHOTOACIEKTHOCTh CHUMBOJIA JIOPOTH C
MTOMOIIIBI0O OCHOBHBIX TEM.

B mnepByio ouepenb, pedub HAET O TEME JOPOTHM KaK MYTEIIECTBUHU, CYThIO
KOTOPOTO SIBIIIFOTCSA MEPEMEHBI B JKM3HU MYTHUKOB: KaXKIblil I€Hb — HOBBIE BUJBbIL,
HOBBIC JIMIIA, HOBBIE COOBITHS; KaJlEHJOCKON COOBITUN MOWCTHHE HEMPEICKa3yeM.
Jlopora MOXKET OKa3aTbCs JIETKOM W KOPOTKOW, WJIM CJIOKHOM, 3allyTaHHOM U
O6eckoHeuHOU. BTOpoi OCHOBHOW TEMOU JIOPOTH BBICTYIAET MPUKIIOYECHUE, KOTOPOE
ABJISISIC  CHHOHUMOM  JIOPOTH, TIPUBIIEKAET TAMHCTBEHHOCTHIO, OECKOHEYHBIM
MHOKECTBOM IIyTEH U TyXOM aBaHTIOpU3MA.

Ctout OTAENBHO BBIICTUTHh KYJIBTYPHYIO COCTAaBISIONIYIO CHUMBOJA TYTH,
MOCKOJIBKY B YCJIOBUSIX OpOJSDKHMYECTBA TMOSIBISETCS COOOIIECTBO X000 (Tak B
AMepuKe Ha3bIBaIM paboymXx, MOTEPSABIIMX CBOM KOPHH, pabOTy, CpEACTBa K
CYILIECTBOBAHHIO U CTPAHCTBYIOIIMX B MOUCKAX padOThl U MPONMUTAaHUSA). X000 —3TO
LEeNbIA Kacc, o0pa3oBaBIIUi COOCTBEHHYIO CYOKYIBTYPY, IJie CKJIJbIBACTCS CBOI
CJICHT, TIPUHITUIIBI U MpPaBWIa MOBEIACHUS Ha JOpPOre, YPOBHU «IpodeccuoHamn3Mar
Oponsar, cucTtemMa 3HAKOB U  COOOIIECHHUM, MOpaJIbHBIE YyCTOM, CHCTEMa
B3aMMOOTHOIIICHHH. B 3TOM cMbIcie Jopora MoKeT ObITh Ha3BaHa MIKOJION xu3Hu. U
pedb UIET HE TOJIBKO 00 YCBOCHHMM KYJIBTYPHBIX KOJOB COOOIIECTBa 0€3I0MHBIX, HO
U B IIUPOKOM CMBICIIE O TOHUMAHUH JIFOJIEH U )KU3HU.

HeorpemiieMbIM acleKTOM JIOPOTH BBICTYMAET TeMa HCIbITaHus. Pacckassl
MPOHMU3AHBI OMMCAHUEM OMACHOCTEH, TPYIHOCTEH, BBIMAJAIONINX Ha JOJI0 OpOJIsr,
4aCTO 3aKaHYUBAIOIIUXCS UX THOEIBIO.

I'maBHO¥ maeelt MHOTOrpaHHOTO CHMMBOJIa Joporu, Jl. JIoHnoH (kak U MHOTHE
Jpyrye aBTOPhI) moJjiarai myTh K camono3HaHuio. B coopHuke «Jlopora» oH oTrpazun
3TO 0c00BIM 00pa3om: «MHe He pa3 MPUXOJUIIO B TOJIOBY, UYTO CBOUM MHUCATEIHLCKUM
YCIIEXOM 51 B 3HAUUTEJILHOU Mepe 00s3aH 3Tol yuebe Ha jgopore. <...> S yOexeH,
YTO MUCaTEIEM-PEaTMCTOM Cealia MeHs IIKoJa OposbKkHuuecTBay [S, 388].
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[TomynstpHOCTH MUTEPATyphl O MYyTEHIECTBUIX, O0yCIaBIMBACTCS TeM (DaKToM,
41O AMEpHKa Bceraa Obuta 3eMiel MyTeleCTBeHHUKOB U IMMHUTPaHToB. OHa Bceraa
JIBUKETCS, Pa3BUBACTCS, MBITasiICh CONM3UTH 3amaj C BOCTOKOM. JlutepaTypa o
MyTEHIECTBUSAX, B CBOIO OYEpe/lb TECHO CBsi3aHa ¢ (umocodueit OpoAsKHUYECTBA,
OJINLIETBOPSIET KOTOPYKO IYTEIIECTBYIOUIMMA HA TOBAapHSAKaxX, HE3aBUCUMBIH,
pacciabneHHbI Opojsra-aMepHuKaHell, OTPEIICHHO HaOIOAAI0MIMN 3a COOBITUAMHU
MHpa U3 OKHA MOE3/1a.

B amepukaHckoll JnuTepaType W My3bIKE€ B H300WIMHM MPEJICTABICHBI
cTpaHcTByomue nucarenu u ux repou: J. Jlonmon, V. VYurmen, /l. CreiinOex,
. Kepyak, b. [Innan, b. Cnpunrctusd. bnarogaps UM cTajlo BO3MOXKHO CO3/JIaHUE
MacCOBOTO KyJIbTa CTPAHCTBHM B IMOMCKax CBOOOJbI, HE3aBUCUMOCTH U TO3HAHUSA
mupa [8]. 1. Kepyak TpakTyer OpOAsIKHMYECTBO, B PEIUTHO3HOM CMBICIE, Kak
0CO0BIi 00pa3 )KU3HU, XapaKTEPHBIMU YEPTAMH KOTOPOTO SIBJSETCS OTKA3 YEJIIOBEKOM
OT MaTEPHAIBHOTO C LENbI0 00peTeHHs JyXOBHOr0. IMEHHO Ha 3TOM CTPOUTCS Ujes
OpOJSKHUYECTBA Y OUTHUKOB: CTPEMJICHHE K OCBOOOXKIICHHIO OT OKOB OOIIECTBa
MOTPEOIEHUS C MOMOIIBIO CKUTAHUI U COEUHEHUS YEJIOBEKA C MPUPOJION.

HNcxons w3 BBIMIEH3TI0KEHHOTO, MOXHO CKas3aTh, 4YTO JUIsl aMEPHUKAHCKOMN
JIATEPATYpPBl J10pora sBJISAETCS €€ 3HAYMMbIM U HEOTHEMIIEMBIM KOMIIOHEHTOM, a
CHUMBOJI JOPOTH BBICTYIIAET HALMOHAIBHOUN TpaaULIAEH.
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Kanunynu Cmegpano Mapusa (Utanus),
Kanouoam Quiocohcxux Hayx,
ooyeum PXI'A umenu @. M. Jlocmoesckozo

«IUPOK, CIMIIKOM HINUPOK YEJIOBEK»:
0 HAUMOHAJBbHOM WM YHUBepcaabHoi uaee . M. /locTtoeBckoro

BricoTa w mmpoTra SBIAIOTCS BCErJa HUCKYIIEHHWEM [UIs KaXJI0Tro Hapojaa. B Toxe Bpems
HEO0OXOIUMO TMOMHHTH, YTO KaXKIBIA «IIPOPOK» KaK TaKOBOW MpEXIe Bcero obOpamiaercs He K
JIPYTUM, a K CBOEMY HapoOJy; U HaBEPHO M3-3a ATOTO HEPEIKO HUKTO HE OKa3bIBACTCS HACTOSIIUM
MPOPOKOM B CBOeM otTedecTBe. Hekas mpomaranga JaenaeT uHorga JlOCTOEBCKOTO JIMIIb
KIICUMHTEIIEM «UYKHUX» TPEXOB, aHHYJIHPYS YHHUBEPCAIU3M IMHUCATES B CHUIIY SIPKO BBIPAKEHHOTO
HaAI[MOHAJIN3Ma MyOIHUIINUCTA.
I'epou Hocroesckoro Jmutpuii ®enopouu Kapamazos u Apkaauii MBanoBuu CBuapuraiiios
BockiunaroT: «lllupok, cnumkom mmpok yenoBek. S Obl cy3un!y». Kaxaomy uenoBeky MOXKHO
aJpecoBaTh ATOT BBI30B, 3BYYAIIMI KaK HOBOE TOJIKOBAaHHWE aHTUYHOTO «y3Hal camoro ceds u He
cumTaii ceOs BoIe 3eBcaly.
KiloueBble cioBa: HalMOHAIMW3M, YHHBEpCalu3M, Hapoj, JlOCTOeBCKH, Ka3Hb, MPOIICHHE,
CIPaBEJIUBOCTb, IPOPOK.
Capilupi Stafano Maria
"Man is broad, too broad":
about the national or universal idea of F. M. Dostoevsky

Height and breadth are always a temptation for every nation. At the same time, it must be
remembered that each "prophet™ as such, first of all, does not address others, but his people; and
probably because of this, often no one turns out to be a real prophet in his own country. Some kind
of propaganda sometimes makes Dostoevsky only a stigmatizer of "foreign™ sins, annulling the
universalism of the writer due to the pronounced nationalism of the publicist.
Dostoevsky's hero Dmitry Fyodorovich Karamazov and Arkady lvanovich Svidrigailov exclaim:
“Yes, man is broad, too broad, indeed. I'd have him narrower!". This challenge can be addressed to
each person, which sounds like a new interpretation of the ancient “know thyself and do not
consider yourself superior to Zeus!”.

Key words: nationalism, universalism, people, Dostoevsky, execution, forgiveness, justice,
prophet.

20 derpans 1880 roga memanud Mnmonut OcunoBud MitoAeikuil bITaNCS Ha
ynuie 3actpenuTh rpada Muxawna Jlopuc-MenukoBa, HO HeymadHo. 21 ¢eBpans

54



\b
A3BIK N KVJIBTYPA

1880 roma IleTepOyprckuM BOEHHO-OKPYX HBIM Cyl0M MITOAELKUN NMPUTOBOPEH K
CMEpPTHOM Ka3HU Yepe3 MOBEIICHUE.
Benukuit kas36 Koncrantna KoHCTaHTHHOBUY, M3 THEBHHUKA OT 26 (eBpais,

TIUIICT.

«...JlocTOeBCKMI XOMUJI CMOTPETh Ka3Hb MIIOACIKOr0, MHE STO HE MOHPABHIOCh, MHE OBLIO OBl
OTBPATHUTENBHO CACTATHCS CBUACTENIEM TAKOTO OSCUEIOBESYHOTO Jieia; HO OH OOBSCHIII MHE, UTO €0 3aHUMAJo BCE, 9TO
KacaeTcs 4elloBeKa, BCE TIOJI0KEHUS eTo KU3HH, PaJoCTH H MyKH. HakoHel, MOXeT OBITh, €My XOTEIOCh TOBUIATH, KaK
BE3yT Ha Ka3Hb MPECTYIHUKA W MBICICHHO BTOPHYHO IIEPEKUTh COOCTBEHHBIE BIIEYaTICHUA. MITOEKuil 03upasics 1mo
CTOpPOHAM U Ka3aJICsl paBHOTYIITHBIM.

®enop MuxaitoBud 00BACHSIET 3TO TEM, YTO B TAKyI0O MUHYTY YEIIOBEK CTapaeTCsi OTOTHATH MBICTB O CMEPTH,
€My TPUIIOMHHAIOTCS OOJBIICI0 YAaCThIO OTPaIHbIC KAPTHHBI, €r0 MEPEHOCHUT B KAKOW-TO KM3HEHHBIH Cajl, MOITHBIN
BECHBI U COJHIA. M uem Omike K KOHIY, TEM HEOTBS3HEC U MYYHTCIbHEE CTAHOBHUTCS IMPEICTABICHHEC HEMUHYCMOMN
cmeptu. lIpeacrosimiast 60ib, TMpeACMEPTHBIE CTpaJaHHsi HE CTpallHBL: YXAaceH Nepexoll B APYrol HEM3BECTHBIH
06pas...» ([uesnuk Benukoro kus3st Koncrantuna Koncranrunosuua (K. P.). 1911—1915).

[Mucarensuuna Codus ManosHa CmupHOBa-Ca3zoHOBa MOBECTBYET B CBOUX
BocriomuHaHusax o @.M. JlocroeBckoMm: («U3 ngueBHuka. Bocmomunanust o @. M.

JlocTOeBCKOMY):

«...Ilpumen JlocroeBckuil. ['oBoput, 4yTo Ha KazHH MiloAenKoro Hapoj TJIyMUJCSd U Kpudail. boinbiioi
s¢dekt npousseno To, uTo Miozenkui nonenaoBan kpect. Co Bcex CTOPOH craiu ToBopuTh: ,llomenosan! Kpecr
monenoBan!“...».

Muxaun Tapusnosuu Jlopuc-MenukoB cran nosxke, B 1881 roay, MuHucTpomM
BHYTPEHHHUX JIeJT U BO BpEMsl €ro PyKOBOJACTBA MHUHHCTEPCTBOM OBLJIO COBEPIIEHO
yOuiicTBO B [TerepOypre riaBsl rocyJlapcTBa npu 00CTOSITEIBCTBAX,
CBUJICTEIHCTBOBABIIUX 00 OTCYTCTBUM JOCTATOYHBIX MEp MO OXpaHe JIUYHOU
Oe3omacHoCTH wuMIeparopa (TakoBO ObUIO, IO KpalHeW Mepe, MHEHHE o0ep-
npokypopa [lo6enonocueBa u ummneparopa Anexcanpa I1I).

[Tocne mokymenusi Ha rpapa Muxauna Jlopuc-MenukoBa 21 despans 1880
3arpaHUYHbIe Ta3eThl MHUCATU O TAJEHUM JAWHACTHUU, PYCCKUE — TOPYrUBaIU
MOJMIMI0O 32 HepacToponmHOCcTh. Kak ke oTHEcca K coObiThio JloCTOEBCKMIA?
«IToxymenue Ha xu3Hb rpada Jlopuc-MennkoBa ero CMyTHIIO, — CBUJICTEIILCTBYET
xKypHanucTt Anekceit Cepreesud CyBopuH, — U OH Oosuics peakiuu. “Coxpanu bor,
€CIM TMOBEPHYT Ha CTapyr gopory ». CBHAETENbCTBO, €CIA BIyMAaThCH,
3HaMeHaresbHOe. OHO MOKa3bIBAET, 4ero onacayics JJ0CTOeBCKU B IEPBYIO OUEPEb.

Pazymeercsi, oH He 0I0OpsAS TMOKYIICHWI, HO HETrOJ0BaHUE €ro B JaHHOM
ciiydae oOpaiieHo ObLIO HE CTOJIbKO Ha MPECTYMHUKA, CKOJIbKO HAa OUYEBHJIHYIO
HEYMECTHOCTh ero nesHus. Ero crpammnu nmocneactBusi. OH OO0sICS OTBETHBIX —
KpOBaBbIX — JAEHUCTBHI CO CTOPOHBI BiacTU. OH roBOpUI O TOM MPOBOKATUBHOM
POJIH, KaKyI0 MOXET ChIrpaTh (M, KAK Mbl 3HAE€M, JI0 CHX MOpP UIPAET) MOJUTUUYECKUI
AKCTPEMU3M — 3Ta NPENIOAUS K MOJUTUYECKON PEAKIIUH.

Uropr Boarun B kHure «llocinemnuit roa JlocToeBckoro» yoeauTeabHO
WUTIOCTPUPOBAT Bce TepekuBaHUsl JIOCTOCBCKOrO IO OTHOMICHUIO K KaXIou
perpeccun M Ka3Hu, KOTOphIe MPOU3OILIM B Iapckoi Poccuu BO BpeMsi €ro >KM3HH.
Kazup Miogenikoro Obljla €IMHCTBEHHOM CMEPTHOM Ka3HbIO, KOTOPYHO OBIBIIHI
neTparieBer] Mor Ha001aTh: 3 ceHTsA0ps 1866 roga oH 06611 B MockBe, 28 mast 1879-
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ro — B Crapoii Pycce u, cnenoBarenbHo, HE MOTI' IPUCYTCTBOBATh MPH MOCIEIHUX
munyTax /mutpus Kapakos3osa u Anekcanapa ConoBbEBa.

JocroeBckui numet: «LlepkoBb — Bech HApoA...». «Beck Hapom», TO €CTh He
YUpPEXKIEHUE, HE MHCTUTYT, OTAEIEHHBI OT HapoJa W CTOSIIMA HAJ HUM, a HEKas
JOYXOBHasi OOLIHOCTh, MOJIHOCTBIO C 3TUM HApoOJOM coBHajzarouas. B sToM cMmbicie
«Hapo» u «llepkoBb» — cuHOHUMBI. [locienHsss cTaHOBUTCA COOMpATENbHBIM
MMEHEM HapOJHOM COBECTH. B cBOEM mocnenHeM «/lHEBHUKE MUCATENsD» OH TOBOPHT,
YTO TIJIaBHAsl OLIMOKA PYCCKUX HWHTEJUIMTEHTHBIX JIIOJEH B TOM, «UYTO OHU HE

IIPU3HAKOT B PYCCKOM HaApoae HGpKBI/I».

«S1 He mpo 37aHUs LIEPKOBHBIE TENEPb FOBOPIO U HE PO NMPHYTHI, — J00aBiseT JlocToeBCKuil, — s PO HaIl
PYCCKHMI «COLMAJIM3M» Telepb ToBOpIO (M 3TO OOpaTHO IPOTHUBOMNONOXHOE llepkBu cinoBo Oepy HMMEHHO ISt
pa3bsCHEHUsT MOEH MBICIHM, KaK HM II0Ka3ajoch Obl 3TO CTPaHHBIM), — LEJIb M HCXOJ KOTOPOTO BCEHAapoOIHas U
BceneHckas L{epkoBb, ocyliecTBIEHHAs Ha 3eMJIe, TOKOJIMKY 3€MJISi MOJKET BMECTHTH €.

Wrak, «pyCcCKUl COLMAIN3M» €CTh «BCeJeHCKas LlepkoBb», HHBIMU CIIOBAMH
— JIOCTH)KEHUE TaKOTO HPABCTBEHHOI'O COCTOSIHUS, KOTJla Bce OyIyT MOCTYIaTh 110
coBectd. Ho BOT ckuTanen, u3rou, nepekaru-noje — Aneko IlymkuHckoit peun, —
BEJlb U EMY «HE00XOJIMMO UMEHHO BCEMUPHOE CUACThE, YTOO YCIIOKOUTHCA: JICLIEBIIE
OH He npumupurcs». He xaxaer 1M M 3TOT AJEKO CTaTh WIEHOM HEKOEH
«BceneHckol LlepkBu»? Iloxanyil, 4To M >XKaXIeT, HpaBa, MOKa Yy HEro ciadbo
nonyvaercs ... EMy, oOarpuBmieMy CBOM pyKH KpOBBIO, roBOpsT: «OcTaBb Hac,
ropAblid yenoBek. / Mbl UKW HET y HAaC 3aKOHOB. / MBI HE Tep3aeM, HE Ka3HUM.

VY mplran «HeT Ka3Hu» — K00 310 eneé a0 rocygapcra. Y LlepkBu Toxe «HET
Ka3HU» — K00 3TO yKe mocie rocyaapctsa. Ho camo rocyjapctBo — «rep3arouiee u
Ka3HSIIIEEe» — BO3HUKAET BONPOC, HE TOT K€ JIU «TOPJBIMA YEIIOBEK» U HE K HEMY JIA
TOXe 00pallléH BOIIb O CMUPEHUU?

1 centabps 1866 roga mpuroBopeHHbIN K noBemenuto Jmutpuii Kapako3os
pemwics MPOCHTh Laps O NOMWIOBAHMM. Ero mUCBMO 3aKaHUMBAJIOCH Tak: «A
TeIepb, TOCyAaph, MPOILY Yy Bac MPOLICHUSA KaK XPUCTUAHUH Y XPUCTHAHMHA U KAK
4yenoBeK y dyesnoBeka». Anekcanap II, xpoTko ynbiOasch, BBICIyIIAN 3TH CJOBA,
IIpOYUTaHHble EMy MHUHUCTPOM IOCTHULIMM, U — C COXaJeHUEeM pa3Bén pykamu. Ha
CIIEIyIOIUNA JIeHb, 2 CEHTAOps, mpezacenareilb BepXOBHOro yroioBHOTO cyzaa
CEMHUJIECITUCEMUIIIETHUN KHs3b ['arapun (oH, kctatu, B 1849 roay BEnN cneacTeue mo
neny J{ocToeBCKOro u Apyrux meTpamieBLEB) BbI3BAI K ce0€ OCYKIEHHOTO U CKa3all:
«Kapako30B, rocyiapp UMInepaTrop noBesiesl MHE OObSIBUTh BaM, YTO €r0 BEIMYECTBO
IIPOIAET BaC KaK XPUCTUAHNH, HO KaK IOCY1apb — IMPOCTUTh HE MOXKET. BbI TOJKHBI
TOTOBUTBHCS K cMePTH». 3 ceHTA0ps Kapako30B ObLI MOBELIEH.

B IlymkuHCKON pedd IMpsAMO YKa3bIBACTCA HA «CKUTAJIBLEBY», KOTOPBIE
«yHapstoTcs B COLMAIU3M», U, CIEIOBaTEIbHO, Kak Obl YCTAaHOBJEH HOBBIU
conMasibHbI  agpec Asieko u OnHernmHa. W 3TuM  ykKa3zaHueM HeE 3aMeUIHIIN
BOCIIOJIb30BaThCSl OXPAHUTENU: B MX YCTaX «CMHPHUCH» MPHOOPETanIo yx e CTPOro
OJIHOHATIPABJICHHBIN BUJ, IPEBpallasCh B CBOEro poja Taly id JHOOBIX MOMBITOK
JOCTUTHYTh MHUpPOBOIO uaeana. Mx MeHee Bcero 3aHumana 3THYECKas CTOpPOHA
nporoBend J{OCTOEBCKOTO: WM OBbUT BaXeH €€ CHUIOMUHYTHBIN, TPUKIATHOM,
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MOJIMTHYECKUI CMBICT. K coxkaneHnio, HUKTO uM He Bo3paxkan. Ho neno B Tom, 4to
dbopmyna JloctoeBckoro 000r0A00CTpa. 3aMETUB, YTO AJIEKO «3JI00HO pacTep3aeT u
Ka3HUT 3a CBOIO obOuxIy», [locToeBckuii «BApYr» AOOABISET: «..WJIH, YTO JaXe
ynoOHee, BCTIOMHUB O MPUHAIJICKHOCTH CBOCH K OJTHOMY M3 YETHIPHAALIATH KIIACCOB,
caM BO3OIMUET, MOXKET OBbITh (MO0 CIIy4ajaoch M 3TO), K 3aKOHY TEp3arolieMy H
Ka3HALIEMY, U TPU30BET €ro, TOJIbKO Obl OTOMIIICHA ObliIa JTUYHASI O0UIa Eroy.

['ocynapcTBo 1151 JIOCTOEBCKOTO TaKOW K€ «TOPJIbIMA YENOBEK», KaK U AJIEKO.
Poccuiickass MoHapxus paslienéHHas «HUTHIACTOM» (MMEHHO TaK HMEHYET €ro
Hoctoesckuit) [lerpom BennkuM Ha deThIpHAILATH KJIACCOB, TOXKE MPUHAMICKUT K
YUCITYy UCTOPUUECKUX CKUTaIbIEeB. OHA CTONb ke «(haHTACTUYHAY, U YK KOHEUHO, HE
B HEM MOKET OBITh BOILIOIIEH HAPOIHBIN Hjeal.

UccnenoBanusi BoirHmHa W HEKOTOPBIX JAPYIMX YUYEHBIX HE TOJIBKO
JOKa3bIBAIOT, KaK CJOXXKHO W KpUTHYECKH JIOCTOEBCKMI OTHOCHIICA Kak K
HapacTarolIeMy HEJIOBOJLCTBY TPaXKJIaHCKOTO oOIllecTBa BTOpoi moJsioBuHbl 1860 u
Bcex 1870 romoB (amodeo3zom kotoporo cramo 31 mapra 1878 roma ompaBpaHue
npucsHKHbIME Bepbl 3acynuy, moKyaBiiercs Ha rpajoHadanbHuka Tpenosa), Tak U
K HapacTarouUlel pernpeccuy CO CTOPOHBI TOTO e 1apsi, KOToporo B Havane 60 ronos
Ha3bIBAJIU «OCBOOOIUTENIEMY.

4 wnos0ps 1880 roma B IlerpomaBioBCKOM KpemocTd OBLIM TOBEIICHbI
nBaauarnderbipexsieTHuil Annpei [IpecHSIKOB M JABaaUAaTUCEMWIETHUN AJIEKCAHIP
KBarkoBckuii. Camomy @.M. JI0CTOEBCKOMY OCTaBAJIOCh JKUTh MEHEE TPEX MECALICB.
On 3amuceiBaeT B mnociennei terpaau: «Kasznp KssiTkoBckoro, IlpecHsakoBa u
MOMUJIOBAaHHE OCTAJIbHBIX. Kak rocyaapcTBo He MOIJIO MOMMJIOBATH (KpoMe€ BOJIU
MoHapxa). Uto Takoe ka3Hb? B rocymapctBe — >keptBa 3a ujaeto. Ho eciu LlepkoBb
— HET Ka3Hu».

Ho LlepkoBp B T€X rofgax HUKOra HE MPOCHIIA IOMHUJIOBAHUS HE 3a KOro. Tak
yTO CHOBa JlOCTOEBCKHMII TOBOPUT O KAaKOM-TO APYroM OJHUIETBOpeHun LlepkBu.
JlocToeBckuil B mocieHEE BPEMS CTaJl IIMPOKO 3HAUUMOM JJI MOJUTUKU (PUTYPOIA.
Ecnu Bepuythes k Tekcty «bpatheB KapamazoBbix», TO 00JblIOE BHHUMAHHE

oOpallleHO Ha cleAyronui (pparMeHr:

«4 xouy B EBpomy cbe3uth, Anela, 0TCIO/a U TIOEy; U Beb 5 3HAI0, YTO IOely JIHIIb Ha KIaf0ulle, HO Ha
camoe, Ha camoe J0oporoe Kiagouie, BoT 4to! Jloporue TaM jiekar MOKOWHHWKH, KaXXIbIil KaMEHb Ha/l HOIMH TJIAacUT O
TaKo# ropsueil MUHYB IIeH KU3HU, O TAKOW CTPACTHOH Bepe B CBOH IOABUT, B CBOIO UCTHHY, B CBOIO OOpPHOY M B CBOIO
HayKy, 4TO s, 3HAIO 3apaHee, MaJy Ha 3eMJII0 W OyXy LeN0oBaTh 3TH KaMHM U IUIAaKaTh HaJ HUMH, — B TO XK€ BpeMs
yOeXXIEeHHBII BCeM CepAlieM MOUM, 4TO BCE ATO JABHO yXKe KJIaf0uIle, 1 HUKaK He Ooieey.

Nnes «vmepTBOW» EBpONBI Takke 4YacTO MPUCYTCTBOBAJIA B OMNPEICICHHOM
COBETCKOM JIMCKYPCE O «THWJIOM, pasJjiararmmiemMcs 3anajae» U B TEUEHUE MOCIETHUX
IBYX JIECATUIIETUI B HOBOM pe3oHaHce 3cce Ocanpaa Llnenrnepa «3akat EBporby.

OnHako TOT, KTO TOJNKYET /OCTOEBCKOTO TOJIBKO B HALMOHAIMCTHYECKOM M
aHTU3aIaHOM CMbICIIe, 3a0bIBaCT MO KpailHeH mepe elie oJHO MecTo u3 «bpaTbeB

KapamazoBbix»:

«He crany s, pazymeercs,, mepeduparb Ha 3TOT CUET BCE COBPEMEHHBIE aKCHOMBI PYCCKHX MaJb4HKOB, BCE
CIIIOIIb BBIBCACHHBIC U3 eBpOHGﬁCKHX TUIOTE3; MOTOMY YTO YTO TaM THUIIOTE3a, TO Y PYCCKOTO MaJIbYMKa TOTYAC KE
aKCHOMa, U HE TOJBKO Y MAJIBYMUKOB, HO, MOXKAIYH, U Y MXHUX NMPOQeccopoB, NOTOMY YTO U IMpodeccopa pyccKue
BE€CbMa 4aCTO Y HAC TCHEPh TC )K€ PYCCKUEC MAJIbYUKU.
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«IIpopox»  JIOCTOEBCKMHW, BUOSIIMKA  BPOXKIACHHBIM U  «HOHOIIECKHUIN»
MaKCHUMaJIM3M CBOETO Hapoja, a TakKe YOO)KEeCTBO, HHUIIETY M HECHPAaBEIIUBOCTH
JUKOTO KamuTajau3Ma Kak Be3Jlie, Tak M B Poccuu — 3T0 TOT camblii JIOCTOEBCKUM,
KOTOPBIM MO BCEH BUIAMMOCTH OBbLI TOTOB KaK M HEKOTOpPbIE JPYrue MHcaTeIu
IPOCUTH Y 1apsi TOMHJIOBAHUS 32 HEKOTOPBIX MOJIOJIBIX PEBOIIOIMOHEPOB, €CIU OBl
OH caM He ObLI OBIBIIUM KAaTOP>KHHUKOM, KOTJ]a-TO MOMUJIOBAaHHBIM, U B TOXKE BpeMs
HE YyBCTBOBAJ M HE TMHUCaJ, 4YTO [JS OCYUIECTBICHHUS TOW JKE€ BBICIICH
CIpaBEVIUBOCTU, YEM SBISETCS TMPOIIEHUWE, HeoO0XoauMa HeKas BbICIIas,
00XKeCTBEHHAasl BJacTh, TO ecThb Ta «llepkoBb-Hapoa», KOTOpas HE HMeNa elle
HUKAaKOro OTHOLIEHHWS HU K peanbHOM LlepkBH, HM K pealbHOMY TOCYAapCTBY.
Ucxons uz-3a Bcero aToro cam JlocToeBckuil He ObLJT CTOPOHHUKOM OMPaBAATEIbHbIX
MPUTOBOPOB, U B «JlHeBHHMKe mucateass» 3a 1879 rox on mucan: «lIpsamo ckaxy:
CTPOTUM HaKa3aHHUEM, OCTPOrOM, KaTOProl Bbl, MOXKET OBITh, OJIOBUHY CHACIH OBbI
U3 HUX.

Ho, mo wmpbiciu JlocTO€BCKOro, CTporoe Haka3zaHHE€ HEOOXOJAMMO HE Kak
00I11IeCTBEHHAsI MECTh U Kapa, a KaK «IIPeAnoChlIKa i OYUIIEHUS CTPaJaHUEM, U
MOATOMY JJIsl BO3MOKHOTO HOBOT'O BKJIFOUEHUSI HaKa3aHHOTO B 001ecTBo. M Hukoraa
JIOCTOEBCKMI1 HE TPOCUIT M HE ONPaBAAJl CMEPTHYIO Ka3Hb. [IucaTens roBOpUT ¢ HaMu
B 0o0Opase kHs3s1 MBIIIKMHA O TOM, YTO CMEpPTHasl Ka3Hb aOCOIIOTHO HEIOMyCTHMA.
«YOuBaTh 3a YOMHCTBO Hecopa3MepHO OoJibllieeé HaKa3aHHEe, YeM Camoe
npecTyIieHue. YOUICTBO IO MPUTOBOPY HECOPA3MEPHO YXKacHee, yeM YOWICTBO
pazooitHuube. (...). O6 sToit Myke U 00 3TOM ykace u Xpucroc ropopui. Her, c
YEeJIOBEKOM TaK HeJb3sl MOCTymath!». JlocToeBckuid Bcerga ObUT JAleKUM Kak OT
OTPENICICHHOW PUTOPHUKE O CBOOOAE JMOEparoB, TaK M OT >KEJIAHHUS PENpPEecCUu
KOHCEpPBATOPOB.

JocToeBckuit ymep 3a Mmecsi] 10 youiictBa Anekcanapa I, mpousormiesaiiero
[IOCJIE MHOTOYMCJIEHHBIX ITOKYIIEHHWM, HadaTbix B 1866 romy. bmmskuii npyr
Hoctoesckoro, punocod Bmamumup ConoBbeB, nucan Anexcannapy III muceMo c
Mpoch00OH 0 MOMHJIOBaHUU TeppopuctoB. OOIIecTBeHHas JeaTeabHOCTh ColIoBbEBa
BCcerjna Obula MYXKECTBEHHOM U OJIarOTBOPHOM: OOpb0a €  «300J0TUUYECKUM
HallMOHAJIU3MOM M PEJIUTHO3HOM HETEPIHMOCTBIO, BO3MYIIEHHOE OCYKIECHHE
CMEPTHON Ka3HHU, yOeauTeIbHOe 000CHOBAHUE UCTUHHO «XPUCTHAHCKOTO» PEIICHUs
«eBpeiickoro Borpoca». Ero obpamenue k Monogomy umneparopy Anekcanapy I1
M0 TIOBOJIYy XPUCTHUAHCKOTO TMOMMJIOBAHWS YOMHI[ OTIIA JIUIIWJIO €r0 BO3MOKHOCTU
MIPENO/IaBaTh B YHUBEPCUTETE U BHICTYIIATh MTyOJIUYHO.

Cmepts  JlocTOEBCKOTO  mpepbIBaeT MOPOJOJDKEHHME poMaHa  «bparbs
KapamazoBel», B KOTOPOM CKOpE€€ BCEr0 [OJDKHO OBLJIO TIOSIBUTHCS HOBOE
NPUMUPEHUE  MEXKIy OTUAaMM W JIEThbMH, JlaJleko HE  OYEBHUJIHOEC W
TpaguiuoHanucTckoe. «Pycckyro mnurteparypy», kak mnumer Baagumup Kanrtop,
«HA3bIBAIOT JIUTEPATYPON BOMPOCOB. TBOpUECTBO J[OCTOEBCKOrO — spyamilee TOMY
noATBepxkAeHue. Kak MOTJIO Tak MOJIyYUTHCS, YTO MPOU3ONIIO OTLEYOUNUCTBO, €/1Ba
JU HE CaMblid CTpAIlIHBIM TPEeX M3 M3BECTHBIX 4YesioBeuecTBY (BcmoMHUM «Koposs
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Jlupay», «PazboitHukoB», «Otma ['opuo»), kto B 3TOM BHHOBar? OOIIECTBO, Tak
cKasaThb, «cpeja, uind camu jJoau? OToel win AeTtu? A MOXKeT, U T€, U JApYyTHUE...
Murts 51, co3naBmnil BOKpYT ce0s aTMocdepy pasryia, pa3Hy3JaHHOCTUA U HACHIINA?
WBan nu c ero Teopued «Bce MO3BOJIEHO»? CaM JM pacTICHHBIA CTapUKallKa
KapamazoB, BbI3BaBIIMIA Yy 3alllUTHUKA BOMPOC, @ MOXHO JIM BOOOIE CYAUTH 3a
yOuiicTBo Takoro ueioBeka? WMnum paxe Auemia, B Beuep HakaHyHe YOuicTBa
yIIEIIIUNA B MOHACTBIPh M OpOCUBIIMK OpaTheB Ha MPOU3BOJN UX cTpacTeil? Pemas
3TU BONPOCHI, JI0CTOEBCKUII MBITAJICSA OTBETUTh, KAKUM ITyTeM Poccuum He HaA0 UATH,
Ha KaKOM €€ KJIET pa3JOoKEHHE U JYXOBHOE OCKYJIEHHE W TZI€ TOT IyTh, TOT IE€pOM,
KOTOPBIM MPEOAOJIEET JTOT pacmaj, pa3JIoKEHUE CTpaHbl M OTYYKJICHHE,
«yeJMHEHUE», KaK TOBOPUJI MHUCATENb, JIIOJIEH IPYT OT Apyra v oT caMux ceds». Kak
cornamarorcs Takxke ['ypuit Konctantunouu lllennnkoB u Biagumup Kanrtop, cyn
B KOHIIE poMaHa — CyJ Haja Bced Poccueit, a xapakTtepbl repoeB MNOKA3bIBAIOT
OCHOBHBIE XapaKTEPhI OTILIOB U AETEN PYCCKOTO Hapoa 19 Beka.

I'epou [ocroesckoro Jmutpuii ®egoposuy Kapamaszos u Apkannii IBanHoBruY
CeupgpuraitioB Bockiunarot: «lllupok, caunkoM mupok yenoBek. S Ob1 cy3um!».
Kaxnomy 4enoBeKy MOXHO aJpecoBaThb ATOT BbI30B, 3By4YalllMil Kak HOBOE
TOJIKOBAaHUE AaHTUYHOTO «y3Hal caMoro ceOst U He cuuTail ceds Bhiiie 3eBcaly.

BricoTa u mmpoTa SBISIOTCA BCErAa MCKYILICHHEM Il KaxJoro Hapoxaa. B
TOXE BpeMsi HEOOXOAMMO MOMHHUTh, YTO KAXKIBIM «IIPOPOK» KaK TaKOBOW TMPEXkIe
BCEro o0palaercs He K JPYruM, a K CBOeMy Hapojly; U HaBEPHO M3-3a 3TOr0 HEPEIKO
HUKTO HE OKa3bIBAa€TCA HACTOSIINM MPOPOKOM B CBoeM oreuectBe. Hekas
nponarasja jAenaeT uHoraa JloCTOEBCKOro JHINb KICUMHUTENEM 4YYKHX TPEXOB,
QHHYJIMPYS YHUBEPCAIM3M THCATENISI B CHUIIY SIPKO BBIPAXKEHHOTO HalMOHAIM3Ma
nyoauuucTa.

DTO CBOEro pojaa HaluoHanm3auus JloCTOEBCKOro M HAIMOHATU3AlUs BCIKOU
JIPYroll «HUCTHUHBIY», JINTEPATypHOH, ucTopuyeckoi u ¢uiocopcekoir. Koneuno, ero
WHOT/Ia JOBEJEHHAsl 10 Tpejeia YyBCTBUTEIBHOCTH TpuBesia J[0CTOEBCKOro M K
TOMY, UTO PE30HUPYET B CJIOBaX, CKA3aHHBIX UM B 3HaMeHUTOU llymkuHCKO#M peun, B
kotopoil momumo npusHanus Ilymkuna Beime CepBanteca, Lllexcrmpa, [umiepa,
MUcaTellb MPOU3HEC, /14, TPEKPACHBIE U OTBETCTBEHHBIE CJIOBA, HO U APYrue, BecbMma
omacHbIe JUIs OYAYIIEro PyCCKOM YyBCTBUTEILHOCTH.

B Hux, Hapsgy ¢ JTUBHBIM CTpEMJICHHEM NYIIM «PYCCKOTO CTPAHHHKA» OBIThH
CYACTIIMBOM JIUIIL TOTJA, KOTJa TaKuMU OyayT BCe OCTajbHBIE (4YasHUE
KOCMOIIOJIMTUYECKOMN AN, MOJISIIIENCS U KKIYIIEH CIIaCeHUs JJIsl BCEX ), HaXOAUM
U TPE3yMIIUI0, YTO PyCCKui, 1o mpumepy llymikuHa, ymeer OBbITh (paHITy30M,
AHTJIMYAaHUHOM, HEMIIEM, UTAJIbSHIIEM OOJbIIE U TIIYOXKe, YeM caMU MPECTaBUTEIH
ATUX HAIUH - TIPU 3TOM IOCJIEAHUE HUKOTAA JI0 KOHIIA HE Y3HAIOT, YTO 3HAYUT OBITh

PYCCKHUM.
KTo xouer ToJIKOBaTh BCE TBOPYECTBO JlOCTOEBCKOIO B CBETE 3TOrO €ro
VTBEPXKIECHUS, HE  Tepnur, uro  (Quiocopcko-0orocioBckas  riayOuHa,

AHTUTOTAJIMTApHAA CHJIa U OCTCTHUYCCKAsA HCIIOBTOPHUMOCTDL BCIIMKOI'O IMUCATCIIA YIKC
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Oojee Beka 3By4aT B Cepalax yuTaTesed M y4YeHBIX BCEX HApOJOB, AJII KOTOPBIX
JI0CTOEBCKUI-TTYOJIULIUCT MOXKET OBITh MPEAMETOM M3YUYEHUS, HO HE BOCXHILCHUS, U
eIle MEeHEee MOKET CTaTh CPEICTBOM M ITyTEM BEJIMKOTO KaTapcuca, Kak 3TO HAlPOTUB
peryisipHo ObIBaeT ¢ uyuTaresieM Onarogapsi JlocTOeBCKOMY-pOMaHUCTY, JTIFOOUMOMY
BCEMH HapOJaMHU.

B «becax» Hamucano: «Ecnu xodens modeauTs Bech MHp, odeau cedsy».
JlocToeBckuit modeaun u ocBoOoanI cels B KaXKI0M pOMaHe, 1 UMEHHO M3-3a 3TOTO
TaKkKe MOW HapoJ|, UTAJbSHCKHHA, €ro Tak IIyOOKO IMONIOOWII, KaK M TOKa3bIBaeT
TaKXe ero maMsATHUK Bo DuopeHimu, noctpoeHHbd B 2021 rogy B yecTb roduies
BEJIMKOT'O PYyCCKOTO THCATEIS.
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BU3UT B UTAJINIO B HAYAJIE 1908 I'.
BOCIIOMMHAHMUA b. I1. AIIPEJIEBA U M. O. ®OH KYBE

CraTbs MOCBsIIEHA BOCTIOMHUHAHUSAM O MOCEIEHNH POCCUHCKUM OTPSIOM Kopabiei s oOyueHus
rapaemapun Uranuu B Havane 1908 roga. Ona ocnoBana Ha kuure b. I1. AnpeneBa, u3nanHou B
[lanxae B 1934 r., u BocnomuHanusix M. O. ¢on Kybe, kotopsle xpansrcs B Poccuiickom
rocy/1lapcTBeHHOM apxuBe BoeHHo-Mopckoro ¢iiora.

KuroueBbie cioBa: Uranus, pon KyOe, Anpenes, poccuiickuii ¢iot, rapaemMaprHbl

Ponomareva Tatiana lgorevna
The Visit to Italy in the Beginning of 1908. B. P. Aprelev and M. O. von Cube’s Memoirs

The paper is devoted to the memories about the visit of the Russian naval squadron for training
midshipmen to Italy in the beginning of 1908. It is based on B. P. Aprelev's book published in
Shanghai in 1934 and M. O. von Cube’s reminiscences kept in the Russian state naval archive.

Key words: Italy, Cube, Aprelev, Russian Navy, midshipmen
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M. O. ¢on Kybe wu b. II. Amperne — jABa HpeacTaBUTEINs
MOCJIEPEBOJIOIMOHHON BOJHBI SMUTPAIIUH, ABa MOpCKUX oduiiepa. M B To ke Bpems
IBa THUCATENs, KOTOPBIX XOpPOIIO 3HAJIW W LEHWIU B CINIOYEHHOM, HECMOTpS Ha
PacCesTHHOCTh TOYTH IO BCEMY 3€MHOMY Iapy, cooOmecTBe O(HIIEpOB BOCHHO-
MoOpcKoro ¢uiota umrepatopckoi Poccun.

b. II. AmpeneB roBOpHII, «4TO CaMbIM 3aMHTEPECOBAHHBIM M AKKypPaTHBIM
MOJMUCYUKOM €ero myosukamuii Obuta MockoBckasi oubnuoreka umenu Jlennna» [4,
c. 235], T. e. coBpeMenHas Poccuiickas rocygapctBeHHas 0ubinoreka. TeM He MeHee
B Poccun u bopuc IlerpoBuu AmnpeneB, 1 Makcumununan OckapoBuu ¢oH KyOe
celyac MoYTH HUKOMY HEH3BECTHBI.

Onu o0a ocTaBWJIM BOCIOMHMHAHMS O CBOeM IocelieHnr Wrtanuu B Hauaie
1908 r. D10 He ObUIO OOBIYHOE TYPUCTHUYECKOE MYTEIIECTBHUE, KOTOPOE TOBOJIBHO
MHOT'O POCCUMCKUX MOJIAHHBIX COBEPILIAIN B TO BPEMSI.

b. II. AnpeneB Tak HAUMHAET CBOM pacCcKas:
«Tpu Kopa6n;12 nun w3 [lupess B Heamomp, rhoe amMupan, HadalbHHAK OTPsNA, MPEAIoNaranl 1aTh OQHIepaM,

rapieMapiHaM ¥ KOMaHJIE OTIbIX ¥ BO3MOXKHOCTh OCMOTPETh MCTOPHUECKUE OKPECTHOCTH 3TOTO YyAHOrO ropoma» [1,
c. 101].

O10 ObUT OTPAN, CPOPMHUPOBAHHBIN IS OKOHYAHUS OOYYEHHMs y4YalllUXcCs
Mopckoro kopnyca — €AIMHCTBEHHOTO Y4€OHOTO 3aBEJIEHUS B CTpaHe, TOTOBUBIIIETO
cTpoeBbIX oduiiepoB ¢ota. [IpoxoauBime 3aKIIOUUTENBHYI0 MOPCKYIO MPAKTUKY
OBLIM HE3aJ0JITO /10 ATOTO MPOU3BEACHBI B KOpaOeIbHbIE Tap/IeMapUHBI.

«HuH xopabenbHOro rapaemMapuHa ObuT BBeICH y Hac Bo (oTe mocie Pyccko-
STIOHCKOM BOWHBI W, OyJy4u MPEKPACHBIM M MOJICE3HBIM yCTaHOBJIEHUEM, ObLT BCe-
TaKd HEMPHUATEH HaM, €ro HOCUTENIsIM»,- BcnomuHan b. II. Amnpenes [1, c. 44]. 1

IIpOa0JIKaJI:

«ITomuuTCs Kak-To Ham OTpsan crosan B ['enscunrdopcee. Ha «llecapesnu» npubsur @unnsuackuil 'enepan-
I'ybepHarop ¢ BU3UTOM K Hamemy aaMupainy. Oduuepsl, kopaOenbHble TapAeMaprHbl, KapayJl, My3bIKaHThI M KOMaH/a,
Kak I0J1araeTcsi, ObUIM BBI3BaHbI BO (DPOHT.

[oguasmmck Ha nanyOy, ['enepan-I"ybepHaTop Havan 00XoauTh OHIIEPOB, M01aBast KAKIOMY PyKY: 3aT€M OH
nojiomel K (ppoHTy KopaOeNbHBIX rapAeMapHH, CTOSBIINX Ha JIeBOM (hiraHre opuuepoB. YBuas ux Gopmy, HOXOXKYIO
Ha OQHIEPCKYIO, OH Ha CEKYHAY OCTAHOBHJICS B HEPEUIMTEILHOCTH M COOMpAJICS MOAATh PYKYy CTOSIIEMY Ha HMPaBOM
nanre. B 310 Bpems ¢uar-kanuran® OTpsga ckazan (pasy, OCTAaBIIYIOCS HAZOAro Ha OTpsiie B BHAE IIYTOYHOTO
ompenenenust uuHa KopabenbHoro [Iappemapuna: «Bame BbICOKONPEBOCXOIUTENBCTBOY», CKa3al OH, «3TO
kopabenbHbIe TapaeMapuHbl. C HUIMU He 3[J0POBAIOTCS U PYKH UM HE TOJAI0T». DTHUMH CJIOBaMH (iar-KarnuTaH XOTell
CKa3aTh, YTO ¢ KOpaOeIbHBIMU rapJeMapiHaMU He 3J0pPOBAIOTCS, KaK C BOCHHTAHHHKAMH U HIDKHUMH YHHAMH, TO €CTh
HE TPHUBETCTBYIOT UX OOpaleHHEM «3IPaBCTBYHWTE rapJeMapHHbBI», HO, C JPYrod CTOPOHBI, UM HE MOMAAIOT PYKH, KaK
nmojaroT ee opuriepam» [1, ¢. 45].

N b. I1. Anpenes, u M. O. ¢pon KyGe Obitn kOpabenbHBIMU TapJieMapuHaMH,
TOJBKO Ha pa3Heix kopaOmsax. b. II. AmpeneB — Ha JuHeEiiHOM KopaOie
«Ilecapeuuey, a M. O. dhon Kybe Ha kpeiicepe «boratbipey.

B ¢espane 1908 r. orpsag mpubwsut B Heamonb. CTosiHKa mTpoaoipKaiach
JIOBOJBHO A0dTO — 8 maHeil. Bo Bpems Hee rapaemapuHaM ObLIO TIPEIOCTABICHO

2 . .
Jlunetinsle kopabmu «L{ecapesnu» n «CnaBa» u kpelicep «boratsipb»
3
T. e. HavaNIbHUK 1ITa0A
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MHOTO CBOOOJHOIO BpEMEHU IS CaMOCTOSATEIILHOTO ocMOTpa
JOCTOIIPUMEYATEIBHOCTEN, YEM BCE OHU C PAJIOCTHIO BOCIIOIb30BAJIHUCH.

Heckonbko rapaemMaput ObUTH B3SIThI KOMaHAYIOIIUM OTPAIOM B Pum, rie oHu
JOJKHBI OBLITA COBEPIIUTH MHOXKECTBO BU3UTOB U OBITh MPEACTABICHHBIMU KOPOJIIO.
Ho b. I1. AnpeneB u M. O. ¢pon Kybe B ux uncno "He nonanu. OHU camMH peliaii,
KAaKH€ TOCTONPUMEYATETbHOCTH UM CMOTPETb.

ITo cnoBam b. II. Anpenesa, «aBe oTpaciau» yapyrouien kpacoTel Heamoms
«OCOOEHHO 3axBaTWJIM BCEX — ATO JAPEBHOCTU M My3bika. [locnenHsst oxasaiach
0COOCHHO POJICTBEHHOMU pycckoi ayme» [1, ¢. 107].

Ero Bocnomunanus 06 Mranuu Ha3bIBaloTCs «3BaHbId BeUep C UTAIbSHIIAMUY
[1,c. 101 - 116].

CKBO3HOM HHUTBIO pacckasa aBTOp [e€JaeT BIIOOJIEHHOCTh MHUYMaHa I10
npo3BuIlly CHEXXOK B HEANMOJUTAHCKYIO TIEBUILY, CIIy4alHO BCTPEUYCHHYIO B TOJIIIE Ha
oepery.

«Omna MPOMCIIbKHYJIA MHUMO HEro, CBCPKHYB B3ITIAAOM CBOUX YCPHBIX IJia3, W IpoIlaja B TOJIIC. BeZlHLIﬁ

MHUUYMaH MOTPaTHI HE MaJlo BPEMEHH, YTOObI BHOBb YBUAETH IUICHUBIINI €ro 00pa3; OH MCKall €e BO BCEX MECTax, I/e
TOJINUJICS HAPOJ BE3JIE, [ Urpajia My3bIKa... HO Bce HampacHo!» [1, ¢. 107]

[ToTom OH yBUIEN €€ Cpeau TEBIOB M MY3BIKAHTOB, IMOIXOAIINX HAa CBOHMX
JoIKaX K KOpaOIsIM W TPOCAIIMX JEHbIHM 3a WCIHOJHCHHE MY3BIKaJIbHBIX
npousBefeHui. CKopee BCEro, B JaHHOM CIIydyae Mbl MMEEM JelI0 C J0JeH
XYyI0’KECTBEHHOTO BBIMBICIIA, HO Ha 3Ty HUTh OH HAHW3BIBAET CBOW BOCTIOMHHAHHS U
Pa3MBITIUICHHS TOTO BPEMEHH, KOT/1a OH TTHCaJ CBOIO KHUTY.

KonedHo, B 3TOM CpaBHUTENBHO HEOOJBIIIOM pPaccKa3e €CTh MECTO OMUCAHUIO
MIPEKPACHOTO Heamnonuranckoro 3aJiiBa. Ho BCEM OCTaJIbHBIM
JOCTONIPUMEYATEIILHOCTSIM, BKJIFOUasi 00s3aTeNbHbIE [JISl Trap/IeMapuHOB «OCMOTPBI
opyauitHoro 3aBoja ApmcTtpoHra B Ilomyonu W CynoCTpOMTENHHOrO 3aBojia B
Kacrtenamape», b. I1. Anpenes yaenun Bcero asa abd3ana [1, ¢. 106 —107]. .

CoBceM papyroro moxaxona mpuaepxkuBaicas M. O. ¢on KybOe, KoTopslii
THIATEBHO pa3zpadaThiBall mporpammy mnpeObiBanus B Heamone st cebst u1 cBOMX
Ipy3€u:

«HauynHaeM cucTeMaTHYeCKH 3HAKOMHTBCS ¢ HeamosieM, ero JOCTONPHMEYaTeNbHOCTBIO, XKH3HBK... [Io MHOrO pa3s
ObiBaeM B HarmoHanbHOM My3ee ¢ ero OOraTeiIiMMH KOJUISKIMSMH B OOJAaCTH XMBOIMCH W CKYJNBITYpPHI U, B
0COOEHHOCTH, HalIeHHBIX IpH packonkax B [Tommeex. [3, JI. 155].

A BOT Kak OH roToBWJICS K nocenienuto [lommei:
«... Ionmp3ysch THUIIMHOW W MYyCTOTOH 3a HammM cTtojioM (Bcs myOimka B TeaTpe Can-Kapmo Ha omepHOM rana-
CIEKTaKJIe), PACKIIAAbIBal0 OOJBINYI0 KapTy-Iuian [loMIen ¥ HauYMHAKD J10OPOCOBECTHEHIINM 00pa30M TOTOBHUTECS Ha
3BaHKeE TH1a. Bo3BpaniaromuMcs TeaTpaiam s MOTY ¢ YHCTOM COBECTBIO JIOJOXKHTh, YTO 3HAKO €€ TEIEPh Tak, Kak OyATo
OBI TIPOBEIT MOJT KU3HU TTOMITEHCKHUM MTOYTaTHOHOM HJIN JIESTKOBBIM U3BO3UHUKOM...» [3, JI. 163]

Heckonbko €ro OJHOKYPCHHUKOB B 3TO BpeMs MMOCTYIHJIH, 10 MHEHHIO
M. O. pon Kybe, ompomMeTunBO, KOT/1a COTIACHIINCH Ha mocenieHue Puma — nist atoit

oeJIn MOXKHO OBLIIO B3SITh TpCXI[HGBHBIﬁ OTITYCK. H BoT uTO Y HUX IOJTYYHUJIOCH!:

«[To BO3BpAIIEHNH ITyTEIIECTBEHHUKOB MBI — IMPOTHUBHHUKH TOE3IKH — YOeXKIaeMCsl B CBOEH IpaBOTE: MOYTH
LEeNBIX J1Ba JHSA YIUIM Yy HUX Ha JIOPOTY, a B OCTAaBIIMECS CYTKH OHHM HOCWJINCH, BBICYHYB SI3BIK IO BceMy Pumy u
BEPHYJIMCH C HEBEPOSTHBIM BHHErpeToM B rojose... He To KOmuit Llesaps nocrpomn cobop Cs. Ilerpa, a I'apubansau
ocHoBall Pum, He To mama gpancs ¢ AMKMMU 3BepsiMH B TepMax Kapakamnsl, a Pomyn u Pem B3dnu nepsblil npu3 Ha
nBeTo4HoM Kopco B «lupkycc Maxkcumycy... MeHa HCTOpUUECKUX NEpPCOHAXKEH, Ha3BaHUS 3JaHUM, JaTbl — Bce
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CMEIIAJIOCh C BOCIIOMHHAHMSIMH O HETOIUICHBIX BAaroHaX, HEBEPOSTHOW KOIIOTH, CHINABLICHCS B OKHAa OT CKBEPHOTO
YOI, U OTBPATHTEIHHOM 00eie B KaKOW TO 3HAMEHHTOH «OCTepHM», KyJa MX 3aTallii TuA... B obmem urore —
moJHemee pasogaposanue..!» [3, JI. 163]

M. O. ¢ou Kybe B cBOMX BOCIMIOMUHAHHUSAX OMNHUCHIBAET MHOTO
JOCTONPUMEYATEILHOCTEN, CBSI3aHHBIX C HUMU MPUKITIOYEHUN, HEOXKUJAHHBIX
BCTpEU.

Hamucanne Bocmomuuanmii b. I1. AmpeneBa u M. O. don KybOe pazmenser
BCEro OKOJIO 15 jeT, HO B ATOT HEOOIBIION MEPHOJl OYeHh MHOTOE TTOMEHSJIOCh U Ha
HMCTOPUYECKON apeHe, W B JKM3HU SMHUTPAHTCKOTO COOOIECTBa, BEIh OH BMECTHI B
cebst Bropyio MUpOBYIO BOIHY.

3mech HENMb3s HE CKa3aTh O CyAp0ax JITHX JIIOJCH B IOCIEPEBOIOIMOHHBIN
nepuos. Bo Bpemsi rpaxkiaHckoil BOWHBI 00a OHM OBLIM HAa CTOpPOHE OEIbIX,
OKa3aJKCh B SMUIPALIUU, XOTS U PA3HBIMHU ITYTAMHU.

b. I1. AnpeneBa emie B 1916 r. HanpaBuiiv B pacrops’KEHHE BOEHHO-MOPCKOTO
arenta Bo ®paniuu, rae Haxoauics 1o Jyera 1918 r. B 1918 — 1919 rr. on ObL1
MMOMOIIIHMKOM MOPCKOTro areHta B fnonuu [2, c. 9], B aBrycte 1919 r. Ha3HaueH Ha
JTOJKHOCTh TOMOIIHUKA MOpcKkoro areHTta B Utanuu. B Pum b. I1. Anpenes nonan B
despasie 1920 r., HO TPOOBLT TaM HEAONTO, T. K. MOJYYWJ HOBOE Ha3HaAYCHUE —
MopckuM areHToM B KoposieBcTBe cepOoB, XOpBaTOB U cioBeHLEB [2, c. 11 — 12]. Tlo

ceeaenusm H. I1. Ky3nenosa,

«B 1929 r., mo mopyuyeHnro Bricmiero MoHapXu4eckoro coBera B XapOwHe, Ui M3yYSHHS BO3MOXHOCTEH
BeZieHUsT BoopykeHHO#H 00prOb ¢ CCCP Ha JlampreM Bocroke, ormpaBmmace rpymma oduiepos.... B ee coctas
Bxommnu Opates b. I1. m 1O. II. AnpeneBrl. B BpITa3kax Ha TeppHTOpHIO coBeTckod Poccum, ckopee Bcero, b. II.

Armpenes He npuHAMaIN (MH(GOpMAaIUE 00 3TOM He UMeeTcs), Ho oH ocTaincs B Kutae, rme mpoxkut 1o 1949 r.» [2, c. 14
- 15]

Nmenno tam B mepBoit mosioBuHe 1930-x rr. uM ObUIO HAMKMCAHO HECKOJIBKO
KHWT, BBINICAIIMX OJHA 3a JApyro. B wux uncne — kuHura «Hamein cmeney,
BKJIIOUABIIIAsl PaccKa3bl O IUIAaBaHUM Ha TapJieMapuHCKOM oTpsiae. OIWH U3 HUX —
paccka3 «3BaHbll BEUEP C UTAIbSHIIAMI.

B npenucnosun, marupoBanHom 1931 r., b. II. AmnpeneB cooOman cBouUM

YUTATCIIAM:

«DToM KHure 5 naro Hazsanue — «HAINEM CMEHE» - ona Hanucana uist Toi MOJIOEKH, KOTOpasi UAET HaM
Ha cMeHy. Sl Oyay cuacTivB, eciii B MOMX O4YepKax Hallla MOJIOAEKb YBHIWT T€ KpacHBbIe CTOPOHBI MUHYBIIEH KNU3HHU,
KOTOpBbIE MIOMOTYT €M, Cpei Mpaka COBPEMEHHOCTH, BEpHYTh Hawel PonuHe npexHioo kpacory» [1, c. 3].

Torma SMUrpaHThl €lll€ HAAEAIMCh Ha CBEPKEHUE COBETCKOM BIIACTH U
BO3BpAlIECHUE MPEKHUX TOPSIIKOB.

B kxHure He pa3z MpOTHUBOMOCTABIISIIOTCS OOBIYAW JEMOKPATHYECKUX CTPaH H
UMIIepaTopcKkoro (hjaoTa, MpUYeM BCEra CpaBHEHHE B TOJIb3Y TMOCIETHEro. ITO

OTPa3nIIOCh U B paCcCKa3eC «3BaHBIM BCUCP C UTAJIbsAHIaAMMN))!

«3ar000BaBIINCH TIEHUEM, aIMUPAN Pa3pelni TO, 9YTO B TO BPeMs IMOKA3aI0Ch-ObI CTPAHHBIM JJISi BOCHHBIX
Kopabmneil TeMOKpaTHYecKuX CTpaH M YTO OBLIO COBEPIIEHHO €CTECTBEHHO M mpocTo st Mmmeparopckoit Poccun:
OeqHbIe MEBIHI CO BCEX MNUIIONOK ObuM mpuriamensl Ha «Llecapesuay. IlogusBmuce Ha namyOy, OHH OB YBEpPEHHI,
YTO MIE/IPBIE PYCCKHE CHHBOPHI MPOCTO MOKENNAIHN UX BBICIYIIATh Y ceOs Ha Kopabie.

Ho xaxoBo ke ObUI0 WX yAHWBICHHE, KaKOIO OJaroJapHOCTBHIO 3a0JIECTENH WX Ta3a, KOTJAa OHH MOHSIIH, YTO
pycckue aaMupal ¥ opHLephl MPUTIACHIN UX B KalOT-KOMIIAHHIO MOYXXHHATh, YTO PYCCKHE HE CUMUTAIOT MX HHU3KHM
KJIACCOM, a MICKPEHHO BOCTOPraroTcsa UX NEHUEM U My3bIKalbHOCTBIO» [1, c. 111].
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A nanpliie OMHUCHIBAETCS TOCTEIPUUMCTBO O(PHUIIEPOB, TAHIIBI U CBOCOOPA3HOE
MY3BIKaJIbHOE COPEBHOBAHHUE C XOpPOM OasiajacuHUKOB U MeceHHUKOB «llecapeBuuay,
3aKOHYHBILIEECS COBMECTHBIM HCIIOJIHEHHEM MOCKOBCKOU OIEPETKH
«Heamonuranckas kamoppa», KOTOpor opuIepbl HACKOPO OOYUMIIH UTANBSHIEB |1,
c. 111 —116].

Y M. O. ¢dou Kyb6e Obun1 npyroil myte B smurpanuio. OH CIyXWI B
Boopyxennbsix cunax lOra Poccum, sBakyupoBanca ¢ Pycckoih 3ckanpoil w3
Cemacromonst B HOsiOpe 1920 r. Yexan Bo ®paHiuio, ¢ aKkTUBHO y4acTBOBAJ B
NESITEIIBHOCTH 3MUIPAHTCKUX opranuzauui. Ho B pesynprate Bropon mupoBou
BOMHBI OH OKA3aJICS B JIarepe ISl MEPEMENICHHBIX JUL Ha TeppuTtopuu I'epmannu, a
3aTEM B JIOME IMpeCcTapeibiX npu BceMrupHOM IEpKOBHOM Ccoro3€ B JlOpHIITaATE.

Bocnomunanus, Ha3BaHHble UM «M3 3aMCHON KHWXKKHU TapJeMapuHay, Obud
HalvcaHbl UM B l'epMaHuu, BEpOSATHO, B Jarepe Uil MEpPEMENICHHBIX JUL. JTU
BOCIIOMMHAHUS — HE MPU3BIB K pyCCKOW Monoaexku, Kak y b. I1. Anpenesa. Llens ux,

o cioBaM M. O. ¢on KyOe, 6bu1a coBCEM ApyToii:

((HJ'I?I MeHs ObLII0 OBI OOJIBIION U HCerHHeﬁ PagocCThIO, €CIN OBl OTH CTpaHUIIbl MOI'JIM BbI3BATH MHTCPEC XOTA
Obl y HeMHOrMx u3 Hamed momomexu. Hy, a ec[nim - 7. [1] UM TNOKaXeTCS CIHUIIKOM CKYYHBIM CIYIIATh
«CTApHUKOBCKYIKO BOPKOTHIO», - bor ¢ aumu! Oun MOCIy’Kat Toraa ToJbKO A1 TOro, 4TOOBI ITO3BOJIMTH caMOMy cebe Ja,
MOXET 6BITL, CIIC O JHOMY-APYTIOMY TAKOMY KE «MCKOIMACMOMY» IIEPCIKUTH CIIC pa3 C 6nar0aapH0f/'I IIaMsATbIO, XOTA U C
TUXOH TpyCTbhIO, TO Jy4YIlIeC BPEMs KU3HH, KOTAa BCC OBLIO B 6yZ[yH.[€M, AylIa IMOoJIHA HAACKA, a4 HACTOALICC CBECTIIO U
6e33aboTHO...» [3, 1. 3 — 4].

B nmewyatu mNOSABWIMCH TOJBKO HECKOJIBKO HEOONBIIMX (ParMeHTOB U3
BocriomuHanuii M. O. ¢on KyOe. Ero nuuHblii apXuB, BKJIIOYas PYKONUCH, ObLI
nepenaH Ha xpaHeHue OO11ecTBY 0pHUIEPOB POCCUIICKOT0 MMIEPATOPCKOro (ioTa B
Amepuke.

B 1960-e roas Bce, 4TOo OBUIO COOpPaHO ATUM OOIIECTBOM, BOILIO B COCTaB
KOJUIEKIIMA ~ KYJIBTYPHO-IIPOCBETUTENBCKOTO M OJaroTBOPUTENLHOTO  OOIIeCcTBa
«Ponuuay. JlanHas opranuzaius Obula OCHOBaHA PYCCKUMH dMUTpaHTamMu B 1954 T.
B ropoze JleikByzae (mratr Hero-J[xepcu). B 1993 r. nauvancs mpouecc mnepenadu
obmectBoM «Pommuna» cBoelr koiiekuuu B Poccuio. Jlokymentsl OOiectBa
oHUIIEpOB POCCUUKOTO HUMIEpaTopckoro (yora B AMepuke, B COCTaBE KOTOPBIX
obn BocnomuHanust M. O. ¢on KyOe, okazanuce B Poccun B Hauane 21 B. Ux
nepeaaya Iuia CIOXKHBIM IyTeM, M B pe3yibTaTe Kojulekuus OOuiectBa opuiepos
poccuiickoro umrepaTtopckoro ¢jaorta B Amepuke ObUla paclblieHa MO0 MHOTUM
YUpPEXKIEHUSIM — B MX 4Hcle OMOIMOTEKH, My3en U apxuBbl MockBbl U [leTepOypra.
Bocniomunanusa M. O. ¢on Kybe nHaxomstcs B PoccuiickoM rocyaapcTBEHHOM
apxuBe BoenHo-mopckoro ¢ora.

Xo4eTcsl HaleaThCsl, YTO HAcleAWe ABYX INMHUCATENEH MPUBJICYET BHUMAHUE U
HCTOPUKOB, B (PHIIOJTIOTOB.
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UMEHA PUMCKHUX BOI'OB KAK CTUJIMCTUYECKUIA IPUEM
B I1IO23UHU ®.I'. TOMIICOHA

B crarbe paccmaTpuBaroTcsi MU(OHMMBI JIPEBHEPHUMCKOIO HPOMCXOXKAEHUS, (UTypHpYIOLIUE B
cruxorBopeHmsix @.I. Tommcona. Crenuduka uX yrnoTpeOJeHHS CBA3aHA C OCOOCHHOCTSMH
B3UISI0B TOMIICOHA Ha aHTHUYHOE MCKYCCTBO M €ro pPELENIHI0 B TBOPUYECTBE XPHCTUAHCKUX
aBTOPOB. MOXXHO TOBOPUTh KaK O TpPaJUIMOHHOM, TaK M 00 WHIMBHIYaJIbHO-aBTOPCKOM
UCMOJb30BAHUU  JaHHBIX MHU(OHMMOB C LEJIbI0  CO3/1aHUS  YHHUBEPCAJIBHOM  CHUCTEMBI
MU(OJIOTHUECKUX O0pa3oB W CHMBOJIOB, TPEAHA3HAYCHHOW IS BBIPAXKCHUS PEIUTHO3HO-
¢dbunmocodckoit KOHIEIIIUN aBTOpa.

KuiroueBble cJjioBa: aHIVIMKCKas 1033Us, BUKTOpHaHCKas auteparypa, P.I'. TommcoH, pumckas
MUGOJIOT U, MHANBUYaIbHO-aBTOPCKas MeTadopa.

Semenikhina Maria Vasilievna
Names of Roman Gods as Stylistic Means in the poetry of F.H. Thompson

The paper deals with mythonyms of Roman origin, mentioned in the poetry of F.H. Thompson.
Their use is connected with Thompson's views on Classical art and its reception in the works of
Christian authors. Thompson’s poetry uses the mythonyms both traditionally and in an individual
author's way in order to create a universal system of mythological images and symbols designed to
express the author’s religious and philosophic ideas.

Keywords: English poetry, Victorian literature, F.H. Thompson, Roman mythology, individual
author’s metaphor.

JUist TBOpYecTBa AaHIIMICKOro mMolTa-kartonuka pydexa XIX—XX Be. O.I.
TomrcoHa xapakTepHO aKTUBHOE OOpallleHHe K BaXKHEHIIINM NPELeIEHTHBIM TeKCTaM
JUISL  €BPOIEHUCKOW KYJBTYpbI, MPEXKIAE BCEro aHTUYHBIM U Oubneiickum. B
BukTopraHCcKyro 310Xy, B IOCIEIHUE AECATUIETUS KOTOPOU KUIT U TBOPpHUIJ TOMIICOH
(TTOCBATHBIIMN OJHO M3 CBOMX MO3IHUX CTUXOTBopeHuit, «The Victorian Odey,
bpunnuantoBoMy ro0uiero npasieHus kKopoJieBbl Buktopun (1897)), knaccuueckas
¢bunonorus W aHTUYHAsT MUCTOPHUS 3aHMMAaJlM CYLIECTBEHHOE MECTO B Kypce
IIKOJIBHOTO W YHUBEPCUTETCKOro o0Opa3zoBaHus. OJHAKO TpPaKTOBKAa aHTHUYHBIX
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00pa3oB B 1033uM TOMIICOHAa HEPEAKO OTIMYAETCS OT TPAJAULUMOHHOW. DTO CBSA3AHO
CO CBOEOOpa3HOW aBTOPCKOW peNMMrno3Ho-(puinocockoil KoHmenmuer Tomrcona,
chopMyJIMpoBaHHON MM B 3HaMeHUTOM 3cce «Paganism: Old and Newy, cormacHo
KOTOPOH KyJIbTYPHOE HACIICIUE aHTUIHOCTH OOpETaeT MOJJIMHHBIA CMBICH, TIIyOUHY
U KpacoTy TOJIbKO Ojarojapsi ero peueniyy HOCUTEISIMU XPUCTHUAHCKOW KapTHHBI
mupa [3, p. 94-55]. Cuctema 06pa3oB U CUMBOJIOB, KOTOPYIO CTPEMUIICS BHICTPOUTD
TomrcoH, gomxkHa OblIa «BOOpaTh B c€0s1 CUMBOJIBI HE TOJIBKO XPUCTHAHCTBA, HO U
OPYTUX PENUTHM, BKIIOYAas U SI3bIYECTBO, C LEJIbI0 CO3JAHUS YHUBEPCAIBHOU
MOATUYECKON (DOPMBI BEIpXKEHUS MUCTHYECKOTO OIbITa 1modTay [1, c. 410].

OnHa U3 COCTaBHBIX 4YacTe «yHUBEPCAIBHOM TOITUYECKOM CHUCTEMBI»
TomrcoHa (kak y>ke BUJIHO 1O 3ToM nurare) — MupoHUMBbL. COrjlacHO ONpeIeTICHUIO
A.B. CynepaHnckoii, «MU(OHUM BKJIIOUAET B Ce€0sl UMEHOBAHUS JIIOACH, )KUBOTHBIX,
pacTeHuii, HapoJ0B, reorpaduuecKkux U KocMorpahuueckux OOBEKTOB, Pa3TUYHBIX
MPEIMETOB | T.II., B JCHCTBUTEILHOCTH HUKOTJIA HE CyIecTBOBaBIIMX» [2, c. 180].
Cy11ecTBYIOT U Apyrue onpesaeiaeHus MudoHrma, HO BCE OHU COBIAJAIOT B TOM, YTO
MU(POHUM — HAMMEHOBAaHHWE BBIMBIIIJICHHOTO OOBEKTa WM TMEPCOHAXKAa B
MudoaornyeckoM Tekcre. MHUPOHMMBI MIUPOKO YHOTPEOISAIOTCS B MHUPOBOM
JUTEpAType pa3IUYHBIX OIM0X — B KadecTBe ajuleropuii, meradop, MapKepoB
MPUHAIJICKHOCTH K OMPEICICHHOMY JKaHPY, HAIIPABJICHUIO U CTUJIIO (MICTUHHOW WA
MHUMOM, KakK CpEJCTBO CTUJIM3AIMHU WU MNapOAUPOBaHUS), CIOCOOOB MpUIAHUS
TEKCTY «MECTHOTO KOJOPUTa» WU «IyXa SMoXu» (OCOOEHHO €cliu pedb HJIET O
«HEKJIACCUYECKO» MHU(OTOTUU, HAMPUMEP KEIHTCKOM WJIM CIABIHCKOM), W T.I.
Tomncon ymorpeOasier ckaHauHaBckue MupoHuMbl  (Asgard), MubOHUMBI
BoctouHoro (osbkiopa (Afreet), oudnemsmsr (Balaam, Behemoth, David, Jacob,
Rachel, Seraphim), onnako Han0oJ€e YaCTOTHBEIMU OKa3bIBAIOTCS MMEHA U Ha3BaHUS,
3aMMCTBOBAHHBIE U3 MU(OJIOTUH AaHTUYHOCTH.

OCHOBHYIO 4YacTh AHTHUYHBIX MHU(POHUMOB y TOMIICOHA COCTaBISIOT HMEHA
rpeyeckux OoroB u repoeB: Anteros, Artemis, Apollo, Aphrodite, Circe, Daphne,
Dionysus, Dryad, Enceladus, Eos, Eros, Hades, Hermes, Hyperion, Maenad,
Medusa, Memnon, Muse, Naiad, Nemesis, Nereid, Nymph, Oedipus, Oread,
Penelope, Perseus, Phoebus, Urania, Zeus u T.1. IMeHa puMcKuX 00TOB, KOTOpPbIC B
€BPOIMEMCKON KYyIbTYpHOW TPAIUIIMU CUUTAIOTCSH «OyOJeTaMu» TpPEeuecKux, y
TomrcoHa OTCYTCTBYIOT, 32 PEAKUM UCKITIOYeHUEM. Tak, HU pa3zy HE yHOTpeOSIFOTCS
Venus, Minerva, Mercury, Juno, Mars kak ums Oora (TOJbKO KaK Ha3BaHHE
taHeTh), XoTst B acce «Paganism: Old and New» ynmomunarotcs u Benepa, u Mapc
KaK TIPUMEPHl TIEPEOCMBICICHHUS AHTHUYHBIX MH(POJIOTHUYECKIX TEPCOHAKEH B
xpuctuanckom uckycctBe: «Christianity it was that stripped the weeds from that
garden of Paganism... She found Mars the type of brute violence, and made of him
the god of valor. She took Venus, and made of her the type of Beauty, — Beauty,
which the average heathen hardly knew. [...] when Heine, addressing the Venus of
Melos, called her “Our Lady of Beauty,” the idea, no less than the expression, was
centrally modern. | will go further. It was centrally Christiany («HmenHo
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XPUCTUAHCTBO MPOIMOJIOJIO0 OT COPHSKOB 3TOT caj si3bryectna... OHO cowno Mapca
o0pa3uynkoM rpy0OTO HACHJIUS W MPEBPATUIIO €ro B Oora BoWHCKOW moOnectu. OHO
B3s710 BeHepy u cnenano u3 Hee oOpaszenr Kpacotel — KpacoTsl, 0 kakoil psioBoi
S3bIYHUK BpsiA v 3Ha. [...] Koraa ['eitne HazBan Benepy Munocckyro «ManoHHOU
KpacoTe», 310 1 1o coziepkanuio, U 1o Gopme ObLI0O BecbMa COBpeMeHHO. CKaxy
0oJee: 3T0 OBLIO BECbMa MO-XPUCTHAHCKWY) [3, p. 54-56].

N3 nepconaxeil pumMckod MuMOIOrUM, TPAAUIIMOHHO HMEIOUIUX TI'PEUEeCKUX
«IBOMHNKOBY, y Tomricona Bctpeuatorcs FOmutep (Jove), Llepepa (Ceres), /Inana
(Dian), ITIpo3zepruna (Proserpine), ITnyron (Pluto), Jdut (Dis), Opk (Orcus), I'panuun
(Graces). OgHako eciy OJJHH M3 3TUX MU(OHMMOB OCTAIOTCS HA YPOBHE CITUHUYHBIX
YIOMHHAHUN WU YNOTPEOJSIOTCS B TPaJAUIIMOHHO-TIOATHYECKOM CMBICHE, APYrHe
MpUOOPETAIOT  JIONOJHUTEIBHBI  WMHIUBUIYAIbHO-aBTOPCKUN ~ MeTahOpUUECKHA
CMBICIL.

CaMbIM TIpOCTBIM SIBJISIETCSL  CiIydail ymoTtpeOnenus wmudponnma Graces B
ctuxoTBopenun «Her Portraity («Ee moptper») u3 mukiaa «Love in Dian’s Lap»
(«JIro60Bb y Jlnanel Ha koyeHsIX»). CinoBo «['pamumy UCHoyb3yeTcsi B CTaHAAPTHOM
JUIA TIO?3MHM KOHTEKCTE TOXBaJbl XKEHCKOW Kpacore: «Heaven, which not oft is
prodigal of its more To singers, in their song too great before... To her alone
concedes pluralities, In her alone to reconcile agrees The Muse, the Graces, and the
Charities... » (He6o, HeuacTo mieapoe K HEKOT/la BEJIUMKUM IMEBIAM,... PaJd Hee
OJIHOM YCTyIaeT pa3HOoOOpa3uio, B HEW OJIHOM COTrjamiaeTcsi IpUMUPUTH MY3Y, XapuT
u rpamuity) [4, p. 26] Anpecar CTUXOTBOpPEHHMS, >KypHAJIMCTKa, IO3Tecca H
MOKPOBHUTENbHUIIA caMoro TommcoHa Onuc MbditHew, npeAcTaeT 34ech Kak
HaJIeJIeHHasT TIOMCTHMHE HeOecHOW KpacoToil u TamaHToM. [lpm 3TOM OHa
MIPOTUBOIOCTABIISACTCS IPYTUM >KCHIIIMHAM, BBI3BIBABIIMM Y JINPUUYECKOTO Teposi HE
BO3BBIILIEHHOE 000KaHWE, a TOCTBIIHBIE (C €ro TOYKH 3PEHHUA) MIOTCKUE >KEJIaHUs,
OIMHChIBAEMbIC C IMMOMOIILIO TOTO ke camoro Mudonuma: «Yet | have felt what terrors
may consort In women’s cheeks, the Graces’ soft resort» («Ho st 3Hato, kakue y»xacbl
MOTYT TaWThCS Ha JKCHCKUX INEKaX, MSATKOM MpuioTe rparuiiy) [4, p. 29]. Takum
obpazoMm, Mudorum Graces CTaHOBUTCS CHMBOJIOM aMOMBAJICHTHOCTH JIFOOOBHOTO
YyBCTBA.

Enunuunoe ynomuHanue mudonnma Jove B ctuxorBopeHun «An Anthem of
Earthy («I'mmH 3emie») sSBASCTCS YacThi0 Ooiiee CIOXKHON MeTadophbl, B KOTOPOI
camo wums lOnutepa ynorpeOnsieTcss W B MNpsSAMOM 3Ha4YeHMH (cTartyss Oora B
POCKOIIIHOM Xpame C IO0JIOM, YKpallIeHHBIM 30JI0TOM MO3auKOH), U B IEPEHOCHOM
(«3070THIE MO3anuHbIe MOJBI FOmUTEpay — 3TO 3Be3HOE HEebOo, Tak Kak FOmuTep-3eBc
— Oor HebOa): «This is the enchantment, this the exaltation, The all-compensating
wonder, Giving to common things wild kindred With the gold-tesserate floors of Jove

.» [4, p. 225] OuapoBaHue, 53KCTa3, 4YyAO <«IAUKUM OO0pa3oM» IpeBpamiaer
MOBCEHEBHOCTh B YyOpaHCTBO Xpama, TO €CTh JlaeT BO3MOXXHOCTb IPOCTOMY
YeJI0BEKY BO3HECTUCH yXOM 10 3Be3/. Ha To, 4To 3TO 3Be3/1bl, KOCBEHHO YKa3bIBAIOT
u crueayromye 3a 3tuM ctpoku «I do think my tread, Stirring the blossoms in the
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meadow-grass, Flickers the unwithering stars» («5l u BOpsiMb aymaro, 94TO MOS
MOCTYTb, KOJIBIIIYIAsl JyTOBBIC I[BETHI, 3aCTABIIICT BCIBIXUBATh HEYBSIACMBbIC
3Be3b») [4, P. 225].

Mudonum Aurora (6oruHs yTpeHHEH 3apHu) HUCIONB3YeTCS HE HaIpsSMYIO, a B
BUJIC TPOM3BOJHBIX OT HEro mpwiarateibHbIX. B mosme «Sister Songs» astop
cpaBHHMBaeT repounio ¢ «earnest of day’s lighty («3amorom mHeBHOTO cBetaw) [4, P.
104], npuueM cam 00pa3 MepBbIX Jydeil yTpeHHEH 3apu 37eCh BBIMISIAUT TPO3HO U
mpaunoBato: «first long gleaming fissure runs Aurorian Athwart the yet dun
firmament of primey» («mepBas 30J0Tas TpelMHa ay4deii ABpOpbI MpoOeraer 1o eie
TeMHOMY HeOy paccBeTay) MoA0OHO cruHe siiepa (KpOKOoJauia), MOJHUMAIOIIEToCs
13 HUIbCcKOro mia [4, p. 104]. B ctuxorBopennn «Ode to the Setting Sun» («Ona
3aX0JIAIIEMY COJIHITY») YIOTpeOsseTcs mnpuiaraTeibHoe Auroral — «pyMsHBIN,
CUSIIOIINIY», TAKXKE MPOU3BOIHOE OT AUrOra, m B KOHTEKCTE 3TOTO CTUXOTBOPEHUS
(meTtadopa CMEHBI BPEMEH CYTOK) €ro CBSI3b C MCXOJHBIM MH(OHHMOM JEIaeTCA
oosee sBHOM: «Thou didst draw to thy side Thy young Auroral bride, And lift her veil
of night and mystery» («Ter [xeHux-ConHile] mpuTsAHYT K ceOe CBOIO IOHYIO
CUAIONIYI0 HEBECTY [3eMJit0] U MoAHsN ee (aTy HOYM W TalHbD» — T.€. HaJ 3emiiei
BCTAaCT yTpeHHsIs 3aps) [4, p. 208].

Mudonum Dian (uMsi 1eBCTBEHHON OOTMHM JUKOM NPUPOBI, JTYHBI M OXOTHI,
OTOXICCTBIISIEMOM C rpedeckol APTeMHUI0N) MOXKET yHOTPEOIAThCS B COCTaBE Kak
OoJiee TpaJMIIMOHHBIX, TaK U 0OOJee OpPUTMHAIBHBIX U YCJIOKHEHHBIX MeTadop. B
nosMme «Sister Songs» («CecTpbI-MeCHU») JYHHBIC JIydd JOCTATOYHO TPAJUIIHOHHO
CpPaBHUBAIOTCS C MajibliaMu [{uaHbl, KacarouMucs ycT crsiiiei repounu (Mbaaenun
Mbitnemn): «Dian’s chill finger-tips Thaw if at night they happen on thy lips» [4, p.
115]. OgHako OT ATOr0 MPUKOCHOBEHUS MaJbIbI-Ty4yd XOJOJHOW M OECCTpacTHOM
OOTMHM TarOT, IOTOMY YTO TEpPOWHS TOJHA IOHOCTH, XM3HU W J0OBU. B 3TOM
KOHTeKcTe JlnaHa TpoTHBOMOCTaBIsieTcs ABpope-D0c, alleropuu yTpa (FOHOCTH,
KH3HH), Ubsi pOCa «HE BbICOXJIa Ha Kyapsx» Mbpaenun («life’s Eoan dews still moist
thy ringed hair») [4, p. 115]. B Ha3BaHWW BBINICYIIOMSHYTOI'O PAaHHETO IIMKJIA
ctuxoTBopeHuii «Love in Dian’s Lap», mocBsmieHHOro marepu MoueiauH, Dimc
MbiiHen, ¢ OQHOM CTOPOHBI, 3aMETEH OKCIOMOPOH, C IPYTOM — 3TO IOIBITKA CO31aTh
CUMBOJI TUUIATOHUYECKOM, TyXOBHOM JIOOBU, BJIIOOJICHHOCTH HE CTOJBKO B YKHUBYIO
TepOMHIO, CKOJIBKO B €€ 00pa3, CO3JaHHBIM MCKycCTBOM. He ciiydailHO HECKOJIbKO
CTUXOTBOPEHHUI TMOCBSIIEHO HE camMoi repouHe, a ee mopTperam (D. MbyitHemnn
HEOJHOKPATHO CTAaHOBWJIACh MOJENBIO I XYJOKHMKOB, Takux kak JIx. C.
Capmxent). [lo MHEeHHIO aBTOpa, UMEHHO HM300pa)KEHUS TEPOUHH B TIOI3UHM WA
KUBOIHCH OTPAXKAIOT ee moanuHHoe S, ee mymnry. KpacHopedunBO B 3TOM OTHOIICHUU
CTHXOTBOPEHHE C JIATUHCKUM Ha3BanueM «Manus Animam Pinxit» («Pyka
n3o0pasuna ayury»). [1oaT mpu3biBaeT repoOrHIO y3HATh B MOCBAIICHHBIX € CTHXaX
ceOst HACTOAIIYIO U CTaTh B JKU3HHU TAaKOH, KAaKOBa OHAa B MIPOM3BENICHUSAX MCKYCCTBA!
«Your beauty, Dian, dress and contemplate Within a pool to Dian consecrate!»
(«/lnana, o0maunch B CBOIO KPacoOTy M B3TJIIHU B BOJIOEM, MOCBSIICHHBIN Jlnane!»)
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[4, p. 17]. TTox «a pool to Dian consecrate» (kakum B peajabHOCTH OBLIO, HAIpUMED,
3HaMeHuToe o03epo Hemu) mnoapasymeBaroTCs, BHIUMO, CTHXOTBOPEHHSI CAMOIO
aBTOpA, B 3arJIaBUH IUKJIA KOTOPBIX GUTYpUpyeT uMs [[uaHsbl.

Jlnana mouuranach €me U Kak OOTHHS MOJ3EMHOr0 MUpPa (OTOXIECTBIsIeMast C
rpeueckoid ['exaroil), ¥ HMMEHHO pHUMCKHE OOTM CMEpPTH U TMOA3EMHOTO MHUpa
ynoMuHaroTcss y ToMIicoHa yaiiie BCero.

B cruxorBopernnu «To the Dead Cardinal of Westminster» («Ycommemy
KapauHaity BecTMUHCTEpCKOMY») MMEHA PUMCKUX OOTOB CMEPTH BO3HUKAIOT B CBSI3U
C OMHMCAHWEM CTpPaJlaHUi JIMPUYECKOTO Teposi OT COOCTBEHHOW HENPUKASIHHOCTU U
OTCYTCTBHS modtudeckoro BaoxHoBenus: «SO flaps my helpless sail, Bellying with
neither gale, Of Heaven Nor Orcus even» [4, p. 38]. Opk — Oor o 3eMHOI0 MUPA, TO
€CTh repoll He MOXXET HAaWTU YTEIICHHWS HU B XPUCTUAHCTBE, HU B SI3bIYECTBE, HU B
HeOeCHOM, HU B HU3MEHHOM. Ecnu 11s agpecara ctuxotBopenus (I'.0. MaHHuHTA,
BHUJIHOTO LIEPKOBHOTO M OOIIECTBEHHOTO JIeSTelsl, CKOHUaBIierocst B 1892 r.) cmepth
— 3TO MEpeXoJ] B XKU3Hb BEUHYIO, BOCKPECEHHE, TO B MHUPE JIMPUYECKOIO Tepos,
JWIIEHHOM OJIarojiaT, CMepTh — 3TO «OTBparuTenbHas JlutoBa BecHa» («abhorred
spring of Dis») (Iut — eme 0JHO UM PUMCKOTO OOXKECTBA CMEPTH) U MOTHJIbLHBIC
YepBH, MPUOJIMKEHUE KOTOPhIX OH MPEIYyBCTBYET ¢ oMep3eHueM: «As sap foretastes
the spring; As Earth ere blossoming Thrills With far daffodils, And feels her breast
turn sweet With the unconceived wheat; So doth My flesh foreloathe The abhorred
spring of Dis, With seething presciences Affirm The preparate wormy [4, p. 40].
YnomuHaeMble B CTUXOTBOPEHUM HapPIMCCHI, MPOOYXKACHUE KOTOPHIX MPEABKYIIACT
3emiisi BECHOM, — ATO OTCHUIKA U K aHTJIMMCKON MacXaJbHOW Tpaguiuu (HAPIUCCHI,
KaK M THAlUHTBI, — CUMBOJI [lacxu), U K rpeyeckoMy Mo MPOUCXOKIECHUIO MUY O
ITepcedone (IIpozepnune), 0 KOTOpOM peub MouaeT naiee. B cTuxorBopeHun «A
Fallen Yew» («IloBameHHbIii THC») CHOBa yHoMHHaeTcs JIUT Kak CHMBOJ
HEN30€KHON U TTPU 3TOM OECCMBICIEHHONW CMEPTH. YTaBIIUN THC, KOTOPBIN Kazalcs
JMPUIECKOMY TepOI0 OECCMEPTHBIM, OTHpAaBIsieTCs «HAa AumoBbl Bepdu» («Hades’
shadowy shipyards») u craHOBUTCS «MpauHO¥M Oapykeit JuTa», IUIBIBYIICH IO
teueHuto Axepona i Jletsl («Dim barge of Dis, down Acheron It drops, or Lethe
wany) [4, p. 44].

B mocienHux cTpokax CTUXOTBOPEHHUS C HMTAIBIHCKMM Has3BaHueM «Buona
Notte» («CriokoitHOW HOYM») BO3HUKAET UTpa CJIOB, CBA3aHHAS C CO3BYYHMEM HMEH
«[Tnaron» (Plato) u «Ilnyron» (Pluto): «Now know’st thou that voice desolate,
Mourning ruined joy’s estate, Reached thee through a closing gate. “Go’st thou to
Plato?” Ah, girl, no! It is to Pluto that I go» [4, p. 301]. DTo amt03ust Ha TOCIEHEE
nucbMo K 1odTy ILLB. Ilennu ot ero BozmtoOineHHOU, JkeH YuUIbIMc, KOTOpoe
KOHYAJIOCh IIIYTOYHBIM (HO cOBbIBIIMMCS) mpeackazanueM cmept: «\Why do you talk
of never enjoying moments like the past? Are you going to join your friend Plato, or
do you expect | shall do so soon? — Buona Notte» («Ilouemy Tbl TOBOPHIIb, YTO
HUKorAa 0oJbliie Tede He CY>K/IEHO TaKOe e HACHaXIeHUe, KaK B MPONUIbIi pa3? Tl
coOupaenibcsi OTOPaBUTHCS K cBoemy apyry I[lmatoHy wiam oxxujaaelib, 4TO Tyjaa
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BCKOpe oTnpaBiiock 517 — Buona Nottey). [Tucemo 6s110 matupoBano 6 uronst 1822 r.,
a 8 wmrons lllemmn morm® mpu 3araJloYHBIX OOCTOSTENbCTBaX (MO OQUITMATBHON
BEPCUU — YTOHYJI, Bo3Bpamasick MopeM B Jlepun u3 I1uzbr). TOMIICOH O4YeHb LIEHUIT
TBOpuecTBO Illemnm u MOCBSATUI €My HECKOJBKO 3cce. B aBTOpckoM mpumedaHuu
ropoputcsi: «lIpenmomnaraerca, 4to ¢ ATUMU cTpokamu K JDkeilH oOpariaercs
HpU3paK Mmo3Ta, KOrja ero Tejo Kayaercs Ha BosiHax Oim3 Crerum» («The verses are
supposed to be addressed to Jane by the poet’s spirit while his body is tossing on the
waters of Spezzia») [4, p. 300]. Kpome Toro, u3BectHo, uto Illemnn ObL1 morpedeH
MOYTH MO aHTUYHOMY 00pasily, — ero Tejso ObUI0 KpEeMHUpPOBAHO HA MeCTe rudend, a
ypHa C IPaxoM 3aXOpOoHEHa B PuMe, — Tak 4TO AEHUCTBUTEIBHO TAKYIO CMEPTH MOYKHO
Ha3BaTh «OTOBITHEM K [LTyTOHYY.

B cruxorBopennn «Before Her Portrait in Youth» («Ilepen ee moptperom B
IOHOCTW») W3 BbIIeynoMsiHyToro mwkna «Love in Dian’s Lap» wuzoOpaxkenue
FEPOUHU HAIIOMUHAET JIMPUYECKOMY TE€POI0 MEPEOCMBICICHHBIN CIOKET Muda o
Ilepcedone, mnoxuieHHOM AUJOM U CTaBIICH MOBEIUTEIBLHUIICH MOA3EMHOTO
napctBa: «Thus, long ago, She kept her meditative paces slow Through maiden
meads, with waved shadow and gleam Of locks half-lifted on the winds of dream,
Till love up-caught her to his chariot’s glow» [4, p. 11]. MotuB 0OpOHEHHOTO
TEPOUHEN 1[BETKA, KOTOPBIA HAXOAUT JIMPUUECKUN TEPOM U COXpAaHSET B MAMSTH O
Heit («This drooping flower of youth thou lettest fall 1, faring in the cockshut-light,
astray, Find on my ‘lated way, And stoop, and gather for memorial, And lay it on my
bosom, and make it miney) [4, p. 11], Takxe BocxoauT K croxkety Muda: Ilepcedona
nepea MOXUIICHUEM Tyjsila Mo JIYITy W coOupaiia UBEThbl, U AHWJ NPUMaHUI €€,
MONPOCHUB 3€MJII0 BBIPACTUTHh HEBUJIAHHBIN JOcese IBETOK — Hapuucc. Ho Tak kak
3neck Ilepcedona Ha3zBaHa pumckoil ¢opmoit cBoero umeHu — IIposepnuHa, 3TOT
MPUMEpP TaKKe MOYKHO CUYMTATh pUMCKUM MupoHUMOM. I'eponHs Ha3BaHa «voluntary,
happier Proserpine» («100poBosibHOM 1 OoJiee cuacTimBoi [Ipo3eprnuHoii»), MOTOMY
YTO €€ MOXUTWI Y JINPUUECKOTO reposi He 1apb MEPTBBIX, a TOT, KOTO OHa MOJII00OMIa
cama.

Hakonen, kx puMckuM MH(POHUMAM, CBSI3aHHBIM C TMOJI3EMHBIM I[aPCTBOM H
CMEPThIO, MOKHO OTHECTH YK€ He uMs Oora, a uMs MHUQOJIOTHMYECKOTO0 MecTa —
Avernus (ABepH). DOTO JIaTUHCKOE HAa3BaHME PEATBbHO  CYIIECTBYIOIIETO
BYJIKAHMYECKOro Kparepa Ha CULMIINU, HEAJIEKO OT aHTUYHOro ropoaa Kywmsl, rae
HaxXOJIUTCA 03ep0 (COBpEMEHHOE Ha3BaHUE — ABEpPHO), M3BECTHOE TOKCUYHBIMH
HCTIAPEHUSIMUA. ABEPH CUUTAJICA BXOJOM B MOJ3EMHBIM MHUp, U 3TOT TONOHUM CTall
CHMHOHMMOM Ha3BaHHUs camoil nmpeucnoaHei. OnocThUIeBIIas PeaIbHOCTh, B KOTOPOM
BBIHYXKJIEH Tp03s10aTh repoit ctuxoTBopenus « By Reason of Thy Law’» («Ilo
3akoHy TBoemy»), xapaktepusyercs kak «this Avernian sky, This sultry and
incumbent canopy Of dull and doomed regret» («3to aBepHCKOE HE0O, ITOT AYIIHBIH
1 HEM30EKHBIM KYITOJI YHBUIOTO U 00peUeHHOro packasHus») [4, p. 143].

Pumckue 60oicecmea 3emnu, TOXE CBS3aHHBIE C MOJ3EMHBIM MHPOM, TaKKe
BCTPEUAIOTCA B 1M073UU TOMIICOHA 4acTO, B TOM YHUCJIE MOTOMY, YTO 3€MJIsl — OJTHA U3
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ee rneHTpanbHBIX Mudonorem. [Ipexxme Bcero, 3to Ilepepa (Ceres) m Temrypa
(Tellus), B pumckoit MU(OIOTHH U PEIUTHH HEPEIKO YIOMHUHACMbBIE W ITOYUTACMEBIC
BMecte. MHTepecHo, uyto Tomrcon, ynotpebmss muponum Ceres, He ynoTpeOsier
muponum Demeter (Jlemerpa, rpeueckas OOTHHS, COOTBETCTBYIOLIAs PHUMCKOMN
Lepepe).

B ctuxorBopenuu «An Anthem of Earthy, ogHa U3 OCHOBHBIX TEM KOTOPOIO —
JMAJICKTHUECKOE E€JIMHCTBO KM3HM M cMmeptH, «llepepoit cymiecrBoBanus» («the
Ceres of existence») oauH W3 TEPCOHAXCH HA3bIBACT BBIMHpAHHE, a MOTHIY —
«koJpIOeNpI0 ObITHs» («the seminary of being») [4, p. 226]. Bo3moxHo, Tommcox
3/1eCh BCIIOMHUHAET 00 3TuMosiorun Mudonnma «llepepa» (MM OOTHHM IIJI00POIUS
U ypoxas, oIHON u3 mnepcoHudukanuii Marepu-3emin), KOTOPBI aHTUYHBIC
(dbusion0TM CBA3BIBAIM C TJIaroyioM Qero (MmopokaaTh), XOTS BO3MOXKHO M IMPOCTOE
MCIIOJIb30BaHUE ATOTO MH(OHHMMA B alJICTOPUYECKOM cMEbIcie. bomee crmoxkHoe u
OpUTHHAIIFHOE MIepeocMbIciieHre 00pasa Llepepsl Bo3HMKaeT B CTUXOTBOpeHUH «Laus
Amara Doloris» («'oppkas moxBaja CTpaJaHHIO» — JaT.). 3J1eCh <KEJIe3HOM
[epepoit» Ha3BaHa BOMHA, cOOMparOIIasi CBOK CTPAIIHYIO kKATBY CO «CBEPKAIOUIUX
aKpoOB MITHIKOBY», CPEIH KOTOPBIX IBETYT ajble Maku BeicTpesoB: «lron Ceres of an
earth where, since the Curse, Man has had power perverse Beside God’s good to set
his evil seed! Those shining acres of the musket-spears — Where flame and wither
with swift intercease Flowers of red sleep that not the corn-field bears — Do yield thee
minatory harvest...» [4, p. 351]. OroxngecTBieHre OOEBBIX JACUCTBUH ¢
CEJIbCKOXO3SIMCTBEHHBIMU paboTaMu — 00pa3, paclpOCTPAHEHHBIH B JIMTEpAType U
(b osbKIIOpE B LIETIOM, HO 3/1€Ch BOSHUKAET JOMOJHUTEIbHBIA MTYOUHHBIM CMBICIT: Ha
3emJle Tociie rpexomnaaeHus aodoe boxbe 100po uenoBek MOKET 0OpaTUTh BO 3710, U
OOTHHSI TIIOIOPOANS BMECTO JKHU3HHM 3/1€Ch CIIOCOOHA CeATh CMEPTh U Pa3pyIICHHUE.

Mudonum Tellus Tomricon npumensier k 3emie HEe Kak K MOPOXKIAIOMICH Che
(xots B pumckoit mudosoruu Tellus — 3to mepcoHuduranus MaTepu-3eMin), a Kak
npexje Bcero k HebecHomy teny. Tak, B ctuxotBopennn «Ode to the Setting Suny
3eMJIsI, TPOCHINAONIASICS IO/ Jy4aMH pPacCBETHOro coiyiHna, umenyercs Tellus wu
CpaBHHMBaeTcs ¢ peOeHKOM, cOpaceiBatomuMm TecHbie nenenku («Tellus with baby
hands Shook off her swaddling-bands And from the unswathed vapours laughed to
thee») [4, p. 208]. B moame «Sister Songs» ayx, »aKIyIMid TMO3HAHUS, MBITACTCS
pa3o0pathCsi, Kak yCTPOEH MHUp, U ero uHTepecyroT «brede from Heaven’s wrought
vesture overstrewn; Swift Tellus’ purfled tunic, girt upon With the blown chlamys of
her fluttering seas; And the freaked kirtle of the pearled moony» («BbrmuBKa
packunyToro oxaesHuss Heba, TyHuka OwicTpoit Temtypbl ¢ y30pHOW KailMoi,
ONOsICAaHHAsl PA3BEBAIOLLECUCS XJIAMUIAOM MOpEH, U IIECTPOE IUIAThE KEMUYKHOMU
ayHbD») [4, p. 119]. B ctuxorBopennn «Moemy kpectHuky ®@pancucy M.Y.M.» (To
My Godchild — Francis M. W. Mpy») mo3T cpaBHHBaeT CBOE TBOPUYECTBO C
«TPYI0JII00MBBIM, HEIIOBOPOTIIMBBIM 3eMHBIM Tajieonom» (labouring, vast, Tellurian
galleon) [4, p. 73], KOoTOpBI# CHIIMTCS MPEOIOJIETh 3¢MHOE MPUTSHKEHHUE M B3JICTCTh B
Hebeca.
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Eme oxHo pumMckoe O6okectBo 3emim — Carypr (Saturn), 6or semuemenus u
noceBoB — ¢urypupyetr y ToMIcona He CTOJIBKO B CBOEM MCKOHHOM BHJIE, CKOJIBKO
Kak mepcoHax rpeueckoro Muda turan KpoHoc (C KOTOPBIM OTOXKIECTBISIICA
CarypH), IOXKUparOIuid CBOUX JeTei. B moame «Sister Songs» nmupudeckuii repoi
3asIBJISIET, UTO €r0 cep/ilie OYJeT MbUIATh JI000BBIO U BIOXHOBEHUEM, ITOKA HE MPUIECT
cMepTh U «3eMisi-CaTypH He MOKpeT cBoe auTs» («ere Saturnian earth her child
consumesy) [4, p. 120].

B 3akiroyeHne MOXKHO BCIIOMHHUTH JIByX HE€ CJIMIIKOM IIUPOKO H3BECTHBIX
PUMCKHX OOroB, HE HMEIOIIMX WM NPAKTUYECKH HE MMEIONIMX TMapaiesnei B
rpedeckoi Mu(oIoruu.

C «BBIBEpHYTHIM HaW3HAHKY» o00pa3oM BoWHbI-Llepepbl mepexIukaeTcs
MCIIOJIHEHHBI MPAYHOTO MPEBUJIEHN 00pa3 HOBOTO BEKa, CUSILETO HA KOJICHSX Y
JleBsitHaamaroro cronerus, B oje «The Nineteenth Century», KOTOpbBIH BBITISAUT
KaK peOCeHOK, BCKOPMIJICHHBIN «Kamikoi bemronsny («Bellona’s pap») u mepeHsBimii
y CBOEH CBUPEIOi MPUEMHON MaTepH TPO3HBIN B3I U HacyIUIeHHbIe OpoBu: «And
now what child is this upon thy lap, Born in the red glow of relighted war? That
draws Bellona’s pap, — Fierce foster-mother!-—does already stare With mimicked
dark regard And copied threat of brow whose trick it took from here?» [4, p. 372].
bemnmona (Bellona), cormacHo opHO# W3 Bepcuit Muda, Oblla MaTepblO0 HWIH
KOpMUIMIel Oora BoiHBI Mapca, U ee BOCHUTaHHUK JIBamuaTeiii BEeK TpO3UT
YeJIOBEYECTBY e€llle OoJee CTpalllHbIMM, YE€M €ro yXOASIIUN NpeaIeCTBEHHUK,
BOMHAMU U cMyTamu (B ueM TOMIICOH He o1Iuocs).

JIpyroe HMCKOHHO puMckoe OoxkecTBo — Tepmuu (Terminus), 0or Mmexei u
IpaHUIl — BO3MOKHO, NpPHBJIEKAaeT BHUMaHWe TomricoHa Omarojaps TOMy, 4TO B
anTukoBeneHun pyoexa XIX—XX BB. OH HEpeIKO OTOXAECTBIsUICS ¢ I'epmecom,
KOTOpbIM y TOMIICOHA BBICTYyIAeT Kak OOr M033UM U MepcOHU(UKAIUS TBOPUYECTBA.
PumMmckue MexxeBble KaMHU ¢ M300pakeHHeM TepMuHa BHEIIHE M (YHKLIHMOHAIBHO
MOXOJWJIM Ha TPEeYECKHe TepMbI — CTOJIOBI ¢ ToJIoBOH ['epMeca, ycTaHaBlIMBaeMble Ha
nepekpectkax. B ctuxorBopenun «mwtor — K Haryprmme» («Epilogue — To the
Poet’s Sitter») mupuueckuii Tepoi, crops €O CBoel cOOeCeAHMIICH O NPUPOJIC
MOATHYECKOTO TBOPUYECTBA, 3aSBIISIET, YTO pa3yM I03Ta caM YCTaHABIUBACT JJisi ceOs
MEKEBbIE KAMHU M HE CUYMTAET 3TH CAMOIIPOBO3TJIAIICHHBIE TPAHUIIBI HU IIUPOKHMH,
Hu TtecHpiMu: «Our minds make their own Termini, nor call The issuing
circumscriptions great or small» [4, p. 31]. B ctuxorBopenuu «IIpencmepTHas IeCHb
obmaka» («The Cloud’s Swan-Song») cootHecenune dynkiuii Tepmuna u ['epmeca
CTAaHOBUTCS CHMBOJIOM TIOPOKJICHUS TMOATUYECKOTO 0Opasa. M3menuussiit ['epmec u
BCE OIPAHUYMBAIOIIUN U YIIOPAIOYMBAKOIIMNA TEpMUH COCTABISAIOT €IUHOE LEJI0e, a
MOJABWKHBIE M TPUXOTIWBBIC (haHTA3UM TOJBKO TOTJA CTAHOBSTCS MPEKPACHBIMU
MPOU3BEJCHUSAMUA MCKYCCTBa, KOTJIa WX 3aKJIIOYAIOT B TPAHMIIBI XYJ0KECTBEHHOM
dopmer: «lovely moving intricate Is put to fair devising in the curb Of ordered limit;
and all-changeful Hermes Is Terminus as welly» [4, p. 244].
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Takum oOpa3oM, UMEHa PUMCKHX OOTOB BCTPAaWBAIOTCS B CO37aBAEMYIO
ToMIicoHOM cHCTEMy CHMBOJIOB, HAIOJHSSCH HOBBIM  COZIEpXKaHHEM, TJie
TPaMIIMOHHBIN CIOXKET MHU(a MEPEOCMBICTSICTCS B JyXe XPUCTHAHCKON (uiocodun
aBTOpA.
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Dostoevskij e la teoria del riduzionismo mente cervello:
parla lvan Karamazov

Nel discorso di lvan Karamazov ad Alésa contenuto nel romanzo “I fratelli Karamazov” , ¢ presente
un’ampia riflessione sulla complessita del mentale rispetto alla mera pulsione fisiologica. Le teorie
riduzioniste, che avevano nel fisiologo Secenov un punto di riferimento, trovano una battuta
d’arresto di fronte all’emergere del sottosuolo dirompente di F.M. Dostoevskij. Da Delitto e
Castigo, fino a | Fratelli Karamazov, le pulsioni degli eroi dostoevskiani dimostrano da un lato
I’inconsistenza delle teorie sull’ambiente che riducono I'uomo a una marionetta che risponde
meccanicisticamente alle sollecitazioni del milieu, dall’altro a una complessita della mente che
rifiuta la lettura semplicistica della fisiologia classica.

Keywords: riduzionismo, Dostoevskij, teoria della mente

In Ivan Karamazov's speech to Al€sa, Reductionist theories, which had in the physiologist
Sechenov a landmark, find a deep reflection about the emergence of the disruptive subsoil of F. M.
DostoevskiJ . From Crime and Punishment to The Karamazov Brothers, the impulses of
Dostoevskian heroes demonstrate on the one hand the inconsistency of theories about the
environment that reduce man to a puppet that responds mechanistically to the solicitations of the
milieu, on the other to a complexity of the mind that rejects the simplistic reading of classical
physiology.

Keywords: reductionism, Dostoevksij, theory of mind,
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L’antica distinzione dicotomica tra corpo e anima come entita
ontologicamente separate ha convissuto con quella piu radicale che riconduce tutte le
attivita umane al ruolo delle strutture fisiologiche dell’uomo.

Gia nel I secolo a.C. il poeta latino Lucrezio nel “De Rerum Natura”
distingueva tra animus e anima: “Primum animum dico, quam saepe “mentem”
vocamus” (Per prima cosa dico che I’ animo cio che spesso chiamiamo mente).In
questa prima asserzione emerge 1’associazione tra animus e mente; 1’animus ha sede
nel petto e ad essa ¢ attribuito il pensiero e il raziocinio. L’anima, di contro,
parzialmente associabile al concetto di psiche, ¢ associata all’istinto e alla parte
irrazionale. E interessante che Lucrezio ponga in correlazione le attivita dell’animus e
dell’anima, sebbene il primo abbia una sostanza materiale, dal momento che ¢
composta da piccolissimi corpuscoli che poi, in riferimento alle teorie di Democrito,
furono definite atomi. Questa dicotomia ha segnato gran parte del pensiero filosofico
occidentale, anticipando il pensiero cartesiano: nel trattato Le passioni dell ‘anima, il
filosofo fa riferimento alla ghiandola pineale che ha il ruolo di unificare la res
cogitans con la rex extensa.

I1 noto fisiologo russo Secenov fu un forte assertore delle teorie riduzioniste
che inquadravano 1’agire umano dentro il concetto di riflesso fisiologico. Dostoevskij
polemizzo apertamente con lui esponendo il suo dissenso in una lettera alla
Gerasimova del 1877. In realta la risposta piu efficace fu la pubblicazione del
romanzo “Memorie dal sottosuolo”, il piu grande attacco al riduzionismo sottoforma
di testo letterario-

Con 'uvomo del sottosuolo infatti emerge, ben prima di Freud, il “podpolja”,
cio¢ il sottosuolo, un grumo di istinti, passioni, rivolte interiori che sfuggivano a ogni
tipo di classificazione e che rappresentavano il nucleo vivo dell’uomo: la vita vera,
come la defini Dostoevskij. L’uomo del sottosuolo non pensa ma agisce in preda agli
impulsi irrazionali anche se rimane un uomo dall’intelligenza ipertrofica.

Il riduzionismo di Sefenov che porta alla reductio della mente e dell’anima al
corporeo viene spazzato via dall’irrompere del sottosuolo.

I1 tema del delitto e dell’errore giudiziario diviene dirimente nella
comprensione del cortocircuito tra anima e mente. Raskol’nikov in Delitto e Castigo
¢ colpevole non perché I’ambiente lo ha spinto ad essere un omicida- era infatti uno
studente povero- ma in forza di un impulso generato in base a un’idea concepita
razionalmente, quella di essere una personalita unica e autonoma, un ‘“Napoleone”
che afferma il proprio 10 al grido di “Tutto ¢ permesso”! Petrovi¢, il giudice che
inchioda Raskol’nikov lo fa seguendo una pista “riduzionista” e meccanicista che lo
fa condannare come omicida senza alcuna sfumatura preterintenzionale. La vera falla
dell’errore giudiziario accade nel romanzo | fratelli Karamazov dove la seconda
parte ¢ interamente dedicata al fallimentare processo contro Dmitrij Karamazov.
Questo processo € imbastito su prove, testimonianze sul fatto che Dmitrij avesse
percosso il padre con la precisa intenzione di ucciderlo e che fossero state le
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circostanze esterne a determinare 1’atto cruento. Il medico che fa la perizia medica
mostra come la fase istruttoria fosse influenzata dalle teorie psicologiche riduzioniste:
Cosi dice: “entrando nell’aula aveva un aspetto anormale e stupefacente in rapporto
alla situazione. Camminava eretto come un soldato mentre sarebbe stato piu naturale
che guardasse a sinistra”.

Il corollario del rifiuto dostoevskiano ¢ contenuto nel discorso di Ivan

Karamazov ad Alésa, intorno alla percezione, tutta incentrata sulla fisiologia :
“Immagina che qui, nei nervi della testa, cioé nel cervello ci sono dei nervi, e in questi nervi ci
sono delle fibrille [...] ecco perché io percepisco e poi penso ...grazie a quelle fibrille e non
perché io abbia un’anima. Magnifica Alesa questa scienza. Ne verra fuori un uomo nuovo,
questo lo capisco...ma tuttavia rimpiango Dio!”.

Il dibattito mente cervello ¢ ancora in ballo e il richiamo al dato fisiologico,
sebbene affascini tanto Ivan, non puo contendere con la complessita del mentale. Il
richiamo alla metafisica, il rigetto dell’idea di Dio, o meglio del creato, crolla di
fronte alla sofferenza innocente dei bambini, nodo della teodicea dostoevskiana. Si
comprende bene come la polemica contro il riduzionismo non si ferma alla
confutazione della fisiologia e della teoria dell’ambiente, ma investe la ragione come
unico paradigma della complessita del reale. In questo senso 1l sottosuolo
dostoevskiano lungi dall’essere inquadrabile nella definizione troppo angusta di
“inconscio freudiano”, lo supera per diventare una forza che attraversa il tessuto
logico dell’ordine normale e razionale del pensiero. I personaggi dostoevskiani sono
I fautori di un rinnovamento del pensiero che ha a che fare con i livelli sommersi
della mente, al di 1a dei riflessi encefalici di cui parla Ivan Karamazov. La grande
letteratura ci racconta piu dell’imperfezione e dello scarto come ultimo spiraglio di
liberta, da non perdere nella corsa contemporanea alla ricerca della perfezione.
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MEXKYJbTYPHBIN JTUAJOT B IETEPBYPI'CKOM
XPAMOCTPOUTEJIBCTBE

CraThsl MOCBSIIIEHA MEXKKYJIbTYPHOMY COTPYAHHYECTBY B 00JacTU LEPKOBHOI'O CTPOUTENHCTBA B
Cankr-IlerepOypre, KOTOpoe paccMaTpUBAaeTCsl KaK MEXIYHAPOIHBIM KYyJIbTYPHBIH TMPOEKT.
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IloxazaHa poJib MPaBOCIABHBIX W HMHOCIIABHBIX APXUTEKTOPOB B BHIPAOOTKE MHBApUAHTHOTO, HO
LEIHHOr0 NeTepOyprcKoro CTUJs.

KioueBble cjI0Ba: MEXKKYJIBTYPHBI  JHaJiOr, TOJEPAaHTHOCTb, MEXKKOH(ECCHOHAIBFHOE
COTPYJHUYECTBO, XpaMOBasi apXUTEKTypa.

The article is devoted to intercultural cooperation in the field of church construction in St.
Petersburg, which is considered as an international cultural project. The role of Orthodox and non-
Orthodox architects in the development of an invariant, but integral St. Petersburg style is shown.
Keywords: intercultural dialogue, tolerance, interfaith cooperation, temple architecture.

Canxkrt-IletepOypr c caMoro CBOETO OCHOBaHUS SIBJISLICS
MHOTOKOH(pEeCCHOHANbHBIM TopoaoM. [IpoTomepeit Bmagumup denopoB mucan o
MEXPEIUTUO3HOM COTPYIHHYECTBE: «HA MEPBOM 3TAIE 3TO COTPYIHHYECTBO JOJIKHBI
ABUTh XPUCTUAHE U 3aCBUJETEIBCTBOBATH CEKYJISPHOMY MHPY, YTO S3KYMEHUYECKUI
MOAXO0/ — 3TO MOAXO0M, B KOTOPOM YBAXKAIOTCSI U COXPAHSIOTCA KOH(PECCUOHAIbHBIE U
HAI[MOHAJIbHbIE LIEHHOCTH U MPOSBIISETCS MOTPEOHOCTh B JUAJIOTE€ C MHAKOMBICIHEM,
MHOCJIABUEM, WHOBepuem» [2, c¢.57]. Pa3BuTHE HOBOIl CTOJMIBI IPABOCIABHOIO
rocyZiapcTBa BeJIOCh II0 3apaHee HAMEYaeMbIM IUIAHAM IIPEACTABUTEISIMU Pa3HBIX
auacniop. B onpenenennom cmbicie Cankr-IlerepOypr MOXKHO paccMaTpuBaTh Kak
MEXIYHApOAHBIN KyJIbTYypHBIM MpoeKT. OCOOEHHO 3TO MPOSIBIEHO B CaKpaJlbHBIX
COOPYKEHHUAX UMIIEPCKOM CTOJIULIBI.

Ve JOMUHAHTHBIM xpam ropoaa — IlerponaBnoBckuii coOop - ObuI
BO3ABUTHYT mmBennapueM Jlomenuko Tpe3suHn — B HECBOWCTBEHHOM PYCCKOU
TPAAULMKM THUIE Oa3WIMKUA. ApPXUTEKTypa LEPKBH MPEACTABISIET €000 OyKeT
peMHuHHCUEHIN coopyxeHnii Puma, Konenrarena, Jlonmona. M sto mpekpacHo
KOppenupyercs ¢ paboToi 0TeUeCTBEHHBIX MAaCcTEPOB BO IU1aBe ¢ MIBaHOM 3apyIHbIM.
Tpe3unu, KOTOpbId ObUT MEPBBIM CTAPOCTOM KaTtonuuecko oOwmuHbl [letepOypra,
OBUIO TIOPYYE€HO U BO3BeAcHUE cTpoeHud HeBckoro MoHacTeips. B cronmyHoi
IpaBOCIaBHOW O0OMTENM, KaK W3BECTHO, HapsAay € o0pa3aMu CTaporo IucbMa
HaXOJIUIUCH MpousBeaeHus penuruno3non skuonucu I1. I1. PyGenca, A. Ban [leiika,
A baccano, b. Crpouun, P. Menrca, . Merrennelitepa u JIpyrux
3aMaIHOEBPONENCKUX )KUBOIHUCIIEB.

B  Cankrt-lletepOypre mnpaBociaBHbIE XpaMbl CTPOWJIM  IIBEHUIIAPIIHI,
UTAJIbSIHIIBI, HEMIIBI, PpaHIly3bl, OPUTAHLBI - KATOJIMKU M MPOTECTAHTHI, CPEIN HUX:
@.b. Pactpemm, FO. ®@envren, Y. Kamepon, A. Punansau, A. Buct, /1. KBapenrn, K.
Poccu, JI. Pycka, O. Mondeppan, JI. benya u MHorue apyrue uHoBepIbl. OcoObIM
CIUTABOM €BPOMNENCKOT0 U PyCCKOro nmopaxaeT ABoploBas 1epkoBb [letpa u [1aBna B
ITaBnoBckoM aBopiie. [IpoektupoBan e€ Bunueniio bpenna (panee He0OOCHOBaHHO
npeanonarany yuyactue Bacunus baxenoBa). B xpame npyuHIMINAIBHO OTCYTCTBYIOT
TPaJAUIIMOHHBIE KYJbTOBBIE 3JEMEHTHI MPaBOCIABHS: MKOHBI M, COOCTBEHHO, CaM
MKOHOCTAC, - HO MPUCYTCTBYET KpyTias CKYJbNTYypa, KCTaTH, pabOThI BbIAAIOIIMXCS
PYCCKMX MacTepoB, a TAK)K€ KOMMHU KapTUH 3HAMEHUTHIX eBponeines: A. Koppemnxo,
b.2. Mypwibo, A. Ban Jleiika, [LI1. PyGenca, [1.baronu.
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Cpemn ocrernueckux Teopuid XIX Beka CcO BpeMEH pPOMAaHTH3Ma
MIPOCIIEKUBACTCA  TATOTEHHE K  MEXKKYJIbTYpHOMY JHajory B  HCKYCCTBE,
IIPOCTPAHCTBO KOTOPOTO BOCIIPUHUMAJIOCH KaK HJI€aJIbHAS LEI0CTHOCTh. Hampumep,
nporpamma C.II. IlleBwbipeBa, «paryromiero 3a ciusinue «Batukana u Kpemisy,
«poaunbl Padasnsa u MockBbl», uepe3 MOCpeICTBO HAIlle HEBCKOW CTOJIUIIB BO UM
CO3[IaHUsl «UyZa», KUCKYyCCTBA PyCCKOro HapoaHoro Hamero» [1, c.102]. Oty uaero
nojanepxkan Anekcanap VMBaHoB, MeuTaBUIMN O HAaJKOH(ECCHOHATBLHOM Xpame, s
KOTOPOTO CO3/[aBajl CBOM 3HAMEHUThIE OUOIEICKIE ICKU3BI.

ApXUTEKTOPBl MHO3EMHOTO IPOUCXOXKJICHHUS CTOSUIM TakK€ U Yy HCTOKOB
HeoBuzantuiickoro ctuis (KoHncrantuH ToOH) M akTUBHO pa3BUBAIM HEOPYCCKOE
HarnpaBiienue (Anbdpen [lapnann, Bukrtop 'aptman, Anekcaunap ¢on ['oreH u mp.).
B pesynbraTte chopmupoBasiach HEMOBTOpUMAsl METEpOYprckas CTUIUMCTUKA
XpamMoBOTO 30749ecTBa. Bo BTOpoil monoBuHe XIX cTONETUS KATOJUKH BO3JBUTAIU
MpaBOCJIaBHbIE LEpKBU (Hampumep, xpam Amnzapes Kpurckoro OIkcnenunuu
3arOTOBJICHUSI TOCYAApCTBEHHbIX Oymar mnpoektupoBan Kapn Maesckuid, a
pacnuceiBan Agnonbd Illapnemanp), B TO k€ BpeMs NPaBOCIABHBIE CTPOUIIU
MHOBepueckue xpambl (karonuueckuil Kadenpansueiii cobop Ycmenus IlpecBsitoi
JleBpl Mapuu coznaBanu Bacummii Co6omnbiukoB U EBrpad BopoTtuios).

Tpagumus MexkynsTypHoro auanora B Cankr-IlerepOyprckux mepkBsxX
IIPOJIOJDKAETCA U ceroHd. Tak, B POCTEHKAX JIECTHUIIBI, BEYIIUA B XpaM AHIpes
Kpurckoro, pa3melieHsl peiurno3ubie KapTuHsl ['rocraBa Jlope, a B iepkBu Bricuiei
Karonuueckoil cemuHapun «Mapust — Lapuia AnocTosioB» 3ampecToiibHbIA 00pa3
ObU1 HamMcaH BBIJAIONIMMCS IPABOCIABHBIM HKOHOMNMCLEM apXUMaHIPUTOM
3uHoHOM (B Mupy - Bnagumup Muxaiinosuu Teomop).

B3anMonpoOHUKHOBEHHE €BPONEUCKOM M PYCCKOM TpaJWLMM B XPaMOBOU
ApXUTEKTYypE CEBEPHOM cTONMIBI Poccuu Mmo3BONMIIO, CO3AaTh MHBAPUAHTHBINA, HO
IIpU 3TOM LIEJOCTHBIA OOJIMK cakpaibHbIi 00MMK ropoja. Takum oOpazom CaHKT-
[lerepOypr  BONpPEKHM  MOJMTHYECKOW  KOHBIOHKTYpPE  MPOJOJDKAET  CBOUM
CYILLIECTBOBAHUEM CBHJIETEIILCTBOBATH O IIOJOTBOPHOCTH MEXKKYJIBTYPHOI'O THAAIIOTA
B CTOJb B3PBIBOONACHOM II0JI€ KaK KOH(ECCHOHANbHOE CTPOUTEILCTBO U
MEXPEJIIUTUO3HBIE OTHOIICHHUS.

Jlureparypa:

1.  Kupuuenko E.1. Apxutektypubie Teopun XIX Beka B Poccuun. M. «ckycctBo», 1986.

2. ®epopoB B.®. PenurnosHas TOJEPAaHTHOCTb B CBETCKOM M JYXOBHOM 0Opa3OBaHUU:
tpaguuun Cankt-IlerepOypra // Konuentyansnsle o0pa3bl Cakurt-IlerepOypra B coBpeMeHHOM
POCCUICKOH U eBpOMEICKO KylbType, uckyccte u nuteparype. CI16. 2011. C.46-60.
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Jyuwvix Cepzeii Muxaiiniosuy

Acnupant ®MSAK PXT'A

Hay4unblid pyKOBOAUTEIB!

OwmwmueBa H.B., uckyccrosen,

JTOKTOP (UII0JIOTHYECKUX HayK, mpodeccop PXT'A

XPAM POKJIECTBA XPUCTOBA HA IECKAX KAK OBPA3EIL
BOCCO3/IAHUS PYCCKOM MMPABOCJIABHOM APXUTEKTYPBI
B IBAJIIATH IMIEPBOM BEKE

IIpaBociaBHas apXMTEKTypa 3aHMMaja BCErja 0cob0€ MECTO He TONbKO B apXuTekType CaHKT-
Ilerepbypra, Ho u Poccum B nemom. Bo BpeMeHa TSKENbIX JECATWIETUH Uil PYCCKOH
IIpaBOCIaBHON LIEPKBH, rojjax 0e3Bepust B XX Beke ObLIM pa3pylIeHbl HE OJHA LIEPKOBb U Xpam. B
XXI Bexe B Poccun HauMHAIOT IPOBOJIUTH aKTHBHBIE PAOOTHI IO BOCCTAHOBICHHUIO Pa3pyIIEHHBIX
uepkBei. ONHUM U3 Takux npumepoB ctail Xpam PoxnaectBa Xpucrosa Ha [leckax.

KiroueBble cioBa: xpam, IIEpKOBb, IIPaBOCIaBHAsl apXUTEKTYpa, CTPOUTEILCTBO, BOCCTAHOBIICHHUE
3JIaHUH.

Orthodox architecture has always occupied a special place not only in the architecture of St.
Petersburg, but also in Russia as a whole. During the difficult decades for the Russian Orthodox
Church, the years of irreligion in the 20th century, not a single church or temple have been
destroyed. In the 21th century, Russia is beginning to carry out active work on the restoration of
destroyed churches. Such example is the Church of the Christ Nativity on the Sands.

Keywords: temple, church, orthodox architecture, construction, restoration of buildings.

bonmee uwem nBa C TOJOBMHOM CTOJIETHS Haszad, BO BpeMs, Koraa OOJMK
[lerepbypra eme He ObLT chHOpPMHUPOBAH, B TOpoOja€ OBUIO TMPUHATO pPEIICHHUE
MOCTPOUTH TIPABOCIIABHBIN XpaM CIIEMANIbHO 1Jis1 cTpouteneit [letepOypra.

Bo3Boauth xpam pemin B paiioHe [lecku, KOTOpbIi ObUT OJHUM M3 CaMbBIX
BBICOKHMX MECT B TOpojie U ObUT B O€30MAaCHOCTH OT HABOJHEHUH, K TOMY K€ TaM
paccensuiach OoJbllias YacTh CTPOUTETIEH.

B 1753 rony ctpoutenu Bo3Benu Juist cedst nepeBsiHHbINA Xxpam. [Ipecton B xpame
ObLT OCBsllleH B yecTh PoxxnectBa XpucrtoBa. Tak 11epKOBb Jajga Ha3BaHUS JECITH
PoxnectBeHCkuM  ynnmam, KOTOpPbIE B HACTOSAIIEE BPEMS  HA3bIBAIOTCS
PoxnecTBeHCKMMU, OAHAKO, PETYJIAPHO MOJHUMAETCA BONPOC O BO3BPAICHUU UM
HMCTOPUYECKOTO HA3BAHUS

B 1781 r. Ha MecTe NEpPEBIHHON LEPKBU HAYAIM CTPOUTH OCHOBATENBHO 3IaHUE
B KaMEHHOM HCIIOJTHCHUH, TIOCKOJIbKY JEPEBSIHHBIA XpaM ObUT OOBEKTUBHO Mall,
9TOOBI BMECTUTH B ce0s BceX Bepyroommx. [opoa ObBICTpo poc B pa3Mepax H
HACEeJICHUH, B TOM YHUCJIE 3a CUET MPUOBIBABIIINX B TOPOJ] padodnx, B IEPBYIO OYEPEIb
UMEeHHO ctpouteneil. KaMeHHbI Xpam ObLI BO3ABUTHYT MO MPOEKTY TaJIaHTIMBOTO
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3oauero [1.E. Eroposa. [IpuMeuarenbHO 4TO Ha KOJIOKOJIAX €CTh OpPHAMEHT-BapHarus
Ha TeMy pemietka JleTHero cama, aBTOpoM KOTOpou sBisiercss Eropos. Pemenune
MOMECTUTh Ha KOJIOKOJIa OpHAaMEHT ObUIO TPUHATO KOJUICTHAIBHO IS
YBEKOBEUHMBAHUS NAMATH U 3aCIIyT UMEHUTOI'O apXUTEKTOPA.

B coBerckuil nepuoj xpaM He IMPOCTOSUI M ABaAUATH JieT. [0 mocTaHOBIEHUIO
[Ipesuaunyma JlenoOaucnonkomMa oT 9 utofisg 1932 roga nepkoBb J0DKHA ObLTa ObITh
3aKpbiTa. be3ycioBHO mpuxoj xpama MNpeANpUHUMAll OECUMCICHHOE KOJUYECTBO
MOMBITOK 3alIUTUTh CBATBHIHIO, OAHAaKO, JeToM 1934 roma xpam ObuT pa3pylIeH C
UHUYHOU (OPMYIMPOBKOM BIACTEH: «...yUUTHIBas MAaJOYMCICHHOCTH 3€JIEHBIX
HacaXJeHU B paiioHe 6-i1 COBETCKOW... U HEUMEHHH CBOOOJHON TEPPUTOPUU IS
pa30uBKU ckBepa». CyauTh 0 Ka4eCTBE CO3JJaHHOTO CKBEpa — JIeJ0 HebjarojapHoe,
HO, MPOXOJS PSIAOM C HUM, YyBCTBOBAJIACh IIyCTOTA U OTCYTCTBUE YErO-TO BAXKHOTO U
3HAYUTEIBHOTO.

B navasie 2000-x rooB rpymnmna HEpaBHOAYLIHBIX METEPOYpPKUEB, ABMKUMAs
JKEJJAaHWEM BOCCTAaHOBJIEHWs pa3pyLIEHHOro xpama, coszpana Ilpuxom xpama
PoxnecrBa Xpucrosa Ha Ileckax. 27 mas 2005 roga mpuxoz OblI 3aperucTpUpOBaH,
a B 2007 rogy Havasiach paboTa HaJl OCHOBHOM KOHICHIIMEH BOCCO3/IaHMS Xpama,
KoTopast Oblma corjmacoBaHa B 2008 romy KomureToM 1O TOCyIapCTBEHHOMY
KOHTPOJIO, UCIIOJIB30BAHUIO U OXPAaHE NMaMITHUKOB UCTOPUH U KYJIbTYpHI.

B 2013 romy OblmM 3aBeplIeHbl PACKOIKHM Ha MECTe, TlIe CTOsJI Xpam.
ApxeosloruyecKkol sKkcreaunue OblIM  OOHapyX eHbl (parMEHThbl JICITHUHBL,
bappopoBble W METANIMYECKUE YAaCTH LIEPKOBHOW YTBapH, a TaKXKe CBailHOe
OCHOBAHME CTApOro 31aHusA. VCTOpPUKO-KYJIBTypHas JKCIEPTU3a IPEJOCTaBUIIA
000CHOBaHME JUIsl BKJIIOUEHHSI BBISIBIEHHOTO OOBEKTa KYyJIbTYPHOTO Hacleaus
«llepxoBb PoxnectBa XpucroBa Ha Ileckax (dyHmaMeHT)» B €IUHBINA
roCcyAapCTBEHHBIA PEECTP 0OBEKTOB KyIbTYPHOTO Hacaeausl (MaMsITHUKOB UCTOPUU U
KyJbTYyphl) HapoaoB Poccuiickoii denepanuu.

[IpoekT Bocco3aaHusi HEPKBH ObLT BBIMOJIHEH apXUTEKTYPHBIM Or0po «JIuteiinas
yacTh — 91» BO I1aBe ¢ U3BECTHBIM HE TOJbKO B IlerepOypre apxurektopom P.M.
HNasHoBbiM. B nexabpe 2014 roma ObLIO BBIJAHO pa3pelieHHWE Ha CTPOUTEIHCTBO
xpama PoxpectBa XpucroBa Ha Ileckax. IIpumeuarenpbHO, 4TO mEepel HAYAIOM
MPOCKTUPOBAHUSI OOHAPYKUTh BCE apXHMBHBIC TUJIAHBI XpaMa HE MOMy4mioch. Jlis
apXHUTEKTOPOB CTOSUIa HENPOCTas 3a7adya — MO0 UMEKIIKMMCS CHUMKAM M HEKOTOPOWU
TEXHUYECKOM JOKYMEHTAllMM, a TakKe I10 ONUCAaHUSM OYEBUILEB BOCCO3/ATh
o0bekT. U, xorga 6osblias 4acTh MPOEKTHOM JOKyMEHTaluu ObLla roTOBa, ObUIM
OOHapy>XEHBI CTapble IJIaHBI, KOTOPBHIC MOATBEPIWIIN, YTO TaOapUTHBIC pPa3zMEphI
BOCCO3/]JaBAa€MOI'0 Xpama OTIUYAIOTCA OT Pa3pylIEHHOro OYKBaJIbHO HAa HECKOJBKO
CaHTUMETPOB.

Cuuraercs, uto [1.E. Eropos BaoxHoBsuics Tpournikum cobopom AjieKcaHapo-
HeBckoii 7aBpbhl, CXOJACTBO B MPONOPLUMSAX U  OYEPTAHUAX OE3YyCIOBHO
npocnexuBaloTcs. LlepkoBp Oblla yBeH4YaHa OOJBIIMM KYMOJOM, a Ha 3amagHOM
(dacane pa3menieHsl ABE MPAKTUYECKH CUMMETPUYHbIE OAlllHU, B OJJHON M3 KOTOPBIX
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pacronarajiack 3BOHHMIA Xpama. M, X0Ta B Te4eHUN BCEN KU3HU LIEPKOBb PETYISIPHO
MOJEPHU3UPOBAIA, PACIIUPAIN, NEPECTPAaUBAIN, COBPEMEHHBIE APXUTEKTOPHI
pPELIMIIA MPUJEPKUBATHCS OPUTHHAIBHOTO MPOEKTA U CTAPAIUMCh TOYHO BBIIEPXKATh
rabapuThl 30aHUS

bonmee TOro, CTpOMTh TOXKE PEIMMUIM MO CTAPUHHBIM TEXHOJIOTHSM, C
UCIIOJIb30BaHUEM MAKCUMAJIBHO ayTEHTUYHBIX MaTepuasioB. Tak y xpaMa NMOSIBUINCH
CTEHBI TOJIIMHOM MMOYTHU MOJITOPa METPA, BBUIOKEHHBIE U3 KUPIIMYA HA U3BECTKOBOM
PacTBOpPE U MOMOTAIOIINE CO3/1aTh UJICaTbHYI0 aKyCTUKY. U 3TO TOXe ObL BBI30B JUIs
CTPOMTENEH, BEAb W3BECTKOBBIM pAacTBOpP MPUXOAWIOCH J€JaTh HA MECTE, CTPOrO
coOJI0/1as1 TPOTIOPIIUIO0 MaTEPUATIOB.

He Bce maBasioch mMpocTO, Mapy pa3 MPUXOAWIOCH MOJHOCTBIO MEPEKIIAIBIBATh
CBOJIbI, HO, OJTHAKO B UTOTE BCE MOJYYUIIOCh. A €I MOJ0KWIM MEIHYIO KPBIILY, YTO
MOIYEPKUBAET OEpEeXKHOE OTHOIIEHHE K BOCCO3/IaHHI0 OO0BEKTa. be3yciaoBHO, Bce
MOHUMAaJM, YTO HECMOTPS HA TO, YTO 3JAaHUE BOCCO3/1ABAEMOE, OHO JIOJHKHO OBITH
COBPEMEHHBIM, OTBEYAIOUIUM JCHCTBYIOIIMM HOPMaM B YacTH JAOCTYINHOCTH U
0e3zonacHocTH. IMEHHO Tak B XpaMme MOSBWIMCh HE TOJBKO CHUCTEMBI MOYXKapHOU
CUTHAJIU3AIMU, HO U CUCTEMbl MOXKAPOTYIICHUS, TMOSBUINCH MOABEMHUKH U JaXKe
mudT, 11t o0ecreueHus TOCTyIa JIF0IeH ¢ OrpaHUYCHHBIMUA BO3MOXKHOCTAMHU. TaKxke
B XpaM€ pealii30BaHa KyIeElb C CUCTEMOW BOJOIMOATOTOBKU IS BO3MOKHOCTH
KpEIIEHUsT B3pocibiX drojei. Kosokona 3aka3alii Ha KOJIOKOJBHOM 3aBOJE MO
SpocnaBiem — TaM CyMelM BOCCO3/1aTh €AMHCTBEHHOE B Poccuu MpPOU3BOACTBO 10
JTOPEBOJIFOLIMOHHBIM TEXHOJIOTHUSAM «JIUThSI B 3€MIIIO).

Bce 5Tu HioaHcsl TpeOoBaaM HE MPOCTO BHUMATENBHOIO, a OE€3yCIOBHO
TPENETHOTO OTHOILIEHHS K CBOEMY JENIy CTPOMUTENEH, apXUTEKTOPOB M, KOHEYHO,
OOIIMHEL.

Tak BnepBeie B HoBelel ucrtopuu Poccuu B nientpe Cankt-IlerepOypra ObLn
BOCCO3/IaH MOJIHOCTBHIO pa3pylIeHHbIN xpaM. [lo cBogaMu BO3pOKICHHON CBSITHIHU
7 ssuBaps 2020 roxa B npa3aHuk PoxknecTBa XpucToBa ObLIO COBEPIIECHO MEPBOE 3a
87 net 6orociyxenue, a 27 urons 2021 rona Xpam ObLIT TOPKECTBEHHO OCBSIIEH.
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SYNESTHESIA YIOPJIEHUCA

B crathe paccMaTpuBaKOTCS OCOOCHHOCTHM TBOPYECTBA JIMTOBCKOTO XYIOXKHHKA H
komrno3utopa Mukanotoca Koncrantunaca HUropaéuuca (1875-1911), obnamaBiiero peakuM 1apoM
CHHECTE3UH — HEIPOU3BOJILHOTO aBTOMATHYECKOT'O OTKJIMKA OJTHOW YyBCTBEHHOW CHUCTEMBI Ha
APYryr0. DTO CBOMCTBO HAJOXKHIO OTIIEYATOK HA M300pasUTEIbHOE M MY3BIKaJbHOE TBOPYECTBO
YropnéHuca, KOTOpOE UMENO TIIyOOKO WHAMBHIYaIbHBIH XapakTep, HCXOIWIO W3 TJIyOWH
MIOJICO3HAHUSI.

Karuesbie ciioBa: UropiaéHuc, Xy0KHUK, KAPTHHA, PUCYHOK, MYy3bIKa, CHM(OHHS, KOMITO3UITUS

The article discusses the features of the work of the Lithuanian artist and composer Mikalojus
Konstantinas Ciurlionis (1875-1911), who had a rare gift of synesthesia — an involuntary
automatic response of one sensory system to another. This property left an imprint on Ciurlionis'
visual and musical creativity, which had a deeply individual character and proceeded from the
depths of the subconscious.

Keywords: Ciurlionis, artist, painting, drawing, music, symphony, composition

Mukanoroc Koncrantunac Yropnénuc (1875-1911), My3bIKaHT, KOMIIO3UTOP U
XYIO0KHUK, 3aHUMAeT 0co00€ IMOJIOKEHHE B UCKycCTBE XX CTOJIETHS KaK JHUYHOCTD,
OJIULETBOpsAIOIIas CcOoOOM M0 BBICOKOTO CHHTE3a MCKYCCTB, MEUYTAEMOIO U
JEKJIAPUPYEMOTO0 MHOTMMH XYJOKECTBEHHBIMHM ITOKOJIEHUSIMU, HO Ha MPAKTHKE
KpaiiHe penko nocturaemMoro. OcoOEHHOCTH €ro Tparuyeckod CyabObl, KPaTKOCTb
KU3HU, OOOpPBAHHOW JyIIEBHBIM 3a00JI€BaHHEM, M HEKOTOpbIE OOIIECTBEHHO-
MOJIUTUYECKHE OOCTOATENhCTBA, CBS3aHHBIE C BEYHO OECIMOKOMHON HcTOpHen
EBponbl, necatwieTusiMd HE TO3BOJSUIM MOJ00AOIIMM 00pa3oM OIEHUTh €ro
TBOPYECKOE HACJIEIMe U BHIBECTH 3a OTPAHUYEHHBIE PAMKH HAIIMOHATBHON KYJIbTYpPHI
€ro POJAUHBI.

OCHOBHBIE KHUTH, MOCBSLIEHHBIE >KU3HU M TBOpuecTBY UYropnénuca, ObuiH
OIyOJIMKOBaHbI OKOJIO MOJIyBEKa Ha3aJ U B JAaJbHEHIIEM MHOTO MepecKa3bIBAINCh U
LUTUPOBAINCH B MOMYJSIPHOM JIMTEpAaType HAa PYCCKOM, JIMTOBCKOM M MOJBCKOM
A3BIKaX, MEPEBOJWINCh U Ha JIpyrue sA3blku. HaydHOE OCMBICIIEHHE €ro Hacieaus
OTpPak€HO BO MHO’KECTBE MyOJIMKalMii B CTIEMAIN3UPOBAHHBIX U3/IaHUAX, HE BCETa
JOCTYMHBIX IIMPOKOMY dYHTarento. B omyOnnmkoBaHHbIX Marepuanax YropiaéHuc
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NPEeACTaéT TOJNBKO KAaK «IPEBOCXOAHBIA KOMIIO3UTOP, KIACCHUK JIMTOBCKOM
HallMOHAJIBHOW MY3BIKM» M «YAUBUTEIBHBIN XYHOXKHUK» [9, c. 5], 4TO majleko He
COOTBETCTBYET MacIiiTabaM STOW JMYHOCTH, Yb€ HMCKYCCTBO, U MY3BIKAJIBHOE, U
KUBOIIMCHOE, a MOXET OBITh W JuTepaTypHoe (eciu HaM KOrJa-HUOyAb
MPEICTaBUTCS BO3MOXXHOCTH ATO TIOJHOIIEHHO OILIEHWTh), C PAHHUX IIArOB JAJIEKO
BBIXOJIMJIO 32 MPEAEibl HALMOHAIBHOMN JIOKAIM3AUUH U HAXOAWIOCh HA MEPEIOBOM
(dbaHre MUPOBOTO KYJIBTYpPHOTO ABUXKEHUS XX CTOJETHS, COBOKYITHO UMEHYEMOTO
«MOJIEPHU3MOM», IIPUTOM MHOT]IAa ONEePEeKaI0 HAPOKAABIIMECS OOIINe TEHIACHIIUU U
OTKPBITHSL.

HecMoTpst Ha OCOOEHHOCTH TICUXUKH, JaBaBUIEH €My HE3aBHUCUMOCTb OT
KyJbTYPHBIX I11a0JIOHOB M TIO3BOJISBIIEH HE oOpaliarb BHUMAHMS Ha TPaHUIIbI
peanbHOoro M (antactuyeckoro, YropnéHuc He ObL1 aytcaiigepom. JluToBckas
MPOBUHLMAIBLHOCTEY» (HEeHW30€kHass B YCIOBUSAX Poccuilckod uMIepun) He
oMeliajia €My 3aclyKUTh MNPOPECCUOHAIBHOE YBAKEHHE TaKHX KOpHU]eeB, Kak
Anexcannp benya u MctucnaB [{oOyxxunckuii, Bacunuii Kanngunckuit 1 Muxaun
Jlapunonos, Huxomnait bepnses n Bsiuecnas Banos, Mrops CtpaBuHCKHN U APHOIB]
[IIénbepr, Makcum l'oppkuii u Pomen Pomman. DTOT oaepUMbI TBOPYECKOU
CTPACTBbI0 IPOBUHIMAIBHBIA «IWIETAHT» U «HENO0Y4YKa», KaK CHUCXOIMTEIBHO, HO
OpU TOM COBEpIIEHHO O€30CHOBATEIbHO BBICKA3bIBAIUCh O HEM HEKOTOpHIE
«BBICOKOJUIUVIOMUPOBAHHBIE» COBPEMEHHMKH, OKa3ajcCs, KaKk HUKTO W3 HHX, Ha
BBICOTE ITOHMMAaHUS HOBBIX 3a/1a4 MCKYCCTBAa HAYMHABIIErOCs BEKa, KOTOPHIE TOINa
OBLIM SICHBI TOJIBKO HEMHOTUM U30paHHBIM.

Ocenbto 1903 roga Yropn€Huc co3najl CBOK MEPBYK CaMOCTOSITEIBHYIO
KapTuHy «My3bika necay («lllenect jeca») B AOBOJBHO KPYIMHOM IO CPAaBHEHHIO C
Oynymumu pabotamu (opmare 77 x 60 cm. OHa Obula HamuMcaHa MacjioM Ha
XOJICTE — B TEXHUKE, K KOTOPOU IO €€ T0pOroBU3HE (110 CPABHEHMIO C MACTENbIO WIH
TeMIIepoil Ha Oymare), XyJ0>KHUK, TOCTOSTHHO CTECHEHHBIA B CPEACTBAX, oOpanaics
MMIb SmH3oxrdeckr . CaM BEIGOP STOr0 TOPOTOCTOSINEr0 MaTepHana s CBOEHt
MEpPBOl KapTUHBI CBHUJETEIBCTBYET O CEPHE3HOCTM HAMEPEHUM aBTOpa U JaXe O
HEKOTOPOH €ro CaMOYBEPEHHOCTH, a MOXET OBITh O E€JaHWUU C MEPBBIX IIAroB Ha
M30paHHOM TIOTIPHIIE BBICTYITUTH C HEKOTOPOH JEeKIapalue.

«TémHuas yama neca. YepHple CTBOJBI 1€peBbEB... OTHO HAKIOHUIIOCH, NTajas,
— mucan Kactykac mmammemy Opary IloBumacy. — U, kaxercsi, 4yTo 4E€pHbIE
BEPTUKAIM — HE CTBOJIbI BOBCE, a CTPYHBI UyZeCHOM ap(bl, KOTOpbIE Nepedupaer
pyka Betpa. Unu, MoxkeT ObITh, BIOXHOBEHHAs pyka meBna? Bpamw, Ham XOJIOgHOM
banTukoi, xenTeeT mojocka 3akara. A 31ech — IIENYyTCS COCHBI, CTOHET U JIBIIINT
necuas menoaust» (ITucemo I1. Yropaéuucy ot 2 centsiops 1903 rona [9, c. 14]). B
ATOM KapTUHE y>K€ MOXHO Yrajarh OyAyluid MyTh XyJ0KHUKA: OH TOCIIEIOBATEIBHO
JBUTAJICSI MO NYTH CHUMBOJIM3MA — TIO3TUKO-XYJI0)KECTBEHHOTO HAaIpaBJICHMUS,

4 9
Heckonbko net cnycts B [letepOypre A. H. benya u M. B. JloOyXuHCKHIA, CeAUBIINE 32
ycriexamu Yropn€Huca, ¢ TPYIAOM YrOBOPHIIM €r0 HamucaTh KapTUHY «REX» B yBelIMUYEHHOM
dhopmate TemMnepoi Ha XOJICTE.
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OILJIOJIOTBOPSIBIIETO CTHJIb MOJEpPH, HCXOAS TpU O3TOM U3 TMpPEACTaBICHUN 00
HCKYCCTBE KaK O CUMBOJIE HETIO3HABAEMBIX CYIIHOCTEW, MUPE BUIACHUN U I'PE3, KaK O
MIOMCKE BBIPAXKEHUSI HEYJIOBUMBIX CMBICJIOBBIX OTTEHKOB U ICHUXOJOTHYECKUX
COCTOSIHUHU.

[Touytn MOHOXpOMHAsI KOMITO3HUIUSA (YEPHO-KOPUIHEBBIH IIBET CO CKYIOH
rpajanyeld TOHOB M TPOCBETHI CEpeOpPUCTO-0€TI0ro, 4yTh YTEIUIEHHOTO OXPHUCTOM
KEJITU3HOM) MpeacTaBiIsieT coO0M psifi BRICOKMX COCHOBBIX CTBOJIOB, YXOIAIIUX 32
Kpaid KapTUHBI, BEPTHKAJM KOTOPBIX AUArOHAIBHO TNIEPECEKAIOTCS MaJaroIIIM
JIEPEBOM Ha TepeHeM TuTaHe. PUTMUYECKHIT KOMIO3UIIMOHHBINA CTPON M BEIOPAHHBIM
KOJIOPUT KApTUHBI BBI3BIBAIOT MPSIMBbIE aCCOLMALUUA C 00pa3oM IEPKOBHOI'O OpraHa,
CTOJIb JOPOTMM CEpALY XYAOKHHKA, KM COOTHOCITCA C €ro MY3bIKaJIbHBIM
TBOPYECTBOM — JIMIIb ABYMS FOJJAMH PAHEE OH 3aKOHYMJ CUM(OHUYECKYIO MO3IMY
«B necy», 3aHUMAarONIyI0 BA)KHOE MECTO B €T0 MY3bIKaJIbHOM HACIIEUN.

®enukc Posunep, wuccienoBatesnb TBopuecTBa u Ouorpabuu YropnéHuca
numeT: «OH cpa3y Ha4all ¢ TOTO 3aMbICIIa, KOTOPBIM B JAIBHEUIIIEM €TI0 TBOPYECTBO
U CcZelia]l HENOBTOPUMBIM: BOIUIOTUTH B JKMBOIIMCU WUJEU U 00pa3bl, KOTOPbIE 3TOMY
BUJly HMCKYCCTBa OCTAaBAJIMCh HEMOABIACTHHIMU. OH peluics NOIHATh PYKy Ha
CTEHBI, KOTOPbIE UCITIOKOH BEKA OTJIEIISIOT KUBOIHUCIEB OT MY3bIKAHTOB, MY3bIKAHTOB
— OT MO3TOB, MMOATOB — OT KUBOMUCIEB. I MEpBBIM, MYyCTh JaXKe CIUIIKOM CIa0bIM
TOJIYKOM, IMOKOJIEOABIINM 3TH MOIIHBIE CTeHBI, OblJIa KapTuHA ,,My3biKa jeca“y [8, c.
79].

K teme neca, Yropnénuc OyaeT BO3BpallaTbCsi HEOJHOKPATHO, HalpUMEp, B
kaptuHe <«Jlec» 1907-1908 roma, B KOTOpOM YyBEHYAHHbIE KOPOHAMH COCHBI
MPEACTAIOT KAK TAMHCTBEHHOE HOYHOE LIECTBHE KOPOJIEH. «MBICIISIIMID JIEC CTIOBHO
BEJIET 3/IECh Pa3rOBOp CO 3BE3MHBIMM HEOECaMU IMOJI 30J0THCTOM Ayrod MiedHoro
My TH.

BrocnenctBun Xya0KHUK TPEANOUTET pabOTaTh MUKIAMU, B 4€M MPOSBUTCS
€ro CKJIOHHOCTh K MY3bIKaJIbHOMY MBIIUICHHIO, K COCIUHEHUIO CTATUKUA OTAEIbHOU
KapTHHBI C BPEMEHHOW MNPOTSKEHHOCTBIO BOCHPUATHS TEMATHYECKOTO psI):[aS. Ero
MEPBbI OPUTHHANBHBIA M caMOCTOSTeNbHbIA I1UKI «lloxopoHHas cuMQpoHUS»
BKJIFOYAIONUH CeMb KapTHH, HATMCAHHBIX MacTelNbio (opMat JIUCTOB 70 73 X 62 cwMm,
UX pa3Mepbl HEMHOTO BapbUpyroTcs), natupoBad 1903 rogom. DTOT MUK, OJUH U3
CaMbIX MHTEHCUBHBIX IO I[BETYy B TBopUecTBe YUiopi€Huca (BCKOpe OH MEperneT K
MPUTITYIIEHHON IBETOBOM raMMe), 00J1aJaeT He TOJIbKO MUCTUYECKUN MATETHKOM, HO
MU SIBHO BBIPAXKEHHONW PUTMHUYECKOW (BEPTHUKAIb) U MPOTSHKEHHOM (TOPH30HTANb)
opranuzanuei. Mbpl BUIUM 37ech (aHTACTHMUECKHE KIAJOMILEHCKUE BOPOTa CO
3BOHHHMIICH, OECKOHEUHYIO MOXOPOHHYIO MPOLECCHI0 Ha (hOHE 3aKaTHOrO COJIHIIA,
YXOJSIUIYI0 1O TOPHOM J10pore 3a TOPU30HT (3TOT 00pa3 HAMAET OTpa’keHUE B €ro
nosMme «Ilcamomy), mpuspak cMepTH, oceiiaBIeii Tpol (31ech, MOX0XkKe, OTAaHa JaHb

® OTMETHM, 9TO y HEKOTOPHIX KOMII03uTOpoB (Mouapr, BeTxoBeH) MMeNoch W CBOHCTBO
MIPOTUBOMOJIOKHOTO XapaKTepa — BUAETh My3bIKYy OJHOMOMEHTHO, LIETUKOM.
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cumBonmaMy Xojiepa wim KiwmHrepa), W (QUHaNBHBIA aKKOpA — CIEHY,
WCHOJIHEHHYIO, B OTJIMYXE OT NPEABIAYIINX, B MPAYHOM KOJIOPUTE U C MPEACIbHBIM
JTAaKOHU3MOM, — (DUTypa BJIOBHI B OITYCTEBIIIEH KOMHATE, CKIIOHUBIIICH TOJIOBY TIEPE/T
MECTOM, IJ€ eI HEJTaBHO CTOSUI IPO0.

«Ero — mnpodeccuoHana-My3blKaHTa, TOJBKO €€ MPUCTYMAIONIETO K
KUBONUCH, — mnueT Mapk DTkuH 00 3ToM 1ukie Yropnénuca, — mayio 3a00TAT

YCTOSABIIMECS, TPAAULMOHHBIE (OPMBI CTPYKTYpPbl KapTHHBI, KaK IPOU3BEICHUS
CTAHKOBOTO, B KOMITO3UIIMU KOTOPOTO COAEPKUTCS U CMBICIIOBOE HA4ajo, U pa3BUTHE
CIOKeTa, W ero 3aBepuieHue. YToObl BBICKA3aThCS, €My HEAOCTATOYHO OIHOU
KapTUHBL. /{11 HETO, )KUBYILIETO B MUPE MY3BIKU U MTO33HUH, KUBOIHUCH — JIUIIb OJTHO
U3 CpEICTB BOIUIOUICHUSA MBbICIEH, NepexuBaHuil. Kak My3bIKaHT, OH NPHUBBIK
MBICIUTH BO BpeMeHH. M oH cTpout 3ameicen ,,JI0XOpOH 1o 3aKOHaAM BPEMEHHbIX
UCKycCTB. OTNIeNbHbIC KOMIO3UIIMM IUKJIA — TO JHU CTPO(PBI MO3MBI, TO JIM aKThI
JIpaMbl, TO JJU — U 3TO CKOPEE BCEr0 — YacTH MY3BIKAJIBHOTO COYMHEHUS. <...>
Huxkn wMoxHO OBUIO OBI, TMOXalyi, pacCMaTpuBaTh KaK WIIIOCTPALMIO K
HEHAIMCAaHHON aBTOPOM My3bIke» [9, C. 18].

Heob6xonuMo MpOKOMMEHTUPOBATh TMPUBEAEHHOE BBICKa3biBaHUE Mapka
OtkuHaa. EcTh cBeneHus, HaJo0 nojaraTh, UCXOoAs1ue oT caMoro YiopiéHuca, 4To B
Mepuoj, TMCUXOTUYECKUX COCTOSIHUM OH BHAaJal B TPaHC M CO3EpLAT KAKHUE-TO
(daHTacTUYECKUE KapTHHBI, BECh MHUpP TOTJAa HAMOJHSICA [UJIi HEro 4yJAeCHOU
MY3bIKOH, U OH KCHBITHIBAJ OIIYIIEHUE «BBICHICH TapMOHUU» CO CBOEOOpPa3HBIM
YyBCTBOM CJIMSIHUSI OCHOBHBIX CEMU TOHOB MY3bIKH M CEMHU LIBETOB CIIEKTPA.

[Tomo6GHBIM penKkuM JapoM CUHEcCTe3uH (0T Op.-epey. cvvaicOnomn: cov —
«BMecTe» + oicOnolg — «ourymneHue») — HEMPOU3BOJBHOIO aBTOMATHYECKOTO
OTKJIMKA OJIHOM YYyBCTBEHHOM CHCTEMbl Ha Jpyrylo (3TO, B YaCTHOCTH, TakK
HA3bIBAEMBIA [IBETHOW CIyX WJIH IBETO-TOHAJIBHBIA CJIyX, HWHA4YE€ 3BYKOBOE
LIBETOCO3€PIIaHUE, HO HE TOJBKO 3TO) — 00Ja/1alii OY€Hb HEMHOTHE KOMIIO3UTOPHI,
XyJAOKHUKM M TO3ThL. [la, O4YeHb HEMHOrME€ — UM 3TO HECMOTPA HAa TO, YTO
MY3bIKaJIbHBI JIEKCUKOH TECTPUT «I[BETOBBIMH» TEPMUHAMU («MEJIOJUYECKUI
PUCYHOK», «TOHAJIbHBIA KOJOPUT», «TEMOpPOBBIE Kpacku» U JAp.), a TMO033Us
cumBonuctoB — oT Ilapna Bomgnepa no pycckux mostoB CepeOpsiHOTO Beka —
HACBIIIIEHA IIBETOBBIMU 00Opa3amu.

C npyroi CTOpOHBI, B TBOPYECTBE MHOTUX >KMBOMHUCILIEB 3BYYUT MY3bIKalbHas
ctuxusi. Tak OpuTaHO-aMepUKAHCKUN XyAO0KHUK JIkelMmc Yuctiep, nmpeaBocxuinas
Uropnéanca (KOTOpBIA MOT 3HaTh €ro paldOThl pa3Be YTO MO KYPHAIbHBIM
PENPOAYKIUSAM), MO-BUIMMOMY, HE CIy4allHO JaBajl CBOMM KapTHHAM U LHUKJaM,
CO3IAaHHBIM Ha CTBIKE BBICOKOTO aKaJE€MHUYECKOr0 MUChbMa M HMMIIPECCUOHU3MA,
My3blKajbHbIe Ha3BaHus — «['apMoHUs B TojlyooM u cepebpsiHom», «HokTiopH B
CHHEM H 3070TOM», «CHM(bOHHs B 6eom» u ap.°

6 N . .
B 2005 roxy pabotel YropnéHuca skcroHupoBanuch Ha (ectuBane «Visual Musicy,

MOCBAIIEHHOM CHHECTE3WH, BMecTe ¢ paboramu JDkelimca VYwuctiepa, a Ttakxke Bacwunus
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[To sTOMy K€ MyTH ABUTAJICA U YHOMSIHYTHI HaMH HEMEUKHUI >KHUBOIMCEII,
rpaduk u ckynpnTop Makc Kmuarep, paboramu xotoporo YropiéHuc BocTOprayics
BO BpeMs npeOniBanud B Jleitnuure, rae B 1901-1902 rogax yuuics B KoposeBckoi
KoHcepBaTopuu. I[Ipenreda croppeanucTroB, TPEBOCXOIHBIN PUCOBAIBIIMK KiHrep
co3faBajl «IMKJIbl JEHCTBUS» C HU300paKEHUEM CHUMBOJMCTCKUX BOOOpa)kaeMbIX
peanbHOCTEN, KOTOPbIE CPAaBHUBAJI C MY3bIKAJIIBHBIMU MPOU3BEICHUIMU; €MY XKE
NIPUHAICKNT UK o(OPTOB 1 auTorpaduii Ha Temy danrasnii Moxanuneca bpamca.

[[IBelinapckuil XyJ0KHUK, CTOSIBIIMK Y UCTOKOB KMBOIMCHOTO CHMBOJM3MA,
®epnuHang Xoajep, TBOPUYECTBO KOTOPOro TOXKe ObLIO M3BECTHO YiopiEHuUCy, B
1880-¢ roaml co3man TEOpPUIO TaK HA3bIBAEMOIO Mapajlien3Ma, MO3/HEE CTaBIIYIO
OJIHOM M3 OCHOBHBIX B cTmiie MojiepH. CoriacHo 3TON Teopuu, KOHTYphl (UTyp B
KOMIO3UIIUKA JOJIKHBI CBOJMUTHCS K PUTMHUECKUM MOBTOPEHHUSIM HEMHOTHX MOYTH
napajuyiedbHbIX KPUBOJWMHEWHBIX JIMHUW, YTO, 1O MHEHHIO XOjaJjepa, SBIsSETCS
[JIABHBIM UCTOYHUKOM BBIpa3UTEIbHOCTH. [IOBTOpEHUS 3aMeJISIOT JBHXKCHUE U TEM
CaMbIM MOMOTaIOT TIIyOKe MOTPY3UThCA B co3epliaHue. TakuM oOpa3oM, CTaTUYHOE
KUBOIMCHOE M300pakeHUE MPUOOpPETaeT BPEMEHHOE H3MEPEHHUE, MEPEKIIMKAsICh C
My3bIKaJIbHOM cdepoil. HekoTopble KOMIIO3MIIMOHHBIE peleHus Xozjepa ObLIH,
BEPOSATHO, HA WHTYUTUBHOM YpPOBHE BOCIPUHATHI YIOPIEHHCOM — TakK, B €ro
cuMBoIueckoMm menszaxe «BecHa l1» (u3 mukna «Becna»; 1907-1908) cuprmarcs
OT3BYKH MOHYMEHTAJIbHOW MHOTO(DUTIYpPHOUW KapTHHBI IIBEHIIAPCKOTO XY/I0KHHUKA
«U30pannsbiity (1893-1894; Myseii u3sAmHbIX HUCKyccTB, bepH). Kommosuimonuyo
poisib mapsimux anrenoB (y Xojjepa) 37eCh UCIOIHSIOT MOYTH aHTPOmoMopdHbIe
TEMHBIE CKaJIbl, YAEP>KUBAIOIINE TAJIbIN JIEASHON MOTOK; B IEHTPE K€ HUKHEW 4acTH
KOMITO3UIIMH, KaK U y X0JIepa, — MOJOA0€ AEPEBIO, TPOU3PACTAIOIIEE U3 CKYTHOU
3EMUIIH.

TpyaHo cka3aTh, HACKOJIbKO HW3BECTHO ObUI0 YIOpAEHHCY HMCKYCCTBO
¢dpaniy3ckoro xyaoxkuuka OpunoHa Penona, ydacTHuka mnocnenseit, BocbMmoit
IPYNIIOBOM BBICTABKU «UMIIpeccuOHUCTOBY (1886), BecbMa, BIpoueM, Han€Koro ot
MMIIPECCUOHUCTCKOM A3CTETUKH, KOTOpas CTaBWJa BO IJIaBY YIJIa TOJIBKO 3aJaqy
ONTHUYECKOW BU3YyaIU3aALMU IPEAMETHON PEATBHOCTH, OTPAHUYEHHYIO 10 CBOEH CYTH.
JIlyXxOoBHast M 3CTETMYECKas CONOCTaBUMOCTh TBOopuecTBa Penona u Yropnéuuca,
OTCTOSIBIIMX JPYT OT JApyra BO BPEMEHU Ha LEJO€ MOKOJICHHUE, MOXKaTyi, KaKeTcs
CeroJHs TIOYTM OYEBHJHOM — 00a B OJMHAKOBON Mepe ObUIM CKIOHHBI K
MOTPYKEHHUIO B HppeaibHYyl0 c(epy HEeIOCKa3aHHOCTH, K BBISBICHHIO TOTAEHHBIX
¢obuit u KommapoB, K HamMEKaM Ha TIOTYCTOPOHHUW MHUDP, K OXXHBJICHHIO
TaMHCTBEHHBIX M  3araJiouHeix oOpas3oB. OOpamenne Opuinona Pemona,
o0o3HauuBIIero, Kak W Xoiiep, MepBble IIard CUMBOJM3MA, K KUBOMHUCHO-
rpaduyecKo MHTEPNPETALMU MY3bIKAIBHBIX IMPOU3BEACHUN, HE OBLUIO CIIMIIIKOM

Kanaunckoro u ITayns Kiee B8 Mysee coBpemennoro uckyccrsa B Jloc-Anmxenece (The Museum
of Contemporary Art, Los Angeles).
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SIBHBIM M T€M 0oJiee HE JEKIapUpOBAIOCh UM, 3a UCKIIOUCHHUEM, MOXKaTYH, IPaBIOPbI
«ITapcudainby, MOCBIAMEHHON OTHOMMEHHON MYy3bIKaJIbHON npame Puxapna Barnepa
— TIOCJIEHEN ONepbl BEJIUKOIO0 KOMIIO3UTOpPA, BIEUATIISIIOLIAs IMpeMbepa KOTOPOId
cocrosiack B 1882 roxy B 6aBapckoMm baiipoiite.

Opuion Penon B cBoéM JHEBHHMKE Mo/ Ha3BaHueM «Cebe caMoMy», KOTOPBIi
XYJOKHUK BET TMOYTH TOJBEKA, HEOJHOKPATHO MOAYEPKUBAT 3HAYMMOCTD
BOOOpakKeHUs B HCKYCCTBE, OMNHUPAsICh Ha MPHUHIMI «IJIABHOTO TJia3aMU HE
yBuauiiby. OH mnucan: «Hekotopwle 0AM pEHMIMTENbHO XOTST CBECTH pPabOTy
XYJ0)KHHKA K U300paXKEHUIO TOTO, YTO OH BUIUT. Te, KTO OCcTaloTCs B Mpejieiax 3THUX
y3KHX PaMOK, CTaBAT Iepes] co00i HEBBICOKYIO 11elib. CTapble MacTepa JI0Ka3aiu, YTo
XYJO)KHUK, BBIPAOOTABIIMI COOCTBEHHBIM SI3bIK M 3aMMCTBOBABIIMN Yy TPHUPOIBI
HEOOXOJMMBIE CPEACTBA BBIPAXKEHMsI, — OOpeTaeT CBOOOJY M 3aKOHHOE IpaBo
Yyeprnarb CBOM CIOKETbl M3 MCTOPUM, W3 TI033UU, U3 CBOEro COOCTBEHHOIO
BooOpaxkeHusi»[7, €. 110]. B ognom u3 mucem apyry Penon 3ameuan: «S Bcerna
OIIyIIaJI MOTPEOHOCTh KOMUPOBATH B MPUPO/IC Majlbie OOBEKTHI, SIBICHUS OCOOCHHBIE,
Clly4ailHble, BTOPOCTENEHHbIE. TOJBKO MOCIE TOrO, KaK YCHUJIMEM BOJIM S 3aCTABIISII
ce0st n300paXkaTh CO BCEMH MOJIPOOHOCTSMU OBUIMHKY, KAMEHB, TOBEPXHOCTh CTApOU
CTEHBI, MEHS OXBaTBIBAJIO HEMPEOJOJIMMOE >JKEJIaHUEe Co37aTh YTO-HUOYb
BooOpakaeMoe. YCBOEHHBI W TIPOJYMaHHBIA TakuM OOpa3oM BHEUIHUN MU
peoOpakacTCsl U CTAHOBUTCS JUISI MEHSI HICTOYHUKOM M CTHEMYyJIoM» [7, €. 110-111].
Jlymaetcs, 4To 1Moj] ’TUMH CJIOBAMH BIIOJIHE MOT Obl moanucatrbesi 1 Yropiénuc.

B 1910 romy XymoXHUK, BOCHHBIA Bpay-nicuxuarp U MeueHaT Hwukonai
NBanouu KynbOuH, ocCHOBaTelnb XYI0KECTBEHHO-TICUXOJIOTHYECKON TPYIIIBI
«Tpeyronbauk»  (A), onybimukoBam B cBoéM  anbMmaHaxe  «Cryaus
MMIIPECCUOHUCTOB», OJHOM W3 TMEPBBIX U3JIaHUM  PYCCKOTO  aBaHrapja,
puMeYaTesibHyto cTatbio «CBOOOIHOE MCKYCCTBO KaK OCHOBA U3HU. ['apMOHUS U
JIMCCOHAHCY», OTIEIbHBIE MBICIU KOTOPOM, BEPOSTHO, TOXE MOTJU OBITh OJIM3KHU
Uropnénucy. Kynsbun nucan: «llBetoBoil ciyx. OH ObIBaeT y 310pOBBIX JIOJEH,
XOTd TPEICTaBIsAeT peakoe spieHue. CyacTauBLbl, OOJAAIOIIUE WM, BHUIAT
M3BECTHBIC 1[BETA, KOTJla CJBIIMIAT W3BECTHBIC 3BYKH WJIM COYETaHUS 3BYKOB» [4, C.
21]. B Te e roapl yriayOaEHHBIM H3YYCHHEM MTPOOJIEM B3aMMOCBSI3U BU3YAIBbHOTO U
3BYKOBOI'O BOCIPUSTHS Hadyall 3aHUMATbCS €€ OJWH TMOABUKHUK PYCCKOTO
aBaHrapja — XyJI0XXHHK 1 KoMro3utop Muxaun Marromms [3, €. 120-126].

Kazanckuit ¢unocod wnomedimero Bpemenu bynart [ManeeB, crenumamuct 1o
TEOPUU U TIPAKTUKE HKCIEPUMEHTAIBHOIO MCKYCCTBA, MHIIET: «...CUHECTE3UIO
CJIeyeT OTHECTH K 00JIACTU HEBEepOATbHOTO MBIIUICHUS, HAPSAIY C BHU3YAIbHBIM,
MY3BIKAJIbHBIM MBILIIJIEHUEM. A TOYHEE, €CIM peub HUAET O CIYyXO-3pPUTEIbHOU
CHUHECTE3WU, OHA KaK pa3 W SBISETCS CBS3YIOIIUM KOMIIOHEHTOM BH3YaJIbHOTO U
MY3bIKaJIBHOTO MbIILIeHUsI»[2, €. 270]. Jlanee oH 3ameuaer, 4To, OyAydd 0coOOOM
dbopmoii B3aUMOJEHCTBUS B LIEJIOCTHOW CHCTEME YYBCTBEHHOTO OTpPaXKEHUS,

CHUHECTE3US CCTh «IPOABJIICHUC CYIMHOCTHLIX CHUJI YECJIOBEKA», a HC «aHOMAJIUA MO3Tra»
[2, c. 272].
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[Tepenecémcst BHOBh B My3bIKalbHYIO chepy. lIBeimapckuii TeOpeTHK My3BbIKH
U My3blKaiabHbIM Ticuxosior DpHCT Kypt B cBoelt kHure «OCHOBBI JIMHEAPHOTO
KoHTpanyHkTay (1917), mocBsaménnoit pazdopy myseiku H.-C. baxa, copmynuposan
HEKOTOpBIE WJEU, KOTOphIE, KaXKeTCsl, MPUOIMKAIOT HAC U K pasrajke TBOPUECTBA

Uropnénuca. OH nuca:

«B 10 BpEMs KakK COOCTBEHHO 3BYKOBBIC TPOUECCHI CBA3BIBAIOTCA C OINYHMICHUAMU ABUKCHUA, B BOCIIPUATHU
HalIeM 4YHCTO 3BYKOBBIC BIICYATICHUSA JIMIIAIOTCI CcBOCH GCCHpeHMeTHOCTI/I U U3 caMoro mo cede HCBCHICCTBCHHOT'O
MHpa 3BYKOB, CBOOOZHOTO OT MPOCTPAHCTBEHHOH MPOTSHKEHHOCTH M MAacCChl, MajJo-TIOMaly BO3HUKAeT OIIYyIICHHE
NIPpEAMETHOCTH, YE€TO-TO BEIIECCTBEHHOI'O0 H O0OCA3a€MOTO. CB06OZ[H0€ OT TIPOCTPAHCTBA W MAacCChl YYBCTBEHHOEC
BIICYATICHUE 3BYYaHUS XOTs W B OYCHB citaboit CTCIICHU, HO TEM HEC MCHEC HpHGHH)KaeTC}I K ONIYHICHUIO
mpeoOpa3oBaHus B MaTepuio. becco3HaTenbHO MBI CTPEMIMCS HAIyaTh ocsi3aeMoe. Harre My3bIKallbHOE ONIyIIeHHE
OTIpeNeNsIeTcsl CBOCOOpa3HBIM IPOMEKYTOUHBIM TIOJIOKEHHEM MEXIY INPEIMETHBIM M OecrpenMeTHBIM. Tak Kak B
OCHOBC Menoanqecxoﬁ AKTYaJIbHOCTH B HalICM OMIYIICHUHN JICKAT MU3BECTHBIC CUJIbI HAIPSIKCHUA, CTPEMANIUCCS K
pa3psany, To Npexae BCCro Mbl OTHOCUM BCE CIBIIIAHHOE K HEKOEMY CTAaHOBJICHUIO, 3TO CTAHOBJICHHUC MBI ICPCHOCHUM Ha
O6’beKTI)I, XO0TsA U HE CYHIECTBYHOIIUC PCAIbHO, HO KOHKPCTUSUPYIOIHUCCA B HAC BIJIOTH O OIIYHICHHA HeKOTOpOﬁ
ocsizaeMocTd. OOBIKHOBCHHO MBI HE CO3HAéM 3TOTO SIBJICHUS, HO HE TPYJHO YOCTUTHCS B ero cyiiectBoBanuu. [lepen
HaMM TICUXOJOTHUYSCKUI mpouecc, KOTOpI)IfI JIydqime BCETO OIMpEACIUTL KakK O6’beKTI/IBaHI/IIO Wi MaTtepuainu3alunio
BOCIIPUHHMMAEMBIX CIIyXOM BHeudaryieHui. <...> [lepBUuHasg mNcUXUYecKas HHEPTUs CTPEMUTCA K MaTepUaJIbHOMY
BOINIOIICHUIO H Cco3aéT 9Ty MAaTCpui0 B OLIYLICHUH; 6€CHpe,I[MeTHOCTB 3By4YaHUs q)OpMI/IpyeTCSI B HaC, B HaIEM
BOCIIpHUATHH. V3ke 3To ecTh ,,nepepa60TKa“. O,Z[HaKO BCC 3TH NCPCBOIUIOUICHUA B IPOCTPAHCTBEHHOC NI MPEAMETHOC,
XapaKTCpHbIC I HAIICro MY3bIKAJIBHOT'O CIHIyHIaHUA, HC CJICAYCT MOHUMAThb KakK TOYHO q)HKCHpOBaHHBIe IMMPOLECCHhI,
OCTUTAIOMKE TMONHON 3penoctu. OHH COBEpIIAIOTCS B IMOMyMpake TIyOOKOH, emié He HCCIeOBaHHON 001acTu

CO3HAHMS, IJI€ HEBO3MOKHO SICHOE M ONPEAEIEHHOE MPEACTABICHHE 00BEKTaN [5, C. 55—56]
WHTeUIeKTyallbHBIM CHHECTETUKOM, TBOPHUBIIUM 33JI0JITO 10 H300pETCHHS
TepMUHA U OOPETIIMM 3TO CBOWCTBO 3BYKOCO3EPIIAHUS B MPOIECCE MY3BIKATHHOTO
caMoo0yueHusi, ObL1, BeposiTHO, Hukonaih AuapeeBud Pumckuii-KopcakoB, KOTOpPBIH,
He Oyay4u KUBOIHCIIEM, THCAT KOT1a-T0: «Bce TOHABHOCTH, CTPOU M aKKOP/IBI, TI0
KpaliHel Mepe Il MEHs JIMYHO, BCTPEUAIOTCsl UCKIIOYUTENBHO B CaMOM NPHUPOJIE, B
I[BETE 00JIAKOB WJIM K€ B MOPA3UTEIHHO MPEKPACHOM MEPIIaHUU I[BETOBBIX CTOJI00B U

nepeuBax CeBepHOro custaus» [12, . 176].

«[loytn BCe TOHAILHOCTH B €ro CyOBEKTMBHOM IpEICTaBIeHHH, — Mucajl Ouorpad M COBpPEMEHHUK
komno3uTopa Bacummii SlcTpebmoB, — Ka3anuch eMy Kak Obl OKpalleHHBIMH B TOT WJIM JPYTOW I[BET WM BEpHEE —
OTTEHOK TOTO WM JIPYroro IBeTa, MpPUYEéM STUM CBOICTBOM B HamOouyiblied Mepe oOnaganu ,,IUe3HbIE CTPOW,
,,OEMOJIbHBIE %€ CKOpee BBIpaXkalld TO Wi HOoe HacTpoeHue» [11, ¢. 842-844], [1, c. 182-195].

Ho neno, koHe4UHO, HE B CIIOBECHBIX BBICKa3biBaHUSX Prumckoro-Kopcakosa, a
B TOM, YTO YTOHUEHHOE IIBETHOE CO3€pIIaHKe (KaK U 3BYKOMOAPAKAHUE MPUPOE, YTO
Oyner BOCHPHUHATO U YIOpJIEHHCOM-KOMITIO3UTOPOM) MPOHU3BIBACT BCE €0 TJIABHBIC
MIPOU3BEICHUS, IIPEXK]IE BCETO ONEPHBIE.

[{BeTOMY3bIKQJIbHBIE 3aJlaud I10-CBOEMY MBITAJCA PEIIUTh W IPUPOIHBIN
cuHecteTuk Anekcannp HwukonaeBnu CkpsSOMH, KOMIIO3UTOP W BHUPTYO3HBIM
dbopTenuaHHBId HCIOJHUTEIb, B paHHHE Tojabl, KaKk W YropiéHHC (IMOYTH €ro
poBecHuK), BaoxHoBisiBIIHMiics @Opunepukom Illomenom. CkpsOuH, yBICYEHHBIH
ujeel CUHTe3a MY3bIKM W I1IBe€Ta / CBeTa W MEUTABIIMH CO3/1aTh «CBETOBYIO
cUM(OHMIO», pa3paboTai I[BETO-TOHAJIbHYIO TalJWIly, B KOTOpPOM TEpBbIC
TOHAIBHOCTH TIOJHOCTBIO TIOBTOPSUIM IIBETOBYID TaMMy paayrd, a OCTaJbHbIC
0003HaYaIMCh MPOU3BOJHBIMU IIBeTaMU. Ha oCHOBE 3TOM 1BETOBON BU3yaIM3alIUU
TOHAJIBHOTO IUUIAHA OH CO3JaJI MY3bIKIbHYIO 03MYy «IIpomeren, nnu [looma oras»
st hopTenuaHo, opkecTpa (BKIIOYas opraH), TojgocoB W maptuu cBera («Luce»)
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UCTIONHSBIICHCS C TMOMOIIBI) CHUHXPOHU3UPOBAHHOTO 3a)KUTaHUS  IIBETHBIX
nammouek. [Tooma «IIpomerein» Obuta Hanmucana uM B 1910 romy, B MecsIbl OOJIC3HH
Uropnénuca, BriepBbie ucnonHeHa B 2 (15) mapra 1911 ronma B MockBe opkecTpom
nof ynpasieHueM Cepres Kycesuiikoro (3a kinaBumamu Obi1 caM CKpsiOMH), OJTHAKO
CJIOKHYIO IIBETOBYIO amnmapaTypy BO BpeMs KOHIIEpTAa HAJIAIWTh HE MOJYYHIOCH.
Bwmecre ¢ ueroBoit maptueit «Luce» «lIpomereit» Obu1 chirpan Tosibko 20 mast 1915
roJia, BCKOpE MOcJe paHHEW CMEPTU KOMIIO3UTOPa, B HbIO-HOpKckoM KapHeru-Xoie
opkecTpoM Pycckoro cumdonuueckoro oOmiecTBa moja ympasiaeHueM Mojecra
Anptirynepa. K Tomy BpeMeHH 3HAMEHHUTHIA amMepuUKaHCKUW n3oOperaTenb Tomac
DOIIMCOH CKOHCTPYMPOBAJI CBETOBOW OpraH, C MOMOIIBI0O KOTOPOTO CKPsIOMHCKas
ctpoka «Luce», HakoHell, cMorja ObITh pealr30BaHa B KOHIIEPTHOM 3aie (IpaBia,
KaK TOBOPST, C BOJbHON TPAKTOBKON HEKOTOPBIX CBETOBBIX 3(DPEKTOB).

B Te ke roasl Hax mMpoOJEeMON CHHTE3a MY3BIKM U LBeTa paboTan XyHO>KHUK
Brnagumup bapanoB-Poccune. B 1916 rogy OH CKOHCTpyHMpOBANI, a TMO3XKE H
3aMaTeHTOBAJl KJIaBUP «ONTO(OH» B BUIAE HEOONBIIOrO MUAHUHO C TPEXOKTABHOM
KJIABHATYpOM, KaXJas KJIaBUIIA KOTOPOIO  COOTBETCTBOBajla HE  TOJBKO
onpeaen€éHHOMY 3BYKY, HO U IIBETY, IPOCHUPYEMOMY Ha 3KpaH C MOMOLIBIO CIIOKHOU
CUCTEMBI ONTHYECKUX (UIbTPOB. [1epBbIil IBETOMY3bIKAIbHBIN KOHIIEPT OH YCTPOMII
1916 rony B Xpucrtuanuu (Ocno), rae Haxoauiics B Tojsl [lepBoit MUPOBOI BOITHBI.
ITo Bo3BpamieHuu B Poccrio OH MPOBEN IBETOMY3BIKAJIbHBIE KOHLIEPTHI B Te€aTpe
B. D. Meitepxonbna B Mockse (1923), a B cinenyromniem roay B boinbmiom Teatpe
cocrosics  «OnTohOHUYECKUN 1BETO-3pUTEIBHBIA KOHIEPT» CHUM(POHUUYECKOTO
OpKecTpa MOJ PYKOBOJACTBOM YENICKOro aupuxképa BsauecnmaBa Cyka, Ha KOTOpPOM
XYJAO0KHUK caM UCTIOJIHSUT «IapTuio ceetay [6, 201-203].

Yropn€Huc, 0HaKO, B CBOMX >KMBOMUCHO-MY3BIKJIBHBIX OMbITAX OBLI PaBHO
Jan€Kk Kak OT CaMOAHAIIMTHYECKUX pas3mblluieHnid Pumckoro-KopcakoBa, Tak U OT
HauMBHOW (HO W THMOHEPCKOM, Mo cyTu) «TexHomaHum» CkpsOuHa u bapanoBa-
Poccune. Ero wuckycctBo, XOTS U MOANUTHIBAJIOCH MHOTUMHU  BIIMSIHUSMHU
MY3bIKaJIbHOTO, XYJO0KECTBEHHOT0, JUTEPaTypHO-PUIOCOPCKOr0 H  HAYYHOTrO
Mopsiika, OAHAKO B CBOEM OCHOBE HMMENIO TIyOOKO HWHAMBUAYAJIbHBIM XapakTep,
MCXOJIUJIO U3 TIIyOWH MOJCO3HAHUS, U3 UHTYHIINH, KOoTopas, mo mbicau Kapna FOnra,
SABJISICTCSI «UHCTUHKTUBHBIM CXBaThIBAHUEM» — HPPAIMOHATBHON (DyHKIMEH
BOCIIPHUSTHS, «HAMHOT'O TIPEBOCXOIAIICH CO3HATENbHBIN yM» [10, 526-528].

TBopueckas xu3Hb Yropn€Huca, XyJ10)KHUKA U KOMIIO3UTOPA, JJINIACh MEHEE
JECATH JIeT, a €ro 3pejoe TBOPUECTBO YKJIAJAbIBAETCS BCEro B TPHU-UETHIPE TOJa,
OJIHAKO PE3YyJbTaThl 3TOr0 KPATKOrO MyTH BOEYATISAIOT. [IpuTOM HE CTOJBKO
MacmTabamMM B KaKOM-TO KOJIMYECTBEHHOM HW3MEPEHHH, CKOJIbKO YAMBUTEIBHOM
MICUXOJIOTUYECKON TITyOMHOM, HE 0OYCIIOBJIEHHON PallMOHATIbHBIMU PacCy>KIECHUSIMU
W oOpallleHHeM K IIa0JOHHBIM cXemaM MpodecCHoHaIbHOTO ToJika. He MeHee
YAUBUTENbHA U JUHAMHUKA €T0 TBOPYECKOTO PA3BUTHS. «...Mbl BUAUM, KaK PE3KO, KaK
OyJITO BJIEKOMBIM YbEH-TO BJIIACTHOM PEIIUTEbHOCTHhIO, HAYMHAET OH MEHSThCI —
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MOYTH KaXJple JIBa MOcheayromux roga Yrwopnénuc apyroi», — nucan Denukc
Posunep [8, . 65].

Uiopia€Huc, HECOMHEHHO O00JaJaBIIMKA  CHUCTEMHBIM  XYJI0KE€CTBEHHBIM
CO3HAHMEM, CO3JaJl CBOM BBIMBIIUICHHBIH, HO YYyBCTBEHHO-OCSA3aEMBIA MHUD,
UCKJIIOUMTEIFHO HEMOXOXHUH Ha 4YTO-TO, Mpexzae ObiBlllee B HUCKyccTBe. B HEM, B
dbopMax HESBHBIX U 3araJloYyHbIX, MPOYTEHHUE KOTOPHIX TpeOyeT BIYMYUBOIO
CO3€pLaHusi, OTPa3WIMCh €ro BHYTPEHHHUE IEPEKHUBAHUS — €ro0 BOCXHILCHUE
MY3BbIKOH, MPUPOJON W HAPOJHBIMH JIETEHAAMHU, €ro JI00Bb, TOCKAa M CTpaxw,
HAKOHEII, €ro MPEeJCTaBICHUS O JPEBHUX MHUGDOIOTUSIX U O MUPO3JIAHUU, MTUTACMbIC
KHIKHBIMU 3HAaHUSIMU 110 €CTECTBEHHBIM HayKaM, IICUXOJIOTUU U TEOCO(HH.
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HHPOBJIEMATHUKA KOHTAKTA KYJIbTYP ABPAAMUYECKOI'O
KPYT'A C TOYKH 3PEHUA TPAAULIUMEBEAEHUSA

Cratpsi mocpsieHa MpoOieMe COLMOKYJIBTYPHOIO KOHTAKTa MyJaW3Ma, XPUCTHAHCTBA, HcCJama.
Paccmorpena Teopernueckass BO3MOXHOCTb IPEPBIBHOCTH Tpaguuuu. OaHa W3 JHHUHI
MPEEMCTBEHHOCTH Yy4yeHHsT Mouces MaiMoHHIa B34Ta B KAueCTBE IIPUMEpPA BOCIOJHEHUS
TpaguUu IyTEM B3aMMHbBIX 3aMMCTBOBaHUM.
KuroueBble cioBa: Tpaguius, KOHTAKT KyJabTyp, Mouceit Maiimonua, Aspaam MailiMonuz,
MUETU3M, CY(U3M.
Baranov Aleksey Vladimirovich
Problems of cultural contact of the abrahamic circle from the point of view of traditional studies

The article is devoted to the problem of socio-cultural contact between Judaism, Christianity and
Islam. The theoretical possibility of tradition discontinuity is considered. One of the lines of
succession of the doctrine of Moses Maimonides is taken as an example of replenishing the
tradition by means of mutual borrowing.

Key words: tradition, contact of cultures, Moses Maimonides, Abraham ben Moses Maimonides,
pietism, Sufism.

TpanunueBenenre, MpU3BaHHOE M3y4YaTh CIOKHBIA, MHOTOTPAHHBIA (PEHOMEH
TpaAMLMKM, TMpeAnojaraer  oOLIETEeOPETUYECKHd  OXBaT  BCEro  KOMILIEKca
MpoOJeMaTUKHU, KOTOpas BO3HUKAET B paMKaxX M Ha CThIKaX PA3JIMYHBIX HAYYHBIX
JUCHUIUIMH B XOJI€ UCCIIEIOBAHNS U OCMBICIICHUS IIPoLecCOB nepenaaun. Onpenerss

CYIHHOCTB TpaI[HL[HH, «HEIB3s HE IPHU3HATH, YTO IPOIIIOC COXPAaHACTCSA B HACTOAIICM,
OKa3bIBaACT ONPECACIICHHOC BJIMAHUEC Ha I[CflCTBI/ITGJ'II:HOCTI: n TaKuM o6pa30M JKHBCT. HOBTOMy B
HaYYHOM CMBICJIC MpoHuIoe CJICAYCT HUHTCPIIPETUPOBATL HE KakK He6BITI/Ie, a, HaAIIpOTHUB, KakK

ocobyto ¢popmy Obrtus» [6, ¢. 35]. [lopsSioK peasibHBIX WU CHMBOJIMUECKUX COOBITHI
IIPOIIIOrO, YCTAaHABIMBAEMBIM M MOAACPKUBAEMBIA KYJIBTYPOH, CIYKHT OCHOBOM
KOJUICKTUBHOM HJIEHTUYHOCTH. Ha MakpocouMaJbHOM YpPOBHE TaKOM NOPSAOK
oOpasyeT, B TEepPMHUHOJIOTUN aMepuKaHckoro coroniora J. Illuica, «ieHTpanibHyIO
30HY» OOIIEeCTBa, KOTOpasi, CTAHOBSICh WHCTUTYIIMAIM3UPOBAHHBIM CPEIOTOUYNEM
LIEHHOCTEN ¥ BEPOBaHMil, MPUIAET COLIMYMY cakpaiabHOe u3mepeHue. CoxpaHEeHUEM B
HMCTOPUYECKOM BPEMEHHM CMBICIOBOIO sipa OOIIecTBa, €ro KyJbTypHOTO KOJa,
TpaguLUs rapaHTUpPYyeET BO3MOXHOCTb HENPEPHIBHOM COLMAJIbHOU
camoujeHTHGUKaIMU. B TO XKe Bpems, NPOSBIAL HEOOXOAUMYK THOKOCTD,
CTPYKTYPbl TPAAUIIMOHHOIO OOIIECTBAa BBICTYNAIOT CHJIOH, WHUIUUPYIOIIEH U
JETUTUMUPYIOIIEW  WHHOBAIlMM, W  NOJIATalOUIed  Mpeaesibl  JTOIMyCTUMBIM
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3auMcTBOBaHUsAM. CliefyeT OTMETUTh, YTO CTPYKTYpPBI, BBIOJIHAIOMKE (DYHKIHUU
TPaJMIIMOHHBIX, PAaOOTAIOT U B COBPEMEHHBIX CEKYJSIPHBIX COI[MyMax, TaK WU
MHA4€ BBICTPOCHHBIX BOKPYI HEPEIyLUPYEMBIX LEHTpaJIbHbIX 30H. JliA
HCCIIEIOBATENIbCKUX IIPOTPaMM OCTAETCA aKTyaJbHbIM KOHLIENITYaJbHOE 3aMEYaHUE,

CACIIAHHOC B CBOC BPCM:A KUTACBCIOM B. B. MansBuHbBIM: «Tpanuuus IpeacTaeT Kak «BCTpeda
HECOEJMHUMOTO0Y, CHJIa ITOCPEIOBaHMUS SK3UCTEHIMAIBHBIX Pa3pBIBOB U IIPEAEN BCSIKOTO OMBITA, KaK COOOIINTEIBHOCTD,
no0yXKIaomas K COBEPIICHCTBOBAHUIO M BO3Bpallamomias MoNHOTY ObiTus. [loHnMaemast TakuM 00pa3oM Tpaauius —
3T0 0co0ast peaTbHOCTh YEJIOBEUECKOM HCTOPHHU, KOTOpas MMEET CBOIO THUIOJOTHIO M 3aKOHBI Pa3BUTHUS, OTHIOOb HE
COBITQ/IAFOIIHE C OOIIMMH 3aKOHAMH PA3BUTHS KyJIbTYPHI, a U3yUEHHUE e TpeOyeT 0c000i METOMOIOTHI U MOHATHHHOTO
ammaparay [5, c. 34].

B nay4dHO# nuTepaType HEOJHOKPATHO OTMEUaIach CIIOCOOHOCTh TPATUIINH, B
M3BEYHOM IPOTHBOCTOSHUU yTpo3€ yTpPaThl OOIIECTBOM BHYTPEHHEH IICIIOCTHOCTH,
AKKyMYJIUPOBaTh COLMOKYJIBTYPHBIM OMNBIT W 3aKpeIiATh €ro B (OpMe CUCTEM
ABTOPUTETHBIX HOPMATUBHBIX YCTaHOBJICHHUI. Kusoe BOCIIOMUHAHUE
HETIOCPEJICTBCHHBIX  YYACTHUKOB  COOBITUM, TMOJJAEPKUBAEMOE  KOJUICKTUBHOM
KOMMYHUKAIMEH, TOJICKUT TPAHCIISIUH 100 3a0BeHnt0. CoriiacHo PpaHIly3cKOMY
componory M. XannOBakcy, TpaaullMi0 KaK «KAHOHHMYECKOE BMECTHUIIMIIE
YBEKOBEUYMBAIOLLIETO BOCIIOMUHAHMUS» CIEAyeT OTIWYaTh OT WCTOPUM Kak
«OeCTpUCTPACTHOTO APXUBUPOBAHUS TOKUHYTBIX BOCIIOMHUHAHUEM 0O0JacTen.
BricBOOOXIeHHE TpaJuIIMM W3 KOHTEKCTa >KUBOW KOMMYHHKAIIUU MPOUCXOJUT
TOJIBKO HpH YCJIOBI/IH HaJIn4dusa CTOJIb JKC «CKMBOI'O HMHTEpPECA K 3aKPCIJICHUIO U COXPAaHCHHIO
MOOBIMM CPEJICTBAMHM OTIEYaTKa HEYAEPKUMO yaaisomerocs npomutoro» [1, ¢. 68]. Torma
BOCIIOMHHAHUE TIPETBOPSETCA B TOJIKOBAHHWE, CTAHOBUTCSI OPraHW30BaHHOM pabOTOMH,
MHCTUTYLHIU3UPYETCS. BHEBPEMEHHBIM 330TEPUUECKUM OOECIIEUYEHUEM 3TOrO
MpoI1iecca SBJISIETCS BO3MOKHOCTh HEMTOCPEACTBEHHOTO OOpaIeHUs K UCTOKY B OIBITE
TPaHCIIEPCOHAILHOTO TIEPEKUBAHMS, YTO MO3BOJISIET B JIOOOM MOMEHT MOJBEPTHYTh
pPEBU3UM TPAIUIIMOHHBIE CBeJICHUs. B cilydae reHeTudeckod OJIM30CTU  TpaauIUil
BOCTIOJIHEHUE JIAKYH B JIOKTPUHE, BOCCTAHOBJICHUE YTPAYEHHBIX 3BEHHEB PUTYATbHOU
U TICUXO(DU3UYECKOM MPAKTUKU KaXIOW M3 HUX, KaK MPaBUIIO, OCYIIECTBISETCS 3a
CYET MepeBojia C POJCTBEHHOTO A3bIKA OMHUCAHUS OOIIEro rTyOMHHOTO MUCTUYECKOTO
OIIBITA.

B nenom, npuobiieHne kK MHOU KyJIbType Yepe3 3auMCTBOBAHME MOAYUHSIICTCS
JIOTHKE BHYTPEHHEW HeoOxoammocTH. Kak oTMedas BBIJAOIIMICS HCCISA0BATEIb
Bocroka E. O. beprenbc: «uHTEpeceH He caMblil (DaKT 3aMMCTBOBAHUS, & MPUYUHBI
€ro M B OCOOCHHOCTHM TE€ W3MEHEHHS, KOTOpbhIE 3aMMCTBOBAHHBIM MaTepual
rpeTepnesn Ha HOBOM nouse» [2, ¢. 15].

OOHIHOCTh TpeX TpaAuIMid aBpaaMUYECKOrOo Kpyra, Kaxjaas W3 KOTOPBIX
co3/lajia CBOM aBTOHOMHBIM KYJIBTYPHBIH MUpP, CBOIO MOJIENIb OOIIECTBA, BOCXOIUT K
JPEBHEOIMKHEBOCTOYHOMY MOHOTEHUCTUYECKOMY MHUPOIIOHHUMAHUIO, CUMBOJIMYECKHU
3aKperyieHHOMY (UTypoi poJOHAYaJIbHUKA OMPEACICHHON JTYyXOBHOM I1€JI0CTHOCTH
— ABpaama. EquHas kopHeBas cuctema myjan3Ma, XpUCTUAHCTBA U MCJiaMa BEAET K

obmuMm croxkeram B Tanaxe, HoBom 3aBere m KopaHe, 4TO mMO3BOJISIET TOBOPUTH O
«COANHOM I/IlleﬁHOM JACTIO3UTAPUHN TPEX TEUCTUICCKUX Tpa}lHHHﬁ. D10 l]el'lO?;I/ITapI/Iﬁ MHOTOBEKOBOI'O TYXOBHOT'O OIIbITA
KynbTyp bmmkaero BocToka, 10 MCTOKOB KOTOPOTo HaM BpsiI U JoOpaTthes. HaBepHoe, 31€ch yMECTHO BCIIOMHHUTB O
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KOJIOZIIIE YeJIOBEYEeCKOH maMsTh TIIyOMHBI HecKa3aHHOM, 0 deM pasMbinuisieT foHb Mocud B Tetpamormm Tomaca
Manna» [4, c. 86]. UTO KacaeTcsi peIUTHO3HO-(OUIOCOPCKUX W MUCTHUCCKUX YUICHHH,
BO3HUKIIIMX HA 3TOU MOYBE B 00Jiee MO3AHUE MTEPUObl BPEMEHHU, TO 3/1€Ch TOCTOSTHHO
MPOCIICKUBAIOTCA PA3HOrO POJa B3aWUMOBIIMSHUSA, KOHICHTPUPYIOIIHUECS B paliOHAX
YCWJICHHOTO TMOTJIONIEHUSI M OTAQ4YM WHOKYJBTYPHBIX BO3JeWcTBHM. Tak, B 30HAxX
WHTEHCUBHOTO KYyJbTYPHOTO KOHTAaKTa, (OPMHPOBAIOCH YYEHHUE BEIUKOTO
eBpetickoro ¢miocoda u OGorocmoBa Momie 6en Maiimona (Mowuceit MaitmoHu,
Pamb6am) (1135-1204), a uneiinas 6opnba, pa3BepHYBIIAsCS BOKPYT €ro Hacjaemus,
puBeia K CEpbEe3HBIM TpaHC(HOpMAIUsIM BO BCEX TPEX MOHOTEUCTUYECKUX MUPaX.
Yuenne Mouces MaliMoHHIa BBICTYNHIIO (DYHIAMEHTOM JJIsi CO3JaHHUS U
3aKperUIeHus HOBBIX (OpM PpENUruo3Ho-oOmecTBeHHOM ku3Hu. llox pedopmy
TpaJULMM HWyJau3Ma, BBIPA3UBILICHUCSA, B KOHEYHOM CYETE, B IIPOLECCE HOBOWU
koqudukamuu 3akoHa («Mwumne Topay), Maiimonunom noaseaeHo ¢umocodcekoe
000CHOBaHME B JIyX€ apUCTOTEIN3Ma, KOTOPBI TOCIOCTBOBA B TO BPEMs B CTpaHax
uciaMa M B Xpucthanckod EBpore. HoBble TOPHM30HTBI MECCHAHCKOW JOKTPHUHBI
ObLITM OTKPBITHI B TpyAe MaiiMmonuzaa «llyreBoauTens pacTepsiHHBIX», KOTOPHBIM, MO

OIIpCACIICHUIO . I OUTCUHA, «iBiseTcs I'paHIMO3HBIM MaMITHUKOM eBpeiicko-apadckoro cumOuosa He
TOJIBKO TIOTOMY, YTO OH HAITUCaH IM0-apaOCK{ MBICIHTEIEM E€BPEHCKOTO MPOUCXOXKICHUS W M3yJalcs apabaMu, HO U
MOTOMY, YTO B HEM pPa3BUTHl HJACH, KOTOPHIE TaK JOJNTO 3aHUMaIH apaOCKWe YMBI, YTO 3TOT TPYyH IepemaBal X

3HAUMTENBHON dYacTH eBpeiickoro Hapoga» [3, c. 151]. Ocoboe 3HAYCHUEC, C TOYKH 3PpCHHUIA
OCMBICJICHUS HCTOKa peHHFHOSHOﬁ Tpagulyuu HyagansmMa, HUMECT PaAsSHOCTOPOHHEC

oOpaienne MaliMoOHUIa K CMBICITY TTPONOBEeAN ABpaama: «M y3Hai OH, 9TO €CTh €IUHbIHA
bor, u 4ro 310 OH ymnpasiser HeOecHbIMU cepaMu, U 3T0 OH COTBOPUI BCE, U UTO HET BO BCEM
cymeM apyroro 6ora kpome Hero. <...> OH NpuHsUICA TPOMOTJIACHO 3BaTh 3a COOO0 BECH MUD, UTO
€CTh TOJIBKO OMH bor Ju1d Bcero Mupa, 94To TOJIBKO €My HaJJIeKHUT CIIYyKUTh. M X0Imi1 OH, cO3BIBas
U coOupasi HapoJ, U3 ropojia B ropo, U3 LapcTBa B LIapCTBO, IIOKA He JOCTUT cTpaHbl KHaan» [7, c.

60]. Pam0am HEOMHOKpAaTHO YKa3bIBA€T HA YHUBEPCAJIbHBIA XapakTep MHUCCUU

OCHOBOITOJIOXKHUKA aBPaaMUYECKON KYJIBTYPHOU OOIIHOCTHU: «CyTh B TOM, 4TO MPAOTeI Har
ABpaaM Haydus U Bpa3yMuMJ BCEX JIFOZAEH, yKa3all MM UCTUHHBIA IIyTh U COOOIIMI O eAMHCTBE BceBblHero, orsepr
SI3bIYECTBO U BOCCTAJ IPOTHUB CIIy>KEHUS uaoiam» [8, c. 67].

Kusznennwli mytb Mome O6eH MaiimoHna 3aBepuiwicss B Erunrte, kyaga oH
npubbLl mocyie OerctBa w3 Mcnmanuu u noarux ckuTaHui mo ropojaam CeBepHOU
Adpuxkn u Ilanectunsl. [locenmuBmmcyr B Kaumpe, oH crtanm rinaBoil (Harujgom)
eBpeiickoit oomuubl Erunra. Tlocne cmeptu MaitMoH#Ia 3TOT CTaTyC Mepenien K ero
CBIHY W TocienoBarento ABpaamy OeH Momre Maiimony (ABpaam MaitmoHMT)
(1184-1237). B ycnoBusX YCHJIMBIICHCS aTakd Ha y4YeHHE OTI@ CO CTOPOHBI
MHOTOYHCJICHHBIX KOHCEPBAaTUBHBIX OIIOHEHTOB, CbIH HE TOJIBKO 3allWINall
paloHaIbHO-QUIOCOPCKYI0  COCTABISIIOLIYI0  yueHuss MaliMoHMIa, HO W
BBICBEUMBAJl  MHUCTHKO-aCKETMYECKYIO €ro  CTOpOHy. ['pymnma  NHETHCTOB,
oOpa3oBaBiasicss BOKpyr ABpaama OeH Moiie, mpomnoBegoBaia HEOOXOIUMOCTh
OUMIIEHUS JJI MPaBUIBHOTO BBIMOJIHEHUS! OOXKECTBEHHBIX 3alOBEICH U CTPEMUIIACh
YKOPEHUTh B HApOJ€ MNPUHIMUIBI pEIUruo3Horo Omnarovyectus. B orpomHom
counHeHUU «JloBobCTBO paboB boxkuux» ABpaam MaiiMonua, oOpamasch K
TEOPETUYECKOMY U MPAKTUYECKOMY HACIIEIUIO0 MYCYJIbMAHCKOW ACKE3bl, MPUXOIUT K
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BBIBOJY, YTO Cy(QUICKHE HACTaBHUKH BEPHO COXPAHSIOT, NpEeAaHHbIE 3a0BEHUIO B

Hyaan3me, IMyTu NpaBCIAHUKOB U IIPOPOKOB APCBHETO I/I3paI/IJ'I}II «He cunraii HEmOKOOAOIINM,
KOTJIa MBI CPaBHHBAEM 3TO C TOBEACHHEM Cy(hreB, MO0 TOCIeTHIE TOAPAKAIOT IPOPOKAM H CIEIYIOT 110 UX CTOIaM, a
OTHIOZH HE Ha00opoT» [9, c. 317].

Crnemyst MakCME CBOETO BEIMKOTO OTIA: «Her Gonee BenMKON n00poaeTeny, yem
Grarouectue, 60 OHO BezeT K npopouectBy» ([Ipeauciosue k TpakTary «ABoT»), ABpaaM OeH
Momie TpUXOIUT K HEOOXOJUMOCTH BOCCTAHOBJICHHUSI MHUCTUKO-aCKETUYECKOM

IOKOJIBI 110 MYCYJIbMaHCKUM 06pa3uaM: «T'BlI nOMXKEH 3HATh U IOHUMATh CIEAYIOLIEE: HAUTYYIIUN Iy Th,
KOTOPBIN BeAeT K UCTUHHOMY eAnHEeHuIo [c borom], kak mpaBuiio, mpeamnonaraetT B Ka4ecTBe HEOOXOIUMOTO yCIOBHS
TO, 9TO MJATH II0 HEMY CJIEIyeT IO PyKOBOJICTBOM UEIOBEKA, KOTOPEIA yxe AocTHur eamHeHus [c¢ borom]» [9, c. 320].

IIpu 3TOM, apaOckas TEPMUHOJIOTHS, HUCIIONb3yemMasi aBTOpPOM «JloBosbcTBa paboB
Bboxunx», Mapkupyromas 3Tansl IyTH K JOCTUKEHUIO BBICIIUX TPAHCIEPCOHAIBHBIX
COCTOSIHUM TPOCBETJIEHUS U MPOPOYECTBA, COOTBETCTBYET OIOPHBIM MMOHSATHUSAM
JUCLMILIMHBI Cy(UNUCKOTrO TapuKaTa. Y Ka3aHWEM Ha MOCBAILIECHUE U JYXOBHYIO CBS3b
ABpaama MaliMOHM1a C TAPUKATCKUM OpaTCTBOM SIBJISIETCSI YIIOMUHAHUE O TOM, YTO
OH HOCWJI TPAJUIIMOHHYIO CY(UNUCKYIO HAKUIKY U3 IIEPCTH (XUPKA).

[loka3aTenbHO, YTO, B OTIMYHE OT OTHA, KOTOpeli B «llyreBomurene
pacTEepsSIHHBIX» CCBUIACTCS IOYTH MCKIIOUUTEIBHO Ha apaOCKUX M IPEeYeCcKUX
aBTOPOB, MalMOHHI-MJIaIIINI OTCHUIAET YUTATENS IPAKTUYECKN TOJIBKO K aBTOPAM,
NpUHAAJIEKANIMM K eBpeickoil Tpanuuuu. Tak, OOOCHOBBIBas CBOKO pedopMy
PEIMITUO3HOTO pUTyana HE0OXOJAUMOCTbIO BOCCTAHOBJICHHS YTPAYEHHON MyIEUCKOM
TpaAuIMK OoromoyuTaHusi, Haruag ABpaam OeH Moiie BBOAWI 3JIEMEHTHI
MYCYJIbBMaHCKON MOJIMTBEHHOW MPAKTUKU B CUMHArorajbHYIO CIIyXkO0y, CChUIAsCh MpPH
3TOM Ha aBTOpuUTeT paddu AxuBbl. [lo mpenanuto, monutea 3toro yuurens, -1l Bs.
H.3., B KauecTBE BBIPAKEHMs MOJHOTrO MNoguuHeHus bory, Bkimouana B celd
HEIPEPbIBHBIE TTOKJIOHBI U MMa/ICHUE HULL.

Oco0oe 3HaueHne HaCTaBJICHUs B OJIarOYECTHH IMOJIy4alOT B CBETE€ CEMEMHOIO
npenanvss MaiilMOHMIOB, COTVIACHO KOTOPOMY Aap MPOPOYECTBA BEPHETCA K €BPESM B
nepuoa Mexay 1210 u 1216 rr. JIuHUI0O MUCTUYECKOTO MUETU3Ma MPOJOJIKUI ChIH
ABpaama, OBanusa. Takum oOpazom, B ciydyae poga MailMOHUIOB, MOKHO TOBOPUTH
00 0co00¥ JMHUM YYUTEIHCKON MPEEeMCTBEHHOCTH, HE CBOJIUMON K (puiocodcKon
LIKOJIE.

Ponb Hacnenusa Mouces MailMOHUIa U €0 MOTOMKOB B CTaHOBJICHUH HOBBIX
PEUTUO3HBIX W OOMIECTBEHHBIX (OPM ONPENEIseTC €ro MHOTOYPOBHEBOCTHIO.
3naech uaean YUCTOro aOCTPAKTHOTO MBIIUICHHS, BOCXOJSUIMNA K TI'peuyecKoiu
¢unocopun B ee MyCyJIbMaHCKOM HWHTEPHpPETALUU, COYETAECTCA C JATUYECKUM
MPU3bIBOM  MHETHCTCKOM  MpOMOBENH,  M3JOKEHHE  MHUCTUKO-aCKETHYECKOM
TUCIUIUIMHBI OTKPBIBAET TOPU30HT TPAHCIEPCOHAIBHOTO MPOGETUYECKOTO ONBITA
MOHOTEHM3Ma, a YYEHHE O INPOPOKaX U IPOPOYECTBE, B CBOKD OYEPEAb, BBEICHO B
MECCHUAHCKO-TIOTUTHYECKII KOHTEKCT. YUYeHHsi 00O03HAUYCHHOW B JaHHOW CTaThe
JUHUU IIPEEMCTBEHHOCTH, (dopMupoBaBIIHECS B «CHIJIOBOM 0JIE»
B3aMMOITPOHUKHOBEHUSI KYJIbTYPHBIX MHPOB aBpaaMHUECKOrO Kpyra, MOTYT OBITh
PAacCMOTPEHBI KaK CBUAETEIBCTBO JEHCTBUS 3aKOHOB KUBOW TPaJHLIMH.
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HUHTEPIIEPETALIMHU CIIEHBI
TABPOKTOHUHUHU B MUCTEPUAX MUTPBI

B craree paccMmarpuBaeTcs OJMH M3 HanOoJee BaXKHBIX 3JIEMEHTOB PHUMCKOTO MUTpanu3Ma — CI[CHa
TaBPOKTOHUU. MUTpanu3M — 3TO MUCTEPHAIBHBIN KyJIbT HHAOUpPaHCKOro 6ora Mutpsl, B |11l BB.
H.3. IMEJl IHpOKoe pacnpocTtpaHeHne B Pumckoin Mmnepun. B craTtee npuBoaATCsS NMOMyJsipHBIE
MHTEPIpETalluy CIIeHbl TaBPOKTOHUM Oenbruiickoro yueHoro @panna KiomoHa u aMepuKaHCKOTO

94


mailto:ssdecontrol@list.ru

\b
A3BIK N KVJIBTYPA

uccnenosatens »Buna FOnancu. [laHHble MOAXOABI K PACCMOTPEHUIO NMPOOJIEMBI Pa3IHYHbBI, HO
aBTOP CUYMTAET, YTO OHM 00a MOTyT OBbITh MCIIOJB30BaHbl AJIs Oojiee IMOJHOIO MOHMMAHHS U
OOBSICHEHUS] CMBICIIOB ATOT'O KYJIbTA.

KiroueBbie ciaoBa: pUMCKMI MHUTpau3M, MHUCTEpUM MUTpBL, KynbT MMUTpEI, TaBpPOKTOHMS,
uckyccrBo Mutpausma, ®@pann Kromon, /[3sua KOnancu, Ipesuuii Pum.

Chistyakov Nikolay Vladimirovich
Interpretations of tauroctony scene in Mithraic mysteries

The article is about most important element of Roman Mithraism — the scene of tauroctony.
Mithraism was a mystery religion centered on the Indo-Iranian god Mithras, in the 2-3 centuries CE
was widespread in the Roman Empire. The article offers the popular methods of interpretation of
tauroctony scene by belgian scientist Franz Cumont and american researcher David Ulansey. These
approaches to the consideration of the problem are different, but the author believes that both of
them can be used for a more complete understanding and explanation of the concepts of this cult.
Keywords: Roman Mithraism, Mithraic mysteries, mysteries of the Persians, cult of Mithras,
tauroctony, art, Franz Cumont, David Ulansey, Ancient Rome.

Mutpan3sM — CUHKpETHYECKUU KyJbT, KOTOpeld B II-IV BB. mmen mmpoxoe
pacnpocTpaHeHue B PUMckoil umnepun, OblT U3BECTEH B aHTUYHOCTU KaK «MUCTEPHH
MuTtpbl» wim «Muctepun nepcoB» [2, €. 18]. bor Murtpa mMeeT WHIOWPAHCKOE
MIPOUCXOXKJICHHE, €ro HMs B CAHCKPUTE O3HAYaeT «Ipyr» WIH <«Jpyx0a», B
ABECTUICKOM — «A0Tr0BOp». Kak cpenn MHAMNCKUX, TaK U CPEIN UPAHCKUX apUEB OH
ObLT XpaHUTENEM MPUHIIMIIA KOCMUYECKON YMOPSI0YEHHOCTH (CaHCKp. rfa — puma,
aBecT. asa — awa) [11, ¢. 13]. Ho Gosbliiee npu3HaHWE OH MOJYYHII UMCHHO CpEIn
MPAHCKUX HapoJOB, I/I€ MOYMUTAJICS Kak OOr MCTHHBI M BEPHOCTH, CIEASIIUN 3a
HCIIOJIHEHUEM JIOTOBOpA, Japyroluil nobdeay B OUTBaxX M Kak MPOBOXKATBHIM Iyl B
3arpoOHBIN MUP, YTO OKAKETCS BAXKHOW YEPTOM B €ro BOCIpusiTUU Ha 3amane. B xome
MEPCUACKUX 3aBOEBaHUU, KyJIbT MUTpPBI pactpocTpansercsa 3a npeaensl Mpana, riue
WCTIBITBIBAET BO3JACHCTBUS JpYyrux KyibTyp. B BaBumone actponaTpusi Xxaijees,
KOTOpasi OblIa IUIOJOM HAay4YHBIX HaOJIOJIEHWHA 3a CBETWJIAMH, HaJOXKHWJIACh Ha
Ma3/Ienu3M MaroB, MPEJCTABISAIOMMUNA cOO0M HA0Op TPaJULMOHHBIX MPEACTABICHUM,
TakKUM O00pa3oM, YTO CHUCTEMaTU4Has TEOJOTUsl CEMUTOB B3sja BEPX Haj
HATYPATUCTUICCKUMU BO33pCHUsMHU upanieB [/, C. 15-24]. Ho ato He o3Hayaio
IIOAMEHY OJHOTO JPYTMM, B CBOEH CTAaTbeé O MHUTpPAu3Me HcciaenoBaTenb J[oHc
YKa3bIBa€T, YTO MPAHCKHUI PEIMTHO3HBIN Ayaau3M ObLI KIIOUOM O KOCMOJIOTUU H
cyap0e aymu, a GopMbl, B KOTOPBIX BBIPAXaJOCh 3TO yYEHUE, ObUIM BOCIIPUHSTHI OT
xanjenckoit actposioruu [1, €. 267-273]. IMenHo B 3TOT mepuoa Mutpa HauWHaCT
BOCIPUHUMATBHCS B KA4€CTBE COJSIPHOTO OOra, OTOXKIECTBUBIINCH C BaBUJIOHCKUM
[[Tamamem. B panpHeHIeM, BCIEACTBUE aXEMEHHJCKUX 3aBOCBAHUN, MEPCHICKHUE
KpeUbl-Maru MoCeNIoTCA Ha TeppuTopur Mayold A3uM U NPUBHOCAT TyAa CBOM
Ma3Jeu3M C XaJIJCHUCKUMHU BIUSHUSMHU, KOTOPbIA BCTYNAE€T B KOHTAKT C MECTHBIMU
BepoBaHUsAMH. Ilocie maneHuss UMIEpUM AaxXEMEHHJIOB B XOJE€ 3aBOEBAHMM
Anekcanapa MakeIoHCKOro, YYEHHs MAaroB COIPUKACAIOTCS C  AJUIMHCKUMU
UIeHHBIMU TeueHusIMU. [lepcuackue BepoBaHUs OKa3bIBAIOTCS BOCTPEOOBAHHBIMU B
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rocygapcrBax IUaZoXoOB, T.K. MX NPaBUTEIM MNPOBOAMIA CBOK T'€HEAJIOTHI0 K
MEPCUACKUM LapsM, U TaKHUM CIHOCOOOM MBITAJUCh Y3aKOHHUTHh CBOE BJIAJIBIYECTBO,
YTO OOS3BIBAIO MX IOYUTaTh OOroOB CBOMX MHHUMBIX MpeakoB. M ocobeHHOe
YBaXEHUE 37€Ch CHUCKAT MMuTpa, Kak JapoBaTellb MUCTUYECKOIO CBETa XBAapHO,
KOTOPBIN OCBSINAET APCKYIO BIACTh M JapyeT ycrex. B Manoit A3uu mpousomnio
cnusiHue Teosioruii Bocroka u rpeueckux ¢uinocodekux cucrem. Iloa rpedeckum
BJIMSIHUEM BOCTOYHBIE OOTH MPUOOPETH aHTPONOMOP(HBIN O0JIUK, YTO YIPOCTUIIO UX
npuHsaTHe 3anagaoM. ManoazuicKuil MUTpan3M OTpakall MHOTOCJIIOMHOCTh, KOTOpas
OblIa mpuUcylla SJUIMHUCTUYECKOM LHUBWIM3AIMM M B TAaKOM COCTOSSHUM OH U
nonaaaet B Pum [8, . 88-99]. O BpemeHM nepBOHAYATIBHOTO TOSABICHHS MTEPCUICKUX
MUCTEpHil B Pume cyliecTByeT JBe TOUKHU 3pEHHUS, OJJHA U3 HUX OTCHUIACT K MEPUOY
BocTOyHOM kommnanuu Ilommest (66-63rr. 1m0 H.3.), Korja OBLUIO MOBEP>KEHO
[TonTuiickoe mapcTBo BO maBe ¢ Mutpuaarom EBmaTtopom; BTOpas Mpeanosiaraer,
YTO 3TO MPOU3OILIO B MEPBOM MOJIOBUHE | B H.3. BO Bpems 3aBoeBaHus Kanmanokuu,
Kommarensl u Apmenuu. Tak uiau MHayYe, CUATACTCS, YTO OCHOBHBIMU HOCHUTEIISIMU
KyJIbTa MUTpBI OBUTH COJITATHl ¥ TUICHHUKH C 3aBOCBAaHHBIX TeppUTOpHi [5, C. 162-
164]. Dnwurpadudeckne ucTOYHWKN U3 TpaHcmamaHckoi [ayumy MOITBEPIKAAIOT,
YTO COJIJATHI OB caMO¥l HauOOJIbIIIeH COIMAIIBHON TPYMION B psijaX MUTPAUCTOB,
U3 ATOTO MOXHO 3aKJIIOYUTh, YTO MPUUYMHON paCIpOCTpaHEHUN MHUTpau3Ma ObUIH
UMCHHO BOCHHBIE MMoXo bl [3, €. 69-70].

Mutpanam  He  OCTaBWJ  COOCTBEHHOW  CakpaJbHOW  JIMTEPATypHI.
ManoBeposiITHO, UTO Takasi pEIUTrHsl, OMUPABIIASACS HA MA3IEUCTCKO-30p0ACTPUNCKYIO
U TPEKO-PUMCKYI0 MHU(DOJIOTHYECKUE TPAJULIUU, W300UITyIOIIas CUMBOJIAMH, MOTja
00X0oauThCS 0O€3 CBSIICHHBIX TEKCTOB. BO3MOXKHO, Kak Yy4Ye€HHE 330TEpUUECKOE,
MUTpau3M Mpearnonaral M3yCTHYIO IMepeAadyy 3HAaHUM B KpPYry TMOCBSIIECHHBIX,
MoJ00HO TOMY, KaKk B 30p0acTpuU3Me€ aBECTUWCKUE TEKCThl TaK)Ke IMepeaaBajucCh B
(dhopMme yCTHBIX MpelaHuil U ObLIM 3amucanbl uiib B [V-V BB. 10 H.3. [Ipobiema c
OTCYTCTBUEM MHCHbMEHHBIX HMCTOYHUKOB 3aTPYJHSIET H3y4CHUE U TTOHUMAHUE
JAHHOTO KyJibTa. ECTh CBHUAETENBCTBA COBPEMEHHMKOB, MHOTHE M3 KOTOPBIX
HalmucaHbl XPUCTHAHCKUMHU aBTOPaMH, TMBITABIIMMUCA BBICTABUTh TJIABHOTO
KOHKYpEHTa XpPHUCTHAHCTBA HE B Jy4dllleM CBE€T€, K HHM CTOUT OTHOCHUTBHCS
Kputndecku. CaMbIMU JOCTOBEPHBIMHU M3 UMEIOIIUXCS Y HAC HUCTOUYHHUKOB SIBJISIOTCS
Te, KOTOpbIE HaM OCTaBWJIM CaMU MHCTBHI B BHJI€ MKOHOTrpaduu H IMHUTpaduKu.
[loaToMy MHTpaucTCKHE CBATWIMIA — MUTPEyMbl HauboJee JOCTOBEPHBIC
CBUJIETEIBCTBA O KYJIbTE€ MEPCUACKOro Oora B Pumckoil wmmmepuu, mb0 B HHX
COXpaHWJIOCh MHOTO HKOHOorpaduyeckux mamsaTHUKOB (Puc. 1). Hawubonee
WHTEPECHHIM U HHQPOPMATUBHBIM W3 TaKUX TNaMSITHUKOB SIBISETCS CIEHA
MaspoKmonuyu — PUTYaJIbHOro 3akiaHus Obika Oorom Mutpoit (Puc. 2), xotopas
ObL1a 00s13aTEIBHBIM aTPUOYTOM KaXKIOTO CBATUIIMIIA, BBITOJIHAIACH OOBIYHO B BUJIE
penbeda, pexe — Mo3auku, ¢ppecku win cKyasnTypsl [10, €. 85]. D10 KOMIUIEKCHOE
M300pakeHre UMeEeT psl 00pa30B U CIOKETOB, KOTOPHIE U3 MUTpPEyMa B MUTPEYM
MOBTOPAIOTCS. Bpsn A B 3TOM pPE30HHO BHUAETh HAJIMYUE CTPOrOoro KaHOHA, HO
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MOKHO YCMOTpETh TEHICHIMI0O K yHU]HUKAIMU crokera. M BeposITHO, MOMXKHO
TOBOPUTH O €AMHOW MHdoJorndeckoir cucteme. OCHOBHBIM 00pa3oM U TJIaBHBIM
nepcoHake B ATOU cIieHe sBisiercss cam Mutpa TaBpokToH. OH HM300paXkeH Kak
BOCCEJAIOIMK MOBepX ObIKa IOHOIIA 3JUIMHCKOM HAapyKHOCTH, HO OJEThIi B
BOCTOUHBIE OJICK/IbI: TIECTPbIE TYHUKY U aHaKCEePUAbl, PPUTHUCKUN KOJIMAK U TIJIall.
[TIo mpaByto U JIE€BYI0 CTOPOHBI OT HETO PACIOJIOKEHBI JBa IOHOLIU-(aKeIOHOCIA,
CBOEH Hapy>XHOCTBIO MOBTOpstone Mutpy. B camom akte putyaiibHOro youicTaa
OHM YYacTHsi HE NPUHUMAIOT, a HAXOJATCS JIMIIb KaK CTOPOHHHME HAOJIOJATENH.
CBuaerensiMi 3TOU CLIEHBI TAKXKE SIBISIOTCS HAXOASALIMECS CBEPXY B IIPAaBOM U JIEBOM
yriaax CoJiHIle, TOChUIAIONIEE HAa TaBpoOOpIia CBOM Jydye3apHbd B3op, U JlyHa —
€AMHCTBEHHBIN JKEHCKUMU TmepcoHaxk. HemocpeacTBeHHoe ydacTue B JeHCTBE
MPUHUMAIOT JKUBOTHBIC: co0aka (KaKk CYUTaeTcs, CHOYTHUK MUuTpsl), 3Mesd H
CKOPIIMOH; OHU OOJICTIMJIM arOHUPYIOLIEro OblKa, a CBEPXY HA HUX B3UPAET BOPOH.
WNHorna B 3TOT CIOKET T0OABISIOTCA JIEB U Yallla.

PaccMoTpum n1Be MHTEpIpeTaly CIIEHBI 3aKIaHusi Obika 6orom Mutpoit. OTu
TOYKH 3PCHHS Pa3UYHBbl MEXKIYy COOOM, U4TO JEMOHCTPUPYET HEOJHO3HAYHOCTH H
MOJIMCEMAHTUYHOCTh, IPUCYILIYIHO 3TOMY SBICHUIO, W BEPOATHO HE TOJBKO
MCCJIEIOBATENN MOTJIM HaXOJUTh B ATOM HE OJIMH CIOCO0 OOBSICHEHHS, HO U aJCIThI
ATOM PEIUTUU TAKXKE BHUJEIU HECKOJIBKO CMBICIIOB, HE MPOTUBOIIOCTABISAA UX JIPYT
IPYTY, @ CHHTE3UPYS B CIIOKHYIO CUCTEMY MO3HAHUS 00KECTBEHHBIX UCTHH.
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Puc. 2. Cuena TaBpoxronuu. Mapuno, Uranus |1 B. H.3.

benbruiickuii yuenoiii ®@pann Kromon cunrtan mucrepun MUTpBI coUeTaHUEM
MEePCUACKUX W XaIJICHCKUX BEpPOBAaHWUM, KOTOBIE TMOMYyYWiaud oQopMmiIcHHE Ha
DJUIMHUCTUYECKOM BOCTOKE, M 3aTeM Jerim Ha TPEeKO-PUMCKYIO MouBy. KroMoH
YBS3bIBAJI MU(DOJIOTHI0O MUTpPaU3Ma € 30p0acTPUIICKO-Ma3IeUCTCKOU. TaBpOKTOHMS —
ATO KOCMOTOHHMYECKMU aKT, KOTOPBIM cOBepliaer repod MwurTpa BO cCilaBy M 1O
BEJICHUIO cBoero rocrnoauHa lOmmrepa-Opomasna. belk — 3TO mepBoe KUBOE
CYILIECTBO, OH SIBIISIETCS BOIUIOIIEHUEM BO3MOYKHOCTH, COJEpIKAILEHCs B KOCMOCE,
KOTOpYyr0 MuTpa nperBopsieT B 1eUCTBUTEIBHOCTb.

B HEKOTOPBIX CBSITUJIMIIAX CLE€HBI TaBpPOKTOHUU CHA0KEHBI
JOTIOJIHUTENbHBIMU ~ M300pa)KEHUSMHU, TOBECTBYIOUIMMH O JAPYTUX 3MH30]aX
MUTPAUCTCKOM MHUQOJIOTUH, KOTOPbIE JAEMOHCTPUPYIOT MPOTHUBOCTOSHHUE ObIKa U
Mutpstl (Puc. 3). I'epoii xemaer ykpoTUTh Tacymierocsi Oblka, HO OBIK HE TOTOB
NOJJAaThCsl BOJIE HAE3JHUKA W IBITAETCA €ro COpPOCUThb, MPUIYCTHUB TaJOMNOM.
W3HypeHHbI OBbIK BBIHYXJEH CIAThCS, W MOOENUTENb, B3AB >KMBOTHOE 3a 3a/JHUE
HOTM, YHOCHUT B CBO€ JKWIHILE — IEIEpy, MPOXOAs HA CBOEM IIyTH PA3HBIE
npensitctBud. Kazanoch Obl, Kak HaWBHas JIeT€HJAA MOIJIa MPOCIABUThH JIESHUS
00’KecTBa, MOYUTAEMOro IO Bced ummepuu, HO KiOMOH cuuTaer, 4ro B cpene
MPAHCKUX TACTyXOB M OXOTHUKOB, OTKyJa W mpuiuea Murtpa co CBOUM KYJIBTOM,
CKOT — MCTOYHUK OOratrctB, KOTOPbIA CTal OOBEKTOM PEIUTHO3HOTO MOYUTAHUA,
MIOATOMY YKPOIIIEHHUE TUKOTO ObIKa — CIIaBHBIN MOABUT JOCTOWHBIN OOTa.
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Puc. 3. Cuena taBpoktonu. [IpotuBoctosinue Mutpsl u Obika (cpasa). I'epmanus |l B. H.3.

briky Bce ke ymaercsi cOexarh u3 1uieHa, u COJHIIE OTHpaBIseT BOPOHA,
yT00Bl TepenaTh Mutpe mpukas lOmurepa — youth cOexapmero. M ykporurensb
ObIka, BHOBb BBIJIBUTAETCS 32 HUM, B COMTPOBOXKACHNU coOaku. OH HaCTUTAET KEPTBY
B CBOCH JXe Temiepe, cXBaTUB ObIKa 3a HO3JIPH, BOH3aeT eMy B OOK cBOH HOk. U
TaBpoOOJIUS KJIaJEeT HAYaJlo BCEMY MHUPY: W3 T€Ja YMHUPAIOLIEro ObIKa MPOUCXOAST
BCE TPaBbl U PACTEHUS, KOTOPbIE TOKPBUIA 3€MJIIO, U3 CIMHHOTO MO3Ta MIIEHUIIA, U3
KPOBU BHHO — CBSIIIICHHBIN HAMUTOK Muctepuii. Cems Obika, coopannoe JIyHoii, nano
POXKJIEHUE BCEM BUJIAM IOJIE3HBIX KUBOTHBIX. O YyJI€CHOM LIBETEHHUU U POKIACHUU
HOBOM JKHM3HM HAaIIOMUHAET XBOCT ObIKa, HA KOHIE KOTOPOTO M300pa)aroTcs KOJIOChS
(Puc. 4). Ho Taxxe u 3510 1yX ApuMaH BBIMYCTUI CBOMX MPHUCIY>KHUKOB, YTOOBI
OTPaBUTh UCTOYHUK >KU3HHU, UCTOYAEMBII KepTBOM KOcMHUUECKOro Obika. CKOPIHOH
YCTpPEMJISIETCSI TIOXKPAaTh POJWIIBHBIE OpraHbl, a 3Mes BBIIUTH KPOBb, HO OHH HE
CMOIUVIM TIOMEIIATh 3TOMY akKTy TBOPEHUA. VM MOKOPHMBIIMCH IOBENEHUIO CBBILIE,
repod TaBPOKTOHWM, TMPUHECS CMEpPTh, CTajl TBOPLIOM BCEX OJIarMX CYIIECTB H
MHOT000pa3HOM MIOAOPOIHON KU3HU. KIOMOH CUMTAET, 4TO 3TOT MU(] MPOUCXOAUT
U3 MEePCUJICKOT0 puTyasia «3epHOBOTO OBIKa», B KOTOPOM €XKETrOAHO ObIK MPUHOCHUIICS
B JKEpPTBY, 4TOOBI OOECHEUYUThH IMpopacTaHue 3epHa. B 3TOM cka3aHuu O Hayaie
BCEJIEHHOW MuTpa BBICTyHmaeT B KadeCTBE NOCpPEIHUKA Mexay FOnurepom-
Opomazgom U MupoM, oH mnoaoben Jlorocy, smananusi Oora compuyacTHas €ro
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BCEMOTYIIIECTBY, KOTOPOMY BIIaJbIKa BBEPHJ BCE TPYABI IO YCTPOHCTBY MHpa H
oJIICpKaHUI0 Muponopsiaka [7, €. 158-165].

=3

Puc. 4. Cuena taBpoktonuu. Konocbst Ha xBocte Obika. Amynym, Jakus |l B. H.3.

Ha rakoit B3rmsg @panna KrioMona mosiBUIMCH BO3pakeHUsT Oojee
COBpEMEHHBIX  HuccienoBarened. OnWH M3 apryMEHTOB  NIPOTUB  TaKou
WHTEpIpETalui: HUKOMY HE u3BeCcTeH MU, B koTopoM Mutpa yOuBaeT Obika, a
KroMOH 371€ch cchllaeTcsi Ha CIOXKET, B KOTOpOM ApHMaH yOuBaeT Oblka, M3 Tela
KOTOPOTO MPOUCXOJIUT BCE KUBOE, OH CUUTAJ, YTO TaKOM MU} TOJKEH ObLIT OBITh U C
yuactueM Mutpsl. TeM He MeHee, Ha IepBOM KOHTpEecce Mo BOMPOcaM MHUTpan3Ma B
1971r. upaHCKHII KOHTEKCT TaBPOKTOHWHA MHOTHME MOCTABWIM ITOJ COMHEHHME. bblIo
BBICKA3aHO MPEIINOJIOKEHNE, YTO MUTPAW3M — OTO WHAas PENWUTHUsl, BO3HUKIIAS B
IPEeKO-PUCKOM KYJIBTYPHOM NPOCTPAHCTBE W TEpeHsIa UMs HUpaHCKOro Oora s
Oonbmei sx3oTruHOCTH [12, €. 230]. UMst MuTpa MOTJIO SBISTHCS MPO(aHHBIM, a B
camoii cpefie TMOCBSIIEHHBIX 3TOT OOT MOT Ha3bIBaThcs WHave. Ho maxe eciaum 3TOT
KyJIbT HMEJ HWPAHCKO-MAa3JIEUCTCKUE KOPHM, TO B HEM HalUIM OTpa)KeHHE
MaJI0a3uiicKoe, BABMJIOHCKOE M AJJIMHUCTHYECKOE BIUsHMA [2, €. 19].

HekoTopele  ydeHble  MPEAJOKWIM  aCTPOHOMHUYECKOE  OOBSICHEHHE
TaBpokTOHUU. Hepenko Ha ¢peckax u penbedax 3akimaHus ObIka MOKHO HAOJIOAATH
3HaKW 30/IMaKa M oJuileTBOpeHus HeOecHbXx cBetws (Puc. 5). Bmo6aBok k sTomy
¢dunocod-ueornatronuk Ilopdupuii, Oyaydyn COBPEMEHHHUKOM TMHKA TEPCHICKUX
MUCTEpH, Tomeman Mwurtpy cpeau cose3amii [9, C.468]. U mnaronuk Ilensc
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cyuTall, 4TO B MI/ICTepI/ISIX JAKTCA CHUMBOJIBI OBUXKCHUSA 3BC31 U MJIAHCT B He6e n

npoxokaeHus aym depe3 Hux [8, €. 97]. Bo Bropoit monoBuHe XX B. OOHHM H3
CTOPOHHUKOB aCTPOHOMHUYECKOTO TOJIKOBAaHHUS ObLI aMEPUKAHCKUN HCCIIEeI0BATENb
By FOnancu. OH mosaraii, 4To TaBPOKTOHHS COJNEPKHUT TO, UTO BEPYIOLIUI MOT
y3peTh CBOMMHU TJla3aMH, & UMEHHO KapTy 3BE3JHOr0 HeOa. YKe yHmOMsSHYTble MHOU
BBIIIIE€ [IEPCOHAXH (BOPOH, 3Mes, CKOPIHOH, NEC, JIEB, Yallla) COOTBETCTBYIOT TaKUM
co3Be3ausaM, kak BopoH, I'mapa, Ckopnuon, Maneiii Iléc, JleB, Yama. Bce atu
CO3BE31Ms, 3a HCKIOYEHHEM JIbBa, IOMEIIAIOTCS BAOJIb JIMHUU IIOJIOXKEHUS
HEOECHOrO 5KBaTOpa, KOIJIa TOYKA BECEHHEro paBHOACHCTBUS HAXOIUTCS B
co3Be3auu Tenblia, KOTOPOE COOTBETCTBYET ObIKY, youBaeMomy Mutpoii. B rpexo-
PUMCKUH TIEPUOJ TOYKA BECEHHEIO PAaBHOACHCTBUS HAXOIWJIACh YK€ B CO3BE3AUU
OBHa, B KOTOpo€ BolIa npuMepHo B Hady. |l Teic. 1o H.3., 3Ta mepemeHa ObuIa
o0ycloBJIEHA SIBJIEHMEM TIpeleccur paBHOAeHCTBHM. [lpeneccust paBHOJEHCTBUI
O3HayaeT, 4to nosokenrne CoiHIa Ha HeOe B TOUKaX paBHOACHCTBUSA (T/1€ HEOCCHBIN
HKBATOP MEPECEKAEeTCs] C HKIUNTUKOM) CMEIIAeTcs BIOJIb AKIUNTUKU, IO3TOMY
KaXIbIA TOJ] PaBHOJEHCTBUE HACTylaeT HecKojdbko panbie (Puc. 6). B
MIPEACTABICHUH aHTUYHOI'O YeJIoBEeKa 3eMiid HENOJBHM)KHO pacrojarajiach B LEHTpPE
KOCMOCa BOKpPYT KOTOpOW Bpariaercs HebecHas cepa, coBepilas 3a CyTKU HOJHBIN
000pOT, W SIBICHHE MNpeLeccud (IBUKEHHE OCH BpallleHus 3eMJIM H3-3a YEero
CMelIlaeTcss HeOECHBIN IKBATOpP) UCTOJIKOBBIBAIIOCh KAaK CMEILEHUE BCEro KOCMOCA.
OTO CBUAETENBCTBOBAIO O TOM, YTO CYIIECTBYET CUJA, KOTOPAsl MPEBBIIAET KOCMOC
U CIIOCOOHAs Ha HEro BO3JIEWCTBOBATh, MEHSS MOPSIOK, KOTOPBIM HEKOrja Kasajycs
BEUYHBIM U HE3bIOJIEMBIM.

Puc. 5. Cuena TaBpokToHuHu B 0Opamiiennu 3HaKoB 3oauaka. Cunon, @unukus |1-1V BB. H.5.
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Yro kacaeTcsi TJIaBHOTO TepOsi TABPOKTOHUU — MUTpPHI, TO Ha 3BE3IHOM HeOe
€ro MOXHO O0OHapyxuTh B Buae co3Be3aus Ilepceit. Kak u B cuene
KEPTBOMPUHOIICHUsT MuTpa HaxoauTcs mo Bepx Obika, Tak m Ha HeOe Ilepceit
pacnontoxxwiics Haa Tembrom (Puc. 6). Ilepcest Toxke n300paxaroT B BUJIC FOHOIIINA BO
(GpUrHiicCKOM KOJIaKe U C KIIMHKOM, TaKXE B AHTUYHOCTU OH CUUTAJICSI OCHOBATEJIeM
ITepcun (Mpana) u Takum 00pa3oM MOT JIETKO OBITH CBSI3aH MHU(OJOTHYECKU C
upaHckuMm O0orom Mutpoii [12, ¢. 233-236]. Uepe3 co3se3aue Tenblia mporekaer
Mineunsiit [1yTh, KOTOPBIM B PUMCKOM MHUpPE CUUTAJICS HEOCCHOM JIOPOroM AyIl, U B
TOM MOXKHO YBUJETh MPOJUTYI0O MHUTpOH KpOBb ObIKa, KOTOpPOM MHUTpa Cacaer
CBOHMX TouMTaTeseil, nbo, kak roBoput Haanuch B Mutpeyme Canra-Ilpucka B Pume:
«H TBI criac Hac, MPOJIMBAas AAIOIIYI0 BEYHOCTH KPOBbY [6, C. 245-246].

CEBEPHbBIV
NOMOC MHPA

B\ HEBECHBIA
3 — 3KBATOP

@ BECEHWHEE
PABHOAEHCTBME

| BORONER

KO3EPOIr

CKOPNUOH

Puc. 6. SIBnenue HeGecHoii npeneccuu [12].

W3 BhIIETPUBEICHHOTO TOJKOBAHMS CIICHY 3aKkjaHus ObIKa TEPCHUIICKHM
00roM MO>XHO pacCMaTpHUBaTh KaK COOBITHE KOCMHYECKOI0 MaciiTaba: cMepTh ObIKa
3HAMEHyeT CcOo0O0il KOHeIl TmpaBiieHus Tenblla, Kak CO3BE3IUS BECEHHETO
PABHOACHCTBUS U MEPEXOJ] B HOBYIO APY, ATOT aKT MOJOXKWI HAYaJIO dTOMY MUPY H
CYILIECTBYIOLIEMY MOPSAKY Belehd. AKTOpOM 3Ke sBiIsieTcs Bcemoryumid MuTtpa,
KOTOPBIH HMMEET BIACTh HaJ KpyroBpamicHHeM BceneHHOW, | IUIOIBI  ero
JEATETPHOCTH MOXHO BHJIETh KaKJIBIH TOJ, HAOIIOas CMEIICHUE PaBHOJCHCTBHM,
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YTO JeNIaJio0 ero MorymecTBo HecoMHEeHHBbIM. [loaT IV B. KnaBguit KnaBguan
Has3piBal Mutpy BpamarommMm 3Be3asl [8, €. 97]. A pa3 oH crocoOeH cMerarh
HeOecHyI0 cdepy, KoTopasi CHJION 3Be3/ Ompeneisia CyabObl JOJEH, TO OH JKe
MOXXET W TpPeoAoseTb (aTyM U TMO3BOJUTH Jylie CBOOOJAHO MPOWTH dYepes
ianerapueie cdepsl mocine cmeptu [12, €. 236]. Takoit 6or ObLI ACHCTBUTEILHO
JIOCTOMH TIOKJIOHEHHUSI M CIY)K€HHs, BEJb OH pPa3BeHBAI [ECCUMHCTHYECKOE
yOeXJeHne aHTHUYHOIO YelioBeKa O HEOTBpaTUMOCTH cyArObl. Ho Mutpa Mor
no0eauTh Cyb0y U 1apoBaTh CBOEMY IMOKJIOHHUKY HAJIXK/Ty Ha CIIaCEHUE.

WUtak, B TNpHUBEACHHBIX TOYKAX 3PEHHUS CIHOCOOBI OCMBICICHHUS CIEHBI
TaBpOKTOHUU HE OAMHAKOBbI. MccnemoBaTenu BBIACHSIOT TIIyOMHY CHMBOJIM3MA B
MUTpau3Me, Jaxe Ha (GOoHE APYTMX BOCTOYHBIX KYJIBTOB TOI'O BPEMEHH, U CUUTAIOT,
9TO €ro 00pasbl MOJMCHUMBOJIMYHEI, OHM MOTYT HECTH B ce0€ HECKOJBKO 3HAUCHUM,
HaIpuMep, OJMH U TOT K€ MEPCOHAX MOXKET OBITh IMOHAT Kak B MH(OJIOTHIESCKOM,
Tak U B aCTPOHOMHYECKOM cMbIciax [4, C. 77]. 1 mosToMy s cuuTaro, 4To JyIs
MPaBUJILHOTO TTOHMMAHUS U OOBSICHCHHS yYUEHUS MHUTpan3Ma HENb3s OTACIATh APYT
OoT napyra MHQOJOTHYECKHH M aCTPOJOTHYCCKUN IOIXOJbI, MOCKOJIbKY B 3HAHWUHU
aZIeITOB KyJlbTa ATH KOMIIOHEHTHI, BEPOSTHO, B3aWMOIOIOIHSIM APYT JApYyTa,
dbopMupysl CTPOMHYIO KapTHHY MHpa, OTKPOBEHHUE O KOTOPOW Jiaja Ma3JAeHCTCKas
Mudomorusa, a Xaijaehckas Hayka O HEOECHBIX CBETHJIaX BO3HEcCHa 3TOT MHU( B
HeOecHyt0 cdepy, MpHllaB €My BCEMOTYIIECTBO 3B€3]l M IUIAHET, KOTOpHIE, Kak
MoJiarajiv B T€ BpeMEHa, OMPEAeIIsId BCE SIBJICHUS MPOUCXOsiue Bo Beenenno, u
TakuM 00pa3oM coo0O0Iasi TUM BEPOBAHUSIM OPEOJI, HEMOANAIONICHCS COMHEHHUIO,
JEUCTBUTEIHLHOCTH.
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DEUS LOQUENS

The article discusses various ways the voice of God is described, principally in the Hebrew Bible
and in Rabbinic and Hasidic literature. It can vary from thunder to the silent speech of thought or
dream within a man’s head. This corresponds to the kind of hearer and his language: from the forces
of nature and the raging sea to the mind of a prophet. Texts describing the voice of God are often
densely poetic and employ anagrams and other devices to transmit subtle messages.
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Paccenn /iceiimc. P.
Deus loquens

Dcce obcyxkaer pasHbie 00pa3bl U ujeu o0 riace boxbem, mpenmyiiecTBeHHO B Betxom 3aBere,
PaBBUHCKHMX M XaCHJCKUX TEKCTaX: OT CTUXUIHOro rpoma 0 0e33ByYHON peud MBICIM M CHA —
COOTBETCTBEHHO CJYIIATENI0 U €ro SI3bIKOBBIM CIIOCOOHOCTSIM. TEKCThI, TPAKTYIOIIME 3Ty TEMY,
MO3TUYHBI U MOJIB3YIOTCS aHarpaMMaMH U APYrUMH IPUEMaMH, YTOObI IiepeiaBaTh MHOTOCIIONHBIE
KOHIICTIITUH.

Kirouessbie ciaoBa: A. C. [Tymkun, O. 3. MannensiuraMm, Betxuii 3aBeT, IpeBHE-€BpelCKHE KOPHU
grurg’, o0ykBa Aned, MmonutBa Yremans mokegh, 3aKisiTue, NITUYbE TIEHUE.

Ceem.ioti namsimu moeeo omya, Mocuga Aweposuua Paccenna, opyea Cogemckoco
COIOS’CZ, noceAauaemcsi
To the blessed memory of my father Joseph Russell, a friend of the Soviet Union
MY N2 927,977 0T WK 12 O TN AR 7123

... Kak Tpymn, B ImyCThIHE 5 J€XKanl.
M Bbora rnac xo MHE BO33BaJI:
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SA3bIK U KVJIBTYPA
«BoccTanb, MpOPOK, U BUK/Ib, © BHEMIIH,

Hcmionauce Boaero Moel
U, 06xoa5 Mopst U 3emiiu,
[arooM kTu cepaia moznei» [4, 11, p. 237-238]'.

“... Like a corpse in the desert I lay.
And the voice of God® summoned me:
“Arise, prophet, and see, and hear;

Be filled with My will

And, traversing seas and lands,

By the Word inflame the hearts of men”.

What does the voice of God sound like? There is an old Hasidic story: There
was a simple woodcutter in the forest who did not know how to read, and since he
had heard that the Mishnah says an ignorant man cannot be truly pious, the man
betook himself to a Rabbi to learn to read. They opened the Bible to the first chapter
of Genesis and the Rabbi read: “And God said...” The woodcutter interrupted. “God
spoke?” — “Yes,” replied the Rabbi, slightly irritated. ‘“Now if we may
continue...” — “God spoke!” cried his unlettered pupil in delight. “He really spoke!”
He jumped up from his chair and ran outdoors, dancing back into the forest, shouting
for joy, never to be seen again. Implicit in the tale is incredulity: the teacher takes it

7 Alexander Pushkin composed “The Prophet” in 1826, a year after the unsuccessful Decembrist uprising. The
poem is based on the sixth chapter of the book of Isaiah in the Hebrew Bible, in which the prophet undergoes a kind of
ritual dismemberment and reconstitution of the body with new, sacred elements replacing his mortal organs. This
process has numerous parallels in various primitive religions of Siberia and elsewhere in which the shaman at the time
of his calling suffers initiatory ritual death, has a crystal placed in his body, and so on. Though Pushkin certainly saw
himself as a bard set aside, even a prophet (as his assiduous disciple and translator, the great Soviet Armenian poet
Yeghishe Charents, was to do a century later: see [25]. According to M. P. Pogodin [4, 11, p. 515], Pushkin brought
another three poems on the prophet from Mikhailovskoye to Moscow, intending them as an attack on Tsar Nicholas I,
who had suppressed and executed or exiled Pushkin’s Decembrist friends. Pogodin and A. S. Khomyakov remembered
a quatrain from one of these other poems, abbreviating two censored words: Boccraub, Bocctans, npopok Poccuu, / B
MO30pHBI pu3bl 00JeKkuch, / Van, u ¢ BepBueM Ha Bbin / K yOuiinie raycHOMY siBHCh. “Arise, arise, O prophet of Russia, /
Don thee raiment of disgrace, / Go, and with a rope about thy neck/ Appear before [the emperor]”. In the same year as
“The Prophet” Pushkin wrote his Ilecun o Crenbke Pasune “Songs about Sten’ka Razin” — which, indeed,
immediately precede the poem in the 1935 Academia volume. In this poem, Pushkin employs an older form of Russian
than the contemporary literary language of his day, summoning the sanctity of Old Church Slavonic without sacrificing
intelligibility. He does this also in the Stone Island cycle of poems for Holy Week in the rendering of a prayer by
St. Ephrem Syrus (Cupun), «Bnaapika aneit moux». One notes that the archaizing phrase ¢ BepBuem Ha Bbiu in the
recalled Pushkinian quatrain is employed by the Soviet poet Yevgeny Yevtushenko in his «Kasup Crenpku Pasunay
(“The Execution of Sten’ka Razin”, 1964), which forms the text of a cantata composed the same year by the great
Russian composer Dmitri Shostakovich. (Nikolai Rimsky-Korsakov set Pushkin’s “The Prophet” to music: there exists
an old recording of Fyodor Chaliapin himself performing it.) When | was a fourteen-year-old high school freshman
learning Russian, my father bought me the Melodiya phonograph record of the cantata. That, with the Soviet songs we
were taught in school, our phonograph record at home of the Soviet Army Chorus and Band, and Prokofiev’s
“Alexander Nevsky” became the shamanistic musical crystal of my awakening as an intellectual, emotional and
spiritual being.

8 The 1935 edition does not capitalize the Name of God: | have corrected this in both the Russian text and in
my English rendering. In English, | also capitalize pronominal forms referring to God, and I refer to our Father who is
in heaven in the masculine gender.
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for granted that God spoke, but he seems able to do so because he has become
accustomed not to think deeply about the fact. For his ingenuous pupil, whose mind
has no such barriers and defenses, the blinding, overwhelming revelation that God
actually spoke, that is, spoke Himself, in articulate language to human beings, is all
that he needs to know. Hasidism takes the side of the simple Jew who is open to
authentic experience against the jaded Talmudist, the sophisticated “Litvak™ whose
horizons are bounded by arid erudition. (We shall consider presently a telling and
important parallel in the spiritual and intellectual life of Russian Orthodox
Christianity.) In the English-speaking world there is a more cynical formulation of
the matter: If you speak to God, you are praying. If He speaks to you, though, you
require the professional services of a psychiatrist. Homo loquens, that is, is an
interesting reality; but Deus® loquens is — outside the safe, heavy confines of the
thick, hard binding of a Bible, at least — delusion, a mental illness or, at best, a
vestige of the activity of the primitive brain when it was bicameral and had not fused
to enable self-consciousness'®. In Numbers 12:8, God says that He speaks plainly to
Moses, peh el peh “mouth to mouth”. That was then; by the 12th century AD the
Avristotelian rationalist Maimonides was to argue that the statement must be
metaphorical [32, with discussion].

The voice of God is unique in quality, in that it is wholly and instantaneously
effective, in contrast to human speech. “‘Profess ye unto the Lord’ [’imru I-
Adoshem] — and talk to the wall!” says a cynical Yiddish proverb, warping a Biblical
phrase. Our own voices are bootless cries, things of no effectiveness except when our
tongues betray us, or wound another. Our ineffectual words go unheard. And that is
even if there is a God to hear them at all — the Yiddish adage has more than a whiff
of atheism. The voice of God, by contrast, and to a believer, is uniquely effective:
even when there is no receptor, the voice has a result, bringing being out of non-
being. The Biblical verses Ki hu amar va-yehi/ hu sivah va-ya ‘amod “For He spoke
and it was; / He commanded and it stood” (Psalm 33:9) and Ki hu sivah ve-nivra’u
“For He commanded and they were created” (Psalm 148:4—6)"" find powerful echoes
in the Qur’an: badi ‘u as-samawat wa-l-argi wa idha gaga amran fa-innama yaqulu
lahu kun fa-yakunu “Originator of heaven and earth! And when He decides upon a
matter, He says to it Be! and it i1s” (Sura 2:117, Al-Bagara, “The Cow”) and Innama
amruhu idha arada shayan an yaqula lahu kun fa-yakunu “For His command, when
He wishes a thing, is that he says to it, Be! and it is” (Sura 36:82, Ya Sin). The result

9 The Spanish-speaking community, the Sephardic Jews, of my mother of blessed memory say Dio instead of
Dios, from the Latin Deus of course, lest even the un-etymological hint of a plural ending be construed in such a way as
to compromise our strict monotheism. In the Romance tongues one finds Romanian Dumnezeu, “(the Lord) God”, to be
without the tell-tale ending in -s.

10 Jaynes [19] advanced the theory that the prophets of the Hebrew Bible and other religious figures of
antiquity were incapable of what is considered today introspective consciousness and instead experienced auditory
hallucinations originating in the right hemisphere of the brain, that they took to be the voices of gods.

11 Discussed in [7, p. 168-169].

106



\b
A3BIK N KVJIBTYPA

of the Voice is instantaneous creation. In the case of a rebuke to a being already
created, the result is effective.

That effect is on occasion not destruction or convulsion but a mesmerizing
calm, a quiet, more like the murmurs of a hypnotist than a loud admonition: in Psalm
76:7, Mi-ga ‘aratkha Elohei Ya‘agov nirdam ve-rekhev va-sus “At Your rebuke, O
God of Jacob, both rider and horse are cast into a deep sleep”. The root for deep
sleep, rdm, may recall the widening wordplay in Genesis of dam, “blood”, Adam,
“Man”, adom, “red”, adama, “earth”, and finally tardema “deep sleep’: God’s rebuke
Is an existential one against man, His finest yet most difficult creation. (As for the
overthrowing of horse and rider — warlike behavior being the epitome of human
hubris — one may recall the drowning of the Egyptian host in pursuit of the Israelites
when the parted waters of the Red Sea crashed upon the horses, riders, and chariots of
Pharaoh. Psalm 106:9 uses the same root g- “-r for the parting of those waters: Va-
yig ‘ar be-yam suf va-yeferav “And he rebuked the Sea of Reeds and it dried up.”)
Compare Job 26:12-13: Be-kho/o raga‘ ha-yam u-v-tevunato ma/ias rahav “With
His strength the sea was becalmed (rg‘) and by His understanding He crushed
Rahab.” Here we may assume on previous Scriptural evidence that God rebuked (g ‘r)
the sea, with the result, its becalming (g, a visual anagram-by-implication of the
word for His voice™.

A rebuke that causes sleep rather than agitation reminds one of a curious,
parallel episode in that ancient Gnostic epic-in-miniature, the Hymn of the Pearl (or,
of the Soul). A Prince is dispatched from his father the Parthian king in the East to
recover the Pearl stolen by the Dragon and captive in its lair in the sea of Egypt, that
prototypical realm of sorcery and defilement. The Prince stops at a tavern, becomes
intoxicated, and falls asleep. A winged letter from home comes to him, reminding
him of his mission. He confronts the Dragon, but unlike in the Drachenkampf of
Lewis Carroll’s sublime nonsense poem “Jabberwocky”, or in the iconic scene of the
equestrian St. George running his lance through the prostrate dragon (on Russian
icons and escutcheons) or brandishing a bared sword over it (on the English five-
shilling coins of the Victorian era, for instance), there is no vorpal blade going
snicker snack through the hapless reptilian head of the manxome foe. Instead, the
Gnostic warrior non-violently magianizes (Syriac memaggesh) — that is, he lulls the
Egyptian Smaug with a Magian, magical spell, takes the Pearl from the somnolent
monster, and goes galumphing back to Khorasan, where his coat of many colors, or
spirit twin, flaps uncannily towards him across the Hyrcanian plain in greeting and a

12 The verb rg* presents polysemy, too, on a purely visual register: it is understood the sea was quieted, the
root for this in Proto-Semitic being reconstructed as *rgg; but one may also imagine the ever-stormy sea “disturbed”,
homographically also rg*, though from the different Proto-Semitic rg*. See [23, p. 43]. | am indebted to Dr. Samuel
Zimmer for the recommendation of this interesting book. Quiet and agitation are opposites; and a use of the anagram is
to generate, encompass, or even reconcile contrasts. An example is Arabic anis: man before birth is the “intimate” of
God, but after birth he becomes nasi, “forgetful” — all Neoplatonism, all Wordsworth, encapsulated deftly in
anagrammatic wordplay!
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frabjous day is enjoyed by all, doubtless fueled by the ample vintage of the royal
cave at Nisa [26, esp. p. 79].

But how may the powerful and unique Voice be heard? In the Bible, God
speaks in various ways. The Voice can be very quiet — in strictly physical terms,
inaudible, silent. God explains to Moses that although He speaks to him directly,
mouth to mouth as noted above, and with intelligible familiarity — as a friend talks
to a friend (Exodus 33:11, Ve-diber Hashem el Moshe panim el panim ka’asher
vedaber ’ish el re ‘ehu “And the Lord spoke to Moses face to face, as a man speaks to
his neighbor”*®) — He will address His subsequent, lesser prophets, not in the waking
state but in dreams. Numbers 12:6, Va-yomer shim‘u na’ devarai im yihyeh
nevi’akhem Hashem ba-mar’ah ’elav ’etvada‘ ba-halom adaber bo “And (God) said,
‘Listen ye now to My words: if there will be a prophet of the Lord among you, | will
make Myself known to him in a vision; in a dream I will speak to him”. In the
subconscious, that is, a condition akin to the death-like state of the prostrate prophet
Alexander Pushkin. In a dream one hears an articulate voice, but it is entirely within
one’s head, and is in a formal, physical sense inaudible. When one awakens and
remembers, one can vocalize and communicate it. Rabbis explain the Hebrew term
bat qol, literally, “daughter of a voice”, as this voice heard only within oneself.

But this bat gol is manifest to Elijah in a waking state, not in his sleep, in
1 Kings 19, verses 9-13: “And he came thither unto a cave, and lodged there; and,
behold, the word of the Lord came to him, and He said unto him, What doest thou
here, Elijah? And he said, | have been very jealous for the Lord God of hosts: for the
children of Israel have forsaken Thy covenant, thrown down Thine altars, and slain
Thy prophets with the sword; and I, even | only, am left; and they seek my life, to
take it away. And He said, Go forth, and stand upon the mount before the Lord. And,
behold, the Lord passed by, and a great and strong wind rent the mountains, and
brake in pieces the rocks before the Lord; but the Lord was not in the wind: and after
the wind an earthquake; but the Lord was not in the earthquake: And after the
earthquake a fire; but the Lord was not in the fire: and after the fire a still small voice
(gol demama daga). And it was so, when Elijah heard it, that he wrapped his face in
his mantle, and went out, and stood in the entering in of the cave. And, behold, there
came a voice unto him, and said, What doest thou here, Elijah?”

The pericope has the taut integrity of structure and the verbal cleverness of a
folktale: One might expect God’s voice, embodying His power, to be one of the first
three — the elemental rage of storm wind, earthquake, or fire — but it is the
alliterative fourth, the qol demama daga. The first three would make a man cower
deeper in his cave, wrapping his coat around himself, or bracing for a shock, or

13 The relationship of Moses to the Lord here is similar to that of the prophet Zarathustra to his God, Ahura
Mazda. In the first verse of the chapter of the Gathas, Yasna 44, that Zoroastrian tradition calls the “Sacred questions”,
Zarathustra asks that Ahura Mazda explain matters to him as one does to a friend (fryai): [17, p. 66-67, 241-242]. The
Russian translation of Y. 44:1 in [5, p. 98-99], comes closest to the syntax and poetic character of the original Avestan:
«Tebs cipomry: npsimo ckaxu, Axypal Kak mommrBoit Takomy Monuthes, kak Tol, [pyry, Ma3zaa, ckaxer Takomy, Kak
si? C McTrHOM HaM Kak CO3/1aTh €IUHEHBE, YTO0 mpunuia K HaMm ¢ braroro Meiciuro ?»
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shielding himself against a flame. Yet Elijah passes the folkloric test and identifies
the right voice as God’s; and it is indeed that still small voice, not the outward
violence of nature, that penetrates his cave, entering the prophet’s very mind. Thus,
Hasidim teach that the “great shofar” (ram’s horn trumpet) of the apocalypse is not
physically large: rather, its sound goes very deep into one’s soul. The same
explanation holds for the voice of the shofar waxing louder and louder at Sinai, in
Exodus: it is the sound penetrating one layer after another of the consciousness of the
Israelites. The still, small voice, the communication to the interior of the mind
without audible articulation™, is perhaps the pre-eminent example of telepathy.

Or the Voice (qgol) can be audible, and very loud indeed. Biblical
cosmology — on a formal, philological plane — incorporates numerous and
widespread ancient Near Eastern myths in which a powerful god imposes order on
chaos. The sea, with its monsters, deeps, violent storms, and floods, is personified as
a being and exemplifies that chaos. Just as Greek abyssos is a borrowing of
Mesopotamian Apsu; so is its Hebrew equivalent tehom (“abyss”), from the
Mesopotamian Tiamat. Yam, “sea”, oftentimes is not the generic body of water but
Yamm, its Canaanite embodiment. The weather god speaks to the sea in an
imperious, thundering voice, calming and setting bounds for it, lest it inundate the
land. Hebrew often employs the root g 7 for this, with the sense of “rebuke”, as we
have seen above. The root is well attested in Ugaritic g7, meaning “rebuke” and
“roar (of horse)”, and in Syriac, Arabic, and Ethiopic ([13, p. 381, no. 606]. | have
discussed the usage of the root g » at some length in [29]).

In Zech. 3:2, Satan arises in the heavenly tribunal to accuse the high priest
Joshua, Va-yomer Hashem el ha-safan yig‘ar Hashem bekha ha-safan ve-yig ‘ar
Hashem bekha ha-bo/er bi-Yrushalaim halo’ zeh 'ud musal me-’"esh “And the Lord
said to the Satan, ‘The Lord rebukes you, Satan! It is the Lord, Who chooses
Jerusalem, Who rebukes you! Is this (man) not a brand saved from the fire?””” On the

14 Undifferentiated sound, like undifferentiated being, is not compatible with articulation. Just as duality must
exist in order for there to be a manifest universe, a prerequisite for which is a space or being formally apart from and
different than God, so must articulated language begin with duality. Perhaps this is why the verbal roots generated in the
Sefer Yesira consist of two letters, rather than the three that typify Semitic languages. Aleph alone, representing the
sound /a/, would be primordial — the beginning of a Name but not that articulated Name. This writer has a propensity
to consider the works of imagination of the writer H. P. Lovecraft, who created a semi-divine alien being whose name is
rendered Cthulhu. It is, tellingly, disyllabic, representing, | would argue, the primordial articulation of language. In
answer to a query a year before the writer’s death by a young friend as to what Cthulhu’s name actually sounds like,
Lovecraft replied in a letter on 29 August 1936, “About the pronunciation of the Outside word roughly given as Cthulhu
in our alphabet — authorities seem to differ. Of course it is not a human name at all — having never been designed for
enunciation by the vocal apparatus of homo sapiens. The best approximation one can make is to grunt, bark, or cough
the imperfectly-formed syllables Cluh-Luh with the tip of the tongue firmly affixed to the roof of the mouth. That is, if
one is a human being. Directions for other entities are naturally different. By the way — Cthulhu isn’t a she but a he.
He’d feel deeply enraged if anyone regarded him as sissified!” [9, p. 77]. Conover’s query [9, p. 75], incidentally, does
not ask what Cthulhu’s sex was, just “How do you pronounce ‘Cthulhu’?”” Perhaps the visionary science fiction writer
was anticipating the gender-obsessed lunacy of the present America, nearly a century hence. Lovecraft’s reply about
non-human articulated speech is playful, but in this essay we consider various sorts of non-human language including
singing forests, growling seas, and, presently, the speech of birds. For her gift long ago of the Conover book | am
indebted to my dear cousin Michelle Nahum-Albright and her husband Donn. They have rendered a great service in
curating and publishing the Nachlass of another American writer in Lovecraft’s camp, the great Ray Bradbury.
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basis of this and other Biblical exempla, the verb ga ‘ar acquired in post-Biblical
Hebrew the additional meaning “to exorcise” — to drive out a demon [29, with refs].
But what did the rebuke of the Almighty sound like? The tone of voice the Lord
employed when chastising the chief prosecutor of the heavenly court is not specified,
but elsewhere the rebuke seems to have been very like the thunderous sound that
Elijah correctly recognized as not God’s voice addressing him, though to be sure the
context — prophetic summons for Elijah rather than cosmogonic confrontation with
Yamm — is quite different. Psalm 104:7. Min ga‘aratkha yenusun/ min qol
ra ‘amkha yeflafezun “At Your rebuke they [the waters] retreated; at the voice of Your
thunder they hastened away” [7, p. 166-167]; discusses the verse and notes parallels
to Psalm 18:9-16 (and to the other version of that hymn, 2 Samuel 22:9-16). The Rid
(the Italian Torah commentator Isaiah di Trani, 13th century) explains the rebuke
here as rua/1 se ‘ara, “storm wind” and cites the Voice of the Lord out of a whirlwind
in Job 38, as well as the episode of Elijah. His near contemporary, Radaq (Rabbi
David Qimhi) further cites Isaiah 30:17, Mi-pnei ga ‘arat famisha tanusu “They shall
retreat at the rebuke of five”. A century before them, Ibn Ezra in his commentary
specifies that the rebuke is ra ‘am “thunder”.

Psalm 29 densely clusters seven mentions of the divine voice, qgol, which
thunders (hir im, verbal formation from ra ‘am), shatters (shover), cleaves (/fosev),
and so on in its power (koa/) and majesty (hadar). Rashi in his commentary on
Ps. 29:3 (Qol Hashem ‘al ha-mayim/El ha-kavod hir im: “The voice of the Lord is
upon the waters, /The God of glory thunders”™) cites a parallel, Ps. 18:14, Yar ‘im mi-
shamayim Hashem “The Lord thunders from heaven”. Ps. 29, which is sung in many
congregations (though not in Chabad synagogues) as the Torah scroll is returned to
the Ark™, was at one time generally recognized by secular Biblical scholarship as an
Israelite appropriation and adaptation, with suitable additions, of a pagan hymn to
Ba‘al Hadad, perhaps of the tenth century BC. A closely similar hymn is attested in
Ugaritic, and there are Phoenician parallels as well. As an example of the thunderous
voice of the Northwest Semitic pagan god one may adduce the praise Kotar
(Sanchuniathon’s Chusor, identified with Greek Hephaistos) offers Ba‘al: glh gds Bl
yin... glh g[ds yt]r ars,... 2m thsn “When Ba‘al gives forth his holy voice,... His
holy voice convulses the earth... the mountains quake”. “All mountains quake at his
voice,” declares the Phoenician Abimilki of Tyre in Amarna letter 149 [11, p. 60-61].
H. L. Ginsberg argued perhaps the strongest case for this theory in a conference paper
presented in Rome in 1935, who said, most relevantly to our present discussion, “I
lay far more stress, however, upon the surely remarkable circumstance that a whole
psalm should have been devoted to the glorification of [Tetragrammaton’s] voice

15 130, p. 105, 112, and 116], discusses Psalms 29, 68, and 114 as Ark liturgies, with Ps. 29 parallel to king
David’s procession at the return of the Ark from captivity to his royal city. Radak (Rabbi David Kimhi, 1160-1235) in
his commentary says Ps. 29 relates to the giving of the Torah on Sinai — thus the particular affinity of the Psalm to the
procession of the Torah scroll in particular.
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(thunder)” [12, p. 472]*. Yitzhak Avishur concluded with caution and nuance that
the Psalm is not a transposition of Ugaritic but rather “a continuation of the
antecedent Canaanite literature” [6, p. 56], though this formulation itself raises other
guestions.

The frequency of the word qol “voice [of God]” in Ps. 29 was a factor that
impressed upon Prof. Ginsberg what he believed to be the pagan character and
origins of the hymn. We encounter the very same phenomenon in Job 37 at the
conclusion of young Elihu’s speech, in anticipation of theophany and voice from the
whirlwind: “Even at this my heart trembles and leaps from its place. Listen well to
the agitation of His voice (golo) and the discourse that comes out of His mouth. He
sends it forth under all the heavens; His light, upon the corners of the earth. After
Him roars a voice (qol); He thunders (yar ‘em) with the voice (be-gol) of His majesty.
And He does not hold them back, that His voice (golo) may be heard. God thunders
(var ‘em) wonders with His voice (be-gqolo)”. It is a commonplace that the book of Job
occupies an anomalous position in Scripture and contains numerous non-Israelite
lexical items, characters, and themes. Perhaps this pericope may be adduced as a
Punicism. But in neither case was the use of the text, of either Ps. 29 or Job,
diminished in Israel. Why does God’s voice sound like thunder, precisely in texts
where there is a sweeping evocation of the glories of nature? Psalm 96, for instance,
declares “The heavens will rejoice and the earth will sing for joy. The sea and all
therein will thunder. And the field will be glad, and all that is in it. Then all the trees
of the forest will sing before the Lord, for He comes...” This passage is by no means
isolated, and from it one may suggest that when God employs thunder to address His
sea and sky, His mountain and field and wood, He is merely employing their own,
non-human language!*’

Shortly after Elihu’s concatenation of thunderous, Ba‘al Hadad-like voices, we
encounter the solemn pronouncement of verse seven, Be-yad kol adam ya/tom la-
da ‘at kol anshei ma ‘asehu “By the hand of every man it is sealed, so that all the men
of His making may know”. One may argue that the phrase evoking the vivid image of
a personal seal-impression, as one has read it here, would have served as the key
source for the famous sillug, or introductory liturgical poetic prayer (piyyuf), of the
Musaf or Additional service of Yom Kippur, the Day of Atonement, U-netane togef.

16 The article itself is untainted by politics, but it should be noted nonetheless that the title of the Proceedings
volume adds to the Christian date that of the Fascist takeover of Italy, in Roman numerals; and in the year of
publication — three years after the pre-eminent scholar of Jewish folklore read his paper — the fascist dictator
Mussolini, acting at the behest of Nazi Germany, introduced racial laws excluding Italian Jews from professional and
public life.

17 When | was a boy, my parents used to rent a summer cottage in Champlain Colony, on the shores of lake
Champlain in the town of Crown Point, New York, below the Adirondack mountains. On the eve of the Sabbath a rabbi
who worked during the year as teacher in Brooklyn would summon the minyan, or prayer quorum of ten men over the
age of thirteen, to prayers in a plain, whitewashed room in an old house whose windows looked out onto the ceaseless
susurrus of the great old trees and the laughing, dancing silvery wavelets of the lake. Psalm 96 is the second in the
series of Psalms that greet the Sabbath; and as the rabbi sang them in the musical pronunciation of the Jews of Russia
and Poland, one looked through the window and saw Creation enact the eternal praise that king David’s perfect verses
describe. Since then, their literal truth has been self-evident.
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The chilling story this writer and many others read or were told about the
prayer when we were children was that the aged rabbi Amnon of Mayence (modern
Mainz), a sage of the eleventh century, was pressured by the local Roman Catholic
archbishop to come and convert. After three days’ obstinacy he was brought by force
to the cathedral. Still refusing to abjure his faith, he had all four limbs severed and
was brought to the synagogue on a knight’s shield. He composed and recited the
piyyutthere as he lay dying. Three days later his spirit appeared in a dream to Rabbi
Kalonymos ben Meshullam of Mayence and asked the latter to transcribe the prayer
and put it in the liturgy. The tale was dismissed by savants as apocryphal, on the
grounds that poor Rabbi Amnon is known only from this narrative and nowhere else.
Their doubts seem to have been confirmed with the discovery of the text of a variant
of the prayer in the Cairo Genizah (T-S H 8. 6). The paleography of the Hebrew
corresponds to that of the Land of Israel at the turn of the second millennium, and
Yaakov Spiegel subsequently suggested that it was composed, not in Ashkenaz
(medieval Germany and environs) but in the Land of Israel in the Byzantine
period — in the 6th century — and by none other than the great early liturgical poet
Yannai, one of the originators of the genre.

Even if the hideous story of the martyr Amnon’s deathbed composition is
fictional, it still had the desired effect, for this writer and doubtless for others of the
faithful, in enforcing a terrible and fearful solemnity on the Day of Atonement. The
vivid savagery of Amnon’s dismemberment is entirely plausible: that and worse
happened to the Jews of Europe through the Middle Ages and into very recent times.
The fact that Amnon of Mayence is mentioned only once, here in this horrific tale,
does not prove that he did not exist: how many of us will be remembered at all, never
mind just once, a thousand years hence? And in any case, whatever its origins and
authorship, U-netane togef has acquired an independent existence in the liturgy and in
the minds of those who have sung it, pondered it, been thrilled and terrified by its
dark cadences. The Canadian Jewish bard Leonard Cohen altered the poem slightly
and composed a song based on it, “Who by Fire”. A recent study of the latter
identifies aspects of Babylonian astrology in the content and structure of the original
piyyu£[18].

The poem typically quotes Scripture: the gol demama daqga “still small voice”
that Elijah heard in 1 Kings 19:11, discussed above; and the great shofar of Isaiah
27:13, about which we have also spoken. The image of the seal in Job would seem to
be just one more Biblical detail, then, to embellish the verses and display the pious
poet’s erudition. But it is more important: the hymn restates the Jewish belief that on
the New Year, Rosh Hashana, God inscribes His decree for the coming year in the
Book of Life: ten days later, on Yom Kippur, the Day of Atonement, He seals that
decree. The latter act and image are so powerful that during the intermediate days
people with each other Hatima foval “A good sealing!” The phrase in Job, which I
propose as a source, is thus crucial to the entire burden of the liturgical composition,
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and central to a chief vision of the procedure of the divine court on that Sabbath of
Sabbaths.
Here, then, is the hymn in its Hebrew original, with my rendering into English:

U-netane togef qedushat ha-yom, ki hu’ nora’ ve-ayom, u-vo tinase
malkhutekha, ve-yikon be-fesed kis’ekha, ve-tashev ‘alav be-emet. Emet ki ata hu
dayan u-mokhia/? ve-yode ‘a va ‘ed, ve-khotev ve-fotem ve-sofer u-moneh, ve-tizkor
kol ha-nishka/ot, ve-tifta/ et sefer ha-zikhronot, u-meelav yigare, ve-hotam yad kol
adam bo. U-va-shofar gadol yitaga®, ve-qol demama daqa yishama‘, u-mal’akhim
yehafezun, ve-Ail u-ra‘ada yo’fezun, ve-yo’'meru hine yom ha-din, li-fgod ‘al Sava
marom ba-din, ki lo’ yizku ve-‘einekha ba-din. Ve-khol ba’ei ‘olam ya‘avrun le-
fanekha ki-vnei maron. Ka-vagarat ro‘e ‘edro, ma‘avir So’no tahat shivfo, ken
ta ‘avir ve-tispor ve-timneh, ve-tifgjod nefesh kol /mai, ve-ta/tokh gisva le-khol
biryotekha, ve-tikhtov et gezar dinam. Be-ro’sh ha-shana yikatevun, u-ve-yom som
Kipur yeflatemun, kama ya ‘avrun, ve-khama yibare 'un, mi yifye u-mi yamut, mi ve-
qiso u-mi /o’ ve-qiSo, mi va-mayim, u-mi va-esh, mi va-/erev, u-mi va-faya, mi va-
ra ‘av, u-mi va-Sama’, mi va-ra ‘ash u mi va-magefa, mi va-/aniga, u-mi va-seqila, mi
yanua/? u-mi yanu ‘a, mi yishagetu-mi yifaref, mi yishalev u-mi yityasar, mi ye ‘ani u-
mi ye ‘asher, mi yishafel u-mi yarum. U-teshuva u-tefila u-sedaga ma ‘avirin et ro‘a
ha-gezera.

“And we shall accord power to the holiness of this day, for it is awesome and
fearsome, and on it Your kingdom is exalted, and Your throne is established in
kindness, and You sit upon it in truth. Truth — for You are He, the judge, and
reprover, and knower, and witness, Who writes and seals and counts and reckons, and
you will remember all the things that were forgotten, and you will open the book of
remembrances, and it will be read from there, and the seal of the hand of every man is
in it [emphasis by J. R.]. And the great trumpet will be sounded, and the still small
voice will be heard, and the angels will tremble, and fright and shaking seize them,
and they will say, ‘Here is the day of judgment,” to command the heavenly host in
judgment, because they will not be meritorious in Your eyes in judgment. And all
who come into the world will pass before You like a flock of sheep. As a shepherd
watches over his flock, and causes his sheep to pass beneath his staff, so will You
cause to pass, and will count and reckon, and command the life force of every living
thing, and You will allocate the term for all Your creations and will write the decree
of their judgment. On Rosh Hashana they are written, and on the day of the fast of
atonement they are sealed: how many will pass, and how many will be created; who
shall live and who shall die; who at his term and who untimely; who by water, and
who by fire; who by the sword, and who by a wild beast; who by hunger, and who by
thirst; who by earthquake, and who by plague; who by strangling, and who by
stoning; who will rest, and who will go wandering; who will abide in quiet, and who
will be hounded; who will live well, and who will endure tribulation; who will
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become poor, and who will become rich; who will be cast down, and who will be
raised high. And repentance and prayer and charity avert the evil decree”.

To return, then, to our theme: when God speaks to men, He often does so in a
still, small voice — an inner sound, perhaps, that is perceived only within one’s head.
But unlike an earthly whisper or inner human dialogue, on the day of judgment that
voice has the power to make the angels tremble. When God speaks to the unruly sea
and its primordial monsters, or to mighty mountains and vast forests, then His voice
Is thunder, sometimes destructive, sometimes shocking to silence, and sometimes
magically calming.

God gave the Torah to all Israel gathered at mount Sinai ve-khol ha- ‘am ro’im
et ha-golot “and all the people saw the voices” (Exodus 20:15). Rashi noted this and
emphasized that ro im et ha-nishma ‘ “they saw what one hears.” Moreover, the voice
did not emanate from a single three-dimensional source, but, as Admo”r Shneur
Zalman of Liady, the Alter (“Older”, that is, first of the dynasty) Rebbe of Chabad
Lubavitch, explains, it was ubiquitous, coming simultaneously from everywhere: ve-
khen le-arba‘ ruhot u-le-mal‘a u-le-mafa, ve-kha-de-feresh ba-tiqunim de-leit atar
de-la malil mineih ‘imahon “and thus [was the voice] to the four winds and above and
below, and as Tiqggqunei ha-Zohar explained it, ‘There is no place from which He did
not speak with them’” [34, p. 261]. God pronounced, in a voice that was visible in
this world and that emanated from all this world’s dimensions and directions at once,
the first and second of the Ten Commandments. After this Israel begged Moses to act
as intermediary since they were physically unable to endure any more of the voice.

The first Commandment, “I am the Lord your God...” looks more like a
statement of fact than a command from one to another to believe, say, or do
something. As direct divine self-revelation it belongs to a world in which every word
Is command and bears that force and meaning, rather analogous to the “be and it is”
discussed above. On a formal level it may be explained as the command that one
acknowledge the existence, dominion, and oneness of God. The first-person pronoun
used is Anokhi, which begins with the first letter of the alphabet, aleph: x. The shape
of the letter in square-character Hebrew served as the occasion for a charming but
profound Hasidic tale. The Alter Rebbe hired a disciple of the Maggid of Mezritch as
his son’s tutor and instructed him (in Yiddish): Dos ershfe lerent men otiyot alef
bet... Vos iz an alef — a pintele fun oyben, a pintele fun unfen, a qav be-emtsa“—
dos iz an alef. A kind muz visen, az der alef fun Torah iz der yud fun oyben der yud
fun unten mit dem gav fun emuna vos baheft zei. Nokh a nus/a iz do: a yud le-ma ‘la
dos iz di neshama, a ’Id [yud? — J. R.] le-mata dos iz der guf un a qav shel yir’at
shamayim be-emtsa ‘. “First one learns the letters of the alphabet. What is an aleph? A
dot above, a dot below, a line in the middle: that is an aleph. A child must know that
the aleph [i.e., first principle] of the Torah is the [letter] yod above, a yod below, with
the line of faith that connects them. Another example is this: a yod above is the soul,
the Jew (Yid, spelled and pronounced without the initial y in Russian Yiddish; but
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perhaps the Ietter yod iIs meant here — J. R.) below is the body and a line of the fear
of heaven is in the middle” [31, p. 118]. The aleph is here a cosmogram that
symbolically depicts and explains both the difference between the heavenly and the
earthly and that which connects them. John Dee, the court astrologer of Queen
Elizabeth I of England, came up in 1564 with a complicated alchemical “hieroglyphic
monad™® intended to accomplish much the same task, not for a little boy in cheder
(the Jewish elementary school, the chirping of whose pupils we shall return to
presently) but for his fellow savants of the occult:
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John Dee, Monas Hieroglyphica. Antwerp, 1564. Source: Wikipedia commons.

John Dee’s symbol is a curiosity remembered only by students of Renaissance
hermetica and arcana; but the allure of the Aleph, the authentic beginning of things,
the primordial sound, the letter of the theophany in Exodus, and the lesson plan of a
Hasidic boy’s first day at school in the 18th-century Russian Empire, has only
widened over time. In 1949 the Argentine writer Jorge Luis Borges published a
collection of short stories, The Aleph. The title story, at the end, has a hilariously bad
poet who thinks himself a genius. In his house is an Aleph, “one of the points in
space that contain all points” [8, p. 274-286, esp. p. 280]. The shape of the Aleph is
described as the figure of a man pointing up towards the sky and down towards the
earth: very like the symbolic interpretation of the Alter Rebbe recorded nearly two
centuries before. The point in space that contains all points is the topological

18 For a full translation and study see [15].
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equivalent of the sound that contains within it all sounds, which is perhaps how the
bewildered, awe-stricken Hebrews heard the Anokhi that came from everywhere at
once, at Sinai. Borges’ narrator mentions shortly after this description of the Aleph a
similar symbolic monad: the bird that is all birds, in the medieval Persian mystical
poet Farid al-Din Attar’s Conference of the Birds™. A related tale in the collection
concerns the protean Zahir: if it takes the form of a tiger, one sets out to draw a tiger
and paints a tiger consisting of tigers. The all in the one, yet again. Borges, ever the
playful polymath, does not omit to mention the use of the Aleph as the symbol of the
transfinite number, in which the whole is not greater than any of its parts, in the
Mengenlehre of Georg Cantor [8, p. 285]%°. The theme of unknowing, or of the limits
of human ability to perceive, pervades the collection. “All novelty is but oblivion”,
says Francis Bacon in an essay, a citation from which serves as the epigraph to the
first story in Borges’ series, “The Immortal”. The story in the collection “Averroés’
Search” illustrates the idea: the Arab philosopher busy translating Aristotle’s treatises
on tragedy and comedy cannot understand what these are, even when two boys down
below his window are clowning, playing a muezzin on a minaret and a worshipper —
acting out a comedy! — because Ibn Rushd, confined by the invisible walls of dar al-
Islam, does not know what a theater is and therefore is incapable of understanding
what the Greek philosopher wrote about drama.

On a larger scale God encompasseth — but man cannot. The Israelites saw the
Aleph of Anokhi, and their corporeal senses and finite minds could not bear any
more. H. P. Lovecraft, the early 20th-century American science-fiction writer whom
we have met above in a footnote, thought it was just as well, since even what we
already know is too much for us. His story “The Call of Cthulhu” (1926) begins,
“The most merciful thing in the world, I think, is the inability of the human mind to
correlate all its contents. We live on a placid island of ignorance in the midst of black
seas of infinity, and it was not meant that we should voyage far. The sciences, each
straining in its own direction, have hitherto harmed us little; but some day the piecing
together of dissociated knowledge will open up such terrifying vistas of reality, and
of our frightful position therein, that we shall either go mad from the revelation or
flee from the light into the peace and safety of a new dark age.” One trusts that the
modest revelations offered in this essay will not exercise such adverse influences
upon the equanimity of one’s learned reader (whose eyebrows, as Vladimir
Vladimirovich Nabokov wryly suggests in another context, will by now perhaps have
traveled to the back of his bald head).

Primordial unity is precisely that — undifferentiated being. God’s declaration
Anokhi is both that sound in which there is all sound, and the act of articulation, a

19 Thirty (s7) birds (morgh) go in search of the king of the birds, the Simorgh (the word is etymologically an
old term for an eagle, but the pun is what matters here) — only to find that they are he. They might have discovered the
truth of their origin in God and connection to Him by looking within, that is, and not had to fly over the whole world in
their quest.

20 In December 1873 Cantor proved that the set of integers, for which he invented the notation X o (“aleph sub
zero”), and the set of real numbers have different kinds of infinite numbers [14, p. 26].
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finite sound, requiring the willing into manifestation of two, with a limit of division
and of connection between them. This would be the point above and the point below
of the letter Aleph. Such division of the primal unity in manifest being, in the relative
reality of the created lower worlds (God’s undifferentiated and absolute oneness
remaining the ground of being, as it were, and inviolate), is what makes it possible
for a sound with a beginning and an end, a word, to be pronounced. It is also what
makes it possible for there to be a hearer of that word to exist — for there to be a
creature, capable of perception, who has contingent being, who is not God. The
Hasidic sage R. Gedalia (Rabinovitz) of Linitz (1738-1803 [5564]) published in 1816
at Berdichev his treatise Teshu ot fien (“Exclamations of Grace”); it was reprinted in
Brooklyn, New York in 5742 (A.D. 1982) by Moriah offset press. The book is
divided in chapters according to the weekly Torah reading (parasha). In the chapter
corresponding to Parashat Tazri‘a, R. Gedalia writes, ... godem Torat behema haya
ve-‘of ‘al pi yesirat nishmato shel adam ve-ein safan u-pega‘ ra‘ u-khe-dai be-sefer
ha-gadosh megaleh ‘amugqot she-elav nitna parashat va-yehi bi-neso ‘a be-meqomah
ha-ra ui lah hayah bitul meta ve-ha-Torah hayetah mat/elet az be-x. ...before the
Torah of beasts, animals, and birds, according to the formation of the soul of Adam,
and there was no Satan or evil harm, and the rest just as preferable, in the holy book
that reveals profundities, where the section ‘And when the Ark traveled’ was in the
place proper for it, there was an annulment of death and the Torah used to begin then
with an X (aleph)”. The passage, in all editions, is printed in the italic-like “Rashi”
script, except for the aleph, which is printed boldly in a square-character font:
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R. Gedalia of Linitz, Teshu’ot hen, Parashat Tazri‘a. Source: National Library of
Israel digitized copy, public domain.

The text requires some explanation. Its author believes that before the sin of
Adam and Eve and their expulsion from Eden, the Torah was, like the world, in a

117



\b
A3BIK N KVJIBTYPA

pristine and prelapsarian state. It did not begin with the second letter of the alphabet,
bet, as it does now (with the word bere’shit, “in the beginning” or “when first”,
Genesis 1:1), but with aleph, the first letter. In the Masoretic text of the Hebrew
Bible, the upside-down letter nun is printed before and after Numbers 10:35-36, to
indicate that those verses have moved there from their rightful place. In R. Gedalia’s
Edenic Scripture, the two lines are still in their proper place. In the same chapter,
R. Gedalia continues, gibalti me-ha-rav ha-mokhia/ she-amar be-shem ha-Ba ‘al
Shem 7ov nishmato ‘eden she-khe-she-yavo’ mashiafr bi-mehera be-yameinu, yidrosh
kol ha-Torah me-reisha le-seifa ‘al kol ha-serufim she-bekhol teva ve-teva, ve-afar
kakh ya ‘aseh mi-kol ha-Torah teva a/mat ve-ya ‘alu serufim le-en mispar ve-yidrosh
‘al kol ha-serufim. “I received from the Rabbi, the admonisher, who said it in the
name of the Ba‘al Shem Tov (Rabbi Israel ben Eliezer, 1698-1760, the founder of
modern Hasidism. — J. R.), whose soul is in Eden, that when the Messiah comes —
speedily and in our days! — he will teach the whole Torah from beginning to end, on
all the transformations of every word, and after that he will make one word of all of
the Torah, and the combinations will arise beyond number and he will teach about all
the combinations” [20, p. 24, with discussion]. The tractate Berakhot 55a of the
Babylonian Talmud affirms that heaven and earth were created with letters; the
Hasidic sage R. Ephraim of Sudilkov added to this that everything one does is
therefore done with letters. Since Hebrew seruf, “transformation”, can itself be
compared for exegetical purposes with the verbal root srf- “refine (as of silver)”, a
Tsaddik — righteous man — purifies and raises the stories that the present world
possesses in a damaged and impure state [20, p. 16]. One might suggest that the
single word, beginning like the Prelapsarian Law with an aleph, to which the Messiah
will distill the entire Torah may be Anokhi, the Divine “I (am)”, that is, God’s self-
designation on Sinai at the giving of the Ten Commandments and of the whole
Torah: Borges’ initial point that is spaceless and all-containing, His NAMEZ.

21 |n an illuminating letter of 20 June 2023 Prof. Daniel Reiser of the Hebrew University of Jerusalem noted
the teaching, first attributed to Rabbi Menahem Mendel of Rymanow (1745-1815), that the Israelites heard a single
sound at Sinai: the initial aleph of Anokhi vocalized with the subscript sign games, that is, a long /a/ pronounced in
Ashkenazic Hebrew like the final o of Russian xopomo or the aw- of English “awl”. This is the first letter-vowel
combination pupils at the traditional Jewish elementary school, cheder, learned. One notes that it is immortalized in the
Yiddish song Oyfn pripetshik (“By the hearth”, cf. Russian npuneunk, the opening at the front of an oven) published by
Mark Varshavsky in Kiev in 1900. The Rabbi says to his young charges, Zet zhe kinderlekh, gedenkt zhe tayere, vos ir
lernt do: zogt zhe nokh a mol un take nokh a mol, komets alef 0. “See then, children, remember, my darlings, what
you’re learning now. Repeat, and repeat again gqames aleph — o”. Prof. Reiser recommended Harvey 2016 [16], an
intricate study of the sources of this interesting idea, with its many exegetical and mystical ramifications. | am very
grateful both to Prof. Reiser and to Prof. Harvey: the latter immediately and generously provided a copy of his learned
article. In his letter, Prof. Reiser stresses the oral character of traditional Jewish learning in Eastern Europe, and
suggests that the /o/ sound in cheder was suffused with emotion — and with the promise of more to come. So was the
encounter at Sinai. He writes, Elohim medumeh le-melamed u-venei Yisrael hem ha-yeladim ha-mehavim yahdav,
qehila mele’at qolot. Ha-mifgash ha-rish’oni shel ha-melamed ve-ha-talmidim be- ‘asma’'ut games alef ha-mehaveh
hathala ha-mele’a be-hitragshut, ve-hathala zo mevaseret gam — hemshekh. “God resembles the teacher and the
Children of Israel are the pupils pronouncing all together: a congregation full of voices. The first meeting of the teacher
and the students is in essence games alef, which declares a beginning full of emotion, and this beginning brings the glad
tidings also of — continuation further”.
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Since its excavation soon after the end of the Great Patriotic War the Egyptian
site of Nag Hammadi has yielded a plethora of documents, most of them in Coptic,
most of them attributable to the various trends of religious and existential thinking in
the period of early Christianity that are broadly termed Gnostic. They form a motley
herd of testimonies to many facets of ancient thought and belief, penned in that rough
and ready corral of Gnosticism, a term that has occasioned the spilling of seas of ink
and the felling of forests of paper. One text, apparently with nothing particularly or
identifiably Jewish, or Christian, or Gnostic about it, is the self-revelation of some
female being, presumably but not necessarily supernatural. If what is paradoxical in
this lower world, determinism vs. free will, is not contradictory on high, then this
revelation comes from another such higher world, since it consists of such paradoxes,
for instance, “I am the honored one and the scorned one, I am the whore and the holy
one,” etc. Since the text bears the rather Zen-sounding title “The Thunder, Perfect
Mind”, and since thunder is one way God speaks — as we have seen — the
perplexing Coptic composition is worth citing. But what is most arresting and
suggestive about it is this declaration: “I am the utterance of my name” [24, p. 271—
277, esp. p. 272]. The sentence sums up well the speculations and discussions of the
preceding paragraphs, with all their burden of logical and theological paradoxes.

The assertion of the enigmatic divine being in the text from Nag Hammadi
finds an echo in the Russian Orthodox school of mystical thought and prayer,
Nmscnasue (Imiaslavie, “glorification of the Name”), whose famous maxim is «ms
boxuii ectb cam Bor». In the treatise of the sect Ha ecopax Kasxasza (“On the
mountains of the Caucasus”, 1907) by the elder Ilarion, we read that the holy men of
old «... K KOHIly CBO€W *HU3HHU, KOI/a MOJAXOJUIN K COBEPIIEHCTBY, TO OCTaBIIIU
YUTATCIbHYIO MOJIMTBY M BCC €€ pa3Hoo6pa3I/Ie, a4 3aHUMAJIUCh HCKIKOYUTCIBHO
NurcycoBoro MOIUTBOIO, KaK COOMPAOIICI0 BOEUHO YM M BCE CHJIBI M YyBCTBA JIYIIH
U HEMOCPEACTBEHHO coenuHstomero ¢ ['ocogom» [3, ¢. 185]. “Towards the end of
their lives, as they were approaching perfection?, they set aside prayer that one reads,
with all its multiplicity of forms, and instead occupied themselves exclusively with
the Jesus Prayer, as that which gathers together into one the mind and all one’s
powers and the feelings of the soul, as that which unites one with the Lord without
any intermediary”. This prayer, also known as the Prayer of the Heart, originated
with the fourth-century monks of the Judean desert and was adopted by the Hesychast
movement in Byzantium at the turn of the millennium. The Old Church Slavonic text
reads: I'ociogu Uucyce Xpucte, Coite boxuii, momunyii Ms rpemHaro. “Lord Jesus
Christ, Son of God, have mercy on me, a sinner”. The prayer figures in J. D.
Salinger’s novel Franny and Zooey (1961), where one of the characters, a girl in
college, becomes obsessed, recites the prayer continuously, and abandons social life.

2z An Orthodox Christian expression indicating the release of the soul from the body after completing its
mission on earth; cf. Christ’s valediction, “It is completed!” [See 28, p. 111], on the prominence of this elated
proclamation and its use by V. I. Lenin at the time of the Great October Socialist Revolution.)
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Her concerned brother comes to visit her, and the body of the novel is their
conversation.

Hasidic messianism compresses the entire Torah into a single word, and that
word, | have argued, could perhaps be God’s first-person pronoun in the Ten
Commandments, His transcendent and ubiquitous Voice, the word that begins with
the letter of all beginning, the densely symbolic Aleph: this is Deus Loquens! Russian
mysticism of the Imiaslavist school similar severs all gordian knots of signifier and
signified, declaring God the Name of God and reducing the kaleidoscopic
multiplicity of prayer to the single Hesychastic mantra. In that mantra, the Jesus
Prayer, we encounter the same ontological map — and predicament — that the Alter
Rebbe perceived in the shape of the letter Aleph, whose square-character contours the
typesetter of Teshu’ot hen carefully distinguished from the rest of his Rashi-script
text. There is God above, and me, the sinner, down here, separated from Him. But the
situation of separation can become one of connection, through my fear of Heaven and
His forgiveness, the central slanting line between the upper and lower dots, those jots
and tittles. God is Where and Who paradoxes are resolved; so when the Moscow
mathematicians sought to solve the problem of the set of all sets, which then must
contain itself, God — the Name and Naming — was the answer.

Are these apparent parallels between Hasidic and Russian Christian thought
fortuitous? It has been argued that the Ba‘al Shem Tov (Besht) himself was in contact
with Russian dissenting sects (packoabHukH, SUch as the Xmeictsl, Jyxo6opsl, and
Momnoxkane) and borrowed practices from them for which the Jewish establishment of
the day severely censured him and his followers. These practices included wearing
white, eating on Yahrzeit (the anniversary of a person’s death) rather than fasting,
ecstatic prayer with singing and dancing, and the institution of hereditary “dynasties”
of Rebbes — holy men believed to belong to the lineage of Biblical personages and
to be endowed with charisma and supernatural powers. Legend says the Besht
possessed secret mystical manuscripts that he showed to no one. Though such topoi
are fairly common in the history of new, esoteric religious movements, an intriguing
parallel is drawn to the Knuea cony6una “Book of the Dove” owned by the cult leader
Danila of Kostroma®. Hasidism was for much of its time of development a
phenomenon centered, not in westerly parts of Poland, but to the east, in proximity to
the Ukraine or Russian “Borderland”. Eliezer, the Besht’s father, is said to have
served as a soldier in the army of Tsar Peter the Great and to have distinguished
himself in the battle to take Azov; a century later, when Napoleon invaded Russia,
the Alter Rebbe declared that his Hasidim, Chabad Lubavitch, would remain loyal to
Tsar Alexander I. Although Hasidim and other religious communities endured
tribulations in the decades of official atheism in the 20th century, Chabad, in
contradistinction to the behavior of some other Jewish religious and secular
organizations, never openly or hostilely confronted the Soviet Union. Hasidism, one

23 See [10, esp. p. 78]. On the Book of the Dove [27; 35]. We will see this book again presently, in another,
avian context.
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might suggest, is the uniquely Judaism of Russia, the spiritual flower within Judaism
of the rich and productive symbiosis of Russians and Jews that gave us, among
others, the poet now to be considered.

As the mathematicians and mystics were conferring in the ancient capital, the
young Russian Jewish poet Osip Emilievich Mandelstam wrote “Silentium” in the
Northern Palmyra:

Ona ernie He pOJIUIIACK,
OnHa u My3bIKa U CJIOBO,
W notomy Bcero >KUBOTO
Henapyiaemas cBsi3b.

CHoKOMHO JbIIIAT MOPS TPY/IH,
Ho, xak 6e3yMHBIi, CBETEN ICHD,
U niensl OneiHast cCUpeHb

B uepHo-nmazopeBoMm cocyze.

Jla o6petyT Mou ycTa
[lepBOHaYaIBLHYIO HEMOTY,
Kak kpucTamumyaeckyio HOTY,
Yro ot pokaeHus yncTa!

Ocranbcs nenout, Apponura,
N cnoBO B My3BIKY BEpHHCB,

U cepane cepania yCTbIIUCH,

C nepBOOCHOBOM KM3HHU CIUTO!

“My rendering, which strives more for accuracy than lyricism and suffers
accordingly: “She is yet unborn,/ Both music and the word, / And therefore, of
everything alive / She is the inviolable tie. // Peacefully heave the breasts of the sea, /
But the day is madly bright/ And the foam’s pale lilac/ In dark lapis lazuli is
cupped. // Let my lips acquire/ That muteness primordial/ Which is pristine from
birth! // Remain foam, O Aphrodite; / And word, return back into music —/ And
heart, be humble before another heart, / Fused as one with the first foundation of life”
[1, c. 16].

The poetics of Mandelstam have much in common with the techniques of
Biblical verse which we have considered above. For instance, the very title of the
volume that includes “Silentium”, Kamen’ (“‘Stone”) is a partial anagram of Greek
akmeé, whose Indo-European basic meaning means “stone”; and Mandelstam
belonged to the Acmeist group of poets as well. Vyacheslav Ivanov, commenting on
A. S. Vygotsky’s analysis of Mandelstam’s intricate, concise poem ‘“Voronezh”,
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wrote, “In general, Mandelstam very often fills his texts to the brim with anagrams of
the meaningful key word”. Roman Jakobson noted that Mandelstam encrypted the
name of Charon into his poem «Bo3bpmu Ha pamocTts» [2, p. 16, 18, with mpumeu. 8].
Victor Krivulin (see his introduction to [21, p. 16]) plunges deeper into the poem,
finding in Voronezh the key word Bop, “thief”’, moving from thence to yBopoBaHHast
*xu3Hb, a stolen life, and from there to the uepusie Boponsl Or Boponku — the Black
Marias in which men under arrest were stolen from their wives and lives, taken
away — and «Yepnsiii Bopon», the melancholy Cossack soldier’s song in the film
Yanaes, of which the poet was fond. The soldier dying on the field at first tells the
raven it cannot take him, but in the end he succumbs. (And the raven steals his hand
with its telltale ring, and flies over his home, and his beloved knows he is gone, his
life stolen.) A scholar of the Voronezh cycle [21, p. 103] finds the original Georgian
name of the poet’s nemesis, Dzhugashvili, encoded into the famous first line, JIA s
1eXKY B 3emute ryoAmu ILIEBEJIA. Distant, darkling echoes of ga ‘ar and raga ‘!

Here is the text: «Ilyctu meHns, otaail mens, Boponex, / YpoHuub Tl MeHS
WM TMPOBOPOHUIB, / Thl BBIPOHUIIL MEHsS WU BEpHENIb, / BopoHex — Onaxp,
Boponexx — BopoH, HOXK...» “Release me, surrender me, Voronezh./ Will you drop
me or miss out, / Throw me out or bring me back? / Voronezh is a whim, Voronezh is
a raven and a knife”. The first half of the quatrain is hendecasyllabic; the second half,
decasyllabic. The meter is iambic pentameter; the first two lines are alexandrines. In
Akkadian, according to Sheldon W. Greaves, “wordplay was thought to play an active
role in magic by taking advantage of the linkage that was thought to exist between the
word for an object and the object itself. In practical terms this means that if the
magician can use a verb or an object in the incantation that puns with the object or
condition he or she is trying to alter, the association creates a link to that object that
will achieve the desired result” (cited by [23, p. 52]). I think Mandelstam’s poem
does this, but in a startling way. It is a spell that plays on the Russian verb for
enchanting, Bopox-, encoding it. The poem starts as a half-mocking challenge and
becomes plaintive, frightened, despondent. The first two verbs are bold imperatives,
with final stress on -i and -ai. The puns anticipate Poe’s anagrammatic and
thematically and etymologically kin Raven, in uron-, -voron-, vyron-, and vern-, that
Is, from zero grade to vrddhi, till the doomsday bird’s full, black epiphany in line
four. And how nicely Mandelstam’s Russian Bopon and Poe’s English Nevermore
alliterate! As to the implied verbal root v-r-Z, it appears in a shadowy way in the
middle two verses: u-r-s, v-r-s, v-r-s, v-r-s, before bursting into grim life in the final
verse as enchantment-denying, cynical blaz’, and, with mitosis, as fully fledged and
lethally armed voron-noz. The knife is what the city is for the exiled, fearful poet: the
murder weapon looming inevitably in the future, foretold by the raven’s evil omen. It
Is a spell indeed, but it is one cast again the poet himself, as though he were able to
read the grim decree of which we spoke above, that the Yom Kippur liturgical poem
would avert. An Akkadian spell is not intended to bring disaster upon the one who
casts it. Mandelstam’s incantatory verses are defiant, but they doom him as well.
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It is left to the younger poet of early, less shadowed times, who, his widow
wrote, heard and hummed the music of the words before the poem took shape in
words, to remind one that God’s voice, even His primordial silence, is musical. Why
need it be a humanoid voice? As we have seen, it often is not a human voice at all,
but one attuned to the languages of other created beings in His universe. Another
familiar yet wholly non-human sound figures in the discussion of the voice of God.
This is bird song. In Christendom the Holy Spirit is often portrayed as a dove; and a
famous Old Russian poem on cosmology is called Iony6unas xnuea, “The Book of
the Dove”, though it is proposed by some researchers that this is a lectio facilior of
the nearly homonymous *Inyb6unnas xnuea “The Profound Book”. As we have seen
above, the sectarian leader Danila of Kostroma was said to possess a copy. But in the
kindred ancient Christian culture of Armenia there is a secret cipher called
aghnavnagir, “the script of the dove”, which may lend additional weight to the
designation of a text containing sacred esoterica with the name of the sanctified,
symbolic bird [35].

The abode of the Messiah in heaven is often referred to as a nest, Hebrew gen,
with apparent reference to the fourth verse of Psalm 84. The fifth verse, immediately
following, “Happy are they who dwell in Your house”, is the basis of the important
Jewish liturgical florilegium based on additions to Psalm 145, Ashrei. The latter word
means “happy, blessed”, Greek makarios: several verses beginning with ashrei form
the incipit (in medieval versions there are sometimes more than ten such, though now
there are but two); and it has been plausibly suggested that the liturgical elaboration
of the Psalm was a response to the litany of the Beatitudes with which Christ’s
Sermon on the Mount begins, in the Gospel according to Matthew. Surely the image
of a bird’s nest is intended to resonate with the joyful evocation of the Lord’s house
in Psalm 84, where in verse four gam sipor mas’a vayit u-dror gen la “Even the bird
has found a home; and the swallow, a nest for herself...”

The Shekhina, or Indwelling Presence, a feminine hypostasis of the Divine that
has gone into the hardship of exile with her beloved Children of Israel, is sometimes
visualized as a brightly colored bird, as in the famous song of the Hungarian Kaliver
Hasidim, Szol a kakas mar, which R. Yitzhak Taub (1751-1821) claimed was a song
of the Temple that had gone into exile at its destruction. Pious legend holds that when
he purchased the song from a shepherd who happened to be singing it, the latter
immediately forgot it: no possibility here of plagiarism or furta sacra.

The Midrash Rabba to the Book of Lamentation declares that the “chirping”
(mesafsefin)® of school children learning Torah is all that prevents the evil
philosophies of Balaam and Oenomaus of Gadara from taking over the world: Amru
lahem, yekholin anu le-hizdaveg le’uma zo. Amru lahem, lekhu ve-hizru ‘al batei
khenesiyot shelahem. Im ha-tinoqot mesafsefin be-qgolan i atem yekholin lahem.
“They said to them, Can we engage with this nation? They said to them, Go and

24 |saiah uses the verb several times, including 8:19.
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come to their synagogues. If the little children are chirping in their voices, you cannot
overcome them” [22, petihta (Introduction) 3.2]. Oenomaus was a Cynic of the
second century AD reported by Eusebius in his Praeparatio Evangelica VI. 7 to have
ridiculed the idea of free will coexisting with destiny. That argument goes against the
Rabbinic text of the same period, Mishnah Avot (“The Ethics of the Fathers”), which
teaches that ha-kol safui ve-ha-reshut netuna “all is foreseen and free will is given”
(3:15). (Tanya ch. 8 cautions that the sciences of the nations destroy wisdom,
understanding, and knowledge in the soul unless they are used strictly as gardom la-
ftokh, “a spade to dig with”, i.e., for practical, rather than philosophical or
theological, purposes.) This legend is clearly cognate with another, that God relents
from destroying this world thanks to the breath of school children — the Hebrew uses
hevel, which often has the negative connotation of vanity in other contexts, notably
Ecclesiastes. In the Babylonian Talmud, tractate Shabbat 119b: Amar Reish Lagish
mishum Rabbi Yehuda Nesi’a: en ha-‘olam mitgayem ela’ bi-shvil hevel tinogot shel
bet rabban. “Resh Lakish said in the name of Rabbi Yehuda Nesia, The world
continues to exist only because of the breath of little children in the house of their
teacher”. The sweet chirping voices and exhalations of little kids in cheder redeem
not only the world but the word.

The same strikingly onomatopoeic term for chirping also appears in the
Aramaic prayer that concludes successive texts in which the gifts of the chiefs of the
tribes of Israel are enumerated, to be recited over the first twelve days of the month of
Nisan, preceding Passover:

Yehi rason mi-le-fanekha Hashem Elohai v-Elohei avotai, she-ta ’ir ha-yom be-
hasdekha ha-gadol ‘al nishmatin gadishin de-mit/adshin ke-siporim u-mesafsefin u-
meshab/in u-mesal’in ‘al ‘ama gadisha Yisrael. Ribono shel ‘olam, takhnis u-te ‘ayel
hanakh siporei gadishei le-atar gadisha de-itmar ‘aleyh ‘ayin lo’ ra’ata Elohim
zulatekha...

“May it be Your will, Lord, my God and God of my fathers, that you shine
today in Your great grace upon the holy souls that are renewed as birds and chirp and
praise and pray for the holy nation Israel. Master of the Universe, cause these holy
birds to enter and ascend to the holy place of which it is said that no eye has seen it
except You, O God...” [33, p. 393]>.

We know from the visions of the Prophets and from ancient Near Eastern art
that many supernatural beings were winged; from the foregoing it is apparent that the
Shekhina and the souls of holy people were imagined similarly. Accordingly, their

25 Birds evolved from a kind of dinosaur; had the latter species survived longer, it might have produced an
intelligent biped [36, esp. p. 26 and illustration]. | have dreamed for four decades of this creature that never was, and of
the profound, bird-like melody and poetics of its imagined language. When somebody once lamented the obscurantism
and poverty of the early 19th century, though, a man retorted, A 6bu1 Ilymkus, u Bpoae Hudero... The voice of God is
here, if one listens.
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voices were said to be birdsong; and from there it is easy to understand how the
voices of children studying Torah in school were perceived as belonging to the same
angelic choir. Perhaps the language spoken by the denizens of heaven, then, is bird-
like and musical; and God speaks to the supernal beings in that language, as well as
in the various other forms we have surveyed and enumerated in this discussion. But it
should be remembered that whatever language a man knows and speaks, if it is not
with love, then it is all meaningless noise and for nothing (1 Corinthians 13:1-3).
How does God speak? What is Deus loquens? As we have seen, He speaks in many
ways: from thunder to silence, from human speech to the chirping of birds. But the
point is to listen.
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«TUMEPOBBEKTHBI» TMOPTOHA U KUTAMCKAS ’KUBOITUCh:
JEKOHCTPYKIUA KNTACCUYECKOI'O CYBBEKTA

B craTbe npencTaBiieHa MOMBITKA COOTHECEHUS IOHATHH «TUIIEPOOBEKTY» COBpEeMEHHOTo (uinocoda
T.MopTtoHa,  «He-00BEKT», BBeAECHHOro (paHiy3ckuM cuHonorom @ KronbeHom B xone
HCCIIEA0BAHUS TPAIULIUOHHON KUTANCKON KUBOIIMCH, U KATETOPHM «IIyCTOTBI», XapaKTEPHOU IS
kutaiickoit ¢unocopuu. IlpoBeneHHBI aHAIM3 NOHATUI MO3BOJIAET OYEPTUTH CBOEOOpasue
KUTalCKOM OCTETHKH, a TAKXe IPOSICHUTh MCTOKM aKTyaJbHOIO MHTEpeca K HEH BHYTpHU
eBponeickoil  ¢uiocopuu, UYTo  CBSA3aHO, MO HalmleMy MHEHMI0, C OTXOIOM  OT
AQHTPOIIOLEHTPUYECKUX MTO3ULIUNA B €BPONEHCKON MBICIU U OCYIIECTBIISIOIIUMCS ITIOMCKOM IPYroro,
HE3aIraJHOro0 OTHOUIEHMS K IPUPOJE C LEIbI0 PELIEHHS 3KOJOTMYECKOr0 KpU3HCa.

KiroueBble cjioBa: rUNepoObEKTHI, KUTANCKas KUBOIMChH, KPUTHKA aHTPOIIOIICHTPHU3MA, CYOBEKT,
T. Mopton, ®@.)KronbeH, scTeTuka.

Stavtseva Olga Ivanovna
"Hyperobjects” of T.Morton and Chinese Painting: Deconstruction of a Classical

Subject
The article presents an attempt to correlate the concepts of "hyper-object” by the modern
philosopher T. Morton, "non-object” introduced by the French sinologist F. Julien in the course of
studying traditional Chinese painting, and the category of "emptiness" characteristic of Chinese
philosophy. The analysis of concepts allows us to outline the originality of Chinese aesthetics, as
well as to clarify the origins of the current interest in it within European philosophy, which, in our
opinion, is connected with the departure from anthropocentric positions in European thought and
the ongoing search for a different, non-Western attitude to nature in order to solve the ecological
crisis.
Keywords: Hyperobjects, Chinese painting, criticism of anthropocentrism, subject, T. Morton, F.
Jullien, aesthetics.

CoBpemennsbiit ¢unocod T. MopToH, mpeacTaBuTeIh OOBEKTHO-OPUEHTUPOBAHHOM
OHTOJIOTMH, CO3AAET MOHATHE «THMEPOOBEKTHD», YTOOBI OOPATUTHCS HAMNPIMYIO K
peanbHOCTH, & HE MPOCTO K KOPPEISALMU CO3HAHUS C HEH.

['MnepoObEeKThl — MOHATHE, O3HAYaloLee OOBEKTHI, IIUPOKO [OTHOCHUTEIBHO
MoJAeH| pacnpeneneHHble BO BpeMeHM M mpocTpaHctBe [2, C. 11]. IIpumepsr
rUNepoOBEKTOB, M0 MOpTOHY, — uepHas Jbipa, Ouocdepa, CoaHevyHas cucreMa, Bce
AJlepHble MaTepraybl Ha 3emile, WK TOJIbKO BECh IUIYTOHUM, UM TOJBKO BECh YpaH,
MEHOIJIACT WJIM IUIACTHKOBBIE TakeThl U T.4 [2]. Bce rumepoOBekThl 00J1a/1a10T
ONpENECICHHBIMH CBOWCTBAMM — BSI3KOCTBIO [OHM «IPUJIMNAIOT» K CYIIECTBAM,
KOTOpBIE C HUMH CBSI3aHBI: KaXJ0€ JIETO TJI00albHOE MOTEIJICHHE OOKHUTaeT MO0
KOXY, 3aCTaBJIsisl yecaTbesl OT (PU3MUECKOro AUCKOM(OPTa U BHYTPEHHEW TPEBOTH,
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ABOJIIOLUST Pa3BOPAYMBAETCSI B MOEM F'€HOME B TO BpeMsl KaK JIENATCS U MyTHUPYIOT
Mou KJeTku [2, C. 41], oHM 34ech, MOBCIOJy, HO OHU TaWMHCTBEHHBI],
HEJIOKAIBHOCTBIO, TIOCKOJIbKY TMPOW3BOAMMBIE WMH S(PPEKTHl HEOUYEBHIIHBI,
HanpuMep, SK30TCHHBIE BEIIECTBA AHTPONOTEHHOTO MPOUCXO0XKICHUS CBA3BIBAIOTCA C
pelenTopaMu TOPMOHOB M HAPYIIAIOT CEKPELMI0 TOPMOHOB JKEJI€3aMU, HO TMPSMBIX
JI0OKa3aTeIbCTB HAIMYUS TPUUYMHHOW CBs3u HeT [2, c¢. 53-54]. I'umepoOBeKThI
3aJICUCTBYIOT «TEMIIOPAIBHOCTH, OTJIMYHBIE OT 4ejaoBeueckux» [2, c¢. 11-12], onu
HIMPOKO PacCPENOTOYEHBI BO BPEMEHU, MbI YK€ MOTEPSUINCh BHYTPU HUX, HAIPUMED,
NOT0JIa WM IUIAHETapHAsi CUCTEMA — Mbl BHYTPU HUX. A TaKKe KHCIOPOJ, KOTOPBbIM
MBI JIBIIIMM, HE(PTh, KOTOPYIO MBI HCIOJb3yE€M B MPOMBIIUICHHOCTH © T.J.
«'unepoOBEKThl PacTATUBAIOTCS BO BPEMEHU TaK OOIIMPHO, YTO HMX CTAHOBUTCA
MIPaKTUYECKH HEBO3MOXKHO yJepKaTb B yMe» [2, c. //—78]. Cnenytouiee CBONCTBO
rUnepoObEKTOB — (Ha3uPOBAHHOCTD, BCIICACTBHE KOTOPOTO MX HEBO3MOXXHO YBHUJETh
Kak 1e1oe. Mbl He BHIUM TJIOOATBHOTO TOTEIUICHUS, Mbl HE BHUIUM KapTy
pa3septbiBanusa JJHK B onpenesnieHHOM cylecTBe, NOCKOJIbKY THIIEPOOBEKT — OOBEKT
0o0Jiee BBICOKOI pa3MEepHOCTU, UeM OOBEKThI, K KOTOPHIM MbI IPUBBIKIIU, JIJIi HAC OHU
— mpomecchl  [2, ¢.92-93]. Eme o0mHO CBOWCTBO THNEPOOBEKTOB  —
WHTEPOOBEKTUBHOCTh, T.€. «UX MOXHO OOHApYXHUTh B TMPOCTPAHCTBE, KOTOPOE
COCTOUT U3 B3aUMOJICUCTBUI MEXKIY 3CTETUUYECKUMHU CBOWCTBAMH OOBEKTOB» [2,
c.12].

B KoHTekcTe Haiero pasMmblIUICHUS BaXXHO TO, YTO TUIEPOOBEKTHI peabHbI
HE3aBUCUMO OT TOTO, MBICIUT UX KTO-JTMOO WM HET, T.€. OHU CYIIECTBYIOT HE B
YeJIOBEUECKOM BOOOPaKEHUU UJTU TIPEJICTABIICHNUH, a 3a TIPe/ieJlaMu €ro, Mpu dTOM UX
MOYHO BOCIIPUHUMATh, MTO3TOMY ACTETUKA CTAHOBUTCS BaAXKHOU cepoid I Teopuun
MopToHa U IPYyTHUX CIEKYJISITUBHBIX PEAIMCTOB.

Ecnu wuckath oTpakeHHWe, WM CBOETO pojJa WUIIOCTPAIUI0, TOHSITHIO
«TUMEPOOBEKTH» B HCKYCCTBE, TO IUIOJIOTBOPHBIM, Ha Hall B3MJAI, Oyner
oOpailleHre K KUTalCKON TpaaulIMOHHOW Tel3axHou >kuBonucu. (OOpaTuMcs K ee
aHanu3y, OpoBeAeHHOMY B pabote (paniry3ckoro cunojiora ®pancya XKronbeHa
«Benukuit 00pa3 He umeeT Gopmbl, wiu Yepe3 KUBOMUCH — K HE-00BEKTY» [1], a
Takke Kutarckoro uccienonatenss @pancya Yena [5], xxuBymero Bo dpannuu c
cepeaunbl XX B.

@. XKronbeH nposicHsAET cenupuKy KUTAHCKON KUBOIIMCHA U MUPOBOCIIPUSTHUS
C TIOMOIIbIO TIOHATHUSI He-00bekTa, @. UeH mumeT o XapakTepHOU IS KUTaWCKON
tpaguunn «M 13un» kareropuu IlycToThl, IEUCTBYIOIEW U B 1a0CU3ME, U B YaHb-
oynausme [5]. CpaBHeHue He-00bEKTa, ITYyCTOTHI KakK TMpeAMeTa KUTalCKOU
KUBOIUCH C TIOHSATHEM «TUNEPOOBEKTh» coBpeMeHHOro (uiocodpa T. Moprona
MO3BOJISIET TIPOSICHUTH CHEIU(UKY COBPEMEHHOTO HHTEpEeca K KUTAHCKOM ICTETUKE, a
TaKXe JEKOHCTPYUPOBATh KJIACCUYECKUM 00pa3 cyOheKTa.

XapakTepHOl uepToil KUTAHCKOM KUBOMUCHU SIBISETCA OTCYTCTBHE (OpPMBI Y
MeW3aXHbIX [«BEIMKUX»]| 00pa3oB, YTO CBS3aHO C OCOOBIM CTAaTyCOM >KMBOIUCH B
npeBHeM KurTae — XMBONUCH TMOHMMAJIach HE KaK M3TOTOBJICHHE H300paKeHUH,
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penpe3eHTanus, a kKak ¢uiaocodus, mozHaHue Hespumoro. llenp xuBommcua —
YIIOBUTh HEIpephIBHOE MBIKeHHE (opMm U meperekanwe ¢GopM Jpyr B Jpyra,
M300pa3uTh HE3PUMOE C TOMOUIBIO TUHUHU, OCMBICIUTh COOTHOLLIEHNE KU3HU U ITyTH.
«Benukwuit 06pa3 He umeeT Gpopmbl» — cioBa Jlao-13pl. OH HE CBSI3aH HU C KaKOU
dopMoii, mosTOMy ynaepkuBaeT Bce (opmbl, 3TO runepdopma. JKionbeH BBOAUT
IOHATHE «HE-O0BEKT» — HEUTO CIUIIKOM HESICHOE-TYMaHHOE-pacCcessHHOe-
pacIIbIBYaTOE-MUMOJIETHOE-CMYTHOE; ~ HEYTO, MOIpYy’Kalolleecs B Iy4YUHY, HE
BEJAIOIIYI0 pPa3jMuui, M, CJIEJ0BATEIbHO, HEONPEACIMMOE U HENpPEICTaBUMOE,
3aBEJIOMO JIMILIEHHOE COCTOSATEIBHOCTH HEKOETO B-ce0€, HECIIOCOOHOE BHICTPOUTHCS B
KadyecTBe «OBITHS» M «IpencTark» B KadectBe Gegenstand — o0o3HaumB cBOM
KOHTYpHbI — niepen Oxom i Jlyxom|[1, €. 7].

Ban Boii - Xya0XHUK ¥ 1103T, TeopeTuk >xuonucu VIII-1X BB. npu aunactun Tan —
COBETOBAJI ITUCATH SIBJICHUS «KaK OyJTO ... TO JIM €CTh OHH, TO JIU uX HeT» [1, C. 38].
DT0 oTpaxaeT N1aoCCKylo MCTUHY Jlao-13bl: «ECTh M HET B3aMMHO MOPOXKAAIOT APYT
apyra». XyIOXKHHK TMPOSIBISET 3Ty MOCTOSHHO JIEWCTBYIOIIYIO B3aHMMHOCTD:
pa3BOpayMBaET BEIIM CTOJb I[OJHO, YTO OOHApYKMBAETCS KX HACBILIEHHOCTb
HEBHJIUMBIM, JaeT JOCTYN K (popMaM BILUIOTh A0 U3 TITyOHHBI. JKUBOIKCH MOACTYIAET
K TailHe MHUpa W TMO3BOJISIET el sBuUThesa [1, 42]. AKT >KMBOIHCAHHUSA HEOOXOJIMMO
IIOHUMAaTh HE B MHUMETHUYECKOHN JIOTMKE, & B JIAOCCKOM JIOTUKE — >KMBOIMCH Kak
BO3BPAILEHNE K HCTOYHUKY.

[Murtao (XVII — nau. XVIII B.) XynoXHUK, TEOPETUK >KUBOIKMCHU HACTABIISLIL:
«Benukass mpocTtoTta €CcThb HepasAeiaeHHoe... lLlenmbld men3ax, OIHOBPEMEHHO
BO3HUKAIOIIUH-TIPONAJAIOIINKN, TOSIBISIONIMNACA-UCUC3aI0IINKM; ... OH MOOyXIaeT

3pUTENST BEPHYTh CBOE WHAWBHUIYAJIbHOE CYIIECTBOBAHWE BHYTPb HENPEPBHIBHOTO
MOTOKa BEJIMKOTO IMPOILIEcca MUPA, OCMBICIUTD €ro Kak JUIb 4acTe» [1, C. 47]. Peub
UIET O pa3pylICHUH OMNMO3UIUU CYyObEKTa M O00BEKTa, O 3aTEPSIHHOCTH YEJIOBEKa
BHYTpH H300pakaeMoro Imei3axa, CBEIEHUH €ro K 4YacTH He-O0beKTa WIH
runepodbekTa. Benukuil oOpa3 Mmo3BOJSIET COMU3UTHL  MPOTUBOIOJOXKHOE, SIBUTh
Hepa3JeleHHOe, 00eCeYrBaET MOJHOTY COBO3MOKHOTO. [Ipy 3TOM Benukuii oOpas
OJIEKJIBIM, T.e. pacTBOpsAE€T B ce0€ BCAKYIO MPUBS3BIBAIOLIYI0 HCKIIOYAIOIIYIO
OTIPENICICHHOCTh U OTTOro — MyTeH [1, C. 86]. Uem 3TOT «Benukwii oOpa3» He
TUNIEPOOBEKT?

B kapTuHax KWATaWCKOW >KHWBOIMCH, B TPAKTaTax, IOCBAIICHHBIX €W, MBbI
CTAJIKUBAETCA C APYTMM II0 CPAaBHEHHIO C €BPOIEHCKUM OTHOLIEHHEM K MHUPY. DTO
otueTyinBO noHumaer @. JKroibeH: B KUTAWCKOM MBICIH OTCYTCTBYET I'DEUYECKHUU
BONPOC O OBITHM, HET MOMBITKH OMpPENEIUTh OOBEKT, MOCTPOUTH MOJeIb. BMecTo
CBEJICHUS MHpa K €ro HACAIbHOW MOJENIN €CTh BHHUMAaHUE K IOTOKY, JIBIXaHUIO,
0e31eliCTBUIO.
®pancya YeH — (paHIy3CKU CHHOJIOT KUTAWCKOTO MPOUCXOXKICHUS, KUBYITUNA BO
@®panuun, apyr K. JIakaHa, yYuBIIMN €r0 KUTAMCKOMY SI3bIKY M KUTaWCKOM IMO33UH,
aBrop KHMr «Kwurtaiickags mno’3usi», «llycroe u mnosHoe», ynenser 0CoOeHHOe
BHUMaHue kareropuu IlyctoTsl B kuTakickoil xuBonucH [5]. IlycTota nmeeT BaxxHOE

129



\b
A3BIK N KVJIBTYPA

Mecto B HM-1I3uH, naocusme, vanb-Oyamusme. Ilycrora mopoxnaer EnumHoe kak
W3HAYAIIbHOE JIbIXaHWE, U3 HETO BO3HUKAIOT VHb u fH, a u3 Hux Bce. Llens mossun —
cosznanue Ilyctorer, OOpa3a 3a nmpenenamu OOpa3oB. B kuTaiickoi >KMUBOMUCU HA
Oymare, corjiacHO MpaBujaM, BCErJa OCTAIOTCA MyCThIe, HE3aMOIHEHHBIE TYIIBIO HIIN
KpackaMu MecTa. PaccMarprBaHuE MOJOTHA MPEBPAIIAETCS B OMNBIT HAXOXKICHUS
ce0s1 Ha ATOM TIOJIOTHE, BIUCHIBAHUU Ce0sl B 11€JI0€, TPUYEM BO3MOXKHBI PA3IMYHbIC
JIOKALINH.

[Ipy cpaBHeHMM TOHATUH «BeIUMKHK 00pa3» (Jlao-13bI), «HE-00BEKT»
(Kronben), «mycrotel» (M 13uH, YeH) ¢ MOHITHEM THUIEPOOBEKTHI, MOXKHO
ONPENENIUTh, YTO U B PACCYKICHUSIX O KUTANCKOW JKMBONUCU, WU B Pa3MBIIUICHUSIX
MopToHa peub UAET O TOM, YTOOBI BBIMTH 3a MpeJeibl CBOUX MPEACTABICHUN O MUpE
— K HE-00BEKTy B NEPBOM Cily4yae WIA K KOHIy mMupa (TepmMuH MopToHa), 4TO
O3HAYaeT «IPEOJIOJICHHE IPe3bl O TOM, YTO PEATBHOCTh 3HAYMMa HE TOJBKO A
moaen» [2, c. 140]. Ilo MopToHy, Tako¥ BBIXOJ BEJIET K CO3JAHUIO0 HOBBIX AJIbSIHCOB
MEXIy JIIOAbMH W He-moapMu. [IpuMepsl M3 HCKycCTBa, KOTOpPBIE IMPUBOAMT
MopToH, KacaroTcs MpeXkae BCEro My3bIKU: 3MOueHT, «Pecnoncopuii» 11. bynesa, Jla
Momnte fHr, beopk u ap. UyBCTBO BO3BBIIIEHHOTO, KOTOPOE COIPOBOXKIAAET ITU
ACTETUYECKUE BOCIIPUATHS, CBSI3aHO HE C MIPOCTPAHCTBOM BHYTPEHHEH CBOOOJBL, a ¢
TPEBOKHOM ONM30CTBIO € HEYEJIOBEUECKUMU CYIIHOCTAMM — TIMKCEISIMM Ha
MOHUTOPAX, PACIPOCTPAHSIIOLIEHCS paguanuei, 3arpsa3HseMblM HaMU OKEaHOM U T.II.
[2, c. 140-141].

DCTETUYECKOE BOCIPUATHE THMIEPOOBEKTOB HE NPHUBOJUT K YIPOUEHUIO
CYOBEKTUBHOCTH, MPOTUBOCTOSIIEH MUPY U 3aJalolIed eMy CBOW 3aKOH, CO3/1aroIlei
MHUp KaK KapTHHY WIH KakK IMOCTaB, a K YCTaHOBJIEHHUIO OTHOLIEHUH C HE-JIOAbMHU.
MOpTOH NHUILIET, YTO UCKYCCTBO U APXUTEKTYypa BO BPEMsI THIEPOOBEKTOB JOJIKHBI
BKJIIOYaTh B ce0d THUNEpPOOBEKThl aBTOMATUYECKH, NPHUBOJAUT B IPUMEP
KOHJMIIMOHUPOBAHUE 3arpsA3HEHHOTO BO3/lyXa, OpraHu3anuio cbopa Mycopa,
nepepacripesieliecHue MbIJIEBbIX MOTOKOB, TPaBUTAIMOHHBIE MOJsS U T.I. [2, C. 141-
142]. DT ManonpuBiIeKaTeIbHbIE TPUMEPDI MOKA3BIBAIOT TPAHCPOPMALIMIO ICTETUKU
B CBSI3U C MBIIJIEHUEM TUIIEPOOBEKTOB.

OnuceiBaeMblil MOPTOHOM KOHEIl MUPa 3aKI0YAETCS B TOM, UTO OKPYIKAIOIIEe
nepectaeT ObITh KapTUHOM MHUpa WM WUIIO3UEH Mupa, a CTaHOBUTCS spue,
MHTEHCUBHEE, YTO BBIBOJMT 3HAYMMOCTh 3CTETHUYECKOrO OTHOLIEHUS K HEMY, HE
CB3aHHOMY C CYOBEKTHBHBIM CYy)KJI€HUEM, Ha nepBoe MecTto. CyObeKTHBHOE
ACTETUYECKOE CYXACHHUE CBSA3AHO C HEKOTOPOM IMCTAHLUMEW MO OTHOIICHHIO K MUDPY
KaK TIpeaMeTy, mpeObIBaHHE K€ B THIEPOOBEKTaX JeslaeT HEBO3MOXKHBIM JIOCTHYb
JUCTAHIMIO MO OTHOIIEHUIO K HUM, YTO CO3JAET HECYOBEKTHUBUCTCKYIO ICTETHKY,
ONUPAOIIYIOCS Ha HOBYIO HMCKPEHHOCTh W TOJIUHHYI UpoHHIO [2, c¢. 163-164],
BKJIIOYAIONIYI0 B ce0sl BOCXUIIEHHE 3B€3JaMH, KOMETaMH, HO HE CJIOBHO
pacrnoJiaraloliuMucad Ha OOJBIIOM JKpaHEe Mepe] HaMu, a HU3HYTpU, U TOTOMY
BBI3BIBAIOIIMMHU OECIOKONCTBO, IMOCKOJBbKY «KApTHHHAs pama, [B KOTOPYIO MBI
3akimounnan ux, — O.C.] HaunHaeT miaBuThC» [2, ¢. 169]. N Bce xe Moprton
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MPUHUMAET KAHTOBCKYI0 TPAHCLEHJECHTAJIbHYI0 JCTETUKY, HO MEPEBOJUT €€
JEHUCTBUE B MOJYC TOrO, YTO «CYIIECTBYET “‘3/1€Ch, MPSAMO 3I€ECh , €€ 10 TOr0, KaK 5
3TO MOMBICTWI [2, c. 183], T.e. BHYTpH THIIEpOOBEKTOB, KOTOPBIE MPUCYTCTBYIOT HE
KaKk OOBEKTHI, MOHWMAaeMble B TPATUIIMOHHBIA MeTadu3uKe MPHUCYTCTBHS Kak
Gegend-stand. ['umepoOBEKThI «COMPUKACAIOTCS C HAMH B 3CTETHUECKOM M3MEPCHHH,
KOTOPOE Ka)KETCs ClIerka 3j0Bemum» [2, ¢. 192].

[I'unepo6bext, He-O0bekt, OOpa3 3a mpenenamu obpaszoB, [lyctora — 31H
MOHATUS CTPEMSATCA ONHCAaTh HEYTO HEMOCTIKUMOE B YEIOBEKOPA3MEPHOM,
aHTPONIOMOP(PHOM U3MEpPEHUU. ICTETUYECKUE OKCIUIMKAIMKM TaKOTO OMUCAHUSA
NPUBOJAT K CMEIICHUIO YeJIOBEKa C IIEHTPAJIbHOUM MO3ULIMU B OBITHH, BKIIOYEHHOCTD
YelloBeKa B TUIEPOOBEKT — OECKOHEUHBI MHUP CO CcBoMMH (ha3amMu, pUTMaMH,
kojieOanusiMu. «lloHUMaTh THUNEPOOBEKTHI — 3HAYUT MBICIUTh OE3[HY TMepen
BemaMmn», — numer T. MoptoH [2, ¢. 84]. ['unepoObEKT CBsI3aH C Uaeel KpYyIIEeHUs
BJIACTH Y€JIOBEKA HaJl 00bEKTaMH, HaJlI MUPOM.

B Takoii HOHAHTPOMOUEHTPUUECKOW TMO3UIMU OYE€BUIHA OJMU30CTh K
KuTalicko Tpaaunuu wu3zo0paxenus Ilyctorst wim  bechopmennoro oOpasa.
Kwuraiickas ¢unocopus 4veTko QGopMyaupyeT HJICH0 OTKaza OT 3aBEpPIICHHOCTH,
OKOHYaTenbHOCTH: Benmukuii o0Opa3 He wumeer ¢opmbl.  HempepsiBHoe
npeoOpa3oBaHue MNPUXOAUT Ha cMeHy ¢opMme. XrionbeH ¢opmynupyer: 3anan
MBICTIUT HWJICAJIbHbIM, a BOCTOK KW3HEHHBIM, IOHMMAEMBbIM KaK HOCTOSIHHOE
JIBMKEHUE B pa3HbIX (popmax, Kak JbIXaHUE U )KU3HECIIOCOOHOCTD.

HccnenoBath KUTAMCKYIO 3CTETUKY U (PUIOCODUIO CErOHS — MHUIIUMUPOBATD
JEKOHCTPYKIUIO €BpONEHCKOM MbIcau u3BHE. OOpallleHMe K KHTAalCKOW 3CTETUKE
(KMBOMHMCH KaK K TakOMy OOBEKTy, K KOTOPOMY MOXXHO HPUKOCHYTHCS
HEJIMHIBUCTUYECKUM 00pa3oM) JieslaeT BO3MOXHBIM MEPEOCMBICIUTh KJIACCUUECKHE
BOIPOCHI CyOBeKTa. ATpUOYTHI €BPOMEUCKOTO KIACCUYECKOT0 MOHUMaHUs CyObeKTa
— CcaMOCO3HaHWe, BOJs, JEHCTBUE, 3axBaT, 3aBOEBAaHHUE, COOCTBEHHOCTb —
OKa3bIBAIOTCSI MOCTABJIEHHBIMU TOJI BOIPOC TMNEPOOBEKTaMU WM Oec(hOpMEHHBIM,
MOCTOSIHHO MEHSIOIUMCS MHUpOM. [lekapToBCkoe NMOHMMaHHe CyOBbeKkTa Kak €ego
COQit0o, KOTOpBIA BBIPBIBACTCS W3 MHUpa MPOTSHKCHHBIX BelIeH Ha CcBOOOIY,
BO3BBINIACTCA U BJIACTBYET HaJl OOBEKTaMU, KAaHTOBCKOE MOHMUMaHuE S Kak yacTtu
IPUPOJIbI, HO HE IOJHOCTBIO OOYCIIOBJIEHHOIO €H, MPUYacTHOrO CBOOOJE Kak
YaCTULE HOYMEHAJBHOTO MHUpa JEKOHCTPYUPYIOTCS C IIOMOILIBIO TMOHATHH
TUNEPOOBEKTHI WM OecPOpMEHHBIN 00pa3, MycToTa, He-00BEKT. J{eKapTOBCKOTO WIIH
KAaHTOBCKOTO CYOBEKTOB TPYAHO TPEACTaBUTH Cpeu OECKpailHeW peKu Ha YTJIOU
JOAKE PSAJOM C BBICOKOM TOpOM WM NPOH3EHHBIM MHKPOYACTUIAMHU ILIACTHUKA.
Bosnukaer apyroit oOpa3 cyObekTa, aaTUYHOrO, OECCUIBHOTO, MOTPYKEHHOTO B
MHUp KakK TUNepoOBEKT, KOTOPBIA HENb3sl MMO3HATH 0 MpeEfea, MOCTUYb, 3aXBATUTb,
CyOBeKTa, KOTOPBIM HE OMNMUCHIBACTCS pa3IUdyMeM MEXAy IyIIOW M TeloM, a
npuyacteH Lu u ee 6eCKOHEYHBIM NU3MEHEHUSIM.

3aBepiuasi Haile pa3MbIILIIEHUE, €IIe pa3 PEe3IOMHUPYEM, UYTO OOIIee MEXIY
MOHATUSIMU HE-00BEKT, MycToTa, oOpaza 0e3 (OpMbI C MOHSATUEM TUIIEPOOBEKTHI.
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TakoM HaM BHIWTCA BBIXOJ 3a NpPEIETbl AHTPOMNOLIEHTPU3MA, NPYroe, HEXKEIU B
eBpOIeHCKOi MeTadu3uKe MOHUMaHUe U cyObekTa, U 1eiaoro. CyObeKkT MOHHUMAaeTcs
HE KaK BOJISIIIHM, TO3HAIOUIUHN, TEUCTBYIONINA, a KaK 3aTepsIHHBIN B IIyOMHAaX MuUpa,
MUp OHUMAETCS HE KOCMOC, OTPayKEHHBIN B MMO3HABATEIBHON MOJEIH, BOCXOISIIEH
K HUICaJbHOMY, a TEMHOE, HEMOCTHKUMOE IIeJIoe, B KOTOPOE Mbl IOTPYKEHBI.
WNHTepec K BOCTOYHOM 3CTETHKE KaK CIIOCOOY BOCIPHUSATHS MUpPA CBSI3aH C MOMBITKOM
MOCMOTPETh M3BHE Ha 3alajJHyl0 MeTahU3MYEeCKyI0 TPAJIUIIMIO, BHIUTH 32 MpPEJebl
AHTPOMOLIEHTPHU3MA.

Jluteparypa:

1. Xionben @. Benukwuii 00pa3 He nmeeT Gopmbl, it Yepes KUBOIUCH — K He-00BbeKTy. M.: Ant
Mapruunewm IIpecc, 2014.
2. Mopton T. I'nnepo06nexTsr: dunocodus u sxkonorus nocie konuna mupa. [lepms: ['mne [pecc,
2019.
Mopron T. Cratb skonoruynsiM. — M.: Ax Mapruunewm [lpecc, 2019.
4, Mopton T. Pox denmoBeueckuii. CoMUIApPHOCTh C HEUYEIOBEYECKUM HapoaoM. — MOCKBa:
WznarensctBo MHCcTUTyTa [Naiinapa, 2022.
5. Cheng F. Vide et Plein: Le langage pictural chinois. Editions du Seuil , 2021.

w

CEKIUA 6
TEXHOJIOI'MA U METOJAUKHU OBYUYEHUA
NHOCTPAHHBIM A3bIKAM

YAK 372.881.111.1

Ilomeesckaa Onvea Banepvesna
I'BOY eopooa Mockewt «lllkona Ne 1440
potevskajaov@sch1440.ru

AJTIO3USI KAK CPEJICTBO 3HAKOMCTBA C AHIJIMMCKUM
®OJbKJIOPOM HA NTIPUMEPE MYJIbTHIVIMKAIIUOHHOI'O ®UJIbBMA
"IIPEK".

B cratbe mpuBeneHbl MpUMEPHI HMCIOIB30BAHUS CTHUIMCTHYECKOTO TMPUEMA «AJUTIO3US» B
MyJIbTUIUTHKAITIOHHOM (unbMe «lllpek». J[aHHBIE MpUMEpHI CIyKaT CPEJACTBOM 3HAKOMCTBA C
HEKOTOPBIMH TIPOU3BEACHUSMH YCTHOTO HApOJHOTO TBOpPYECTBAa AHTJIMH, YTO, B CBOIO OYEPE/b,
MO3BOJISIET PACIIUPUTH KPYro30p 00yUaOIUXCs U UX 3HAHUS B 00JIACTU CTPAHOBEICHUSI.

KuroueBble cjioBa: amio3usi, GoiabKIop, CTpaHOBEAEHUE, AHIIIHSL.

Potevskaya Olga Valerievna
Allusion as a means of acquaintance with English folklore on the example of the
animated film "Shrek".
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The article provides the examples of the use of the stylistic device "allusion™ in the animated
film "Shrek”. These examples serve as a means of getting acquainted with some of the works of the
oral folk art of England, which, in its turn, gives an opportunity to broaden students' horizons and
their knowledge in the field of country studies.

Keywords: allusion, folklore, country studies, England.

M3y4yeHre WHOCTPAHHBIX S3BIKOB HEBO3MOXKHO 0€3 3HAKOMCTBA C KYJIbTYpOM
CTpaHbl W3y4aeMOIO S3bIKa. B JaHHOW CTaThbe MbI IMO3HAKOMHUMCS C OJHUM U3
BapHaHTOB  3HAKOMCTBA  C dospKIIOpOM  AHIIMA ~ TI0 CpeacTBaM
MYJbTUIUTHKAIIMOHHOTO (ribMa «Illpex». JlaHHBIN (UIBM NPOHU3aH CCHUIKAMH Ha
CKa3KH, CTHXH, IIECHHU, TICPCOHAXKH, KOTOPBIC OBLIM M JO CHX TIOpP HW3BECTHBHI Ha
TeppuTopuu BearkoOpuTaHuH.

Kak wW3BeCTHO W3 CTHJIUCTHKH, CCHUIKH Ha W3BECTHBIC HCTOYHHKH — OTO
QUTIO3MH, TO €CTh 3TO CTHJIUCTHYCCKHA TPHEM, KOTOPHIH yKa3blBaeT Ha HEKUU
JUTEPATyPHBIA, UCTOPUUCCKHUN WU MTOJTUTHICCKUHN (aKT.

Takum oOpazom, paboTas HaJa JNaHHBIM MaTepUaIOM MBI peIlaeM cpasy
HECKOJIBKO 3a]1a4:

1. 3makomctBO ¢ doubkiiopoM  BenukoOpuTaHmM, — pacIIUpCHHE

CTPAHOBEAYECKUX 3HAHUN;

2. Pacmmpenue ciioBapHOTO 3araca;

3. CoBepIlICHCTBOBaHNE HABBIKOB ayIHMPOBAHMS.

[lepBas ammo3usi, C KOTOPOW CTAJIKHWBACTCS
3putens B jganHoMm ¢uiaeme — 3to «It’ll grind your
bones for its bread». Ilepen Hamm crena, koraa
MECTHBIC TPOCTOIIOAMHBI OXxoTATcs 3a Illpekom, B
HAJCKIC TOJYyYUTh 33 HEro Bo3HArpaxiueHue. M BOT
oHHU yxe niepen nomom lllpeka, u ouH U3 CMEITbYaKoB
rOTOB OEKaTh 3aXBaThIBaTh BEJIMKAHA, HO OCTaJbHBIC
CJIMIITKOM  HAIyTaHbl, 4YTOOBI TaK OIPOMETUYHBO
PHCKOBAaTh KU3HBIO M ITpeaynpexaaroT ero: “/t’ll grind
your bones for its bread”. [lannas ¢paza — 3T0
QUTIO3MsI Ha KJIACCUYECKYI0 aHIVIMHACKYI0 CKa3Ky
“Jl>kexk M 0000BBIM cTeOETb”’. BOT Kak BBITIIIAUT 3TO
YETBEPOCTHIIBE.

«Fee-fi-fo-fum,

| smell the blood of an Englishman, llustration by Arthur Rackham
Be he alive, or be he dead in English Fairy Tales by Flora
I'll grind his bones to make my bready [1]. Annie Steel, 1918 [1]

(« Du-ghaii-cho-gham,

Jlyx 6pumanya uyro mam.
Mepmebiii on unu scueoti, —
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Ilonaoem na 3asmpak moiiy [2].)

DTO cClOBa BEJMKAaHA-JIIOA0ENa, KOTOPBIM Tpo3uT cbecTh Jxeka. Takum
o0pa3oM, MBI B JaHHOM CJy4ae Mbl 3HAKOMHUM peOST C aHTIUNCKON HapOoAHON
ckazko “J[>kek m ©0000BBIN cTebens’. Takke MOXKHO IOCMOTPETh (UIBM MM
MOCIIyIIAaTh ayAuocKa3ky “/Ixex u 6000BbIi cTeOenb” Ha aHTJIMICKOM SI3bIKE.

Emie onuH npuMep UCNONIb30BaHUS AJLTIO3UU — ATO
dbpasza «They was tripping over themselves like babies
in the woodsy.

Ilepen wHamm Ocen wu  Ilpek, KoTOpbIE
Bo3Bpamatorcs gomou. Ocen Oonraer 6e3 ycraiw,
Bocxuiaercss cujioil u Oeccrpammem [llpeka. On
HEOOBIKHOBEHHO BoOcXHuIeH TeM, Kak IlIpek cmor
pacmyraTe mpocTtomoauHoB. OH mpou3HOCUT Gdpasy
“They was tripping over themselves like babies in the
WO00dSs”, cpaBHUBAsI 3TUX B3POCIBIX JIIOJEH ¢ O THBIMU
JIEThMHU, KOTOPBIX HEKOMY 3aIllUTHUTb.

Nrak, pazdbepeM, Ha 4TO aBTOPHI CLICHAPUS JIETAIOT o
cceliky. ®@pasa “like babies in the woods” — ato cceiika  In one another's arms &7
Ha aHIIIMKCKYI0 HapoAHylo ckasKy ‘“Babes in the  they died
wood”, koTopasi ObljIa BriepBble onmyOiaukoBaHa B 1595.

B nanHOI cka3ke pacckas3blBaeTcs O JETAX-CHPOTax,

KOTOPBIC HAXOSATCS MO/ IIOIIEYCHUEM CBOUX OO U TETH. [llustration from Randolph
OpHako O H&XIBl JAAs pemaer mnpojgaTh getei  Caldecott’s book of the rhyme
pa3z0oitHukam. Hemonro mymasi, mpecTymHUKH pelaroT [3].

MOTYOUTh JI€Te U OTBOJAAT UX B Jjec. PaccopuBlIuCh, pa300WHUKN YOMBAIOT APYT
Apyra, a IE€TU OCTAIOTCS OJIHU B Jiecy. OHU OpOJAT OAMHOKHUE U FOJIOAHBIE 110 JIECY, U,
B KOHEYHOM HTOT€, ITOTHOAIOT.

Taxke sTa (pasza Bonuia B oOUX0J, 0003HAYAsE HEOMBITHBIX JIETECH, KOTOpPbHIC
MOTYT IONAaCTh B MOTEHLIMAJIBHO OMACHYIO CUTYaLUIO.

Tperuii mpumep ajTiO3MH CBSI3aH C M3BCCTHOM AaHIJIMICKOW cKa3koi “The
Gingerbread man”: nepen Hamu Oeaubii [IpsSHUYHBINA YeTOBEUEK, KOTOPBIH Mmonai K
snmoaeto Jlopay dapkyany, xoTopwiii mbiTaeT Oemusry YenmoBeuka, yrpoxasi, 4To
checT ero W mpousHocuT: «Run, run, run as fast as you cany». Ilenecoobpa3HbiM
BUJUTCS O3HAKOMJIGHME OOydarolmuxcs C cojaepkaHueM ckasku «mMOupHbIii
yenoBeuek». Crenarb 3TO MOXHO uyepe3 paboTy ¢ ayIuo CKa3KOW WM MeYaTHBIM
TEKCTOM Tpou3BeAeHus. HTepecHoi st oOydaronmxcsi MOXeT ObITh paboTa 1o
CPAaBHUTEIIBHOMY AHAJIM3Y AaHIVIMMCKOM CKa3KM M PYCCKOM HAPOJHOW CKa3Ku
«Konobok», B KOTOpOM Takke TJaBHbIM MEPCOHAXEM BBICTYNAET Tepoil,
BBUICIUICHHBIA U3 TECTA.
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Eie onvH mpuMep HCIIONIb30BaHMSI AJUTFO3UH, CBsI3aH C JICTCKOM meceHkon « The
Muffin Many, B KoTOpo#i TOBOPUTCSI 0 KOHAUTEPE, MPOAAIOIIEM KEKChI (MapdUHBI).
Brnepsblie 3Ta necHs Obu1a 3anucana B 1820.

B opurunase ganHasi HecHs 3By4HUT TaK: k

«Do [or "Oh, do"] you know the muffin man,
The muffin man, the muffin man.

Do you know the muffin man,

Who lives on Drury Lane?

Yes [or "Oh, yes"], | know the muffin man, A4 BN
The muffin man, the muffin man, ;s
Yes, | know the muffin man, !
Who lives on Drury Laney [4].

i = '\M

B ¢uneMe 3TO IMAnor MeKIy BCE TEM Ke A traditional muffin man, painted by
Jlopnom dapkyanom u IMOMPHBIM 4EJTOBEYKOM: Paul Sandby around 1759 [5].

«Gingerman. Okey, I'll tell you. Do you know the muffin man?

Lord Farquaad: The muffin man?

Gingerman: The muffin man.

Lord Farquaad: Yes, | know the muffin man, who lives on Drury Lane?

Gingerman: Well, she’s married to the muffin man.

Lord Farquaad: The muffin man?

Gingerman: The muffin man! (screaming)

Lord Farquaad.: She’s married to the muffin man.»

Kak Mbl BUauM, MecHs MPAKTUUYECKU MOJTHOCTHIO IUTHPYETCS B MPUBEACHHOM
nuanore. B oOpa3oBaTenbHOM mMpoLecce 3HAKOMCTBO C 3TOM MECEHKOW MOXHO
MPOBECTU YEPE3 WUIPY: JIETU CTAHOBATCS B KPYr, OAWH W3 HHUX HAYMHAET UTIDPY,
MOBEPHYBIIKNCh K PAIOM CHISIIEMY y4acTHUKY W crpamuBaet: ‘Do you know the
muffin man? The muffin man, the muffin man. Do you know the muffin man who lives
on Drury Lane?”

Bropoii yuactauk otBeuaet: “Yes, [ know the muffin man. The muffin man, the
muffin man. Oh, yes, I know the muffin man, who lives on Drury Lane.”

3areM BTOpOM Yy4YaCTHUK oOOpaimaercss K TPEeTheMy YYaCTHHUKY C TEeM JKe
BorpocoM: “Do you know the muffin man? The muffin man, the muffin man. Do you
know the muffin man who lives on Drury Lane?”

N nanpme moka BCce yYaCTHUKH HE MPOIOIOT [0 OYEPEIH ITH CTPOUKH.

B nanHoOIi cTaThe OBUTM PACCMOTPEHBI JIUIIL HEKOTOPBIE MPUMEPHI aHTJIUHCKOTO
(dosbKIOpa, KCMHOJIB30BAHHBIE CO3AATENSIMU  aHUMalMoHHOrO (GuinbMa «Ipexy,
OJIHAKO BHUMATEJIbHBIA 3pUTEIb 3AMETUT, YTO MMPUMEPOB UCITOJIB30BAHUS AJUTIO3UH B
¢unpMe HamHOro Oosiblie. Bech (QuiibM NpoHM3aH CCHUIKAMU HA T€ WA HHbBIE
AHTJIMACKHUE U €BPOICUCKHUE CKA3KH, MECHU, CTUXU, MO3HAKOMUBIINCH C KOTOPBHIMHU,
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oOy4JaronIecss CMOryT JIydlle NOHSTh aHTJIUMUCKYI0 KyJbTypy. s KauecTBEHHOIO
MOHMMAHUA CoJiepKaHus (uiIbMa, TIIyOMHHOTO MPOUYTEHUS! MOATEKCTOB, O€3yCIOBHO
HEO0OXOJMMO 3HAKOMUTh OOYyYaroUIMXCsl C MNPOU3BEACHHUSIMU YCTHOI'O HAPOJHOIO
TBOpYECTBA AHIJIUU.
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OCOBEHHOCTHU PEA/INBALIMU ITPOEKTHBIX 3A/TIAY B
PA3BHOBO3PACTHBIX T'PYIIIIAX HA YPOKAX AHTJIMACKOT O SI3bIKA

B crathe paccmarpuBaeTcsi MpoOEKTHAs 3a/1a4a U OCOOEHHOCTH €€ peaju3allii B pa3HOBO3PACTHBIX
rpynmax Ha YypoKaxX aHTIMHCKOrO s3bIKa. PacKphIBalOTCS MPEUMYIIECTBA HCHOIb30BAHUS
MIPOEKTHBIX 3a/lay B HavyaJbHOW IIKOJIE KaK CIOCO0 pealn3aly pa3HbIX (JOpPM pa3HOBO3PACTHOIO
COTpYJIHHYECTBA B X07e paboThl HA €IUHBIM KOHEYHOM MPOAYKTOM B Xoae PaccMoTpeHo moHsTHE
«MPOEKTHAs 3a7]a4a» U €€ BUbI, & TAKXKE MIPUBEECHBI MPUMEPHI MPOEKTHBIX 3a71a4.

KuroueBble cjioBa: MpoeKTHAS 3a/1a4a, pa3HOBO3PACTHBIC TPYIIIBI, O0yUYeHUE aHTITHIHCKOMY SI3BIKY

Shilova Ilmira Ravil’evna
FEATURES OF THE IMPLEMENTATION OF PROJECT ACTIVITIES IN GROUPS OF
DIFFERENT AGES IN ENGLISH LESSONS

The article discusses project activity and the features of its implementation in different age groups
in English lessons. The advantages of using project activities in primary school as a way of
implementing different forms of multi-age cooperation in the course of working on a final product.
The concept of "project task" and its types are considered, as well as examples of project tasks are
given.

Keywords: project activity, multi-age group training, English teaching
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B uuncne OCHOBHBIX IIeJ€dl COBPEMEHHOIO OOpa30BaHUS MOXHO BBIJICIUTH
OpUOOpETEHUE YYalIUMCS CHCTEMbl HAy4YHBIX 3HAHHM, yMEHHMA W HaBBIKOB,
dbopMupOoBaHHE HHTEpeca K YUYCHHIO, Pa3BUTHE IIO3HABATEIbHBIX M TBOPYECKHUX
CIOCOOHOCTEM M YMEHHMsI HMCIOJIb30BaTh IOJYYECHHbIE 3HAHHUS B KBa3HPEAIbHBIX
cutyanusx. TakuMm oOpa3oM, BaXHO TOBOPUTh O METOJAaxX W MpUEeMax Ha ypoKax
AHTJIMACKOTO $53bIKa, CIHOCOOCTBYIOIIMX CaMOCTOATEIbHOMY YMEHHUIO YdYallluXcs
pabotatb ¢ wuHbOpMaIKel, aHAIU3UPOBATh W BBIACIITH KIIOUEBbIE MOMEHTHI,
CTPOHWTH THIIOTE3bl M JI€NIaThb BBIBOJBI, a TAaKXE€ MPOBOAUTH aHAIW3 CBOEH
nesitenbHOoCTU. OJHUM W3 CHOCOOOB peaju3allii MOCTaBICHHBIX LeJed SBIseTCs
IPOCKTHASL [JIEATEIIbHOCTh. B MaHHOW cTarbe€ MBI PACCMOTPUM OJHY U3 €€
HaIlPaBJICHH, @ HUMEHHO IIPOEKTHYIO 3a7a4y.

[Ton mpoekTHOM 3ajladyeil MOHUMAETCS 3a/ayda, «...B KOTOPOM 4YEepe3 CHUCTEMY
WM HaOOp 3aJaHUil LIeJIEHANPABIEHHO CTUMYJIMPYETCS CUCTEMa JAETCKUX JIEUCTBUA,
HaIpaBJICHHBIX Ha IMOJIyYCHHE €Il€ HUKOrJa HE CYLIECTBOBABILIETO B MPAKTUKE
pebeHka pe3ynbrara («IpOAYKTa»), U B XOJE€ PEUICHUS KOTOPOW MPOUCXOAUT
KaueCTBEHHOE M3MEHEHHUE rpynmnbl ereid. [IpoexkTHas 3a1aya npuHUUMIINAIBHO HOCHT
rpynmnoBou xapakrtep» [1]. Takxke dacTto cnienuanvcTel YIIOMHHAKOT, YTO IPOCKTHAS
3ajlaya  peaJM3yercs Ha  HayaJbHOM  dJTane  o0pa3oBaHUsT U SIBISAETCA
MOATOTOBUTENIBHBIM 3TANlOM K IMOJHOIEHHOM MPOEKTHOW JIEATEIIbHOCTH YYallUXCs B
CpEHEH U CTaplIeH LIKOJIE.

MOXHO BBIAEIUTH HECKOJIBKO BUJOB IMTPOEKTHBIX 33]1a4, & UMEHHO:
-I10 COCTaBY I'PYIIIL: OAHOBO3PACTHAs, PAa3HOBO3POCTHAS;
-I10 COJIEPKAHUIO: IIPEAMETHAS, MEXKIIPEAMETHAS;
-0  NPOAOJDKUTEIBHOCTH:  KPaTKOCPOYHAs, CPEIHENM  NPOJAOJIKUTEIBHOCTH,
JOJITOCPOYHAs;
-0 MECTy B y4eOHOM Mpolecce: 3almyCKHbIe (aKTyanu3alus MMEIOIIErocs OIbITa),
oOyuaronue (pemiaemMble B T€UEHHE y4eOHOro roja), pediaekcuBHble (IIpe3eHTalus
OCBOEHHBIX 3HaHHI B KOHIIE Y4EOHOTO ro/1a).

[lenpr0 HAYaNBHOTO JTana MW3YYEHHUs HWHOCTPAHHOIO S3bIKA  SIBJISETCA
(dbopMHpOBaHHE YMEHUU OOIIATbCSI HAa MHOCTPAHHOM S3BIKE C YYETOM pPEYEBBIX
BO3MOKHOCTEH M TOTPEOHOCTEW MIIaAIIMX IIKOJBHUKOB. MIMEHHO Ha HadalbHOM
ATare OBJIAJACHUS HMHOCTPAHHBIM SA3BIKOM OYEHb BAXKHO TI0Ka3aTh YYallUMCS
MIPAKTUYECKOE NPUMEHEHUWE HUX 3HAHWM, YMEHUHM W HaBBIKOB. BHE A3BIKOBOTO
OKPYXEHHUS HEIOCTATOUYHO HACKITUTH YPOK PA3HOOOPA3HBIMH YIIPAXKHEHUSIMU, BAXKHO
MPEIOCTABUTh YYAIIUMCS BO3MOXKHOCTb MBICIIHTh, PEIIaTh KaKUe-IMOO MpOOIeMBbl,
KOTOPBIE MTOPOKIAIOT MBICIIH, PACCYXKIATh HaJ BO3MOXXHBIMH MYyTSAMH PEUIEHUS ITUX
npo0Jsem.

Pa3paGoTka 3amaHuii NPOEKTHOM 3aJayd B Pa3HOBO3PACTHBIX TPYyIIAX
JOCTATOYHO KPOTOTJIMBBIM MPOLECC U1l YYUTENsl, HAlpaBIECHHBIM Ha JOCTHXKEHUE
COOTBETCTBHS 3aJJaHUM BO3pACTaM, MPEEMCTBEHHOCTh KaXKJOTO A3Tala BBINOJHEHUS
3alaHUii ¥ BO3MOXXHOCTb MPEIYCMOTPETh pPa3jMYHble BapHAHTbl KOHEYHOIO
«MPOAYKTa», MPENOCTABUTh KaXIOMY YYaCTHUKY BO3MOXHOCTh INPOSIBUTH Ce0sl B
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pelmieHny 3aJaHuid. MOXHO BBIACINUTH CIEIYIOUIME ATallbl IMOATOTOBKUA H
IIPOBEJCHHUS:

1. TMoaroToBuTENBHBIN (IOCTAHOBKA II€JIEH U 3a7a4, OMPEIACICHUE BO3PACTHBIX
TPyl ¥ MPEIMETHOTO\MEXKIIPEIMETHOTO  COJEp)KaHWs, pa3paboTka
3a1aHui).

2. IlpakTuueckuil (pacmpenesnieHue JeTell B TPYNIbl, HHCTPYKTaX YYaCTHUKOB,
BBITIOJIHEHUE 3aJIaHUI).

3. IlpezenTamnus (mpencraBiieHue pe3yibTaTa pabOThl YYaCTHHKAM JPYTUX
TpYIIIL, OTBETHI Ha BOITPOCHI YYaCTHUKOB IPYTUX
rpynm\sKcrepToB\HAOMOIaTeIel O  «IPOAYKTE»  MPOCKTHOM  3a/ayH,
JIOTIOJTHUTEJILHO MOXET OBITh MPOBEJICHA OLIEHKA PE3YJIbTATOB [0 KPUTEPUSIM
AKCIIEPTaMU).

4. PednexcuBHbIi (00CYKIE€HNE YYACTHUKAMH MTPOEKTHOM 3a/1auul pe3yiIbTaToOB
COTPYJHMYECTBA B TPYIIAX, «CHJIbHbIE CTOPOHBDY U IPEUMYIIECTBA
MPOJICIAHHOW pabOThl, AHKETUPOBAHHE, OOMEH MHEHUSMH - OJIUH WJIU
HECKOJIbKO BapHaHTOB MO BbIOOpYy yuuTens. [lo wuroram obOcyxaeHus
YUHUTENb MOABOAUT OOWMK HTOr, oOOpaliass BHHMAaHHE Ha SIPKUE
MOJIOKUTEIIbHBIE MOMEHTBI ITPOEKTHOW 3a/1a4d C LEJbI0 CO3JaHus CUTYalllH
ycrexa y yJanmxcs).

JlaBaiiTe pacCMOTPUM BapHaHT Pa3HOBO3PACTHOIO COTPYJHUYECTBA HA MPUMEPE
npoekTHo 3amaun «Kocmmueckoe myremectBue». Ilo yerenne 3agadnm ydeHsble
pacmpoBalid MaTEepHUallbl O >KW3HU WHOIUIAHETSH U TOTOBBI TMOJEIUTHCI UMHU C
OOIIECTBEHHOCThIO. JleTM MpPEeICTOUT H3YYUTh 3TH MaTepuaylbl M IMOATOTOBUTH
JOKIaabpl 00 MHOIUIAaHETHOM pace. Jletw JnensiTcss B rpynmbl 1O COCTaBy, IAe€
IIPUCYTCTBYIOT MpeacTaBUTENM 2, 3 U 4 knaccoB. Kaxknas rpynna rnoiaydaer oqHy U3
TE€M: BHEIIHOCTD, KUJIULIE, €a.

Oco0OeHHOCTHIO JaHHOUM Pa3HOBO3PACTHOM MPOEKTHOM 3a/1auu SBISIETCS TO, YTO
JI€TH B OJHOM TpyNmne HaxXOJATCA C Pa3HbIM YPOBHEM TOTOBHOCTU K OOYYEHHIO,
HEOJMHAKOBBIM COLMAIbHBIM OMNBITOM, OTJIMYUAMH B TCUXO()HU3UOIOTHYECKOM
pa3BuTuu. [IpoekTHas 3a1aya npu3BaHa MOMOYb PEATM30BATh CIOCOOHOCTH KaX 0T
M CcO37aTh YCIOBHUS JUIsl WHAUBUAYAJIbHOTO PAa3BUTHA W peain3aluu peOeHKa.
Kaxnpii ydacTHHK Tpynmbl MOXET BHECTH CBOM BKJIAJ B CO3JAaHUE KOHEYHOIO
«mpoaykTay. BaxxHo orMeruth, uro ydueOHUK Cnotnait (Spotlight), mo xoropomy
BelleTCs O0yueHHe B HalIeH IIKOJIe, CTPOUTCS Ha JIMHEHWHOM TMojade mMarepuana, To
€CTh BECh JICKCMYECKUM W IPaMMATUYECKUM MaTepuan MOBTOPSAETCS KaXIbld IO
OOy4eHHSI U YCIOXKHSIETCS, TaK, HalmpuMmep, BTOPOKIACCHUKH MOTYT IPOYUTATH
3a1aHUsl TPOEKTHOM 3aJa4yd W MOATOTOBHTH WIUIIOCTPALMU K BBICTYIUICHUIO, a
TPETHEKJIACCHUKHN U YETBEPOKIACCHUKHU MOJATOTOBUTh YCTHOE BhICTyIIeHUE. JleTH B
JAHHOM  IIPOEKTHOM  3ajaye  BBICTYHNAOT B  COTPYAHUYECKOM  ITO3ULUH.
JIOMOJIHUTENBHO CJEAYEeT OTMETHTh, YTO PEKOMEHAYETCS IPOBOAUTH JaHHYIO
MPOEKTHYIO 3a7adyy B KOHIIE Y4eOHOro mnepuojia, Kak 0000IIeHHEe MPOIJAEHHOrO
Marepualia 3a rof.
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OrneHka pe3yabTaToB MPOEKTHOM 3a1aun «KocMudeckoe MmyTeneCTBUEY MOKET
OBITh pearM30BaHO Pa3HBIMU CIIOCOOAMH, WM OOCYXIEHUE C JPYTMMH TpYIIaMu
CUWJIBHBIX W CIA0BIX CTOPOH MPE3EHTAIIUU 0T PYKOBOJCTBOM YUHUTEINS, WA OIEHKY
MOYET MPOU3BECTU CTOPOHHUM PKCIEPT MO KPUTEPHUSAM OLIEHOYHOTO JucTta. Tak Kak
Kaxaass rpynmna paboTaeT 1O OTAENbHOW TeMaTuke, IeecooOpa3Hee OLICHKY
IPOBECTH B3pOocIoMy. MOXKHO COBMECTUTH O0OCYkKACHHUE U OLEHKY IKCIIEPTOM.

JlaBaiiTe paccMOTpUM JpYyryr0 NOpoekTHyro 3anauy «lIpocroe mnpomemmee
BpeMs. IIpaBuna.» Ilo nerenme aetsm Hamo nomoub BunHu-IIyxy mnpaBuibHO
HanucaTh nucbmMo CoBe. OH Hamucaln ero, HO ¢ OOJBIINM KOJUYECTBOM OIIMOOK, TaK
KaK He 3HaeT npaBuja oOpa3oBaHMs MPOCTOTO MpolieAaiiero BpemeHu. Ha ocHose
ATOr0 MUChMa U CTPOUTCS BCs paboTa Haj 3amaHusMu. [leTu pacnpenenstorcs Ha
YeThIpe THUIA TPYMI: MpOLIEAIIee BpeMs ¢ TJarojoM to be, ¢ MpaBWIbHBIMHU
rjlarojjaMd M HENpaBUWIBHBIMU TJIaroJlaMd M TIpaBWJIa YTCHUS OKOHYaHHS -ed,
BBITIOJTHSIOT 3aJaHus MPOEKTHOM 3aJayu M KaK pe3ysibTaT - CO3/Ja0T HarJsIHOE
nocobue nmo Teme. Yuanuecss 4-5-X KJIacCOB OOBEAMHSIOTCS B TPYIIIbI, B KaXKIOU
rpymnme no 3-4 gemoBeka.

CrouTr OTMETHTh, YTO B [JIAHHOM TMPOEKTHOW 3aJaye MSATUKIACCHUKH
BBICTYTAIOT B HOBOM JIJIsl c€0s POJIU «IKCIIEPTa», TaK KaK OHU YK€ M3ydalu JIaHHYIO
teMmy B 4 kiacce. Kak Mbl BUIUM JaHHasl MPOEKTHAS 3a/ladya OTJIMYAETCS TEM, YTO B
IIEPBOM CJy4yae JETH HaxXOIWJIUCh B pPAaBHOM MO3WLIHUHM COTPYJIHHUYECTBA H
B3aUMOJICUCTBHS, BO BTOPOM CiIydae MATHUKIACCHUKUA MOTYT «IIPUMEPHUTH» Ha cels
pOJIb «HACTABHMKA», TEM CaMbIM TOJydYas BO3MOXHOCTb OCMBICIIUTh CBOM CIOCOOBI
JeNCTBUA U 0000IIeHHsS MaTepuaia U C YBEPEHHOCTh 3aKpENUTh CBOM MEpexo] u3
HAYAJILHOM B CPEIHIOKO MIKOJTY.

B o00oux mpOEeKTHBIX 3aJadyaxX YYaCTHUKU TMIOJIY4YalOT HOBBIM  OMBIT
B3aMMOJCHUCTBUSA, MJIAJIINE MOTYT TIEPEHITh MOCIEA0BATEIBLHOCTh JEUCTBUM,
QJITOPUTMBI PEIICHUsI y CTapIIuX, a CTapiire MO BO3PACTy MOTYT YKPENHUThCS B
HOBOM JUIsl HUX POJIM — TMO3UIIUU «HACTABHUKa». [ pymIibl MO COCTaBY JOJLKHBI OBIThH
pa3HOBO3pacTHBIMU (2-3-4 umu 4-5 kmaccel), 4TOOBI B COTPYAHUYECTBE JACTH MOTJIH
HAay4YUThCS HOBBIM crHoco0aMm JeHCTBUM, YMEHHUIO JIOTOBApUBATHCS M TOHUMATH
JEUCTBUS JPYroro, MAAIINE MOJYYUTh HOBBIA OMBIT MyOJUYHOTO BBICTYIUICHHS C
MO/IJIEPKKOM O0JIee CTapIInX YYaCTHUKOB TPYIIIIBI.

Jlutreparypa
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yupexnaenuit / mon pen. Boponnosa A. b. — M.: [Ipocsenienne, 2011 — 149 c.
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K BOITPOCY O ITPUMEHEHHUU
TEXHOJIOI'MH PAZBUTHA KPUTHYECKOI'O MbIIIVIEHWS1
B ITPOLHECCE PA3BUTHUSA HABBIKOB U YMEHUU YTEHU S

B crarbe ocBemarTcss BOIPOCH! MUCIOIb30BAHNS OTACIIBHBIX IPUEMOB TEXHOJIOTUN PA3BUTHS
KPUTUYECKOI'O MBILIUIEHUs] B Ipolecce OOyYeHHUs IIKOJIbHUKOB UTEHHI0 HAa HHOCTPAHHOM
(anrnuiickom) si3pike. [IpuBeneHHbIE B CTaTbe MPUMEPHl MCIONIb30BAHUS YCIIEIIHO MPUMEHSIOTCS
aBTOpoM B pabote ¢ ydammmucs 9-10 knaccoB rumHazuu. Vcrnonb3oBaHuE JAHHBIX MPHUEMOB HE
TOJIBKO CIIOCOOCTBYET PAa3BUTHIO HABBIKOB U YMEHHMM HMHOS3BIYHOIO OOIIEHHS, HO U IOMOIaeT
JIMYHOCTHOMY Pa3BUTHIO 00YUYaOLIUXCS.

KiroueBbie c¢JjI0Ba: KPUTHMYECKOE MBIIUICHHE, METOJIHWKA, MHOCTPAHHBIA S3BIK, Pa3BUTHE
MBIIUICHHUS, YTEHUE

ON THE USE OF CRITICAL THINKING TECHNOLOGY
IN THE DEVELOPMENT OF READING SKILLS

The article covers the use of certain techniques of critical thinking development in the process
of teaching school students to read in a foreign (English) language. The examples of use given in
the article are successfully used by the author in work with 9™ and 10" grades gymnasium students.
The use of these techniques not only contributes to the development of foreign-language
communication skills, but also helps the personal development of students.

Keywords: critical thinking, methodology, foreign language, development of thinking,
reading

C centsi6ps 2022 roga BCTYyNIII B CHITY HOBBIH (hefiepalibHbIN TOCYyAapCTBEHHBIN
obOpazoBarenbublii  ctanaapt (PI'OC) HayanbHOTO W OCHOBHOTO  OOIIETO
obpazoBanust (HOO u OOQO, cOOTBETCTBEHHO), B CKOPOM BPEMEHHU B CHITY BCTYITUT U
HOBbIlT DPI'OC cpennero ooOmero o6pazoBanus (COO). JlaHHBIE JOKYMEHTHI
pEerIaMeHTUpPYIOT TpeOOBaHUS K pe3ysbTaTaM OCBOCHHMS  00pa3oBaTeNbHbBIX
pOorpaMM HayaJlbHOI0, OCHOBHOTO U CPEIHEro 00IIero o0pa3oBaHusl U ONpPEAEISIOT
HE TOJBKO crelrpuKy OCHOBHBIX 0Opa3zoBarenbHbIX mporpamm (OOII), HO 1 BekTOp
MOCTPOEHUS U peaIn3alyy MPorpaMM Mo KaKI0My MPEaMETY, U3y4aeMOMY B IIKOJIE.
ABTOpaMH TIpONUCaHbl TPEeOOBaHMS, MPEABABISAEMBbIE K pe3ylbTaTaM OCBOCHUS
JAHHBIX TPOTPAMM.

Tak B umcie npounx, B PI'OC OOQO, yka3aHO, 4YTO B pe3yJbTATE OCBOCHUS

OOII obyyatoleecs JOJKHBI YMETb:
«CaMOCTOSITENIBHO OMPENENATh eI CBOEr0 00y4eHHUs, CTaBUTh U (POpMYIHpOBaTh i ceOs
HOBBIC 3aJJa4U B yqe6e U TO3HaBaTEIbHOM ACATCIIbHOCTH, Pa3BUBATh MOTHBBI U MHTCPECHI cBocH
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MO3HABATEIBHON JIEATEIIbHOCTHY», a TaKXe <«OMNpeAeysTh TOHATHS, CO3AaBaTh 000O0IIEHUS,
yCTaHaBJIMBATh AHAJIOTUH, KIACCU(PUIIMPOBATH, CAMOCTOSTEILHO BEIOUPATh OCHOBAHUS U KPUTEPUU
Ui KIacCU(UKAIMK, YCTaHABIMBATh HPUYMHHO-CJICICTBCHHbIC CBSI3H, CTPOUTH JIOTHYECKOE
paccyxIeHue, yMo3aKkioueHe (MHIyKTUBHOE, JelyKTUBHOE U [0 aHAJIOTUH) U JEJIaTh BBIBOIBD».
OnHoil W3 meneil SABIAETCS W «yMEHHE CO3/1aBaTh, NPUMEHSATh M IMPEOOpa3OBHIBATH 3HAKU H
CHMBOJIbI, MOJIEJIA ¥ CXEMBI JUUIsl peIlIeHHs yUeOHbIX U 103HABATEIbHbBIX 3a7au.

HemanoBaxHbIM NIpeACTaBISAETCS aBTOPaM M YMEHUE CMBICTIOBOTO YTEHUS [2].
HeitctBytonuit ®I'OC COO aHamornyHbIM 00pa3oM ompenessieT TpeOoBaHus,
npeabsBisieMble K pe3yiabrataM ocBoeHuss OOIIl: B yucine MeTanpeamMeTHBIX
PE3yJAbTAaTOB MPHUCYTCTBYIOT:
® «(YMCHHEC CaMOCTOATCIbHO OIPEACIIATE HCIN ACATCIIBHOCTH U COCTABJIATH IJIaHBI ACATCIIBHOCTHU,
CaMOCTOATEJIBHO  OCYILECTBIIATh, KOHTPOJHPOBaTh M  KOPPEKTHUPOBATH  JESATEIBHOCTB;
HCIIOJIb30BATh BCC BO3MOKHBIC PECYPChI I JOCTHIKCHUS ITOCTABJIICHHBIX ueneﬁ n pealin3aliun
IIJTAHOB ACATCIBbHOCTH, BI)I6I/IpaTI) YCHICHIHBIC CTPATCTHUU B PA3JIMUHBIX CUTYallUAX»,
¢ «YMCHHC IPOAYKTHBHO O6H_[aTBC$I u BSaHMO,HeﬁCTBOBaTB B IIpoHecce COBMECTHOH
ACATCIIBHOCTH, Y4YHUTBHIBATHL TIIO3UIIUU JAPYIUX YYACTHUKOB OCATCIIBHOCTH, 3(1)(1)CKTI/IBHO
paspemiats KOHQIUKTHD,
® a4 TaKXKC «BJIaACHHUEC HaBbIKaMH HOSHaBaTeHBHOﬁ, y‘Ie6HO'I/ICCJ'IeI[0BaTCJ'ILCKOI71 u HpOCKTHOﬁ
ACATCIIBHOCTH, HaBbIKaMU PaspCIICHUsA HpO6J’ICM; CHOCOOHOCTD u T'OTOBHOCTbH K
CaMOCTOATCIbHOMY IIOUCKY MCTOJOB PCHICHUA MPAKTUUCCKUX 3ada4d, IPUMCHCHUIO Pa3JIMYHBIX
MCTOAOB ITIO3HAHUA».

B 4wncne mpounmx aBTOpaMM YKa3bIBAIOTCS M TAKUE YMEHUS KaK «yYMEHHE
OPUEHTUPOBATHCA B PA3IUYHBIX UCTOYHUKAX UH(OPMALIUU, KPUTHYECKH OLICHUBATH U
MHTEPIPETUPOBATh UHPOPMAIMIO, MOJYYaEMYI0 U3 Pa3IMYHBIX HCTOUYHHKOBY» UK
BJIaJICHUE HABBIKAMHU I0O3HABATEIbHOM peQIEKCHH KaK OCO3HAHHUS COBEPIIAEMBIX
JNEUCTBUM W MBICIUTEIBHBIX ITPOLECCOB, UX PE3yJbTaTOB U OCHOBAHUM, TPAHUIL
CBOETO0 3HAHUSA W HE3HAHMS, HOBBIX I[I03HABATENIBHBIX 3a0a4 U CPEACTB HX
JTOCTHKEHUS» [3].

B cBere 3amay, cCrosAIMX TIEped YUYMTEIEM MHOCTPAHHOIO S3bIKA Ha
COBPEMEHHOM 3Tarie pa3BUTHsI 00pa30BaHUsl, BUAUTCS 11€1€CO00pa3HbIM MPUMEHEHUE
TaKOM TEXHOJIOTUU KAK MEeXHONI02Us pa36Uumus KpUmuyecko2o MbluleHus WIN
TPKM. MwmeHHO 3Ta TEXHOJOTHA, KaK TMOKa3bIBA€T MPAKTHKA, U CIOCOOCTBYET
JOCTHKEHUIO 0003HAYEHHBIX 33]1a4.

[Tonssitue TPKM yxe AOCTaTOYHO MPOYHO BOLLIO B OOMXOA M JOBOJBHO
JUIUTEJIbHOE BpeMsl OO0CyKJaeTcs IICUXOJoTaMM W TmefaroramMu. Bmecte ¢ Tem
HEOOXOAMMO TMpU3HATh, YTO JAJ€KO HE BCe NeJarord, padoTarolmue B
00pa3oBaTeNbHbIX OPraHU3alMsAX HayalbHOTO, OCHOBHOIO M CpPEIHEro OOLIEro
00pa3oBaHusl, C TOTOBHOCThIO MPUMEHSIOT MPUEMbI, O KOTOPBIX MUIIYT B HAYYHBIX
paborax. Yaie BCEro KOJIJIET «OCTAaHABIMBAIOT» HEKOTOPHIE JOTMBI, CTEPEOTHIIHI,
npenyOexaAeHHs, CIIOKUBILUECS B IIKOJIBHOM Cpejie, OTHOCUTEIbHO 00YYarOIINXCs U
camoro mporecca oOydenus. UYtoObl mepeiT K ucnonb3oBannio TPKM yuuremntio
MPUAETCS «CIIOMATh» 3TU OApbEpPHI.
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B mepByio odepenb, HEOOXOIUMO TMOHSATh, YTO JETH JIOOO3HATENBHBI OT
IIPUPOJBI, OHU CTPEMATCS MO3HATH 3TOT MHUP, XOTS U JEJAIOT 3TO MOPOM IO-CBOEMY,
HE BCETJIa TaK KaK 3TO BHJIWTCS MPABUIBHBIM B3pocibiM. Kak ciencrsue, yuuTenp —
ATO CBOETO pOJa NPOBOJHHUK, KATAIN3ATOP AKTUBHOU MO3HABATEIILHOU NESITEIBLHOCTH,
OH CIIOCOOCTBYET MPOAYKTHUBHON paboTe oOydaromiuxcsi, MOMoraeT UM pa3BUBATh
mbinuieHue. Hy u, koHeuHo, s yenemnoro npumeHenns TPKM Ha ypoke yuuTensb
JIOJIKEH CO3/aTh YCJIOBHS «0€30MacHOM Cpelbl»: JAETH JIOJDKHBI BBICKA3bIBATh CBOE
MHEHHUE, HE 004Ch ObITh OCMESIHHBIMHU WJIM OCYXKIECHHBIMH 32 HEMPaBUJIbHBIN OTBET.
[lemaror MOMKEH CEPbE3HO OTHOCHUTBCSA K TUIIOTE3aM, BBIIBUTAEMBIM YYEHUKAMU.
[IpuHUMAaTh UX TOUYKY 3pEHUS, JAKE €CIIU OHA MPOTUBOPEUYHUT €r0 COOCTBEHHOM.

Jlenatb 3TO HE MOJYYUTCS OT Ciiydas K Clydaro, MOJOOHOTrO poja MOJXOJ] He
JacT HYKHOro pesyibrara. [ns pemenus 3anad, 00O3HAUYEHHBIX B JIOKYMEHTax,
pErIaMeHTUPYIOIIMX 00pa30BaTeNIbHbIN NMPOLIECC, U JOCTUKEHUS 3asBJICHHBIX B HUX
pe3yNbTaTOB OOYYEHHS MBI HUCHOJIB3YEM IPUEMBI, CIOCOOCTBYIOIIME Pa3BUTHUIO
KPUTUYECKOTO MBIIUIEHUs, B TIpolecce paboThl € JIOOBIM BHUAOM PEYEBOM
NEATENIbHOCTH. B merarornaeckon AesaTeIbHOCTH Mbl UCIIOJIB3YEM JTAHHBIE IIPUEMBI U
npyu paboTe MO OCBOEHUIO HOBOIO JIEKCHYECKOrO MaTepuaia, U IpH paboTe ¢
rpaMMaTHYEeCKUM MaTepuajioM, U Npu (POPMUPOBAHUU W PA3BUTHH HABHIKOB U
YMEHUH Pa3JIMYHBIX BUJOB PEUYEBOU ACATEIBHOCTH.

Nneun, npeanoxennsie apTopamu TPKM Yapnbzom Temrutom, xuaaun Ctuin u
Kyptom Mepeautom [1], momyunnu pazButue B paboTax Kak OTE€UECTBEHHBIX, TaK U
3apyOexHBIX HCclefoBaTeeii B 00JIACTM NEJAarorMKU M IICUXOJIOTUU. OTallbl,
BBIJICJICHHBIE HMH, — 6bl3068, OCMbICIeHUe WU pe@iekcusi — KaK HeIb3sl Jydlle
COOTHOCSITCS ¢ ATaniaMu padboThl MO (POPMUPOBAHUIO U PA3BUTHIO HABBIKOB YTEHUS HA
ypOKax MHOCTPaHHOrO $3bIKA: JOTEKCTOBBIM 3Tam, paboTa BO BpeMs MPOYTECHUS U
nocie npouteHus. Ha kaxiaom stame pabOThl C MEYaTHbIM TEKCTOM BO3MOXHO
IIPUMEHEHHUE CaMbIX pa3HbIX npuemoB TPKM.

B crareax, nocameHHbix TPKM, wame Bcero ymnoMHHAKOTCA CHEAYIOIINE
MIPUEMBI:

CUHKBEIH,

UHCEPT,

3Ur3ar,

KJIacTep,

BEPHOE UJIM HEBEPHOE YTBEPXKIECHHUE,
MPOOJIEMHBIE BOTIPOCHI,
«TOJICTBIE» U «TOHKHUE» BOIPOCHI,
TaOIUIIBI,

«CKEJET PhIObI»,
KOHILIENTYaJIbHOE KOJIECO,

YTEHUE C OCTAHOBKAaMHU,
accoLMalMU U IPYTHE.
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Tak Ha »dTame A0 MPOYTEHUS TEKCTa (JIOTEKCTOBBIA ATam) OO0ydarommecs
MOJIY4Yal0T «BBI30BY, II€Jh KOTOPOTO 3aKII0YAETCS B AKTUBU3AIMU B UX CO3HAHUU YHKE
uMeroIIeicss nHpopManuu 1O TMPEABSIBISIEMON TEMAaTHUKE, BBIABWIKEHHUE THIIOTE3,
OTpeIeJICHHE HEU3BECTHBIX ACIEKTOB M MOCTAHOBKA IEJU (UTO MBI XOTUM Y3HATh U3
Tekcta?). Ha maHHOM »Tame XOpouio 3apeKOMEHJIOBajiu ce0s TaKue MPUEMbl Kak
accolMaliy, BBICKA3bIBAHUE IMPEIIOIOKEHUI Ha OCHOBE 3arojOBKOB, KIIFOUEBBIX
CJIOB, WJUIKOCTpAUUi, MPEAMETOB, NTEMOHCTPUPYEMBIX Yy4yuUTeNeM. Takke YCHENIHO
NPUMEHSUTUCH YIPAKHEHUS, B KOTOPBIX OOYYaIOIIMMCS HYXHO OBLIO OINpEAeNIUTh
SBJISIFOTCSL JIU YTBEPKIICHUSI, IPUBEJCHHBIE B TOM yIpakHeHHH, BepHbIMU. C Oonee
MOJTOTOBJICHHBIM JEThbMU Ha JaHHOM 3Tale MPUMEHSJICA TMPUEM «IIPOoOIeMHbIC
BOITPOCHD.

Otan paboThl BO BpeMsl MPOUYTEHHUS TECHO CBS3aH C ATANlOM OCMbICIeHUsl. Ha
JTAHHOM 3Tare o0ydJaroluecs Mmojay4aroT HOBYIO MH(OpPMAIINIO, KIaCCUDUITUPYIOT €€
ONpeaeIeHHbIM 00pa3oM, aHAIM3UPYIOT, COOTHOCAT IMOJYYEHHYIO HH(POPMALIUIO C
MMEBIIUMCS paHee 3HAHUEM, MPOBOJISAT KOPPEKIMIO MOCTABICHHBIX LI€JICH B Clydae
HeoOxoauMocTh. B mporecce 00yueHuss Ha 3TOM 3Tane yCHEIIHO MCHOJIb30BAIHCH
TaKue MPHUEMBbI KaK «MHCEPT», «3UTr3ar», KJiIacTep, YTEHHUE C OCTAHOBKAMHU, a TaKKe
paboTta ¢ pa3HOro poja TabiuilamMu (BHECEHUE JAHHBIX M3 TEKCTa JJIs JlajJbHEeHIIe
MPOPabOTKH).

Otamn mocie MpouTeHus TekcTa 3To cranus pedaekcun TPKM, Ha kotopoi
MPOUCXOJUT CYMMHPOBAaHHE U CHUCTEMaTH3allUs TIOJYy4YeHHOU uHGOpMaINH,
OIICHMBAHUE JlaHHOW wuH(popManuu. B mporecce pabOThl MPUMEHSUIUCh TaKHe
MIPUEMBI KaK «TOJICTBIE» U «TOHKHE» BOIPOCHI, «CKEJET PHIObD», KOHIICNTYaJIbHOE
KOJIECO, BEpHOE MJIUM HEBEPHOE YTBEPKIAEHUE, TPOOJIEMHBIC BOMPOCHI, «CUHKBEHH.

OTMeTHM, YTO HEKOTOPBIE TPUEMBI MOTYT YCHEITHO TPUMEHSITHCSI HE TOJIBKO Ha
OJIHOM, HO M Ha JIBYX U JaXK€ Ha BCEX TpeX 3Tamax paboThl C MeYaTHBIM TeKCTOM. K
IIPUMEPY, MPUEM <« ‘TOJCThIE’ W ‘TOHKME BOMIPOCHD» BO3MOXHO IPUMEHUTh Ha
JOTEKCTOBOM JTare JJisi TOro, 4toObl OOydaronuecs MOIJIM BbICKa3aTh CBOU
MIPENOJIOKEHUSI; 3aTEM Ha JTarie MPOYTEHUsI HAWTHU OTBETHI HAa BOIPOCHI B TEKCTE.
Nnu paborta ¢ Tabmumamu. Tak, Hampumep, Ha 3Tarne JOTEKCTOBOM MBI MOXKEM
3aMoJHUTh UH(POPMAIMIO B MEPBHIC JBE KOJOHKU TaOMUIBl «3Ha0 — XO04y 3HATh —
VY3Hanm», BO BpeMsl NPOUTECHHS] TEKCTAa 3alOJHUTh MOCICAHUN pasnen. A mocie
MPOUYTEHUS — JOMOTHUTH BTOPOH CTOJIOEI] M TAKUM 00pa3oM CO31aTh MOTUBAITUIO TSI
IaJIbHEUIIIEH MO3HAaBaTeIbHON JeATEILHOCTH.

Bce mnpencraBieHHble TNpUEMbl MIMPOKO OCBEMIAIOTCS B JUTEpaType, H
MPUMEHEHUE WX Ha MPAKTUKE MO3BOJSET CJIeNlaTh YPOK HWHOCTPAHHOIO SI3bIKA
MHTEPECHBIM, 3axBaThIBalOUIMM. Bce mpeaiaraeMble MpUEMbl, B KOHEUHOM HTOTE
CIOCOOCTBYIOT HE TOJILKO Pa3BUTHUIO PEUEBOM JCSATEILHOCTH Ha HHOCTPAHHOM SI3bIKE,
HO M TIOMOTalT OOYyYalomMMCS PACKPBITh JUYHOCTHBIM TOTEHIMAJ, pPa3BUBaTh
MBIIIJICHUE U HABBIKU MEKJIUNYHOCTHOTO B3aUMO/ICHCTBUS.
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PA3BBUTUE KOMMYHUKATHUBHbBIX HABBIKOB
OBYYAIOIINXCA B CUCTEME CPEJHEI'O ITPO®PECCHUOHAJIBHOI'O
OBPA30BAHUSA C UCITOJIBb3OBAHUEM IIECEH HA UTAJIBSAHCKOM

A3BIKE

B cratbe paccmarpuBaercs mpoOiema pa3BUTHS KOMMYHHUKATHBHBIX HaBBIKOB OOy4aroUIMxcs C
MCIOJIb30BAHUEM I1E€CEH HA MTAIBSHCKOM sI3bIKE. ABTOPOM NPOAHATU3UPOBAaHbl MPUEMBI pabOTHI C
IIECHAMM Ha 3aHATHUAX 110 MHOCTPAaHHOMY sA3bIKy. Ha OCHOBE MpOBENEHHOTO aHanm3a MpeIoKEHa
CUCTEMA YNPAKHEHHM C MCHOJB30BAHUEM IIE€CEH HA HTANBSIHCKOM S3bIKE B LEIAX Pa3BUTHUSA
KOMMYHHUKATHBHBIX HaBBIKOB 00YJarOIUXCS.

KuroueBrble cji0Ba: npenojgaBaHie UHOCTPAHHBIX A3BIKOB, HTAIBSIHCKUH SI3bIK, KOMMYHUKATHBHBIC
HaBBIKH, [IECHU HA UTAJIBSHCKOM SI3bIKE.

Litvinenko Elizaveta Leonidovna

Senior Lecturer at the Russian Christian Humanitarian Academy

Development of communication skills of students in the system of secondary vocational education
using songs in Italian

The article deals with the problem of developing students’ communication skills using songs in
Italian. The author analyzes the techniques of working with songs in foreign language classes.
Based on the analysis, a system of exercises using songs in Italian is proposed in order to develop
students' communication skills.

Keywords: teaching foreign languages, Italian, communication skills, songs in Italian.

OOGyuaronuecss B CHUCTEME cpeaHero MnpodecCHOHAIIBHOTO 00pa30BaHUS IO
crennanibHocTH 44.02.03 «Ilegarorvka JOMOJHUTEIHLHOTO OOpPA30BaHUS H3Yy4aloT
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WUTAIBSHCKAN SI3bIK KaK BTOPOW WHOCTPAHHBIM SI3bIK, HAYMHAS C MEPBOro Kypca. Y

JAHHOM BO3PACTHOM KaTErOpHH O0YUYarOIIMUXCS - CTApIINE MOAPOCTKH, HHTEPECHI, KaK

npaBmiio, Oojee ompenenEéHHble U C(POPMHUPOBABIIHMECS, B OTIMYUE OT HHTEPECOB

MJIQAMUX [OApocTKOB. OpHako, HaAa HadaJgbHOM JTane oO0y4yeHus, Mpu

(OpMHPOBAHUM HAaYaJIbHBIX KOMMYHUKAaTUBHBIX HABBIKOB, y CTapIIUX MOJIPOCTKOB

4acTO BO3HHUKAaeT MpoljemMa MpEeoJI0JIEHUsI «SI3bIKOBOIO Oapbepa», CBSI3aHHAs CO

CTPaxoM HENPAaBUIBHO MOHATh COOECEAHNKA U HEMIPaBUIIBLHO BbIPA3UTh COOCTBEHHYIO

MbICIb. [l pemieHuss AaHHOM NpoOJeMbl MEJarory HeoOXOoOuMO  Cle[0BaTh

[ICUXOJIOTUYECKUM MpUHIMUNAM OOy4YeHUs: Ha HayaJbHOM JTarne OO0ydyeHUus

YUUTBIBaTh aJalTallMOHHBIA MPOLIECC, CBA3AHHBIN C MPUCIOCOOIECHUEM YydallluXCsl K

YCIIOBHASIM HOBOHM JUI HUX IE€JAarOTM4eCKON CHCTEMBI, YUYUTHIBATh MHIAMBUAYAJIbHO-

MICUXOJIOTUYECKHE OCOOEHHOCTH JIMYHOCTU YYallMXCs, C MOMOIIBIO Pa3HOOOPa3HbIX

3alaHUid  TOBBILIATH MOTHBALMIO YYallUXCsl © CHOCOOCTBOBATh MO3TAITHOMY

(hopMUPOBaHHUIO pEUEBBIX HABBHIKOB W yMmeHuiM. [1] Yuér mnemaroroM AaHHBIX

MICUXOJIOTUYECKUX MPUHIMIOB OOy4eHHs OyIeT CHocoOCTBOBaTh CO3JAaHUIO

0JIaronpUATHOTO MCUXOJIOTMYECKOr0 KiIuMaTa Ha 3aHiaTusx. [IpociymuBaHue necexn

MIOMOTraeT CO3[aTh ICHUXOJOTHYECKH KOM(MOPTHYIO OOCTAaHOBKY Ha 3aHATHSAX IIO

WHOCTPAaHHOMY SI3BIKY, TaK Kak SBJIICTCSd OJHUM W3 BHUJOB MY3BIKOTEPANMH —

IICUXOTEPANlEBTUUECKOI0 METOJd, OCHOBAHHOI'O HA LEJINUTEIBHOM BO3JACHCTBUU

MY3bIKH Ha MICUXUKY YeJIOBeKa. [7]

[Ipyn mIaHUpOBaHUM 3aHATUM C HMCIOJIB30BAHUMEM MY3BIKAJIBHOIO MaTepuaia
BaXHO 4YETKO OIpenessaTh LENH, 337aud U pe3ybTaThl Takux 3aHsATuil. Pabora c
NECHSIMHU Ha 3aHATHSX IO MHOCTPAHHOMY SI3bIKY IO3BOJISIET B Ipoliecce 0OydeHus
peanu3oBaTh:

1) mpakTHYECKyrO IIeJIb — CIIOCOOCTBOBATh OBJIQJICHUIO YyYaIlUMCS SI3BIKOM Kak
CpPEACTBOM OOIIICHUS;

2) o0pa3oBaTelbHYI0 IIe]Ib — CIIOCOOCTBOBATh MPUOOPETEHHIO 3HAHWUH O CTpaHe
M3Yy4aeMOTo  S3blKa, PACIIMPEHUIO JIMHTBUCTHYECKOTO Kpyrosopa uyepe3
CTPAHOBEIYECKYIO0 HH(POPMALKIO, MPUOOIIEHUIO K MHOSI3bIYHON KYJbTYPE;

3) BOCHIHUTATENBHYIO IETb — (OPMHUPOBATH CIIOCOOHOCTh BOCIPHUHHMATH KPACOTY
IIPOU3BEICHUI UCKYCCTBA,

4) pa3BHBAaIONIyI0 I€Jb — CIIOCOOCTBOBATh PA3BUTHIO PCUCBBIX  HABBIKOB,
NCUXUYECKUX (PYHKUMH, CBSI3aHHBIX C PEUYEBOM JIE€ATEIbHOCTBHIO, PA3BUTHIO
MOTHBAIIMY K JATbHEUIIIEMY OBJIaJICHHUIO MHOCTPAHHBIM SI3bIKOM H KYJIbTYpOil. [9]

Cornacno ®I'OC CIIO, omHuM u3 TpeOOBaHUM K BBITYCKHUKAM SIBJISICTCS
«ymMeHue obmarbcs (YCTHO M TMHCbMEHHO) Ha HWHOCTPAaHHOM SI3bIKE Ha
npodecCHOHANIbHBIE ¥ TIOBCETHEBHBIE TeMbI». [8] st peanuzanuu 3Toro TpeOoBaHUs
neaarory HeoOXOJUMO CIIeI0BaTh METOJUYECKOMY MPHUHIIMITY B3aHMMOCBSI3aHHOTO
oOyueHHusi BUAAM pPEUYEBOM JEATENBHOCTH, (OPMHUPOBATH Yy YYAIIUXCS pPEUYEBBIC
YMEHHMsI U HAaBBIKU MOA3TAIHO U CUCTEMATHYHO. 3aHATHUS C UCIIOJIb30BAHUEM IECEH Ha
MHOCTPAaHHOM  sI3bIKE€  MOTYT  OXBaThIBaTh  pa3UYHbIE ACHEKThl  PEUYEBOil
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NESTETPHOCTH, W TIENArory >KeJaTeIbHO BKIIOYATh B HHUX 3aJaHUs Ha OTPaOOTKY
HaBBIKOB HE TOJILKO ayIMPOBaHUsI, HO TaK)K€ YTEHUSI, TOBOPEHUS U MHUChMA.

B xadecTBe OCHOBHBIX MPUEMOB PAOOTHI ¢ TIECEHHBIM MAaTEPHAIOM Ha 3aHSTHIX
[0  WHOCTPAHHOMY  SI3BIKY  METOAMCTBI M  TMpEenojaBaTelid  OTMEYaroT:
03HAKOMHUTEIBLHOE, TPOCMOTPOBOE U U3y4aroIllee YTCHUE TEKCTa MECHH; BBITTOJIHEHNE
Pa3IMYHBIX TPAMMATHYECKUX U JIEKCHUECKUX 3aJaHUi 10 TEKCTY MECHH; IPOIeBaHKE
TEKCTa MECHU U 3ay4YMBaHUE [TECHU HAU3YCTh; BHIMIOJHEHNE YIIPAKHEHUN JIJIS1 OI[CHKU
MOHUMAaHUs TEKCTa MECHU; BBITIOJHEHHE 3aJaHUH, MO3BOJISIONIMX YYCHUKY BbICKA3aTh
CBOE MHEHME IO TEKCTY NecHH. [2,3,4,6]

Ha ocHoBe mpoBenéHHOro aHanm3a Oblla COCTaBlieHA CHCTeMa YIpaKHEHH,
KOTOpBbIE MOXHO aJalTHPOBATh K Pa3JIMYHBIM MECEHHBIM MaTepuajaM Ha 3aHATHSIX
110 UHOCTPAHHOMY SI3BIKY.

Hwxe mpezacraBieHbl MpuMephl 3a/IaHuil K UTATbIHCKOW necHe Benji & Fede
“Dove e quando”. JlaHHble 3a7aHUs MOTYT OBITh BBIITOJHEHBI HA HAYAJIHHOM JTaIle
0o0y4YeHHUsI UTAJIbIHCKOMY $3BIKYy, COOTBETCTBYIOIIEMY YpOoBHIO Al coriacHo
OO01meeBponeCKUM KOMIETEHIIUSIM BIAJEHUS MHOCTPaHHBIM si3bikoM (Common
European Framework of Reference, CEFR). [5] Jlekcuueckue TEMBHI,
COOTBETCTBYIOIINE TEKCTYy MecHU: «CB0OOIHOE BpeMsy», «[loe3aku 1 myTemecTBUs».
I'pammaTrueckue TeMbl: CHPSKEHHE NPaBUIBHBIX W OCHOBHBIX HEMPABUIBbHBIX
IJIaroJIOB B HACTOSAIIEM BpeMeHHW presente indicativo, mpocTeie W COWICHEHHBIC C
aAPTUKIIAMU TPEIJIOTH.

o npocaymmBanusi. [Ipountaite BBIAEPKKY U3 CTaTbU O MY3bIKaJIbHOU
rpynne Benji & Fede u orBerbTe Ha Bompochl. [Ipumedanue: naHHOE 3a/laHUE
MPEAOCTABIAECT YYallUMCs CTPAaHOBEIYECKYI0 HWH(OpPMAIMI0 W HANpaBlIeHO Ha
Pa3BUTHE HABBIKOB YTEHUSI U TOBOPEHUS.

Benji & Fede ¢ un gruppo musicale italiano di Modena (Emilia-Romagna). |
cantanti si chiamano Benjamin Mascolo e Federico Rossi. Inizano la loro carriera
musicale nel duemiladieci e dopo undici anni la finiscono. Adesso sono cantanti-
solisti. Nel corso della loro carriera pubblicano quattro album musicali.

Bonpocer k yuammmcs: Di dove sono Benji & Fede? Come si chiamano i
cantanti nella vita reale? In quale anno finiscono la loro carriera musicale? Perché
decidono di finire la carriera musicale? Quanti aloum musicali pubblicano?

Hwxe npencraBieH TEKCT MECHU C 3aJaHUsAMHU. [ Kakmoro Kyruieta u AJis
MpurieBa OTAEIbHOE 3ajaHue. IIpounTailTe TEKCT U  BBINOJHUTE 3a/IaHMUS.
[Ipumeyanue: naHHBIC 3aJaHUS MOXXHO BBITIONHSATH WHIAUBHUAYaJIbHO, JTHOO B Mapax.
3HaYeHUE CJIOB, OTMEUCHHBIX 3BE30UYKON U TPYIHBIX JJIsl TOHUMAHHS Ha HAYAJIbHOM
sTane OOydYeHHs, PEKOMEHIYeTCs] OOBSCHUTH Yy4yalluMCs 3apaHee, C IOMOIIBIO
MPSIMOTO TEPEeBOJIa JUOO C TIOMOIIBIO TOJKOBAHUS CJOBA HWHBIMU CpEACTBAMHU
(omucanue, HArISAHOCTh, MOI00P CHHOHUMA/aHTOHUMA U TIP.).

3amaHnue Ha TpaMMartuyeckyro Temy «CouleHEHHbIE W MPOCThIE MPEIJIOTHY.
BriOepute moaxopsiiue Npeajord U3 CHOUCKa W BCTaBbTe B mpomycku. [Ipenmoru
JTaHbI HE TI0 TIOPSJIKY.
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in a dell’ alla al in

Guido fino __ mattina, la luna che

Mi accompagna fino ____ te
_____montagnao _____mare, ____unalaguna
Se ti trovo non ¢ fortuna, ma

Solo l'inizio ___ estate

3a,Z[aHI/IC Ha TCMY ((CHp}I}KeHI/Ie IJ1aroJIoOB B HACTOAIICM BPCMCHU presente

indicativo». BctaBbTe B MPOIYyCKH TJ1arojibl B YKa3aHHOW JUYHOUM ¢opme. ['maross
JIaHBI 110 TIOPSIKY.

pagare (noi) dare (tu) servire (lui, lei) sapere (tu)

Le nostre litigate*, cele  arate*,
Adesso __ un posto un po' meno caldo

E una casa per noi soltanto

Etu  dov'e

Dimmi dove e quando
3aganne Ha Temy «CHOpshDKeHUE TJarojioB B HACTOSIIEM BpEMEHH pPresente

indicativo» u Ha s3BIKOBYIO NOTaAKy. BeiOepuTe MOIXOASIINI TIaroil W3 CIUCKA.
[Toxymaiite, B kKaKoil JTUYHON (popMe OH ymoTpeOIsieTcss B IECHE, U BCTaBbTE €r0 B
nponyck. [ marosns! gansl B popMe HHPHUHUTUBA U HE TI0 TIOPSIIIKY.

essere esserci arrivare (x3) cercare avere passare
Dimmi dove e quando

Da stasera non In ritardo

E non piu nessuna scusa stupida

Non conta neanche il traffico che

Dimmi dove e quando

Da stasera non in ritardo

Senza tante parole, manda la posizione

Dimmi dove e quando

Dimmi dove e quando

E se il tuo treno una volta, dimmi a che ora
prima che cada l'ultimo fulmine*

un po' di tempo

Cellulare spento, per ballare senza reggaeton

Dimmi dove e quando

... (ITpumes)

3ananne Ha Temy «lIpemnorm». IlogymaiiTe, Tie MO CMBICITY JIOJDKEH CTOSTH

npepior “da” (ynotpeO€HHBIN 371eCh B Pa3HBIX 3HAYCHHUSX ) U IIOCTABBTE €TO.

Dimmi dove e quando

Che sto accelerando*

L'ultimo sorpasso* e giuro sono te, te
Intanto tienimi* il mio posto

E non importa se bere non c'e
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... (ITpunes)

IIpu npocaymmuBanum. IIpociymainte INECHIO MNEPBBIM pa3 M IPOBEPBTE,
IIPABWJIBHO JIM BBl BBINOJHWIM 3anaHusd. [Ipociymiaiite BTOpoW pa3 M NOATIEBANUTE
BMECTE, Bcell rpynnoit. [Ipumeuanue: 1aHHOE 3ajaHUE HAMPABJIECHO HA TOBTOPEHUE U
3aKpeIyIeHUE JEKCUYECKOr0 U IPaMMaTH4eCKOro MaTepruaa o TEKCTY MECHHU.

IMocae mpocaymmBanus. OTBeTbTe Ha Bompoc: Dove va il protagonista della
canzone e perché ci va? [Ipumedanue: Tak Kak B TEKCTE IIECHU IPSIMO HE TOBOPUTCS O
TOM, KyJa €IeT Iepod, OTBETOB Ha ATOT BOMIPOC MOXKET ObITh HECKOJBKO. 3ajgada
y4yalmxcs — BBICIYLIaTh MHEHUE OJHOTPYIIHUKOB, COTJIACUTHCS C HUM WM HET U
BBICKa3aTh CBOE MHEHHUE.

Pacckaxute, Kyga M C KeM BaM HPABUTCA XOAUTh B CBOOOJHOE BpeMs.
[Ipumeuanue: 370 3aaHHe MOXHO BBINOJHUTH B mapax. [Ipum 3ToM coOeceqHuku
oOMeHMBaIOTCA MHpOpMaIMe, 3aTeM KaXIblid O3BYy4YHMBAeT HWH(OpMaLUIO,
MOJIyYEHHYIO OT coOeceqHuKa, Bceil rpynne. BTopoil BapuaHT BBITOJHEHHS 3TOTO
3a/laHdsl — OTBET HA IOCTAaBJIEHHBIM BOIPOC B MUCbMEHHOW (hopme (COUMHEHUE).
JlanHOoe 3a7aHue CIOCOOCTBYET Pa3BUTHUIO YMEHUS BbIpaXaTh COIJIACHE/HECOTIacHe,
BBICKA3bIBaTh CBOE MHEHHME, II€pPecKa3blBaTh U IMepeAaBaTh HMHPOPMALHIO,
MOJIyYEHHYIO OT COOECEeTHUKA.

Ha npumepe 3anannii k nmecHe Benji & Fede “Dove e quando” msl pa3obpaiu
0TpabOTKy HaBBIKOB ay/IMPOBAHNUS, U3YyYaIOILIEr0 YTEHUS, TOBOPEHUS, TUChMA.

Takum ke o00pa3oM MOXKHO HCIHOJB30BaTh HA 3aHATUSAX AayTEHTHUYHBIC
My3bIKaJIbHbIE MaTepHalibl IpU pa3zdope Ipyrux Tem. B kadecTBe mpumepa MOXKHO
IIPUBECTU  CJIEAYIOIIME II€CHH  COBPEMEHHBIX  aBTOPOB,  IOJIB3YIOIIHUXCS
MOMYJISIPHOCTRIO Y HMTaJbIHCKUX TmojapoctkoB: Elisa  “Eppure sentire”
rpammarndeckor Teme «CouwleHEHHBIE Mpemiorn ¢ aptukismu»; Alex Britti “La
vasca” K jpexkcrudeckon teme «I1oBceTHEBHBIE MPUBBIUKUY» U K TPAMMATUYECKON TEME
«bynymee Bpems futuro semplice»; Cesare Cremonini “Buon viaggio” x
nekcuueckoir teme «IlyremectBus»; Jovanotti “A te” k rpammaruveckoil Teme
«KocBennble MectonMeHus»; Tiziano Ferro “Non me lo so spiegare” «
rpammaTtrdeckoit Teme «KoMOMHUpPOBaHHBIE MECTOMMEHUS.

Huxe npencraieHa mosTanHas cUCTeMa 33JaHUN K MECHSM Ha MHOCTPAHHOM
A3BIKE:

1. TlpeaBapurtenbHOE YTEHUE UK MPOCIYIIMBAHUE HH(POPMALIUU 00 aBTOPE MECHHU C
NOCJIEYIOIIMM OTBETOM Ha BOITPOCHI.

2. Jlo mpociymMBaHUs TECHM — BBIMOJIHEHUE 3aJlaHuil 10 TEKCTy IECHHU.
KemarenbHo, 49TOOBI 3amaHUs OBUIM HE OJHOTHUIIHBIC, a pPa3HOOOpPa3HEIC.
Hampumep: BcTaBUTh TpOMNylIeHHbIE cJioBa  (NPEMJIOTH, MECTOMMEHHS),
yKa3aHHbIE B HEMPaBUJIBLHOM MOPSAKE, MOJ00paTh CUHOHMMBI WM aHTOHUMBI K
CJIOBY M3 TEKCTa IECHH, PACCTaBUTh B HY)XHOM IMOPSAKE YaCTH KyIUIeTa WM
pUIeBa.

3. Tlocne mpocnymMBaHusl MECHU — 3a/laHUsl HA 3aKPEIUICHUE JEKCUKHU U3 MECHU U
OTpabOTKy KOMMYHHUKATUBHBIX HABBIKOB. [[JI pacmivpeHusi CIOBapHOTo 3araca
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oOyyarolmmxcsi PEeKOMEHJyeTcs mociie pa3dbopa TeKCTa TMeCHH U e€
MPOCITYIIUBAHUS BBITOJTHUTH JIEKCUYECKHUE 3aJaHUS: BBIMKHCATH KIIOUEBHIC CIIOBA
13 TIECHU, OTPAXKAIOITUE MBICIIH aBTOPA, CMBICI TIECHH; MTOA00PaTh K 3TUM CIIOBaM
CUHOHUMBI W AHTOHHMMBI, MPOM3BECTH CIIOBOOOPA30BATEIbHBIN aHAIM3 HOBBIX
CJIOB, MMOJ00paTh K HUM OJAHOKOPEHHBIE CJIOBA (IPYTHE YacTH PEYH); COCTABUTH
aCCOIMAaTUBHYIO MEMOYKY (KJIacTep, CAHKBEWH) 1O TeME MEeCHHU.

4. OTU 3alaHus SIBJISIOTCA TOABOASIIMMHM K 3aJlaHUSIM Ha OTPaOOTKY HaBBIKOB
YCTHON M MUCHBMEHHOU pedeBOi JesATeNbHOCTH. K TocIeHUM cleayeT OTHeCTH:
OTBETHI Ha BOIPOCHI IO TEKCTY TIECHH, COTJIACHE C MHEHUEM WM OMPOBEPKEHHE
MHEHHSI aBTOpa TIECHH, BBICKAa3bIBAaHHE COOCTBEHHOTO MHEHHUS IO BOIIPOCY
(mpobneme), TOAHATOMY aBTOPOM B  TIECHE, 3aciaylIMBaHUE  MHEHUS
OJTHOTPYIITHUKOB, BBIp@)XCHHE COOCTBEHHOTO MHEHHS B MHCbMEHHOW (opme,
HaIMCaHUe COYMHEHHS TI0 TEME.

IIpakTKa nENarornyeckou ACATEIBHOCTU II0KA3bIBAET, YTO MCIIOJIb30BAHUE
AyTEHTUYHBIX MY3BIKAIBHBIX MAaTEPUAJIOB — IIECEH HA YpPOKaX MHOCTPAHHOIO s3bIKa
CIOCOOCTBYET TMOBBIIMICHHI0 MOTUBALMM OOYYAIOIIMXCA, PAa3BUTUIO YMEHUN U
HaBBIKOB B PA3JMYHBIX BHUJAX PEYEBOM JEATEIBHOCTH, IOBBILICHUIO HMHTEpECa
oOy4Jaronmxcst K KyJIbType CTPaHbl H3y4aeMOr0O SI3bIKA, PA3BUTHIO PA3JIUYHBIX BUIOB
KOMMYHUKATUBHOM  KOMIIETEHIMU:  SI3BIKOBOW, PEYEBOM, COLMOKYJIBTYPHOM,
COLIMAJIbHOM, CTPATETMYECKOM, JUCKYPCUBHOM, IPEIMETHOM.

Jlureparypa

=

Aptémos B.A. Ilcuxonorus o0yuyeHHst HHOCTPaHHBIM s3bIkaM. M., 1969.

2. bepesuna C.M. Meroaudeckne peKOMeHJANUH pabOThI ¢ MECHEeH Ha ypOKax aHTIUHCKOTO
si3pIka. bamammxa, 2018.

3. Komapoa IJ.A. UHcnonp3oBaHHE COBPEMEHHOIO IIECEHHOTO MarepHaja B 0Oy4eHHUH
MHOCTPAHHBIM sI3bIKaM yuanuxcs ctapimux kiaccos. WAL Ne4, 2008.

4. Huxurenko 3.H., AutoB B.®., AuroBa B.M. AyTeHTHUYHbIE NMECHU KaK OJUH U3 AJIEMEHTOB
HAIlMOHAJIbHO-KYJIbTYPHOIO KOMIIOHEHTa COJAEpXaHus OOydeHUs HHOCTPAHHOMY S3bIKYy Ha
HayaimbHOM 3Tane. MAILL Ne4, 1996.

5. OOweeBponeiickue KOMITETEHIIUH BJIa/ICHUS WHOCTPaHHBIM SI3BIKOM. URL:
https://www.coe.int/ru/web/lang-migrants/cefr-and-profiles (zata o6pamenus: 01.03.2023)

6. Oxwuranosa I'.B. Urpaem, pucyem, paHTazupyem, COUMHIEM Ha YpOKaX MHOCTPAHHOTO S3BIKA.
MOCKOBCKUI TICHX0JIOr0-COLMaNbHbINA HHCTUTYT. 2002.

7. Txauenko B.E. My3sikotepanus. Kypuan «BectHuk Hayku u oOpazoBanus» NelS (93). YHacte
2. 2020.

8. ®I'OC CIIO no cnenmansHOocTH 44.02.03 Tlemaroruka qomoHATEBHOTO oOpa3oBanus. URL:
https://www.consultant.ru/document/cons_doc_LAW_169144/230230b6b4a00f9f489867be8ecc
18029a0d5¢95/ (nata obpaenus: 01.03.2023)

9. Ilyxwna A.H. O0y4eHrne HHOCTPAHHBIM SI3bIKaM: Teopus U npakTuka. M., 2006.

149


https://www.coe.int/ru/web/lang-migrants/cefr-and-profiles
https://www.consultant.ru/document/cons_doc_LAW_169144/230230b6b4a00f9f489867be8ecc18029a0d5c95/
https://www.consultant.ru/document/cons_doc_LAW_169144/230230b6b4a00f9f489867be8ecc18029a0d5c95/

A3BIK N KVJIBTYPA

VIIK -372.881

Coghponosa Anena I'ennaovesna
cmapuuii npenooasameis
Pycckou xpucmuancrou eymanumapnoi akademuu

O6ocHoBaHue BbIOOpa MepeBoaueckoro Tpyaa xxkyaunana Jloysndennaa
“Every day Saints” and other stories»
1Jid 3HakoMcTBa cTyaeHToB PXI'A um. /locroeBckoro
¢ MpueMOM 00PATHOI0 NMepeBoIa

B nanHoi#l cratbe roBoputcs 00 000CHOBaHMHM BBIOOpa MaTepuala Jisi 3HAKOMCTBA CTYAECHTOB C
nprueMoM 0OpaTHOTO MEpeBO/a KaK Crocoda aHaliM3a TEKCTOB NEPEBOJia M OpUTHHANA. 3aTpOHYTa
TeMa HaIlMOHAJIbHO-KYJIBTYPHOH a/IaliTallui XyI0KECTBEHHOTO TEKCTa MPHU NIEPEBOJIe, a TAKKE TeMa
pEeNUTHO3HOTO JHCKypca. B crathe oOpamiaercs BHUMaHHE Ha aKTyallbHOCTh W BaKHOCTH
3HAKOMCTBa OOYyYalOUIMXCS C TBOPYECTBOM COBPEMEHHBIX IMEPEBOTYMKOB. Takke OObICHAETCS
BaXHOCTH BBIOOpA MaTepuaia, COOTBETCTBYIOLIETO TyXOBHO-HPABCTBEHHOMY 3aIpOCy CTYCHTOB.
KutoueBble cjioBa: 0OpaTHBIN NEPEBO], aHAIM3 TEKCTOB IEPEBOJa M OpPUTHHAJA, HAIIMOHAIBHO-
KYJIBTYpPHAsl aJamnTaiusi TEKCTa, PEIUTHO3HBIN JWCKYpPC, MOPAIbHO-HPABCTBCHHBIC BOCIHUTAHHE,
COBpPEMEHHBIE MEPEBOTUUKH.

A.G. Sofronova
Explanation of the choice "Every day Saints” and other stories" (translated by Julian Henry
Lowenfeld) to present the method of reverse translation to the RCHA students.

This article provides an explanation of the choice of material in order to introduce students to the
method of reverse translation as an analysis of the translation text and the original text.It talks about
the national-cultural adaptation of a literary text in translation and about the religious discourse. The
article draws attention to the importance of introducing students to the work of modern translators.
It also explains the importance of choosing the material in response to the spiritual and moral
request of students.

Keywords: reverse translation, analysis of the texts of the translation and the original, national-
cultural adaptation of the text, religious discourse, moral education, modern translators

AKTYaJIbHOCTH BbIOPAHHOI TeMbI

B cBasu BBI30BAMM  IIOCJIECIAHUX JIET, HapsZy C MHTEPECOM K OCBOEHUIO
npodeccuoHabHBIX HAaBBIKOB, B CTYJIEHYECKOM CpE/Ie BOSHUKAET CEPbE3HbIN 3allpoc Ha MaTepua,
CIIOCOOCTBYIOIIEMY TyXOBHOMY U HPABCTBEHHOMY POCTY.

[Ipn ocBoeHMM HOBBIX METOJIOB, B HAIlleM CiIy4ae - METOo[e OOpaTHOro IepeBoJa,
npeJularaeTcsi  BbIOMpaTh TEKCTOBOI'O MaTrepuayla, COOTBETCTBYIOIIMI TaKOMYy 3ampocy.
Crynentsl Pycckoit Xpuctuanckoir ['ymanutapHoit AkaaeMuu HpOSBISIOT OOJBUION HMHTEpEC K
BOIIPOCY yXOBHO-HPABCTBEHHBIX OPUEHTHUPOB, 3Ta TE€Ma SBIAETCS Ba)XXHOM i1 COBPEMEHHOIO
MOJIOJIOTO TTOKOJICHHUS.

Kpome ToOro, ocymecTBisisi NEpEeBOMYECKYIO JESATEIBHOCTh W 3HAKOMSCh C HOBBIMU
METOJIaMH aHAJIN3a TEKCTOB, CTYAEHTAa HHTEPECYIOT “XKUBBIC AETANIN . DTO, HAIPUMEP, 3HAKOMCTBO
c Owuorpadueil 3amajHOrO TMEPEBOJUMKA, IEPEBOJIIEI0 PYCCKUH TEKCT HAa MHOCTPAHHBIMN.

150



A
A3BIK N KVJIBTYPA

Wudopmanus “u3 nepBbIX ycT” O CIOKHOCTSAX MpU paboTe HaJ TEKCTOM MepeBoja. Bo3MokHOCTh
y3HaTh MHEHHME aBTOPA TEKCTA O MOJIyYUBIIEMCS IIEPEBO/IE.

Jlanee, ¢ TOYKHU 3peHUs MPOPECCHOHATBHON KOMIIETEHIIMU, TeMa 00OpaTHOTO MEePEeBOIa, KaK
aHaJIM3a TEKCTOB IEpeBOJa U OpPUI'MHANA - UHTEPECHA, IIMPOKa U MHOroodpazHa. OHa MPUHOCUT
CTYJEHTY MHOI'O OTKPBITHI, 000ranaeT HOBbIM A3BIKOBBIM MaT€pUaoM. 3HAKOMCTBO C UMEHHO C
IIPAKTUYECKUM HCII0JIb30BaHUEM MeToJa 00paTHOro mepeBoja (CONOoCTaBlIEeHUE TEKCTa epeBoia U
OpUT'MHAJIa) OMOraeT MOHMMATh CJIOKHOCTH, B TOM 4YMCJE BONPOC HAIMOHAIBHO-KYJIbTYPHOU
aZlanTallliy XyJO’KECTBEHHOIO0 TEKCTa IpU IMEpPEeBOAE U BOIPOC PEIMTHO3HOIO JTUCKYpca. DTHM
JIBYM BOIIPOCaM TOXE YZEJIAE€TCS BHUMAHUE B CTAThE.

IIpennonaraercs, 4To Aenas BBIOOp MaTepualia B MOJIb3y MEepeBOJYECKOro Tpyaa JxynuaHa
Jloysugenpna “Every day Saints and other stories» (st 3HaKOMCTBa CTYJIEHTOB C HPUEMOM
o0paTHOro nepesojia) OyaeT cnocoOCTBOBATh PEIIEHUIO HECKOJIBKO 3a/1au:

1. JlaTp cTyzneHTaM BO3MOXHOCTb Ha IPAKTUKE AaKTyaJbHOIO JUIsl HUX COJEp’KAaHUS TEKCTa
MIO3HAKOMUTBCSI C HOBBIM METO/IOM aHa/IM3a TEKCTa MepPeBO/ia U OpUrHHAIa

2. ObGecnieueHue CTYACHTOB II€UYAaTHBIMU U JJIEKTPOHHBIMH BEPCUSMHU TEKCTa, CYIIECTBOBAaHUE
KayecTBEHHOIo  ayauodopmara MpoM3BENEHUs JUIsl MaKCHUMalbHO  YJIOOHOro Impoiriecca
COIIOCTaBJIEHUS TEKCTOB IIEPEBO/Ia U OPUTHHAJIA.

2. Y 10BIE€TBOPUTH MOTPEOHOCTh CTY/IEHTOB B JOIOJHUTEIBHOM SI3bIKOBOM MaTepHale.

3. Ilo3HakOoMHUTH C TEMOW IepeBojla pealuil, ¢ TEMOW HAIMOHAJIbHO-KYJIbTYPHOW ajanTaluu
XYA0KECTBEHHOI'O TEKCTa P MEPEBO/IE.

3. JlaTb BO3MOXHOCTb NPUMEHUTh HA NPAKTUKE IOJYyYEHHBbIE HABBIKM, a TaKXE BO3MOKHOCTh
OLIEHUTH ce0s Kak OyaylIiero nepeBoumKa.

4. latp uHpOpMaLMI0 O NEPEBOAYMKE TEKCTa. BBIACHUTH Kakue CIOXKHOCTSAX BO3HUKAIU Y
IepeBOIYMKa IIPU MEPEBOIE, KAKOE OTHOIIEHUE K COJEPKaHUIO IIEPEeBOIUMOI0 TEKCTa, K KYJIbTYype
CTpaHBbI.

5. IlpenocTaBUTh CTylE€HTaM MaTepuall, OTBEUYalOIIMX HMHTEpecaM CTYIACHUYECKOW IpyHbl, 1aTh
OTBETHI HAa aKTyaJIbHbIE JIJIS1 YUaIllUXCsl BOIIPOCHI, KacaloIuecs, B TOM YHCII€ JINYHOCTHOTO POCTa.
Wtak, paccMOTPUM MO3TAHO U MOJPOOHO, YIAIOCh JIU PEIINTh 3asiBICHHbIC 3a1a4H.

Hanomunaem, 4To 1715 3HaKOMCTBA C METO/1I0M OOPAaTHOTO NepeBOAa ObLIIN BBIOPAHbI
tekct nepeBoa Jxynuana Jloysundensaa “Every day Saints” and other stories” u Tekct opurunana
kauru Apxumanaputa Tuxona (IlleBkyHoa) “HecBsiTbie cBsATBIE” U IpyrHe paccKasbl’

CnenaHHbII BBIOOp MOIXOSAIIETO (U1 aHaIM3a TEKCTOB MEPEeBO/ia U OpUTHHAJIA) MaTepHraia IOMOT
o0ecreynTh KayeCTBEHHYIO Ipe/IBapUTENbHYI0 MOJArOTOBKY, a TaKXe MAaKCHUMAaJlbHO OOJIErYUTh
MpoI1iecc padoTHI.

- Tekct ObLT HpeACTaBIeH B NEYaTHOM U B 3JIEKTPOHHOM BapHaHTax, y PYCCKOW BepCUU
(opuruHaia TeKcTa) Takke ObUT M aynuodopmar.

- Jlo Havana paboThl HajJ OOpaTHBIM MEPEBOJOM (COTIOCTABJICHHE M aHAIM3 TEKCTa MEPEeBOJa U
OpUTHHAJIa) HAa OCHOBAaHMM HMEIONIUXCSA cTaTed (MOJIHOTO M WHTEPECHOTO HHTEPBBIO C
NEPEBOJYUKOM TEKCTa) yaJoCh IO3HAKOMMTbH CTYJEHTOB ¢ Ouorpaduei aBTopa, ¢ UCTOpHEH
co3nanus mpousBeAeHus. [lomyunts MHOro mosiesHoi mHpopManuu O MpodeccHOHATHHOM
JESITEIbHOCTH MEepPEeBOAYUKA, O CIOKHOCTSIX, C KOTOPBIMU OH CTaJKMBAJICS MpHU paboTe Haj
nepeBoJoM. Takxke, KOCBEHHO yJIajloCh y3HaTh MHEHHE aBTOpa O Pe3yJbTaTe NEepeBoJa €ro
MIPOU3BEICHUS.

3areM CTYAEHTHl OBbLIM O3HAKOMJIEHBI C TpueMoM oOpaTHoro mepeBoga. s 3Toro ObLIO

MIPE/ICTaBJICHO, B TOM YHCJIE OIpe/ieJIeHHe ITprueMa 00paTHOTO MepeBo/ia.

IIpuem oOpatHOro mepeBoja MpeACTaBIseT COOOM MCKIIOYUTENBHO HKCIEPUMEHTAIbHBINA

IpUeM aHallu3a TEKCTOB MEpeBOJia U OpUrMHana. 3ajaya oOpaTHOIO MepeBoJia - CHATH TOT ILIACT
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A B A3bIK U KYJIBTYPA

CMBICIIOBOM WH(OpMAIUK, KOTOpas TMPEACTABISETCS CYIIECTBEHHOW I aHaIM3a pPa3Induil
IepeBoaa.

CpaBHeHME U aHAJIW3 TEKCTOB OpPUTMHAJA U BAPUAHTOB MEPEBO/IA 3a4aCTYIO SBJISICTCS] OJTHUM
U3 HEOTHEMJIEMBIX U OCHOBHBIX ATAallOB MCCJEIOBAHUS CIIOCOO0B (PYHKIIMOHUPOBAHUS Pa3IMUHBIX
3JIEMEHTOB SI3bIKA B PA3HBIX S3BIKOBBIX KYJIBTYpax.

3a/aya 3HAKOMCTBA C 3THUM METOJIOM - Herpocras. Pabota ¢ ero nmpuMeHeHHEM SIBISETCS
CJIO’KHBIM IPOLIECCOM /AK€ JJISl ONIBITHBIX MCCIIEI0BATENEH.

MBI y4uTBIBAIM FOHBIM BO3pPACT UCCIEAOBATENIEH U UX Pa3IMYHBIA YPOBEHb MOJArOTOBKU. B nanHOM
cTathbe 0co00e BHUMaHHUE YAEseTcs 000CHOBAHUIO BHIOOpA MOIXOASAIIETO MaTepuaia, omaroaaps
KOTOPOMY MOKHO Ha4yaTh 3HAKOMCTBO C HOBBIM METOJIOM aHaJIM3a TEKCTOB I1€PEBOJAa U OPUTHHAIA.

OnHa M3 caMbIX BaXXHBIX IIPHYUH, TOTO, YTO BBIOOp may uMeHHO Ha “Every day Saints” and
other stories” JIxymuana JloysH(penpaa - 3TO CEPbE3HBIM 3allPOC CETOAHSIIHUX CTYJACHTOB Ha
paboTy ¢ TPOU3BEACHUSAMH, CIOCOOCTBYIOIIMMU JYXOBHOMY U HPaBCTBEHHOMY DOCTY.
[IpeacraBuTen COBPEMEHHOIO IOHOTO  IOKOJIEHMS 4acTO  OTJIMYAETCS  yAMBUTEIbHOU
WHTEJUICKTYJIbHOW TIIYOMHON. DTO, HECOMHEHHO, MOATAJIKHUBAET MOJIOACKb K TMOUCKY HOBBIX
MOpPaJIbHO-HPaBCTBEHHBIX OPUEHTUPOB.

[lepen npemnogaBareneM BCTaeT CEPbE3HBIN BOMPOC IO MOA00PY HEOOXOUMOTO JIsl pabOThI
Matepuana. CoBpeMEeHHbIE 3amajHble yuyeOHbIE MOCOOHUS, B OCHOBHOM HCIOJIb3YEMbI€ CETOJHS,
HECMOTpS Ha IIMPOKHI OXBAaT pacCMaTPUBAEMbIX KOMIIETECHIIMN HE BCETJa MOTYT YJOBIETBOPHUTH
JyXOBHBIE 3aIPOCHI CTYJIEHTOB.

Cno>XHBIM TMOMCK MOJIXOJAIIEIO I TEepeBoja MaTepualia, KaKk MHE Ka)XeTcs, yBEeHYaJICs
ycnexoM. [lepeBomueckuil Tpy/, BBITOJIHEHHBIM OJHUM W3 JYYIIMX COBPEMEHHBIX NEPEBOJIUYUKOB
Jxynuanom .Jloysudenbnom kuuru «HecBsTbIE CBSAThIE U JIPYTUe€ PACCKa3bl» CTall UHTEPECHBIM
OTKPBITHEM U OTIUYHBIM MATEPUAIIOM JIJIsl 3HAKOMCTBA C METOJIOM O0paTHOTO MEPEBO/IA.

Opurunan - kHura apxumanaputa Tuxona (LlleBkyHoBa) (HbiHe Enmckoma Pycckoii
[paBOC/IaBHOM 1epkBU; Murpononura IIckoBckoro wu Ilopxosckoro, riaBel IIckoBckou
MUTPOIOJINN)

B kHury Bouuim pacckasbl U3 JKU3HU aBTOpa. MHOrue u3 paccka3oB cBsi3aHbl ¢ [IckoBo-
[TeuepckuM MOHACTBIpEM, TJI€ aBTOpP HAuYMHAJI MOHAIIECKYI0 >KHM3Hb. Kak pacckazan cam
apxuMa"apuT TuxoH: «lIpakThuecku Bce UCTOPUM, KOTOPbIE BOLUIM B KHHTY, Sl PacCcKa3blBall
Ha nponoBenax. Bcé€ 3T1o — wyacTe Hameid nepkoBHOM ku3HU. CTyleHTaM IO MacThIPCKOMY
OOTOCJIOBHIO paccKaszbiBal dTH HcTOpuH. PacckaspiBanm Opartum, apy3bsMm. M MHorue wMHe
HACTOSITEILHO COBETOBAJIH, a MIOTOM U TpeOOBaIH, UTOOBI MCTOPUU ATU OBLIU 3amucaHb». «KHHra
nucagach B MPSMOM CMBICIE ,,HA KOJEHKax'‘: B MalllMHE, B caMmoJjeTe, B rocTUHMIAX. Jloma, B
MOHACTBIPE, BPEMsI Ha 3TO HE yJaBaJOCh HANTH».

Knaura “HecsiTble CBsITbIE” Ha PYCCKOM $3bIKE, BBINYIIEHA THUPAXKOM 2,5 MUIUIMOHA
9K3eMILIApoB. UTo AenaeT ee adCOMOTHO AOCTYMHOM. TeKCT KHUTM €CTh B 3JIEKTPOHHOM BapHaHTE.
Cozmana oTiMyHas ayauoBepcusi KHUTH. Bc€ 3To  3HaumTensHO oOnerdaer paboTy Haj
COTIOCTaBIICHUSIMHU TEKCTOB MIEPEBOIA U OPUTHHATIA.

IMTepeBon kuuru (“Every day Saints” and other stories”) Toxe ects B cB0OOIHO# mpoaaxke. B
HaIeM cirydae dK3eMIusip OwuT mproOpeteH B Kazanckom cobope. [lmatHast anekTponHas Bepcus
IIepeBoJia TOXKE €CTh.

Crnenyromias 3aja4a, KoTopas pemiaercs rnpu padote ¢ nepeogom kauru "Everyday Saints"
and other stories”Ha ypokax aHIIIMHCKOTO SI3bIKA - 3TO 3HAKOMCTBO C JIYYIIUM IIPU3HAHHBIM
COBPEMEHHBIM 3aIaIHBIM MEepeBOTINKOM -J[xynrnanom JloysHdpenbaom.

Knura Opina nmepeBenena Ha aHrinuiickuid 361k [xynuanom ['enpu Jloysudensmom B 2012
rony S5 oktsa6ps 2012 roma B OuOnmMoTeke KoHrpecca B BammHrrone apxumanaputr THXOH
MpEICTaBU AHIJIMUCKUN TiepeBoa cBoed KHUTHM. Oteny THXOH NOMIyTHI KaK-TO, YTO
AHTJIMHCKUI MepeBO/l ero KHUTH, MOKeT ObITh, a:Ke Jy4llle, 4eM opurutaji. B qwoom cayyae
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SA3bIK U KVJIBTYPA
OlleHKAa paldoThl MepeBOAYMKA - 0OYeHb BbICOKA. To ecThb, B HallleM cjy4ae, HaM YAaJa0Ch
peliuTh ele OJHY 3aJa4y - CTYACHThl HMEKT BO3MOKHOCTb Y3HATh MHEHHE aBTOpa Ha
nepesBoi.
Jlo Hayanma HemocpeACTBEHHOM paldOThl HaJ MEPEBOJOM, Mbl HAaUMHAEM HAIll HEOONbIION
Kypc CO 3HAaKOMCTBa co cTatbeid o mepeBoquuke [[xynmane Jloysndenbae. Yxe B Ha3BaHHUH
crateu: “I'maBHOEe - mepenaTe Mypamlku’ ~ Mbl BUJAMM YKa3aHWE Ha BAXKHOCTh  3aJa4ydl JUJIs
MepeBOAUMKA: MAKCUMAJILHO TOYHO MIEPEIauu OIIYIICHUSI aBTOPA OPUTHMHAIBHOTO TEKCTA.
WNuTtepecHpiMu pakTaMu ISl CTYACHTOB. SIBISIETCA TO, YTO aABokar U3 CoelnHEHHBIX
IlItatoB AMepuKkM - IUIAMEHHBI TOKIOHHMK PYCCKOW JUTEpaTypbl U OAMH U3 JIy4YIIHX
nepeBoquukoB ctuxoB A. C. Ilymkuna. Ho mouemy ke HMMEHHO amMmepuKaHel ObUl BbIOpaH
apxuMmanaputoM TuxoHom B KauecTBe mnepeBoguuka KHUru "HecBsitbie cBsitbie"? OTBET MbI
HaxoJIuM B cTaTbe ‘“‘I'maBHOE - mepenatb Mypaliku’:
- “Kak noayuunocs, umo umeHHo 6bl cmaiu nepeeoouukom «Hecesamuix cesimuixy»?”’
- “Mens nonpocunu npuname yuacmue 6 KOHKypce, NOCKOJbKY Yoice CAblanu 060 MHe, 0 MOUX Nepesooax
Iywkuna. Hyscno 6vi10 nepegecmu neckonvko cmpanuy «Ilooaunnoii ucmopuu mamywiku @pocuy. Illomom
MHe paccKkazanu, 4mo Mol nepesoo eOUHCMEEHHbIl U3 6cex He 36yuan mak, 6yomo mamyuika ®Ppocs —
baponecca, komopas ¢ omauuuem 3axonuuna Oxcghopo uru Kembpuoxc! I'osopsam, ece opyaue nepegoovl
ObiU «OOHENb351 OpumManckumuy. A s nepeodan eé 2060p HEMHONCKO NO-AMEPUKAHCKU, NO-0ePeBeHCKOMY, Ha
PA32060PHOM Hapeuuu, ROMOMY Ymo maK u eCmv — OHA dice depeserckas bviial Dmo u nonpasunoce omyy
Tuxony. Ilomom Mol ¢ HUM NO3HAKOMUIUCH U cpa3y noopyxcunucy! U ecé! A cman e2o nepesoduuxom.”

B o3nakomurtensHOl crarbe “I'naBHOE - mepenaTh Mypamku” (B KOTOPOH CTYIEHTHI MOITY4YaroTCs
IPEJCTAaBICHUE O JIMYHOCTH M NPOPECCHOHATIBbHBIX KauecTBaxX IEpEeBOAYMKA) €CTh IIyOOKHe
MBICJIM O IIPABOCIIABUM M O PYCCKOW MBICIIH, PyCCKOM Tayiante. MckpenHuil Bocropr JlxynuaHa
JloysH(enbia oueHb 3apa3uTeseH, HEBO3MOKHO HE MCIBITaTh YYBCTBO T'OPJOCTH 33 HUCTOPUIO U
KYJIBTYPY CBOEH CTpaHbl. DTO TOKE SABJSAETCS BAKHBIM IOJI0XKUTEIbHBIM MOMEHTOM JJIsl CTYI€HTOB.

Eme oauH crnekTp BONPOCOB, PELIaEMBIX B Ipoliecce padoThl HaJ JaHHBIMU TEKCTaMH:
YIOBJIETBOPUTH MOTPEOHOCTh B JOTOJIHUTEIBHOM SI3bIKOBOM MaTepHualle, pacCMOTPETH BOIPOCHI
HAIMOHAJIbHO-KYJIbTYPHO! aJanTalMi XYAOXXECTBEHHOIO TEKCTa IPHU MEPEBOAE M 3HAKOMCTBO
y4amuxcsa ¢ 0COOCHHOCTSIMU MePEBOIa Ha AaHTITUHUCKHM SI3BIK PEaIMii PETUTHO3HOTO IUCKYpCa.
bba paccMoTpeHa nHpopmalys, Kacaromascsi 3TUX BOIPOCOB.

[IpoGnema nepeBojia peanuil, IBISSICH OJHOW M3 HanboJiee TPYIHBIX 3a/1a4, CTOSIINX MepeS
MEPEeBOTYMKOM, MPHUBJIEKAET BHUMaHHE MHOTMX JIMHTBUCTOB M TEOPETHUKOB mepeBoa. Criocobam
nepeaaun peanuit nocesmens padotsl B.C. Bunorpanosa, A.A. Pedbopmarckoro, A./l. [lBeiinepa,
C.H1. Bnaxosa, C.I1. ®nopuna, u 1pyrux nccienroBaTene.

AKTyaJIbHOCTb POOJIEMBI COCTOUT B HEIOCTATOUHON U3y4YEHHOCTH OCOOCHHOCTEH nepenayn
peainii peIuruo3HOro AUCKypca IMpH IMEPEBOJE C PYCCKOro s3bIKa Ha AHIVIMMCKHM, a Takke B
BBICOKOM HMHTEpECE K paccMaTpUBAEMOW KHHUIE O JKM3HHM PYCCKOW MPABOCIABHOM LEPKBU KaK CO
CTOPOHBI PYCCKOSI3BIYHBIX, TAK U AHIJIOS3BIYHBIX YUTATEICH.

C 2TO# 1IENBI0 pelIeHUs 3TON MPOOIEMBI BBISBIISIEM 0COOCHHOCTHU TEPEBO/Ia HAa aHTITUHCKUNA
A3BIK peaJiuii peTMruo3HOro JUcKypca B kKHure Apxumanapura Tuxona (ILleBkyHoBa) «”HecBsThie
CBATHIE” W JApyrue pacckaspl» (B aHriuiickom nepeBone “Every Day Saints”) - kuuru
apxumanaputa Pycckoif mpaBocnaBHOW 1epkBu Tuxona (B mupy llleBkyHOBa), oOummii Tupax
KOTOpOIi Oosee 2,5 MITH. SK3eMILIApoB [5].

JIOCTYIHBIN HIMPOKOMY KpPYTy 4YMTaTeNeH sI3bIK KHUTU - MPEUMMYILECTBO NMPH paboTe co
CTyJleHTaMH. B 0OCHOBe CrOKeTa KOPOTKHMX pacCKa3oB JEXKHUT H3JI0KECHUE OOBIJIEHHBIX
MOBCEHEBHBIX COOBITUH KHM3HM aBTOpAa M €ro 3HAKOMBIX (PEIMTHO3HBIX JesTenel, BUIHBIX
nesiTeNiell MCKycCTBa U Ipyrux). Beck KoHGIMKT pa3BopaunBaeTcs BO BHYyTPEHHEM MUPE repoeB.

A Terepb HAIOMHUM OMpeJeNeHre 00paTHOro MepeBoja, KOTOPOE MbI HCHOJIb30BAIU HA
yYpOKax, 3aTpOHEM TEeMYy HAIMOHAIBHO-KYJIBTYPHOM aJalTallMM XyJIO0XKECTBEHHOI'O TEKCTa IpHU
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IIEPEBO/JIE, a TAKXKE Y/I€JIUM BHUMAHUE TEME 3HAKOMCTBA yJalllUXCsl C 0OCOOEHHOCTSIMU IIEPEBO/A Ha
AHTJIMHACKUH SA3BIK peaIui PeIMIuo3HOro IUCKypca

[Tpuem oOpaTHOTO mepeBoja MPEACTABISET COOOM MCKIIOUUTENFHO SKCIEPUMEHTATbHBIN
IpHeM aHallu3a TEKCTOB MepeBOoJia U OpUrMHaia. 3ajada oOpaTHOro MepeBoJia - CHATH TOT ILIAcT
CMBICIIOBOM WH(MOpMANUK, KOTOpas TMPEACTABISETCS CYIMIECTBEHHOW I aHaIM3a pPa3Induil
IepeBoaa.

CpaBHeHHE U aHAIM3 TEKCTOB OPUTMHAJIA U BApUAHTOB IIEPEBOA 3a4aCTyIO SBJISIETCS OAHUM
U3 HEOTHEMJIEMBIX U OCHOBHBIX ATAallOB MCCJIEIOBAaHUS CIOCOO0B (PYHKIIMOHUPOBAHUS Pa3IUYHBIX
9JIEMEHTOB f3bIKA B Pa3HBIX S3BIKOBBIX KyJlbTypax. YacTo MpUMEHSEMbId HE TOJBKO B
[IEPEBOJAOBEICHNH, HO U BO MHOTHMX JPYI'MX JIMHIBUCTUYECKUX HAIPABICHUSX, TPaJULMUOHHBINI
CIoco0 CpaBHEHHs TEKCTOB OpHWIMHalla M TEpPeBOJa, OJHAKO, MpEJACTaBisieT co0oil BechMa
IPOMO3JIKO€ M HE€ BCErja HarJIIHOE CpeACTBO uccienoBaHus. C IENbl0 YCTPAHEHHUS JaHHBIX
HEJOCTAaTKOB MBI MpeajiaraéM B KadecTBE WHCTPYMEHTa CpPaBHEHHUS HCTOYHUKOB OOpaTHBIN
MepeBo, T.€. IEPEBOJI TEKCTA C A3bIKA IEPEBO/IA HA A3BIK OPUTHHAIA.

LlenTpanpHoil mpoOiemMoli oOpaTHOrO TepeBoja SBJISETCS MmpobiemMa  JTOCTHKEHUS
OOBEKTUBHOCTH BTOPHUYHOTO IMEPEBOJA, MAaKCUMAIbHOE CHUKCHHE BEPOSTHOCTU IOAMEHBI
KOMMYHHMKaTHUBHBIX HaMmepeHuil aBTopa (namee KH aBTopa), B kauecTBe KOTOpPOrO BBICTYIAET
MEepPEeBOYUK TEPBUYHOTO TEKCTa KOMMYHUKAaTHMBHBIX HaMmepeHuil mnepeBomunka (namee KH
NepeBoIYnKa) 0oOpaTHOTO mepeBojga. B cB3M C 3TUM HEoOXOoAMMO pa3paboTarh MPHHLUIIBI
o0paTHOro nepeBoa.

[Ipexae Bcero, HEOOXOAUMO BBISIBUTH MPHUYUHBI PACXOKICHUN MEXKYy UCXOTHBIM TEKCTOM
(manee UT) u mepeBogusiM TekcToMm (manee I1T) mpu xymoskecTBeHHOM mepeBoje. B kauecTBe
TaKuX TMPUYUH MBI BbAeisieM: | ) orpanuwdeHuss nmoreHuuana sizbika, |l ) QyHkmonanbHO-
cTuiMcTU4eckre orpannyeHus, I11) orpannuenus HamaraemMple KOMMYHUKATUBHBIMA HAMEPEHUSIMU
nepepoqunka (KHII). Takum o0pazom, s JOCTHKCHHS MAaKCHMAIbHOH OOBEKTHBHOCTH
o0paTHOro nepeBoia He0OX0AUMO MPEOI0JICHNE JAHHBIX OTPaHUYEHUH.

[lepeBoa Xym0KECTBEHHOI'O TEKCTa — ATO OTIENbHBIA BUJ JUTEPAaTypHOrO TBOPUECTBA, B
Mpoliecce KOTOPOTo NMPOU3BEICHNE, HAITUCAHHOE Ha OJIHOM SI3bIKE, BOCCO3/1a€TCS HAa APYTOM SI3bIKE.
IIpn nepeBose XydO0’KECTBEHHBIX TEKCTOB OCOOEHHO BaXHO COXPAHUTh XapaKTep HCXOJHOTO
TeKCTa, YTOObI PEIMIMEHTaM TEeKCTa Ha SI3bIKE MEepPEeBOJa Kaszaloch, YTO YUTAEMBIH HUMH TEKCT
siBIsieTCst opuruHaiom [ 9 ].

[lo MHEHHMIO HEKOTOpPBIX MAacTEpOB MEpPEBOJA, MEPEBOAUYMK PACKPBIBAET  «TOJIOCH
OpPUTMHAIIBHOTO TEKCTa U BOCHPOU3BOIUT 3TOT Ipolecc B nepeBojie. ['onoc nepeBo 4rka - 3To €ero
«IMCKYpPCUBHOE MpUCYTCTBUE». OHO BCEria MpOsBISAETCA — MHOT/Ia B CAMOM TEKCTE, MHOTIa B BUJIE
CHOCOK. TakuM 00pa3zoMm, «rojoc» TMEepeBOAYMKa SBISETCS Ba)KHOH OCOOEHHOCTBIO MEpeBoJa
xynoxkectBeHHoro tekcta [ 10 ]. TlepeBox XymoKeCTBEHHOTO TEKCTa BCETIa MPEICTaBIISET Pl
TpynHocted. OgHOM U3 HUX SIBISIETCS HAJIMYME HAIIMOHAIBHBIX OCOOEHHOCTEH M XapaKTePUCTUK
TEKCTa OpUTMHAJIa, NPUCYUIUX JIMIIb KYJbTYpe TOrO HapoJa, Ha S3bIKE KOTOPOIro CO3JaHO
XYJ0KECTBEHHOE Ipou3BesieHrne. Takum o0pa3oM, MepeBoAUMOe MPOU3BECHIE HE MOXKET OBITh B
TOYHOCTH BOCCO3/IaHO Ha ApyroMm si3bike [ 4] .

3ayacTyi0 MEpPeBOTYMK JIOJDKEH (PAKTUUECKH CO37aThb HOBOE IPOU3BEIEHUE, OCMBICINB
OpUTHHAJI, UMEes COOTBETCTBYIOIIME 3HAHUS OO0 OIMUCHIBAEMOW DIOXE, MECTOIMOJIOKEHUH U
KyJabType. B ¢Bsi3u ¢ 3TuM BeTaét mpobiema poiu JUCKypca B IEPEBOJIE.

OmnpenenumMcs Ui Ha4ana, 4To XK€ Mbl OyJeM MOHUMATh MOJ TEPMHHOM «TUCKypcy». «B
cepennHe XX BEKa B OTCUECTBEHHOM SI3BIKO3HAHWM HAMETWJIACh TEHJICHIMS, B COOTBETCTBUH C
KOTOpPOM TMOHSATHE <«JIMCKYpPC» IMOJIy4aeT SBHYIO JETEPMUHAIMIO IO OTHOUICHHIO K TEKCTy M
COOTHOCHUTCSl C TIOHSTHEM «KOMMYHHUKaius» [ 6, c. 382 ]. Jluckypc B IaHHOM HCCII€IOBAaHUU
paccMaTpuBaeTCs KaK KOMIUICKCHAsh B3aUMOCBSI3b MHOTHUX TEKCTOB WJIM THIIOB TEKCTa,
(GYHKIIMOHUPYIOIIUX B Tpeaenax OJHOW M TOH ke KOMMYyHHMKaTHBHOU cdeprl. McciemoBanue
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JUCKYPCUBHBIX aCIIEKTOB IIEPEBO/IA [103BOJISIET BBIABUTH U CUCTEMATU3UPOBATh CTPATErMH IEPEBO/IA
CIICLIMAJIbHBIX TEKCTOB PAa3JIMYHBIX )KaHPOB U TeMaTHK [ 2, ¢ .40].

Penurno3ueii  quCKype SBISIETCA COCTABHOW YAaCThK) TMOHSTHS A3bIK PEIUTUU. S3BIK

pEJIUTUU OPUEHTHUPOBAH Ha pELIEHUE OJHOW H3 0a30BbIX MPOOJIEM PEIUTHO3HOTO JHUCKypca —
MOUCKA CPEACTB JJISl aJICKBAaTHOTO BBIPAKEHHS CUCTEMBI pedepeHuunii. Penurnos3nslii quckype, B
YaCTHOCTH, OpPUEHTHPOBAH HA ONHMCAHUE W MHTEPIPETALUI0 IOJIOKEHUH PEIUTHO3HOTO
MHPOBO33PCHUS, BKIIFOUAs XapaKTePHbIC JJIsl HEro LIEHHOCTH, HOPMBI, uieu, Mudsr [ 8 .
[IpoGiema «HEBBIPA3UMOCTHUY» PEIUTHO3HBIX TMEPEKUBAHUN peniaercs ¢ IOMOIIbIO  SI3bIKa
pPEJIUTHO3HOTO  JTUCKYpCa, JOTMaTHMYECKMM AacleKT KOTOpPOro MpOSIBISETCS B ILIHPOKOM
HCIIOJIb30BAaHUU «KOHCEPBATHUBHBIX» S3BIKOBBIX CTpPATETUil — yIOTpeOIeHHE yCTapeBIIeH JTEKCUKH,
ceun(pUYHON PETUTHO3HON TEPMHHOJIOTUU (HAIpUMeEp, B MPABOCIABHOM LEPKBH 3TO AJIEMEHTHI
CTapOCIAaBSAHCKOIO f3bIKa), LUTHUPOBAHUE CAKPAJbHOTO TEeKCTa (HampuMep, IOCIOBHIBI U
MOTOBOPKH, OCHOBaHHbIE Ha OMOIEHCKIX BBICKA3bIBAHHSIX ).

PenurnosHeliil AUCKYpC OTHOCUTCS K MHCTUTYLIMOHAJIbBHOMY BUJlY AMCKYpCa, MOJ KOTOPBIM
MIOHUMAETCS «CHEHaTN3UpPOBaHHAas KIMIIMPOBAHHASA PAa3HOBUIHOCTh OOLEHUS MEXAY JIOAbMI.
OTnnuuTenpHas YyepTa PEIUTrHO3HOIO JIUCKYypCa COCTOUT B TOM, YTO «K YHCIY €r0 YYaCTHHKOB
oTHocHTCs bor, kK KoTopoMy 0OpaliieHbl MOJIMTBBI, TICATIMbI, HCIIOBEM B psijie KoHpeccuii» [ 3 ].
Crneuunduyeckass 0cOOEHHOCTH MEPEBO/Ia PETUTHO3HOTO JAUCKYPCa 3aKII0YeHAa B HEOOXOAMMOCTH
nepelayd CMbICIIAa U PaCKpBITUS COJIEpKaHUE IEPBOMCTOYHHMKA. ABTOpP MEPEBOJA JI0JKEH BIIAJIETh
MOHMMAaHUEM PEIUTHO3HOTO TEKCTa, YUYUTHIBATh CTUJIIMCTUYECKHE OCOOEHHOCTH PEIUTHO3HON
JUTEPaTyphl, KaK CTUXOTBOPHYIO PUTMUKY U apXaU4HYIO JIEKCHUKY.

CymiecTByeT ps MpaBui, KOTOpble HEOOXOIUMO COONIOAATh TMPHU TEPEeBOJE TEKCTOB,
coJIeprKaIInX €IMHULIbI PEITUTUO3HOTO JHMCKypca. IlepBpiM IIpaBUJIOM SIBJIIETCS
He00X0IMMOCTh U30erarb HEOJOTHM3MOB, T.K. HCTOPHsSI PEIMTHO3HBIX peanuil, B OOIBIIMHCTBE
CllydaeB, HaCUMTHIBA€T MHOro BekoB. Hampumep, peanus «amMBOH» B IepeBoje KHUTH «HecsaTbie
CBSITHIC» Ha AHIJIMICKUU SI3BIK, BIIEPBBIC yroMmsiHyTas B IV Beke M 0003Hayaromias crenuaibHOe
COOpY)KEHHME, NpeJHAa3HAaYeHHOE /I YTEeHHS OOrociaykKeOHbIX TEKCTOB U IMPOU3HECEHUS
npornosesieit, Obiia nepeBeneHa kak «platformy. K coxaneHuro, COBpeMEHHBIH YHUTATEh MMEET
CTOHMKYIO acCCOLIMAlII0 3TOT0 CJIOBA C JKEJIE3HOJOPOXHBIM JABM)KEHHEM, 4YTO TNPUBOAUT K
HE00XO0AMMOCTH MCTIOJIb30BaHMsI MTOSICHEHUS UM ONMCAHUS IIPH MIEPEBOJIE TAHHON peaty.

Jpyrum npuMEpPOM HEYAA4HOrO MEpPEeBOJAa HA AHIVIMMCKHAN SA3BIK MOXET IOCIYKHUTh
pacnpoctpanénHas B IIpaBocnaBum peanus «WKOHa» DTO CJIOBO 3HAKOMO IPAKTUYECKH BCEM
PYCCKOSI3BIYHBIM YHUTATEsIM U 0003HAUaeT CBAINICHHOE HM300pa)keHWEe JIMKOB WM OUOIeHCKUX
CIOXKETOB. AHIJIOSI3bIYHOE CJIOBO «ICON» B KAPTUHE MUPA AHIJIOS3BIYHBIX PELUIUCHTOB, B TIEPBYIO
ouepeqb, UMEET 3HAaYeHHE MUKTOIpaMMbl Ha JKpaHE KOMIIbIOTEpA, Ha3bIBAEMOM «UKOHKOI» Ha
pycckoMm s3bike. Ilo Hamemy MHEHMIO, B 000MX IpHUMepax MpHu MEepeBOoJe pealud Ha aHTJIUHCKHUMA
SI3IK  OOJIBIIIE TIOJXOJUT OIUCATENBHBIN CIMOCO0 TMepeBojia, AOIMIUM KPaTKYyI CIpPaBKY O
[IEPEBOJUMON EAVHMUIIE JIEKCUKH.

BTopbiM BaXHBIM MpaBUJIIOM MEpPEBOJIa PEIUTHO3HOIO JHCKYpca SBISETCS Iepeaaya
bubneiickux UMEH U TOMOHUMOB C TOMOIIBIO TPAJUIMOHHOIO 3KBUBAJIEHTHOTO COOTBETCTBHS.
Hanpumep, nMeHa anocTosoB, apXaHTreJloB UM CBATHIX UMEIOT O0LenpuHAThIe GopMbl: AradoH —
Agatho, amocrox [1€rp — Apostle Peter, Csitas Bapsapa — Saint Barbara.

OCOOEHHOCTBIO TPOU3BEACHHM, COACPKAIINX PEIUTHO3HBIA NUCKYPC, SBISETCS HATHYHE
CIIOB, 3HAYEHHE KOTOPBIX 3a4acCTyl0 HEU3BECTHO COBPEMEHHBIM UHWTATENsIM, H3-3a YEro
MEePEeBOTYUKHN BBIHYKJIEHBI paciin(poBbIBaTh U ONMUCHIBATH peanuu. Hampumep, cioBo «aproc», B
kaure «HecBsiTble CBSITHIE» aBTOP MPOM3BEAEHUS a TAaKXK€ U €ro MepeBOJYHK COWINM HYKHBIM
Pa3bACHUTH KaK MAJIONOHATHYIO PEANIUIO /ISl PYCCKOS3BIYHBIX M QHIJIOSI3BIUHBIX UuTaTeneil. ABTOp
OPUTMHAJIBHOTO TEKCTa BBEJI ONHCAaHWE B TEKCT, aBTOp IMepeBoja ciejial MepeBOTUECKHUI
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KOMMEHTapuii: «Aprockl — 0coObie OoJblnre nacxaibHble Xieobl —Artos breads — special large
loafs of bread baked specially before Easter to be blessed in the churchy.

Crefyer 3aMETHUTh, YTO PEMTHO3HBIC TEKCThI H300MIYIOT TEPMUHAMH PEIMTHO3HON TEMATHKH, HE
UMCIOIIMMH aHAJIOTOB HA JPYrMX sI3bIKAX, YTO CO37aeT JOMOJHUTEIbHBIC CIIOKHOCTH MPH
nepeBoIe.

B 3akiroueHrH MOXHO CKa3aTh, YTO 3HAKOMCTBO CTYJICHTOB C HOBBIM IIPUEMOM IEPEBO/IA, a
TaK)K€ OCO3HAHHWE HEOOXOAMMOCTH TIIYOOKMX 3HAHMHA O TpeaMeTe IMEpeBOja, YTCHHE
JIOTIOJTHUTEIIBHBIX HAYYHBIX CTaTeH, MOCBAIICHHBIX MPEIMETY C LEJIbIO0 MOMOIIU B ONPEACICHUN
BO3MOXHBI HECOOTBETCTBUI U HETOYHOCTEM, a TAKKE ITOMOLIM B PEUICHUH CJIOKHBIX 337a4 - BCE
3TO BaXKHBIH OIBIT, HOBBIC HABBIKU U 3HAHUS JUIS CTYICHTOB.

B pesynbrare nmpojenanHoii paboThl MOKHO CICIATh CIICAYIONIHE BHIBObI:

Bribop nepesona Jxxynuana Jloysudensaa “Every day Saints and other stories» mis 3HakomcTBa
CTYJICHTOB C METOJOM OOpPATHOTO MepeBOja MO3BOJIMII PEIIMTh MOCTABJICHHBIE 3aa4M: CTYIECHTHI
Ha MPAaKTHKE MO3HAKOMHJIMCH C HOBBIM METOIOM PabOThI ¢ TECTOM, MMO3HAKOMHIIUCH C paboTOi
OJJHOTO M3 JIYYIIMX COBPEMECHHBIX IEPEBOMYMKOM, MOJYYHMIM OTBETHI Ha aKTyaJbHbIE IS CeOs
BOIPOCHI B 00JIaCTH JTyXOBHO-HPABCTBEHHBIM [IEHHOCTEH

CrymeHnTaM MpeAOCTaBIE€H OOJBIION O0BEM  JIOMOJHHUTEILHOTO S3BIKOBOTO MaTepHaa,
pPaccMOTPEHbI OCOOCHHOCTH TMEPEBO/Ia XYA0KECTBEHHOIO TEKCTa, MPOOJIeMa «IIepeBoia peamiiy.
Peann3oBaHa BO3MOXKHOCTb ITPUMEHEHHs IOJyYEHHBIX HABBIKOB Ha mpakThke. CTYIEeHTHl CMOTIIH
MOMPAKTUKOBAThCS B peai3allid CBOEr0 TBOPYECKOTO MMOTEHIHANA. BO3MOXHO, KTO-TO W3
yYaIuxcsi, MOC/IE 3HAKOMCTBA C HOBBIM METOJOM M IIPOLECCOM PabOTHI HaJ COIMOCTABIEHHEM
TEKCTOB TIEpeBOJla W OpHUTMHAda, YBUAMT ceOs B KadecTBE OY/IYIIEro MEepeBOAYMKA
XY/I0’)KECTBEHHBIX TEKCTOB, KTO-TO, BO3MOKHO, 3aX0Y€ET M/ITH 110 IIYTH YIEHOTO.

MOXHO C YBEpEHHOCTBIO CKa3aTh, YTO BBIOOp JaHHOrO Marepuajia, a WMEHHO: KHUTH
Apxumantaputa Tuxona (IlleBkynoBa) “HecBsiTbie cBsiTbIE” W ApyrHe pacckasbl’ U TEpeBOjaa
nanHoi kuuru Jxynuanom Jloysudenbaom (Every day Saints” and other stories” mpemocrabisier
[IHPOKUE BO3MOXHOCTH JIJIsi pabOThl HA ypOKaxX aHIJIMHCKOrO fA3bIKa B BYy3€, B TOM YHCIIE IS
OCBOEHHSI ITpreMa 00paTHOTO MePeBO/Ia.
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META®OPA «TEMHBIE BPEMEHA» Y XAHHBI APEHAT U
JKOPIKO ATAMBEHA?

B crathe npennpuHIMAaeTCs CPaBHUTEIIBHBIN aHATN3 TEKCTOB JIBYX KIIACCHKOB MOJUTHYCCKON
Mbeicnu XX-XX| BB. — Xauuel Apenar u [[xopmko Arambena. BeicTymuieHue ApeHIT mnpu
BpyueHuu e npemuu Jleccunra B 1960 r. nox 3arnaBuem «O 4elIOBEYHOCTU B TEMHBIE BpEMEHAY,
BKJIIOUEHHOE TI03)K€ B COOpPHHUK JHMTEpaTypHBIX NOpPTpeToB «Jltogu B TeMHBIE BpeMeHay,
corocraBiigeTcsa ¢ HeOompmmuM 3cce AramOena «Cemb dacTeld HOuM», HamucaHHbIM B 2022 T.
Meradopa «reMHBIE BpeMEHa», HCHIoJab3yeMas oboumu ¢uaocodhamu 111  0003HAUCHUS
COBPEMEHHOTO WM COCTOSHUSI OOIIEeCTBa, MOXET OBITh TOHATa HE MPOCTO Kak yIadHBIN
XYIOKECTBEHHBIH 00pa3, HO KaK MHOTOCIOMHBI TEOPETUYECKUN KOHCTPYKT, MO3BOJISIOLIUI
aJICKBATHO OTHCHIBATH U PHIIOCO(PCKU OCMBICIISATH TEKYIIUE COOBITHS.

Kurouesble ciioBa: Xanna Apenar, J>xopmko AramOeH, TEeMHbBIE BpeMeHa, UCTOPHS, TaMSATh,
BOOOpakeHue

Koval Oxana
METAPHOR “DARK TIMES” BY HANNAH ARENDT AND GIORGIO AGAMBEN?

The article compares the writings of Hannah Arendt and Giorgio Agamben, two twentieth-
century political thought leaders. Arendt’s speech at the Lessing Prize in 1960 entitled “On
Humanity in Dark Times”, later included in the collection of literary portraits “Men in Dark
Times”, is compared with Agamben’s short essay “Seven Parts of the Night”, written in 2022. Both
thinkers used the metaphor “dark times” to characterize the status of society today. This metaphor
may be viewed as more than just a successful aesthetic representation because it also serves as a
multi-layered theoretical framework that enables us to fully describe and logically understand
contemporary events.

Keywords: Hannah Arendt, Giorgio Agamben, dark times, history, memory, imagination

HaszBanme xkuurm Xanuel ApeHar «Jlrogm B TemHbIe BpeMeHa» (1968)
CTaHOBUTCSI 0Oojiee TEMHBIM TIOCIE€ TOTO, KaK aBTOpP pa3bICHSIET €ro B CBOEM

25 YccnenoBaHue BBIMOJHEHO 3a cyeT rpanta Poccuiickoro HayuHoro ¢ouma Ne 23-28-00925,
https://rscf.ru/project/23-28-00925/; Pycckas XpuCTHAHCKas TyMaHHTapHas axKaJeMHs UM.
®. M. [locToeBCKOTO.

26 The study was supported by a grant from the Russian Science Foundation Ne 23-28-00925, https://
rscf.ru/project/23-28-00925/; Russian Christian Academy for Humanities named after Fyodor
Dostoevsky.
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npenuciaoBud. EMMHCTBEHHBIM OCHOBaHHUEM, OOBbETUHSIONINM JIOACH, YbU MOPTPETHI
MpE/ICTaBICHBI B 3TOM COOpHHKE, OblJIa «3M0Xa, HA KOTOPYIO MPHUIILIOCH BpeMsi HX
KU3HU — MUP MEPBOM MOJIOBHHBI ABAAUATOrO Beka» [2, ¢. 7]. Mcxoas U3 3TuUX CIOB
MOXET CO3JaThCs BIEYATICHHE, YTO «TEMHBIE BPEMEHa» — 3TO KOHKPETHBIM
UCTOPUYECKUN TEpPHOJl, BMEUIAIONIUMN JBE MHUPOBBIC BOWHBI U B KayecTBE amores
npeanoiaraiimii GopMUPOBAHUE U CYIIECTBOBAHUE IBYX TOTAJIUTAPHBIX PEKUMOB,
KOTOpbIM ApeHAT TOoCBATUIA cBoe (QyHAamMeHTanbHOe wuccienoBanue «Mcroku
totanmutrapusma» (1951). Ho B Tom e MpeauciiOBUM MBICTUTENbHUIA OMPOBEPIacT
ATy HaNpalIuBaIONIYIOCS TPAKTOBKY: « “TeMHble BpeMeHa” — B TOM 0o0Jiee IIUPOKOM
CMBICIIe, KOTOPBIH S 3/1eCh B HUX BKJIAJbIBAl0, — HE TOKJIECTBEHHBI UyAOBHUIIIHOCTSIM
HAIIETO BEKa, KOTOpble OTMEYEHBI Yy’Kacalllel HOBU3HOW. TeMHble BpeMeHa,
HaIllpOTHUB, HE TOJIKO HE HOBBI, OHU B MCTOPUU OTHIOJIb HE PENKOCTH» [2, c. 9].
Bo3Hukaer Bonpoc: 4To 03HadaeT Metadopa «TEMHbIE BpeMeHa»?

Pa3o0patrbcsi B 9TOM MNOMOKET HEOOJBIION TEKCT COBpEMEHHOro Quiocoda
Jlxopmxko AramOeHa, Ubsl COLUMATbHO-TIOIUTHYECKAsT TEOPUs, U3JI0KEHHAs B CEPHUU
kHur «Homo sacer» (1995-2015), muorum o0si3ana npo3perusiMm XanHbl ApeHar. OH
ObLT onyOsIMKOBaH B ceHTs10pe 2022 1. mox 3arinaBueM «Cemb yacTel Houny». B34B 3a
OpUEHTHp J3TUMOJIorHueckue paspadorkn HMceupopa CuBuibckoro, AramOeH
BBICTPAMBAET CBOE HCCIECJOBAHUE B COOTBETCTBUM CO CXEMOM, IPEMJIOKECHHON
nociaeAHUM JatTUHCKUM oTinoM llepkBu. Tak, rpaganuss «T€MHOTB» MEPEHUMAET
(bopMy XpOHOJOTMUECKOM MOCIEAOBATEIbHOCTU: BEUYEP, CYMEpPKH, TIJyxas HOUYb,
IIO31HSs HOYb, IIEPBBIE NIETYXH, PAHHEE YTPO U PACCBET.

[lepBas cramus, o3ariiaBiieHHasl «Beuep», HOCUT y AraMOeHa BCEOOHEMITIOIIHIA
XapakTep, MOCKOJbKY €BpOIelcKas KyJbTypa B LIEJIOM, Y€l «3akar» Oosiee cTa JeT
Hazax Bo3BecTud OcBanbi llneHrnep, MbICIUTCA UM B KayeCTBE «MBUIIM3ALMH
Bedepa» [1]. 3anax, Abend-land, yxe B caMmom Ha3BaHWW COJCPKHUT yKa3aHUE Ha
CBOIO CYMEPEUYHYIO CYIIHOCTh, U NMOTOMY OKOHYAaHHWE TEMHOTHI, 10 AramOeHy, He
CYJIUT €BPONEHCKOMY KOHTUHEHTY HOBBIH PAacCBET: OHO HEU30EKHO COBMAAET C €ro
KOHLIOM. ['mTyOMHHOE OILyIIEeHHE COBPEMEHHOIO YEJIOBEKa, MEPEKUBAIOUIETO ATOT
KOHELl BPEMEH, MPOPHIBACTCA B HEYTEIIUTEIbHBIX SKOHOMUYECKUX U MOTUTHYECKUX
CBOJKAX, pamopTyIOUIMX O «HECKOHYaeMOM Kpusuce». Iloxoxee cocTosHHE
OMHCHIBACT U XaHHA APEHAT, KOTJa BBICTYMAaeT ¢ 0JIaromapcTBEHHON peubto «O
YEeJI0BEYHOCTH B TEMHbBIE BpeMEHa» Ha BpyueHuu el npemun Jleccunra B 1960 r. Jls
Hee KaTacTpo(pUUecKOoe MOJIOKEHUE BEIllel CBA3aHO C yTPaTOM TOTO OTHOIICHHUS K
MHUpPY, KOTOpO€ JeNlaeT Halle OO0Ilee MECTOXXMTEIbCTBA HMMEHHO YeJIOBEUECKUM
obutanmumiem: «Mup pacmoigokeH MEXAY JIOAbMHU, U 3TO “MeXay’ — B TOpasio
OoJplIei Mepe, YeM JII0JM WM J1aK€ YEJIOBEK KaK TaKOBOM, — CETOJHs MpeaMET
caMOil CHJIBHOM TPEBOTM M CaMOro OYEBUAHOTO KpH3HMCa IMOYTH BO BCEX CTpaHax
I1aHeTs» [2, ¢. 12].

Bropas cragus HoOYM — CyMEpKH, 3a30p MEXAY CBETOM M TbMOM —
MHTEpHpPETUpYyeTCs] AraMOEHOM KaK «BpEMsl HESICHOCTH», KOTOpPOe 00OpaynmBaeTCs
JUISI THAMBHUAA HECTIOCOOHOCTBIO OTIIMYATh NIpaBAy OT JukU. [Ipoernupys 3ToT oTpe3ok
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HOYM HAa HBIHCIIHUWA COIWYM, HUTANbIHCKHNA ¢uinocod pazodimadaeT TEHIASHITUIO
«CeATb COMHEHHUS» OTHOCHUTENIBHO JI000ro poaa uWH(GOpPMAlMU B KauecTBE
LEJICHANPABJICHHO OCYLIECTBISIEMOMN MOJUTUKH, UCIIONb3ytouiell pecypcsl CMU miist
MaHUITYJSIITUN  00IIecCTBeHHBIM MHeHueM. [logo0Has IMHWYHAS MPaKTHKA TPO3UT
AHTPOIOJIOTUYECKON KaTacTpodoi, nb0 <«OKH3Hb, MOTps3Iias BO JKU U MOCTOSITHHO
arymias camoil cebe, pa3pyllaeT YCJIOBHUSI CBOETO BBDKMBAaHHS, OHA OOJbIlIe HE B
COCTOSIHUM BOCHPHUHHMMATh CBET, Jaxe ‘‘ca0blii OrOHEK” CIHMYKH, 3aKKEHHOU B
Houn» [1]. Ta xe meradopa cBera 3amaer xoa paccyxaeHuil Xanuol Apenar. C
MOMOIIBI0 3TOT0 00pa3a OHa XapaKTEpPHU3yeT «IyOJIUYHOE MPOCTPAHCTBO» — TY
o0nacTh, TJIe CBOOOJHBIE TpaXJaHEe CIOBOM U JICJIOM CO3Jal0T XPYIKUN
YEJIOBEYECKUIT MHpP, KOTOPBIA B OTJIMYHME OT MPUPOIHOIO YHUBEPCYMa HYKIAETCS
JUISl CBOETO CYIIECTBOBAHUS B MEXKIMYHOCTHBIX OTHOIICHUSAX. B TeMHbIE e BpemeHa
«myOnuyHas cepa yTpaTwia CHIIy OCBElIaTh, KOTOpas M3HAYAJIbHO ObLIAa YacCThIO
camoil ee mpupoab» [2, c¢. 12]. Ho B 3TOii ThMe 00a ¢Quiocoda npusHAIOT
BO3MOKHOCTh TIOSIBUTHCSI TEM, KTO BCE€ PABHO OYJET IBITAThCS, IO clloBaM AramOeHa,
«CBHJIETEIBCTBOBATH O CBETE, O TOM CBETE, KOTOPBIA €CTh cama >KU3Hb Jtojae» [1].
ApEHIIT BEpUT, YTO «JIa)K€ B CamMble TEMHBIC BpEMEHA Mbl BIIPABE XKJIAaTh KaKOr0-TO
OCBEILIEHUSI U YTO ATO OCBEIICHHE IMPUXOAUT HE CTOJBKO OT TEOPHUl U TMOHATH,
CKOJIBKO OT HEBEPHOI'0, MEPLAIOILEI0 U YacTo ¢1aboro cBeTa, KOTOPbIH HEKOTOpbIE
JOJM, B CBOEH JKM3HM W B CBOUX TpyJax, 3aXUTAIOT TMOYTH TPH JIFOOBIX
obcrosTenscTBax» [2, ¢. 9-10].

Crnenyromuii mepuoj ThbMbl, BeIJIETIsIEMbIil AraMOEHOM, TIyXasi HOUb, 3HAMEHYET
HacTyruienne (a3pl MomdyaHus. B Tekcre AramOeHa 3TO caMblii 3MOIIMOHABHBIHN
OTPBIBOK, KOTOPBIN aIpeCcyeTcsl TEM, KTO CO3HATEIbHO OTKA3bIBAETCS OT Pa3roBopa U
B KaueCTBE OMpaBAaHUs CChUIAETCS HA TO, YTO TakK MOCTYMarT Bce. OOIuUuTeNbHAS
peub ¢puocoda HarpaBiaeHa Ha KOHOOPMU3M OKpYKAOIIUX. Y KIOHSACH OT JIMajora,
MBI COy4acTByeM B MpecTyIuieHusX Joku: «Ho 10xp roBopuia, u Bbl ciymanu ee. U
Ballle MOJIYAHUE MOKPHIBAJIO TaK)KE€ rojioca Te€X, KTO, HECMOTPSL HU Ha YTO, IBITAICA
TOBOPUTH, YTOOBI BBIBECTH U3 €€ HEMOTHI TPEThIO 4acTh HOouw» [1]. ns ApeHnr,
X0Td W u30eramme npsMbiX OOBHUHEHHH, CyTh MPOOJEMbI KPOETCS B TOM Ke€:
«MCTUHA MOXET CYILECTBOBAThH JUIIb TaM, IJI¢ OHA OYEJIOBEYEHA pa3roBOpoM» [2, c.
43]. OOmieHue OHa MBICIUT KakK 3aJ0T W TapaHT CYIIECTBOBAHUS MHPA, KOTOPBIN
«ocraercs “0ecyenioBeUHbIM” B caMOM OYKBaJbHOM CMBICIIE CIIOBA, €CJIH JIFOJU €ro
MOCTOSIHHO He 00cyxmator» [2, c. 36]. Bcromunas temHbie BpemeHa Tperhero
perixa, ApeH/IT BBIIEISAET ABE CTPATETUU BKUBAHUS: «BHYTPEHHIOK SMUTPALIUIO» U
«OpatcTBo mapuit». [lepBbiii (peHOMEH O3HAYaeT CO3HATENBHBIM YXOJ WHIWBHIIA
BHYTPb CBOETO MBIIUJICHUS U YYBCTBOBAaHMS, KOTOPBIC, OyaydHd HE pa3/ieICHHBIMU C
JIPYTUMH, 3aCTaBIISIOT €r0 OTBEPHYTHCS OT MHUpa. APEHAT yTOUYHSIET, YTO WHOTAA
TaKO€ HSCKANUCTCKOE IMIOBEJECHUE OKAa3bIBAIOCh E€IMHCTBEHHOW BO3MOKHOCTBIO
CHACTUCh, HO 3a4aCTYI0 OHO BBICTYNAJIO «IIPOCTO MPEIOTrOM JJisl TOTO, YTOOBI AesiaTh
TO €, YTO U BCE OCTaJIbHbIE, HO C BHYTPEHHUMHU OIOBOPKAMH, KOTOpPbIE OBl criacajiu
TBOIO coBecTh» [2, c. 33]. Bropas crparerus — oObeIUHEHUE JIOJICH MO MPUHIIUITY
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WCKITFOUCHHOCTH — TaK)Ke OKas3bIBaeTcs oOpedeHHoU. Ocobasi MHHTUMHOCTh OpaTcTBa
BO3HUKAET U3-3a «CWJIBHOW MOTPEOHOCTHU B TaKHE€ BPEMEHA... IPUABUHYTHCS JPYT K
Apyry TOOdMKe, 4YTOOBl OTHICKAaTh B TEIJIOTE€ OJM30CTH 3aMEHYy TOrO CBETa U
OCBEILIEHHOCTH, KOTOPbIE MOXET MPOJUTh TOJNbKO mybnmuuHas chepa» [2, c. 42].
Opnako STO JAMIIb 3p3al] IMOJHOUEHHBIX OTHONIEHUH, MOCKOJIbKY B OpaTcTBe
CTUPAIOTCS pa3/iuyus, TOrJa Kak JUisl TOJUTUYECKOM cQepbl HMMEHHO Halla
HEIOXO0KECTh APYT Ha IpyTa SIBISETCS PELIAoNICH.

Camblif TEeMHBIH TPOMEKYTOK, COTJIAaCHO AramOeHy, 3TO MO3JHSs HOYb, KOTJa
BCE BOKPYT 3aMUPAET U BCAKOE JABMKECHHUE NMPUOCTAHABIUBAETCS. JJI1 UTAIBSHCKOTO
MBICIUTENS TPEKPALICHUE 4YEJIOBEYECKOW JIEITENIBbHOCTH HANPSMYIO CBSI3aHO C
TEMIOPAJIBHBIM ~KOJUIAIICOM, KOT/Ia KaXeTcs, YTO BpEeMs MCYE3J0, U TakKoe
0e3BpeMeHbe, B CBOM uepen, OJOKUpyeT MoHMMaHue. «Bpems, KOTopoe Mbl Tak
TIIATEJLHO U3MEPSIEM, HE CYIIIECTBYET CaMo M0 ce0e, OHO CTAHOBUTCS ITO3HABAEMbIM,
CTAHOBUTCSI YE€M-TO, C Y€M MbI MOXXEM HMMETh JI€JIO, TOJLKO OJiarojapsi HalluM
nerucTBusaAM» [1]. AHamm3upys CXO0XKyK CUTyaluuro, XaHHa ApPEHAT NPUXOINAT K
BBIBOJY, YTO HEBO3MOXKHBIM JEHCTBUE JENAl0OT JIBA €CTECTBEHHBIX YYBCTBA — CTpax U
coctpamanue. OnaceHue 3a COOCTBEHHYIO >KM3Hb MOOYXJAeT yejaoBeKa OexaTh OT
oOIiecTBa, HO M COCTpaJiaHhe, «KOTOPOE OXBAaThIBAET HAC, MOAOOHO CTpaxy, U
KOTOpOE€ MBI TaK K€ HE B CHJIaX OTCTPaHUTH» [2, c. 24], HE CIOCOOCTBYET, BOIIPEKU
pacnpoCcTpaHEHHOMY MHEHUIO, YKPEIUICHUIO HHTEPCYOBEKTUBHBIX CBsi3el. Cchliasich
Ha [lunepona, ApeHar nogHumaeT Borpoc: «lloueMy nydie coctpanatb, 4em
ImomMoraTb, €CIM Tbl MOXEIIb IIOMOYb?» [2, c. 25], — W TEM CcaMbIM
MIPOTUBOIOCTABIIAET IMACCUBHOCTU COCTpaJaHusl aKTUBHOCTH JIeicTBUA. B KkauecTBe
BBIXOJIa M3 CO3JaBIIErocss Tynuka AramMOeH mnpuberaer K aHTUYHOMY TMOHSTHUIO
Katipoca — yAa4HOTO MOMEHTa, CIIOCOOHOTO B KOPHE H3MEHUTh CYIIECTBYIOIIEE
nojokeHue Jen. Bcerga HECBOEBpPEMEHHBIM, OH TPYAHO pa3iduyuM H HE
MpenoiaraeT, 4To K HEMy MOXHO MOATOTOBUTHCSA. HeoOxomuma pemmTeabHOCTD,
9TOOBI «YJIOBUTH B HOUM HeJoCTaroiiee BpeMsi» [1] u obpatuth 6e3BpeMeHbe MPOTUB
Hero camoro. M 3ToT My»KeCTBEHHBIN MOCTYIOK COBEPIIAETCS, COTJIacHO AraMOeHy,
MyTEM MBIIIJIEHUS: <OKECT MBICIH, OCTPBIM Kak OpUTBa, €CTh NPUMUTHUBHOE
MOJIMTUYECKOE JAEHUCTBUE, OTKPBIBAIOIIEE BO3MOXKHOCTD I BCEX JAEHUCTBUU KakK pa3
TOrJa, KOTJla CPeAM HOYM BCSIKOE JIEMCTBHE Ka3zaJloch HEBO3MOXKHbBIM» [1]. C
MOJ00OHBIMH COOOPKEHUSIMHU TIEPEKITUKAIOTCS U paccyxaeHuss ApeHar. [lockonbky
JUTSI HE€ «MMEHHO B JICCTBUU JIFOAM MOJTYYalOT OCHOBHBIM OMBIT CBOOOIBI B MUPEY,
TO «KOTJla y 4YeJIOBEKa OTOUPAIOT MYyOJMYHOE TMPOCTPAHCTBO — CO3JAHHOE
YEJIOBEUECKUM B3aUMOJICHCTBHUEM... — OH OTCTYMHaeT B CBOOOJY MBIIUICHHS» [2, C.
18]. JIroGombITHO, YTO Takas, Ka3ajaoch Obl, 0e300uaHAas Belllb, KaK MbBICIb, U I
ApeHIT TpuoOpeTaeT XapakTep PUCKOBAHHOTO MPEANPUSITHS: «IJISI MBIILICHUS
TpeOyeTCsl He TOJIBKO YM U TJIyOOKOMBICIIHE, HO U MY>KeCTBO» [2, ¢. 17].

Crnenyromuii 3Tall  HOYM HA3bIBAETCA  «IepBble meTyxu». OmHAKoO B
MIPOTUBOMOJIOKHOCTh Mcuiopy AraMOeH TOJIKYET 3TO BO3BEIIAIOIIEE PACCBET MEHUE
KaK «IylIepa3Auparoniuidi KpUK TeX, KTO OOJPCTBYET B HOYM U JO TMOCIETHEr0 HE
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3HAET, HACTYNHUT Jiu JIeHb. [[0 3TOM MpuynHEe ero mecHs... oopalieHa UMEHHO K Ham,
KOTOpbIE, KaK U OH, 00pCTBYIOT B TeMHOTe» [1]. Oco3Hanue Toro (akra, 4T0 KpoMe
TeOs HE CHAT U APYrue, NPOBOLMPYET HA UX MOUCK, M B 3TOM €CTh UTO-TO BPOJIE
MaJIeHbKOTO OTOHBbKa, WCKphl BO ThMe» [1]. Ta ke Hamexma Ha oOHapyKEHHE
IPYroro IMPOHU3BIBAET M TEOpETUYECKUE mNocTpoeHust Apenar. PackpeiBas wuueu
Jleccunra, oHa aTrTecTyeT MOAXO0J] HEMEIKOIro MPOCBETUTENS K MpobiemMe MO3HaHUS
kak HexapaktepHblil 1iig XVII B. JleccuHr ctpemMuiics He K TIOCTUKEHUIO UCTUHBI, a K
TOMY, YTOOBI «OOYXAaTh APYTUX JIOJEH K CAMOCTOSITEIbHOMY MBIIUJICHUIO — U C
€IMHCTBEHHOM 1I€JIBI0 3aBA3aTh PA3rOoBOP MEXKAY MBICIAIIUMU JIOABMU» [2, ¢. 19].
Bonee TOro, XoTrs OH M CUMTajd — Kak ChIH CBOEH 3MOXU — COCTPAJAHUE JIyUIIUM
YeJIOBEUECKUM KadyeCTBOM, OJIHAKO ObLI YOEXIEH, YTO €ro HeIOCTaTOYHO JUIs
KOHcoJIManuu. B nmpoTuBoBec uaeany OparcTBa, KOTOPBIN OTCTauBaJIO (PpaHILy3CKOE
IIpocBelienrie, OH BBIABUTaeT HE COCTpagaHue, a ApyxkO0y B KayecTBE II0-
HACTOSIIIEMY HAAEKHOro (yHAaMEHTa TMOJIUTHYECKOM oOmHocTh. «Jleccunra
TPEBOXKUJI STATUTAPHBIN XapakTep COCTpadaHus, — TOBOPUT APEH/T, — IEHTPaIbHBIM
*e (D)eHOMEHOM, B KOTOPOM €MHCTBEHHO U JIOKA3bIBACTCSI UICTUHHAS YEJIOBEYHOCTD,
OH cuMuTal ApyXO0y — M30MpaTeNbHYIO B TOH K€ CTENEHH, B KAaKOW COCTpaJaHue
srauTapHoy» [2, ¢. 22]. ApEHAT TOXKE MBICIIUT aHTUYHOE TMOHATHE ¢huauu (IPy>KObI
MEXIy TpakJaHaMH) KakK JICWCTBEHHYIO CHUJTy, VACP)KUBAIONIYIO OTKPBITHIM
nmyosnuyHOe mpocTpaHcTBO. CYIIHOCTH K€ JPYKObI COCTOUT HE B YEM HHOM, KakK B
JMAJIOTe: «B Pa3rOBOpPE TMPOSIBISICTCS MOJUTHYECKAash 3HAYMMOCTh JAPYXObI U
MPUCYLIEH €l YeIOBEUHOCTHY [2, €. 35].

[Ipeanocnennsisi ¢asza, paHHee yTpo, BbICTymaer y AramOeHa 3epKajlbHbIM
OTPaXXEHUEM CYMEPEK, BPEMEHEM, KOJICONIOMMMCS MEXAY TbMOW U CBETOM. DTOT
MepUoJ] TPEKU Ha3bIBAIU «J0OPHIM YacoM», 4TO ATraMOEH CBSI3bIBAE€T C POXKJICHUEM
MBICTTH, C TEM €€ COCTOSTHMEM, KOTJla OHa €Ill€ HE 3acThljla B MEPTBYIO (opMyiy.
Cornacno ¢unocody, Hayajao yTpa, KOTOPOE XOpOIIO OBLIO OBl  KaXAOMY
MPOYYBCTBOBATH J0 KOHIIA, 2 TOTOMY HE TOPOIUTH €r0 YXOJ, COBPEMEHHBIN COLIUYM,
HaMpOTHUB, CTPEMUTCSI BCEMU CUJIAaMH COKPATUTh. «Y 4YeJ0oBeKa MOCTOSIHHO MBITAIOTCS
OTHSITh BpeMsI JIsl MBICIIA — MPOOYKJICHUS] — 4TOOBI CErOAHsI MHOTHE 0OAPCTBOBAIH,
HO HE MpOOYXKIAIUCh, BUJIETH, HO HE Mpo3peBaii. OAHUM CIIOBOM: TOTOBBI ObLIH
cnyxkuth» [l]. B cBoeil peun O 4YETOBEYHOCTH APEHAT TOXKE IPUIUCHIBACT
MBIIUICHUAIO TOOYIUTENbHBIM UMITYJIbC. Y JleccHHra oHa BBIUMTHIBAET HJICHO, UYTO
«MBIIJICHHE BO3HUKACT HE U3 HMHIAUMBUAA U HE SABJISETCS BbIpaxxeHueM ‘7.
HaobGopor, uenoBek — mo JleccuHry, co3maHHBIN 17 JCHCTBUA, a HE JJIA
pacCyXJIeHUs — BBIOMpAET MOA00HOE MBIIIUICHHE, TaK KaK HAXOAWT B HEM €Ile OJHH
criocod cBoOOMHO naBuUrarbcsi B mupe» [2, c¢. 17-18]. Korma Her HuKakoit
BO3MOXXHOCTH JIEWCTBOBATh, MBICJIH PENpe3eHTUpyeT coboi aeiictBue. Ho korma
HACTYIIUT €ro BpeMsi, HEOOXOJIMMO COXPAaHUTh MaMATh O ThMe. JlJIsl TeMOHCTpalUU
BAXHOCTH pPabOThl maMATH ApeHAT BbeIOMpaeT mpuMep mnepexuBanus [lepBoii
MHUpPOBOM BOMHBI. OTpOMHOE KOJUYECTBO JHUTEPATYPHBIX M JOKYMEHTAIbHBIX
CBUJICTEJILCTB, HABOJHMBIIMX EBpomy mocie ee 3aBepilieHHs, HUKaK HE MOIJIH
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CIIOXKHUTBbCS B KapTHHY, aJCKBAaTHYI0 HEJAaBHO TMEPEKUTOMY, U TOHAJOOMIOCH
TPUALATH JIET, IPEKIE 4eM Y uiabsiM POJIKHEP B pasrap y»Ke BTOPOW MUPOBOU BOMHBI
B cBoeM pomane «IIpuTtuay cymen 3amedamyieTs TOT cTpamHbiid onbIT. «[loTpsicenue,
MO3BOJISIIOIIEE YEIOBEKY NPUMHUPHUTBCS C TE€M, YTO Takas BeEllb, KaK 3Ta BOilHa,
BOOOIIIE MOTJIa MPOU3OUTH» [2, ¢. 31], ApeHAT NprupaBHUBAET K MPOIIECCY MO3HAHUS,
HO HE B CMBICIIE KOTHUTUBHOM OIEpAaIMH, & B CMBICIIE aHTUYHOT'O KaTapCUCa: «JIaxe
HETPAruyecKUe CIOKEThl CTAHOBSITCS MOJUIMHHBIMU COOBITHSIMU, JUIIb KOT/Ia OHU B
dbopme cTpagaHus 3aHOBO MEPEKUTHI OOPAIlEHHOW BCIATH, MO3HAIOIIECH MaMSIThIO»
[2, c.31].

OuHaNBHBIA OTPE30K HOYM — PACCBET — HE OO0emaeT B HHTEpIpeTaIuu
Aram0OeHa CKOpOro HacCTyIUIEHHUS JHsS. B JayXe MeccHaHCKOro MpopodecTBa OH
TPAKTYET PACCBET KaK MOCIEIHUHN Yac, B KOTOPOM COBIAJAIOT BCE CEMb YaCTEH HOYH.
Ho toT «Maibiii cBeT», YTO OH BO3BEIIAET, UTAIIbIHCKUN MBICIUTENIb CBSA3BIBAET C
pabotoit BooOpaxkenus: «PaccBer, 3apsi, e€cTb BOOOpa)kKeHHE, KOTOPOE BCErna
CONPOBOXK/IAET MBICIb M HE JAET €l OT4YauBaThCA JaXe B CaMble BapBapCcKue W
TeMHbIe BpeMeHa» [1]. XanHa ApeHAT NpHaaeT 3TOH YeIOBEUECKOW CIOCOOHOCTH HE
MeHblIee 3HaueHue. Jlumb depe3 BOOOpakeHHE MOYKHO MPOOUTHCA K MOHUMAHUIO
HEJABHETO IMPOILIOT0, KOTOPOE YCKOJIB3aET OT PALMOHAIIBHOTO CXBaThIBaHUs. «B Toii
Mepe, B Kakod “NpeojojieHHe” MPOLUIOro BOOOIE BO3MOXKHO, OHO 3aKJIHOYaeTcs B
MOBECTBOBAHMU O CIIyYMBILEMCS; HO M TaKo€ IIOBECTBOBaHME, (hopmupyroliee
UCTOPHUIO, HE pa3peuiaer npoOjeM M HE YTHUIIAET CTPaJaHud; OHO HHUYEro He
MpeoJIoyieBaeT oKoHyaTenbHO» [2, c. 32]. He Oyayuu 3adukcupoBaHHBIM, CMBICI
Ja)ke€ CaMbIX CTPAIHBIX COOBITMM HOYM I'PO3UT YTOHYTh BO BCE MEPEKPHIBAIOIIEM
notoke Oynymero. «llepen mosrom (B camMOM LIMPOKOM CMBICIIE CIIOBA) M TEpeEN
HUCTOPUKOM (B CaMOM KOHKPETHOM CMBICJIE CJIOBa) CTOUT 3ajadya — 3allyCTHUTh
MPOLIECC PACCKa3bIBAaHUSI M BOBJIEYb B ITOT Ipouecc Hacy [2, c. 32]. be3 Hamiero
y4acTHsl BO BCEH ATOM MCTOPUHM YEJIOBEUYECKHMH MHUp OOpeYeH Ha HCUE3HOBEHUE B
TEMHOTE Y 3a0BEHUM.
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XAHHA APEHAT U BUKTOP KJIEMIIEPEP O SA3bIKE:
PA3SMBIIIJIEHUS ®UJTOCOPA U BAMETKH ®UJIOJIOTA”

B crarbe mpennaraercsi COMOCTaBUTENbHBINA aHAINU3 BO33PEHUI Ha S3bIK JBYX BBLIAIOIIUXCS
HEeMEUKUX ydeHbIXx XX BeKa — MOJMTHYECKOM MBICIUTENbHULIBI XaHHBI ApeHAT u (uioyora
Buktopa Knemnepepa. He Oyayun nuyHO 3HAaKOMBI U HE YMTasi COUMHEHU IPYT APYyra, OHU TEM He
MeHee MPUEPKUBAIUCH CXOKUX B3IVISIOB 10 BOIIPOCAM, KAaCalOLIUMCSI POJIM A3bIKA B CTAHOBJIEHUU
TOTO WJIM MHOTO THUIMa rocyaapcTBeHHOCTH. Ecinu ApeHar, koTopas sMurpupoBaina u3 I'epmanuu B
1933 r., Obu1a OIHUM M3 IEPBBIX TEOPETUKOB, U3YYaBIIUX TOTAJUTAPHBIE CUCTEMBI C HEOOXOAUMOM
JUIS 3TOTO JUCTaHIMU, To Knemnepep, ocTtaBiuiicss B cTpaHe, UCCIeA0Bal 3TOT (EHOMEH U3HYTPH,
Ha MPOTSDKEHUH 12 5eT Beds 3amucu U GUKCHPYs U3MEHEHUs, KOTOPBIE MMPOUCXOIMIH C S3BIKOM U
CO3HaHHEeM HeMIleB U eBpeeB B TperbeMm pelixe. Ero 3amerku, coOpannbie B kHure «LTI»,
JOTIOTTHSIOT, MOJTBEPKIAIOT M 000TAIIAI0T CIIEKYISITUBHBIE TOCTPOSHHSI APEH/IT.
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HANNA ARRENDT AND VICTOR KLEMPERER ON LANGUAGE:
A PHILOSOPHER’S REFLECTIONS AND A PHILOLOGIST’S NOTES?®

The article compares and contrasts the opinions on language held by two eminent German
scientists of the 20th century: philologist Viktor Klemperer and political theorist Hannah Arendt.
Despite not knowing each other personally and without having read each other’s writing, they
shared similar views on issues related to the role of language in the formation of a particular type of
statehood. If Arendt, who left Germany in 1933, was one of the first theorists to examine totalitarian
systems from a necessary distance, Klemperer, who stayed in the country, examined this
phenomenon from the inside. He kept notes for 12 years and identified the changes that happened to
the language and consciousness of Germans and Jews in the Third Reich. His notes, collected in the
book “LTI”, supplement, confirm and enrich Arendt's speculative constructions.

Keywords: Hannah Arendt, Viktor Klemperer, LTI, language, power, ideology

B mpenucnoBun k cBoemy cOOpHHKY «JItoau B TemHbie BpemeHay (1968), rae
MPEICTABICHBl JUTEparypHbie mopTpeThl Poswl JlrokcemOypr, bepronsta bpexra,
Bansrepa benpamuna, Kapna Scnepca u ap., XaHHa ApPEHAT NBITAETCS OTHICKATh

27 WccnemoBanue BBIMOIHEHO 3a cueT rpanTta Poccuiickoro Hayunoro ¢orma Ne 23-28-00925,
https://rscf.ru/project/23-28-00925/; Pycckas XpucThaHckas TyMaHUTapHas axkaJeMus HM.
®. M. J1oCTOEBCKOTO.

28 The study was supported by a grant from the Russian Science Foundation Ne 23-28-00925,
https://rscf.ru/project/23-28-00925/; Russian Christian Academy for Humanities named after
Fyodor Dostoevsky.

163


mailto:kriukova.jr@yandex.ru
https://rscf.ru/project/23-28-00925/
https://rscf.ru/project/23-28-00925/

\b
A3BIK N KVJIBTYPA

HEKHI 00IMii 3HaMEHATeIb, KOTOPHIN 00beIUHII OB MEXTy COOOM TepoeB ee 3cce.
Takum Kputepuem BBICTYNAET, 10 APEH/IT, MaTepusi TOHKAsI U CJIOKHO YJIOBUMAS —
UCXOASIINN OT KaXKJI0r0 BHYTPEHHUMN CBET, JIMYHOE OPYAUE CONPOTUBIICHUSI MPaKYy, B
KOTOPOM OHU ObUIM OOpEUEHBI CYIIECTBOBATh. «...J1a’K€ B CAMble TEMHBIE BPEMEHA, —
numeT ApPEHIAT, — Mbl BIOPABE KIATh KAKOTO-TO OCBEIIEHUS M ... 3TO OCBEILICHHE
IPUXOJUT HE CTOJIBKO OT TEOPHUM U MOHATHM, CKOJIBKO OT HEBEPHOIO, MEPLIAOILIETO U
4acTo CJIaboro CBeTa, KOTOPBIM HEKOTOPHIE IO, B CBOCH )KM3HU U B CBOUX TPYJax,
3QKUTAIOT MOYTH TPHU JIOOBIX 00CTOSTENBCTBAX U KOTOPHIM OCBEUIAIOT OTBEIACHHBIN
UM Ha 3emiie cpok» [3, c. 9—10]. DTu CTPOKM Kak HEb3s Jydlle COOTBETCTBYIOT W
YeJIOBEKY, KOTOpbIM HE (UTrypupyeT B KHUTE€ ApPEHAT, — HEMEUKOMY (QUIOIory
eBpercKoro nmpoucxoxacHus Bukropy Kiemnepepy.

bnvxadmmii poACTBEHHUK BBIAAIOLIETOCS IUPWXKEpa W KoMmmosutopa OTTo
Knemnepepa, Buxktop BBIpOC B cpelle HEMEIKHX MHTEIUICKTYaJIOB M MOJYYHII
onectsiniee oOpazoBanue. OH wu3ydan (uiocoduio, poMaHCKYIO (GUIIOIOTHIO U
FEPMAHUCTUKY B YHUBEPCUTETax EBpOIMBI; 3alUTUII JOKTOPCKYIO JUCCEPTALUIO U
MOCJIE HECKOJBKUX JIET, npoBeacHHBIX B Heamone m Mronuxene, B 1920 r. 3aHsn
MecTo npodeccopa B ApesaeHckoM Texnnueckom yHuBepcutere. Emie B 1906 r. oH
KEHUJICA Ha NUaHUCTKe U xyaoxkHuie Ee IllnemMmep, modepu €BaHTEIMCTCKOTO
3emuenenba, a B 1912 1. m caM W3MEHWI BEpPOHMCIOBENAHUE, NEPEHAs B
npoTtectaHTU3M. OJIHAKO BCE€ 3TO HE CHIIPAJI0 HHUKAKOW pOJIM, KOTJAa BIIACTb
3aXBaTUJIM HAlIMOHAJI-COUMANUCTHI, U Knemnepep, noamnas noJi «€BpecKrue 3aKOHbDY,
MOCJIEIOBATEILHO ObLT JIMIIEH CHavasla Kadeaphl, 3aTeM BO3MOKHOCTH 3aHUMATHCS
HAy4YHOU JIEATEIIbHOCTBIO M TOJIb30BAaThCA OMOIMOTEKaMH, a B KOHIIE KOHIIOB H
coOctBeHHOro naomMa. OT jgenoprauMd B KOHIUIArepb €ro cracajio apuicKoe
MPOUCXOXKJIEHUE >KeHbl, HO B 1944 1. uW 3TOro oOOCTOSATENBCTBA OKAa3a10Ch
HegocTatoyHo. [lapamokcanbHbIM 00pa3oM UM O0OMM yAQJIOCh M30€XaTh CMEPTU
nuie Onarogapsi 6ombapaupoBke Jlpe3aeHa: BOCHOIB30BAaBIIMCH Xa0COM, CYNPYTH
MMOKUHYJIA TOPOJI ¥ TIPSATATUCH IO KOHIIA BOWHBI B 0aBapCKUX JAEPEBHSX.

bynyun ceiHOM paBBuHaA, Kiiemnepep, KOTOpBIM pOAWICS W B3pOCIEN B
Kaii3epoBckoil ['epmannu, Bcerga cuntai cedst Oosble HeMueM, yeM eBpeeM. U neno
OBLJIO BOBCE HE B MPENAHHOCTU rocynapcTBy (xoTs B IlepByro MUpOBYIO BOWHY OH
100poBoOJIbIIeM Tiomied Ha GPOHT), a B TOM, YTO CBOIO HIAEHTUYHOCTh OH CBSI3bIBAI
TJIaBHBIM 00pa3oM C HEMEIKOW KyJIbTYpOul, HacleIyrollel, M0 ero yOeXIeHHUIO,
uaeasaM W TyMaHUCTHYECKMM 1HeHHocTsMu [IpocBemienus. B agHeBHHMKax
Knemnepepa, koTopble OH KpPONOTJIMBO BEl HA MPOTSHKEHWHU BCEro IMepuoja
HAIUCTKOW JUKTAaTypbl (M TO3MHEWINas myOJuKaIus KOTOPBIX TPHUHECTA €My
peryTaluio eBa JM HE TJABHOIO apXMBHUCTA TEX «TEMHBIX BPEMEH»), MOXHO
OOHapyX uTh 3amuch OT 9 okTA0ps 1938 1., HECKOIBKO PE3OHUPYIOIIYIO C
00CTOATENILCTBAMH €TI0 TOTJIAIHETO CyllecTBOBaHUs: «HUKTO HE MOXET OTHATH Y
MEHSI MO€ HEMELKOE NpoucxoxiaeHue» [6, pP. 261]. DOTo BbICKa3bIBaHUE
MEePEKJIMKAETCS] C U3BECTHBIMU clioBaMH Tomaca MaHHa, MPOU3HECEHHBIMU B TOM K€
rOAy, B IEHb OThE3/a MUCATEISI U3 POJAHOM CTPaHbI B HB}O—ﬁOpK: «I'epmanus Tam,
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I7ie 51; 1 HECY MOIO HEMELIKYIO KyJbTypy B ceOe». Takas CassHHOCTh KyJbTYPHOIO U
HallMOHAJIBHOTO KOPEHUTCA JUIsl OOOMX aBTOPOB HE B MOCJEIHIOI0 OYEpPE]b B S3BIKE.
Ho ecnu Tomac MaHH yBe3 HEMEILIKYIO pe€4b C COOOW B SMUTPALMIO U TaM OEpexKHO
COXpaHsUI €€ B IIEPBO3IAHHOM BuJe, TO Bukrop Knemmnepep ocrancs B ['epmannu u
HA TMPOTSDKEHMM 12 JeT BHHUMATeNbHO HaOmogan U (QUKCHpOBAN, Kakue
KaTacTpopuUeCcKrue U3MEHEHUS TIPOUCXOJIAT C S3bIKOM IMpHU AUKTaType. CBOU 3aMEeTKU
OH JieJlaJl B YCJIOBHSIX YpE3BhIUAMHON OMAcCHOCTH: €CJIM Obl OHU OBbLIM OOHApPYKEHBI
recTarnoBllaMu (2 T€ PEeryJIIpHO BPBIBAIUCH C OOBICKAMH B €BPEUCKHUE JI0Ma), TO €ro
*1ana HeMuHyemas nenopranud. JKena Knemmepepa npsitana IucTbl MEXIY HOTHBIX
CTpPaHMI] U TalHO OTHOCHJIa MX K CBOEH MOJpyre-HeMKEe — TOJIbKO Oyiaroiaps 3THM
MepaM JHEBHUKM CMOTJIM COXPAaHHUThCS (Yero, KCTaTH, HE MPOU30LUI0 C
MY3bIKaJIbHBIMUA COYMHEHUSIMU U PUCYHKaMu caMod EBBI — Bce 70 €IMHOTO ObLIU
yTpaueHbl npu bomobapaupoBke Jpesnena).

«LTI — 3anucHas kHkKa ¢uioyioray — Tak Ha3biBajgach padorta Knemmepepa,
KOTOpasi yBHJela CBET JOBOJIbHO paHo, Yyxke B 1947 1. AOGOpeBuarypa
pacmmdposiBaeTcs kak Lingua Tertii Imperii, 361k TpeThel UMITEpUH (B PYCCKOM
nepeBoae — «A3bik Tperbero peiixa»). CtuBen J. Amixeitm, mpodeccop HCTOpHUH
EBpeiickoro yHuBepcutera B Hepycanume, CHENUaIuCT IO TBOPYECTBY XaHHBI
Apenar u Bukrtopa Knemmnepepa, He pa3 BbICKa3bIBAJl COKAJIICHUE, YTO OHU HE 3HAIH
counHeHul Apyr apyra. [lo ero maenuto, «Knemnepepa cieayer cYuTaTb MTUOHEPOM
M3YUYCHHS] TOTAIMTAPHOTO $53bIKA, KOTOPBIM, BO3MOXHO, U IO CEH JEHb OCTaETCS
OJIHUM W3 CaMbIX MPOHUIIATENIBHBIX €r0 aHaJUTUKOBY» [5, P. 70]. Amxeilm yBepeH,
yto «Wcroku totanurapusmay (1951), Beiieame 4eTbipbMsi FoJIaMH MO3XKE, ObLIH
OBl cuiIbHO oOoramieHsl HaOmomenusMu u3 LTI, JleiictBUTEIbHO, YMTas IBa ITHUX
TpyJla, HEBOJIBHO OOHAapyXMBaellb CO3BYYMS, CBUIECTEIBbCTBYIOIIME OO0 OOLIHOCTH
TOTO, YTO OBLIO MEPEKUTO U TOMBICIIEHO UX aBTOpaMH. XOTd APEHIT CeUuaIbHO HE
dokycupyercs Ha BepOalbHBIX TpaHchOpMalMIX BO BpPEMEHAa JUKTaTyphbl, T€
MacCca)xu B KHUTE, /i€ 3aTparuBaeTcs 3Ta TeMa, MO3BOJISIOT CAENAaTh BBIBOA, YTO OHA
paznensina ¢ Kiiemnepepom yoexaenue o GpyHAaMeHTAIbHON POJIM, KOTOPYIO ChIrpal
A3bIK HALUCTCKOW MpomnaraHabl B CTAaHOBJICHMM M PACIBETE MPECTYMHOIO
rocyAapcTBa.

B kaxnon n3 cBoux 3amerok Kiemriepep 1eMOHCTpUpYET, Kak BJIACTU TpeThero
pelixa UCIOABOJIb U IJIAHOMEPHO MOKYIIAIUCh Ha, Ka3aJI0Ch Obl, HE3BIOIEMYIO CBSI3b
A3bIKa M MBIIUICHUSI. MBICIAIIKE JIFOAU B NPUHIUIIE MPEICTABISIOT OMAaCHOCTh IS
mo00ro ToTamMTapHoro nopsiaka. B ogxoit u3 rmaB Knemnepep pazoupaeT, Kak Tak
CIIy4WJIOCh, 4YTO CJIOBO «CHCTeMa» MPHOOPENIO HEraTHUBHBIM OKpac U ObBLIO
nmocreneHHo BeITecHeHO M3 LTI, «Cucrema — 3TO0 4TO-TO ‘“‘cOCTaBHOE”, HEKas
KOHCTPYKIUS, IMOCTPOMKa, BO3BOAMMAs C IMOMONIbIO PYK W HMHCTPYMEHTOB TMOJ
PYKOBOJACTBOM paszyma. <...> Ho yaie ... “cuctema’” UCHOJIb3yETCS B TPUMEHEHUH K
OTBJICYEHHBIM NOHATUSAM. Cuctema KaHTa — 3TO cOTKaHHasi COTJIACHO TpeOOBaHUAM
JIOTUKU CeThb WJAEW s YJIOBJEHWS BCEero Muposnanus; s Kanra, BooOiie s
Npo(EeCCHOHANIBHO MOJArOTOBIEHHOTO ¢uiocoda, dumocopcTBoBaTh — 3HAYUT
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MBICTUTh cuctemMaTtudecku. OJHAKO MMEHHO JTO — T[OBUHYSICh HWHCTHHKTY
CaMOCOXPAHEHUS, — U BBIHYXJEHbI BCEM CBOUM CYIIECTBOM OTBEPraTth HallMOHAJ-
cormanucte» [4, c. 127]. HeyauBurtenbHO, 4TO TOXOXas CyAbOa MOCTUTIA H
«pumocoduro»: 310 cnoBo, mno HabmogeHusM Kiemmepepa, «IOJHOCTBHIO
3aMalYMBAETCS, W TJ€ TOJIBKO MOXHO, BMECTO HEro BBICTYNAET TOHSITHE
“mupoBo33penue”, “mupocosepranue” (Weltanschauung)» [4, c. 127].

OpxHako 4TO B TaKOM CiIyyae 3aHMMaeT MecTo MbliuieHus? Knemnepep cuuraer,
YTO OHO IMOJMEHSETCS CBOEU TMOJHOM MPOTUBOIOJIOKHOCTBIO — YPE3MEpPHOM
YyBCTBEHHOCTBIO U «clierno Bepoi»: «LTI amemmmpoBanm k ¢daHaTHYEeCKOMY
CO3HAHHWIO, a TMOTOMY BIIOJHE €CTECTBEHHO, YTO JTOT S3bIK B CBOMX B3JE€Tax
npuOmKaJIcsS K sI3bIKy penurun» [4, c¢. 141]. HecmoTpst Ha TO, 4TO HaIMoHAa-
COI[MAJIU3M BCSUYECKHU MBITAICS OTMEXKEBATHCS OT XPUCTUAHCTBA U OTKPHITO OOpOJICS
C KaTOJIMYECKOW LEPKOBBIO, B CYIIHOCTH CBOEH OH OCTAaBaJCsl TECHO CBA3aHHBIM C
PENUTHO3HOM OOpSJOBOCTBIO M PUTOPUKOM. «...NEPBBIE ‘““KEPTBBI MapPTHH
IECTHAATh MNOruommx y DenapaxepHxaijie, YIOCTOWINCh B S3BIKOBOM U
KyJbTOBOM OTHOIICHHMM — TIOYUTAHUSA, KOTOPOE HANOMHUHAJIO TMOYUTaHUE
XPUCTUAHCKUX MYYEHUKOB. 3Hamsl, KOTOpPO€ HECIU JIEMOHCTPAHThl, OTHBIHE
Ha3bIBACTCA ‘‘3HaMsI KPOBH~, TPUKOCHOBEHUEM K HEMY OCBSILIAIOT HOBBIE IITAHIAPThI
SA u SS. Peun u cTarbu, MOCBSIIECHHBIC T'E€pPOsIM, KHUIIAT, pPa3yMeeTcs, TaKUMHU
AIUTETAMH, Kak ‘“‘MydeHukud » [4, c. 142]. XaHHa ApeHIAT TakKe OTMEYaeT, YTO
HAIMOHAIM3M MOKET OBITh OMKCAaH KaK «3MOIMOHAIBHBIA CypporaT peaurum» [2, c.
320]. Bo3Boasi MUCTOKM TOTaTUTapU3Ma K IMaHJBIKEHUSIM C MX a0CONIOTUCTCKUMHU
aMOMIMSIMU, OHAa — BIIOJHE B Jyxe ¢uionornueckux mryaui Kiemmnepepa —
oOpamiaeT BHMUMaHUE Ha HEKOTOpble (pas3bl l'urnepa, 0OHApPYKHUBAIOIIKUE E€ro
«MpUTA3aHUS Ha 0OKeCTBEHHOE M30paHHUYecTBO <...>: “BeceMorymmii bor co3gan
Hairy Hauuio. Mel 3amumniaem Ero geno, 3ammmnas caMoe €€ CylecTBoBaHue » [2, c.
320].

TpeTuit peiix Kak HacIEIHUK MaHT€pMaHU3Ma, MPOJOJIKAET CBOM PACCYXKIAECHUS
ApeHAT, «C caMoro Haudaja TOBOPHJI MOPA3UTENbHO MPOCTHIM, HAPOAHBIM S3BIKOM,
MpeHa3HAYEHHBbIM MPUBIEKATh BO3MOXKHO OOJi€e IIMPOKUE U Pa3HbIE COLUAIbHBIC
cion» [2, c. 326-327]. Ta ke camasi «IIPOCTOTa» SI3bIKa SIBJISIETCS M MPEIMETOM
npucTaibHOro BHUMaHus Kiemrepepa. OH JU4HO ObUT CBUIETENEM TOTO, KaK Ha
MPOTSKEHUHU LEJIOT0 JECITUIETHSI MacChl JIIOJIEW 3aMUpaIH TIepe]] pEepOaYKTOPAMH,
OTKyna JoHocuics Troioc [wutnepa, — cioBHO Obl (dropep oOparmaics
HETOCPEJCTBEHHO K HUM. PealibHble NEWCTBUSL M TOCTYNKH [JIaBbl TOCyAapcTBa
OCTaBAJIMCh CKPBITBIMHU, TOTJAa KakK €ro BO33BaHHUS K HapoAy TPAHCIHPOBAINCH
MOBCIONlY, 3aIlONHsAsl cOOOM MpOCTpaHCTBO myoOsnyHoro. Ecium mpexae B 3T0 mose
JOTMYCKAJIMUCh TOJBKO TIOCBSILEHHBIC, TO OTHBIHE KaXKIbIH YyBCTBOBal ce0s
CONMPUYACTHBIM «001emy neny». «Ho peub, — yTBepxaaeT Knemmnepep, — He IpoCcTo
CTaja Tenepb Ba)KHEEe, YEM MpPEeXke, OHA C HEM30€KHOCThIO U3MEHUIIACh U B CBOEU
cymHocTu. [lockonbKy Temepb OHa aApecyeTcss BCEM, a HE TOJbKO H30paHHBIM
HapOJHBIM MPEJCTABUTENSM, OHA JOJDKHA OBITh U TIOHSITHOM BCEM, a 3HAYUT — OoJiee
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JNOCTYIHOW Hapoay. JlocTynHas Hapoay pedb — pedb KOHKPETHAas; ueM OOJbllIe OHa
B3bIBAET K YYBCTBaM, a HE K pa3yMy, TEM JOCTylHee OHa Haponay. llepexons ot
oOJieryeHus pabOTHl pazymMa K €ro CO3HATEIbHOMY OTKJIIOYEHHUIO WX OTJIYHICHUIO,
peUYb MPECTyNaeT I'PaHully, 32 KOTOPOM JOCTYIHOCThH MPEBPAIIACTCS B JIEMAaroruio
WJIM COBpallieHue Hapoaa» [4, c. 70].

K TenneHnmu pazBep3aHus MIPONACTU MEXKIY A3bIKOM M MBIIUIEHUEM OTHOCHUTCS
U TIOBCEMECTHOE PACHPOCTPAHEHUE IITAMIIOB: PACX0KUE BBIPAKEHUSI, IOBTOPSIEMBIC
HAa KaXIOM yIiy, TpeOYIOT yXKe He IOHHMMaHWs, a JHIIb aBTOMaTUYECKOIO
y3HaBaHus.  Knemmepep ¢ medalblo  KOHCTAaTUpyeT, 4YTO  MOJ00HOE
CJIOBOYNOTpeOIeHHE ObLIIO XapaKTepHO HE TOJIBKO IS BJIACTH, HO M JUISL T€X, KOTO
OHa CTpeMWiIach IOAABUTh: «S Bce BHUMATEIBHEE MPUCIYLIMBAICS, KaK
pasroBapuBaiu pabouue Ha padpuke, Kak UIBACHSUINChL OCCTUU U3 TEeCTalo M Kak
BBIPQXAJIMCh B HAILlEM €BPEMCKOM ‘300mapke” OOuTaTeNHn €ro KiIeToK. bomibiioro
paziuuusi 3aMeTUTh OBbUIO HENb3s, Ja ero, noxaityid, u He Obulo. Bce — wu
CTOPOHHHMKH, U MPOTUBHUKH, U TOMYTUUKH, WU3BJICKAIOIINE TOJIb3Y, U KEPTBBI —
O€3BOJIBHO PYKOBOACTBOBAIIMUCh OJHMUMH M TeMH ke kiume» [4, c. 21].
HenoonenuBath Takyl0o pedb HE CTOUT: OHA TMPOMUTHIBAET CBOUM SIIOM
(u3mobnenneitmas meradopa Kiemmepepa) Bce CyliecTBO YeIOBEKa, OJIOKUPYs
T00bIe MPOSIBIICHUSI CIOHTAHHOM U CAMOCTOSITEIBHON MBICIIH.

XaHnHa ApeHAT, HaOroas Ha Cy/IeOHBIX TMpolieccax 3a AonbpoM DHXMaHOM,
BBICOKOIIOCTABJICHHBIM HALIUCTCKUM MPECTYITHUKOM, OTBETCTBEHHBIM 32 JICIIOPTAIUIO
€BpEEB B KOHIIArepsi, MPUXOAUT K IMOX0KHUM BbIBoJaM. B kHure «baHanbHOCTB 371a»
(1963), manmucaHHOW Ha OCHOBE €€ KYPHAJIMCTCKUX pEMopTakeil, OoHa yiuyaer
DOilxMaHa HE B XWUTPOYMHOCTH [bSIBOJBCKHX 3aMbICIIOB, 4 B MPUMUTHUBHOMN
HECIIOCOOHOCTH BBIHOCUTH CYXKJCHHS, KOTOpas BBITEKAET U3 YCBOCHHOU W
MPaKTUKyeMOW KM MaHephl TOBOPUTh. Tak, MCHOJIB30BaB OJIHAXKIBI BO BpeMs
JOTPOCa  XOJ0OBO€ BBIPAKEHHE U3 KApTOYHOTO >KAproHa W HATKHYBIIWCH Ha
HEJJOYMEHHE CYyJIbH, JAJEKOro OT 3TOM cdepbl, DWXMaH HUKAK HE MOT OOBSCHUT,
YTO OH MMEET B BHUIY, U C(HOPMYIHpPOBaTh CBOIO MbIC/Ibh MHaue. M Takux ciaydaes
ObUIO MHOXKECTBO. B KkadecTBe ompaBmaHusi DWXMaH TO W JIeJI0 CChUIAJCAd Ha
«OIOPOKPATUYECKUN CTHIIbY, KOTOPBIA SIKOOBI SIBJISIETCS €IMHCTBEHHBIM €My
noctynHbIM. «Ho 3TOT OrOpOKpaTHyYecKuii CTUIb, — OTMEYaeT ApPEH.IT, — CTajl €ro
S3BIKOM TOTOMY, YTO OH JEHCTBUTEIHHO HE OBLI CIOCOOCH MPOM3HECTH HU OJHOU
HekymmupoBanHoi ¢pase» [1, c¢. 81]. OHa cornamaercs ¢ CyIbsIMH, KOTJa Te
HA3bIBAIOT BBICTYIUICHUSI DHUXMaHa «IIyCTOMOPOXKHEW OOITOBHEH», HO MOJAraer, yTo
OHHM OMMOAIOTCs, TPU3HABAas ATy OOJITOBHIO HAMEPEHHOW YJIOBKOHW IOJCYIUMOTO.
«ITonoOHOE TOMO3pPEHUE OMPOBEPraeTcsl MOPa3UTEIBLHON HACTOWYMBOCTBIO, C
KOTOpOM DWXMaH, HECMOTPS Ha CBOIO IIJIOXYIO MaMsITh, JOCJIOBHO MOBTOPSJI OJHU U
T€ K€ KIMIIUPOBaHHBIE (paszpl. <...> W dYem gosblie BBl €ro CHOylaid, TeM
CTAHOBWJIOCh 0o0Jjiee TMOHATHBIM, YTO €Tr0 HECHOCOOHOCTH BBIPA3UTH CBOIO MBICIIb
HaMpsSMYH0 CBsi3aHa C €r0 HECIOCOOHOCTHIO MBICIUTh, @ UMEHHO HECIIOCOOHOCTHIO
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OIICHWBAThH CUTYAIMIO C MHOW, OTIUYHOU OT COOCTBEHHOU TOYKHM 3peHus» [1, c. 82—
83].

['maBHOE 0OBUHEHHWE, KOTOpO€ ApEHAT B HWTOre MPEAbSABISET ODWXMaHy,
KacaeTcs KakK pa3 e€ro ynopHOro HEXeJaHus ACIUTb MUpP C ApyruMu. To ke camoe
Mor Obl BMeHUTH KiteMriepep B BUHY HallMOHAJI-COI[UAIMCTAM, Ybl0 HE3aMbICJIIOBATYIO
CUCTEMY 3HAKOB OH CTOJIb CKPYMYJIE3HO aHaJIu3upoBa. Takol nepexoa — OT clIoBa K
YEJIOBEYECKOW MHOYKECTBEHHOCTH — BIOJIHE 3aKOHOMEPEH, TIOCKOJIBKY W IS
¢dunocoda, u nns ¢ugogora sA3bIK BBHICTYHAET HE IMPOCTO CPEJICTBOM BBIPAKECHHUS
HEKOEro MPEANIECTBYIONIETO, TOBEPOATLHOTO OMbITA, & CAMOM Cpeloil, IIe ITOT OMBIT
dbopmupyetcsi. YToObI KUTh B MUpE C IPYTUMU (a HE BBDKMBATH B OJMHOYKY O]
THETOM HAaCHWJIMS), YEJIOBEKY HYXKEH SI3bIK B €ro MOJJIMHHOM Ha3Ha4eHHH — Kak
CBOOOIHASI CTUXUS POXKICHUS MBICITH.
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pomaHa oOCyXaaroTcss B KOHTeKcTe TBopuecTBa Kadku B memom. WHrepmperamus ApeHAr
COTIOCTABIIACTC C TPakTOBKOW Jopmxo AramOeHa, BBIABISIIOTCS PACXOXKICHUS WM TapaljIeiin
MEXy HUMHU.

KiroueBbie ciaoBa: Kadka, «3amok», JlepeBHs, ApeHnr, AramOeH, COIHAJIBHBIA TMOPSIOK,
TPAHCUEHIEHTHOE, UYMMaHEHTHOE, aCCUMUJISLINS, TPaHUIIA

Lostchevsky Kirill Viadimirovich
GROUNDLESS SURVEYOR: FRANZ KAFKA’S “THE CASTLE”
AS INTERPRETED BY HANNAH ARENDT??

The paper deals with the interpretation that Franz Kafka's novel "The Castle" received in the works
of Hannah Arendt. At its center is the conflict between the individual defending his subjectivity and
the society leveling it. The metaphysical dimension of the novel, the dichotomy of the earthly and
the heavenly, is emphasized. The main ideas and plot lines of the novel are discussed in the context
of Kafka's work as a whole. Arendt's interpretation is compared with Giorgio Agamben's
interpretation, discrepancies and parallels between them are revealed.

Key words: Kafka, Castle, Village, Arendt, Agamben, social order, transcendent, immanent,
assimilation, border

B 1944 r., B pa3rap Bropoii MupoBoii BOWHbBI, XaHHa APEHAT OIyOJIHKOBaIa
CTaThlO, MOCBAIIECHHYIO JBaauaTWiIeTHI0O co AHA cMepTd @Dpanna Kadku non
3arnaBueM «®pann Kadxa: nepeonenka» [7]. O4eBUAHO, YTO 3Ta MOTPEOHOCTH B
HOBOM B3IJISI/IE HA JINTEPATYPHBIE TEKCThI, KOTOPHIE B OOJIBIIMHCTBE CBOEM BIIEPBBIE
YBUJEIH CBET MO JIOOBIM MEPKaM OTHOCUTEIBHO HEJIaBHO, ObLjla BBI3BAHA HE CTOJIBKO
KAaKUMU-TMOO0 TOBOPOTAaMU B PA3BUTHUHU JIMTEPATypHOIO IMpolecca, CKOJIBKO
MCTOPUYECKUMH COOBITMSIMM Tpouieamiero ABaguatwietud. Ho wumeHHO 3TO
CBUJICTEIBCTBYET 00 YHUKAIBbHOCTH XyJOXKEeCTBeHHON (QanTazun Kadxu: ero
COUYMHEHHS BBICBEUMBAIOT CTPYKTYPY PEAIBHOCTH (CIOBHO PEHTI€HOBCKUMH JTy4YaMH,
Kak oTMeuaeT ApeHIT B Apyrom mecte [4, c. 14]), CKpbITYIO OT MOBCEAHEBHOTO B30pa
U OOHapyKMBAIOIIYIOCS JIMLIb B YPE3BBIYAMHBIX CHUTYyalMsIX, KOTJAa MOJ BOIPOC
CTaBATCS OCHOBAHHUS YEJOBEYECKOTO CYHIECTBOBaHHs. VIMEHHO MCTOPUYECKUI
KOHTEKCT, BEK TNOJHMTUYCCKUX KATAaKIM3MOB W MOpalbHBIX Karactpod [3,c. 7],
3acTaBisieT yBUAETh B uctopusax Kadku He ¢paHTacMaropuio, He UTpy BOOOpaKEeHMUs,
a PEKOHCTPYMPOBAHHYIO IO MAaj03aMETHBIM CHMITOMaM KIMHHYECKYIO KapTHHY
AIOXHU.

«3aMok» — mocienHuit Oonpmioi poman ®dpanna Kadku, B xoTOpoM moa
HOBBIM YyTIJIOM 3pEHHUS pPa3BUBAIOTCS TEMbl M MOTHBBI €ro 0Oojee paHHUX
MpOU3BEJICHUH, B TIEPBYIO ouepebr HoBeluibl «IIpeBpamenne» u pomana «lIporeccy:
CTOJIKHOBCHHE WHJIMBHJA C AHOHMMHOW (aTaqbHON CHIION, BBIJArOmeld ceds 3a
HEOOXOJMMBIA  TOPSIIOK  BEMIeW, KOH(IMKT  CIIy4ailHOro  (4eJI0BEYECKOM

30 The study was supported by a grant from the Russian Science Foundation Ne 23-28-00925,
https://rscf.ru/project/23-28-00925/; Russian Christian Academy for Humanities named after
Fyodor Dostoevsky.
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AK3UCTEHITMHN) U HEOOX0IMMOTO (MUPOBOTO MOPsIKa), {6i0v (CBOETO COOCTBEHHOTO) U
Kotvév (obmero) [2, ¢. 34], mepedopMaTupoBaHNE aBTOHOMHOTO CyOBEKTa B DJICMEHT
TaWHCTBEHHOW, HO IEJIEeCO00pa3HO OPTaHW30BAHHOW TOTAIBHOW CTPYKTYPBL JTa
CMEHa paKypca HE B IOCIEIHIOI OYepeab MpOSBILAETCA B TOM, 4YTO €CIHU
«IIpeBpaienue» u «IIporecc» CKOHCTPYHPOBAHBI MO MOJIENIM AaHTUYHOM Tpareauu, B
KOTOPOM MPOTAaroHUCT OKAa3bIBAETCS BO BJIACTH O€3KaJOCTHOW CyAbObI M THOHET,
OyIyud HE B CUJIaX MPOTUBOCTOSITH POKOBBIM OOCTOSITENBCTBAM, TO «3aMOK» MOMKHO
paccMaTpuBaTh KaK CBOEro pojia SMUCTEMOJIOTHYECKOE MPUKIIOYEHHE, B XOJ€
KOTOPOTO Tepoil  MbITAaeTCS BBIACHUTH YCTPOMCTBO  OKPYXKAIOIIETO  MHUDA,
pacmipoBaTh 3arajJlo4Hble CUTHAJIBI MHPO3JaHUSA, PACKOJIOBATh KaXKyIIyIOCS
Marudecko peanbHocTh. UYTo Obl HHM mnpeanpunuManud ['perop 3amsza mocie
meramopdossl ¥ Moszedp K. mociae OOBHHEHHS, OHHM OCTalOTCS OOBEKTAMH
MaHUITYJISIIUM HEOJOJUMBIX POKOBBIX CHJ, BBICTYNAIOIIUX B OOJIMKE COLMAIBHOIO
nopsiika, torga kak 3emiemep K. cam mbiTaeTcsi 0OBEKTUBHPOBATH PEATbHOCTD,
CBECTU HEMOCTHM>KMMOE MHOI000pa3ue Mupa K psiy IPOCThIX U MOHATHBIX (POPMYIL.
Hosed K. mpencTapisercst 3eMIeMepoM, T. €. TeOMETPOM B OyKBAaJTbHOM NEPEBOIE C
IPEYECKOro, a CJEN0BATENIbHO, Ji HEro CUJly HMMEIOT JMIIb JI0Ka3aTeslbCTBa,
OCHOBBIBAIOIIMECS Ha OYEBUJHOCTU U COOJIOACHUM CTPOrod HpoLEeAypbl BbIBOJA
(«ero UHTEpECYIOT JIIIIb YHUBEpcanum» [7, ¢. 161], 3amevyaet ApeHnr).

B ormmune ot I'peropa u Mo3eha, KOoTophle CTAIKMBAIOTCS C CUIIOH CyIbOBI y
cebsl JoMa paHO yTPOM, €/1Ba IMPOCHYBIIWCH, T. €. B MOMEHT IE€pexoja U3 MHpa
CHOBMJICHMH K pPEabHOCTH IOBCEIHEBHOW >ku3HM, 3emiemep K. mpuObiBaer B
JEPEBHIO y MOAHOXMS 3aMKa IO3JHO BEYEpOM, MO COOCTBEHHON HWHUIIMATHUBE,
nmpeciuenyst CBOM Lenu. Ecnu  NpexHsAs KA3Hb KOMMHMBOsDKepa ['peropa wu
GAaHKOBCKOTO MPOKypucTa Mosea HaM B IeIOM M3BECTHA M HE COIEPXKHT B cebe
HUYEro  OCOOEHHO  NpHUMEYaTeNbHOro  (TeM  KaTtacTpopUUHEEe  BBITJISAUT
MPOU30ILIEIIas C HUIMU IepeMeHa yyacTtu), To K. npuObiBaeT HEBEJOMO OTKYJa, U O
ero NpexHed >KU3HU HHUYEro He ToBoputcs [5,c.79], a ero mpodeccruoHallbHas
MPUHAAJIEKHOCTh U3BECTHA UCKIIOUUTEIBHO C €ro CJIOB. XaHHa ApEHIT MoJjiaraer,
YTO €r0 HaMEpPEHUE COCTOUT JIUIIb B TOM, YTOOBI CTaTh OJHUM M3 xkuTeneu JlepeBHu,
MOJIHOLIEHHO BKJIIOYUTHCS B J)KU3Hb COLMYMA, T. €. Peain30BaTh TO, YTO, Ka3aJI0Ch OBbI,
rapaHTUPOBAHO €MY C POXKIEHHUS, OH XOYET IpaB, a He npuBmierui [6, c. 121]. On
CTPEMUTCS] YKOPEHUTHCS B MECTHOM NIOYBE, ACCUMWIMPOBATHCSA, CTaTh HEOTIIMYUMBIM
OT OKpPY)KaIOIIMUX, B OYKBaJIbHOM CMBICJIE HATypalu30BaThbCs, CIUTHCA C MPUPOAOH
HOBOTO MECTa CBOETO OOUTAHMSI.

OJHAKO BHUMATENbHBI aHamu3 mocTymkoB Moseda K. mos3sonser yBuueTh
HECKOJIBKO 0oJiee CIOXKHYI KapTuHy. HecMoTps Ha [ekiapupyeMoe >KellaHue
NPUMKHYTh K JKUTeNsIM JlepeBHM M JepxkaThCs MOAANIbIIE OT TOCHOA M3 3aMKa,
3emMJIeMep MCHBIThIBaET K 3aMKy M €ro oOurtarensiM TIIyOOKHH, B YEM-TO Jaxe
OOJIE3HEHHBI WHTEPEC, BPEMEHAMM MEpPeXOoldlluidi B OAepKUMOCTh. DopmanbHO
3aMOK HMHTEpPECYeT €ro TOJbKO C TOYKM 3PEHUs JIETAIM3allMu €ro MpeObIBaHUS U
HaTypanu3aluu B JlepeBHe, mpaBja, 3a €ro HaCTOMYKMBBIMU MOMBITKAMU YCTAHOBUTD C
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HUM KOHTaKT (B YaCTHOCTHM JOOWUTHCS CBHJAHUS C HA4yaJbHUKOM KaHIIEISPUU
Knammom) omryrmiaeTcst kakasi-to 6osee BakHas 3amada. Bee moBenenue K. orMeueHo
OTOM JBOMCTBEHHOCTBIO — CTPEMJIEHMEM YKOPECHHUTBHCA B JlEpeBHE M IKEIAHUEM
MPOHUKHYTh B TaillHbl HEJAOCTYIHOrO0 3aMKa, a B KOHEYHOM CYETE MOJYyYHUTh €r0
OpU3HaHUE. DTa JBOMCTBEHHOCTh JUKTYETCS CAMOM TOMOJIOTUEN BBICTPOEHHOTO
Kadxkoit Mupa, B KOTOPOM YETKO pa3IMyaroTCs JiBa UEPAPXUUECKUX MeTaU3NIECKUX
YPOBHS: 3aMOK, TPaHCLUECHACHTHBII HMCTOYHUK HOPM M LEHHOCTEeW, U J[lepeBHs,
BOCIIPUHHUMAIOIAsl CUTHAJIBI, UCXOMSIINE U3 3aMKa, KaKk 0O0’KeCTBEHHbIE 3HAMEHMSI,
onpenensionme cyap0pl ee obOurtareneil. DTa BepTHKaIbHAs MNPOCTPAHCTBEHHAs
opraHu3alus, IpecTaBlieHHas (PU3NUECKU-HATISAIHO, MOCKOJIbKY 3aMOK BBICUTCS Ha
rope, y MoAHOXHUs KOTOpoW pacnoiaraetcst JlepeBHs, OTChlIaeT K MU(POJIOTHUECKON
TUXOTOMHM  3eMHOro u  HebecHoro [9,c.348]. CouuanbHbli  MOPSIOK
HMHTEPIPETUPYETCS 0OUTATEIIMU O00MX JIOMEHOB, M 3aMKa, U [{epeBHM, KaKk OPSIIOK
KOCMHUYECKHI, KaK caMa CTPYyKTypa yHHBepcyMa. Takum oOpa3om, MbI, MOXKaIyi,
MOXEM MPOYEPTUTh OMPEACICHHYI0 TPACKTOPHUIO Pa3BUTHS  Ka()KUAHCKOTO
KOH(JIMKTA MPOTaroHUCTa ¢ HEOOXOAUMOCTBIO U BCEOOUTHOCTHIO MUPOBOTO MOPSIIKA:
ectu B «lIpeBpamieHnn»  HEOOXOAMMBIM  MUPOMOPSAIOK  PEHNPE3CHTUPYET
naTtpuapxajibHasi CEMbs BO IJIaBE€ C CYPOBBIM U HEMPEKIOHHBIM OTIIOM, B «IIpomeccey
— o00e3IMYeHHOe MW aHOHHMMHOE oO0ImecTBO («BmacTb Hukmo» [2,c¢.53], mo
BBIDQKEHUIO ApEHAT), TO B «3aMKe» OTy POJb WrpacT HepapXUUYECKu
CTPYKTYpPUPOBAHHBII KOCMOC C KOHCTUTYTHMBHOM JJIi HEro TpaHULIE MEXIy
TPAHCLIEHACHTHBIM U UMMAHEHTHBIM.

[Ipennpustue K., mombpiTKa acCHMMHIIMPOBATHCS, YKOPEHHUThCS B JlepeBHe,
CTaTh «HEOTIIMYUMBIMY |5, €. 83], TepIUT HEyAauy, NOCKOJbKY OCYIIECTBICHUIO €TI0
IJIAHOB MPETSITCTBYET HE TOJBKO OTCYTCTBUE CAHKIIMM BBICIIEH MHCTAHIUMHU, 3aMKa,
HO M OTHOIICHHWE K HEMYy JKUTEJIed JEepeBHU, [JIsi KOTOPHIX HEMOHSITEH W
MTOJO3PUTENIEH €r0 HEONPEAEIEHHbIN cTaTyc. «Bbl He u3 3aMka, Bbl He u3 JlepeBHu.
Be1 HuuTo», roBoput K. X034iika rOCTUHULIBI, «BbI 4Y>KOW, BBl BCIOJlY JUIIHUM. .. HAM
Ballli HAMEPEHHS HEU3BECTHBD [8&, c.43]. Ecam 3amMOoK CUMBOJIM3UPYET BBICHIYIO
HOPMATHUBHYIO MHCTAHIIMIO, TO JlepeBHS pernpe3eHTUpyeT o0IIecTBO, COCTOsIIEE, O
cioBaM ApeHnar, u3 «cmiomHbeix Huxrto» [5, c. 80]. OtBepras K., 3To obmecTBoO
MPETEHYET HA TO, YTO «OHO JIEMCTBUTEIBHO €CTh», XOUET 3aCTABUTh €r0 «IIOBEPUTh,
YTO OH HeJEeUCTBUTENEH, uTo OH — Hukrto» [5, c. 80]. Benp eciu oH ecTh, €Ciu OH
obamaer peaabHON CyOBEKTHOCTHIO, TO JISTUHTUMHOCTh CaMOI'0O OOIIECTBA, BKJIIOYAS
€ro CBsA3b C TPAHCIEHACHTHBIM HCTOYHUKOM BJIACTH M MOTYIIECTBA, CTAHOBUTCS
poOJIEMAaTUYHOMN, a ITO TPO3UT JECTAOMIN3UPOBATH BECH TIOPSIOK MUPO3TAHHUS.

Takum 00pa3oM, HECKOJIBKO yMpoIas, MOXKHO CKa3aTh, YTO B MHTEPIIPETALIUU
ApeHAT «3amMOK» OKa3bIBa€TCd MCTOPUEH HEYJauyHOW ACCUMWJISIIMH, TOMBITKA
o0pecT MOYBY U MYCTUTh KOPHH, MOMBITKUA, KOTOpasi TEPNUT (HUACKO MOTOMY, YTO
TaKasi COIMAJIbHAsA HATYypAJIN3AIUs OIPa3yMEBAET CBOETO POJia AHTPOMOJIOTUUECKYIO
JCHATYpAIU3allii0, YHHUYTOXKEHHE «ECTeCTBEHHOM uesjoBeyHocTH»  [5, ¢. 87],
MpeBpallleHle B TOTO camMoro HUKTO, KOTOpBIM TOJIBKO U MOXKET OBITh MPU3HAH U
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npuHAT o0mecTBoM. Ho 3T0 03HayaeT M OTKa3 OT CBOMX HWHAMBUAYaJbHBIX, HE
CBOJIMMBIX K YHUBEPCAIUSIM CBOMCTB, T. €. OTKa3 OT caMoro ce0s, (hakTHUecKyro
camonuKBHIaIMI0. YToOBI 00pecT KOpHH U ouBY, K. 10omKkeH mokepTBOBaTh CBOEH
CYOBEKTHOCTBIO, TPHUHATH «CYIAbOYy» Kak MHIOCTb, JapyeMyl0 CBBIIIE, Kak
IPUBUIIETHUIO, & HE MPABO.

C npyro#t croponsl, [>xopmaxko AramOeH, He corjamiasich ¢ BEPCHEH, COrjaacHO
koropoid K. numb CTpeMuTCAa NOMYy4YUTh MpU3HAHUE 3aMKa M YKOPEHUThCA B
JlepeBHe, JnenaeT akIeHT Ha ero mnpodeccud, BEpHee, CaMONPE3EHTAIlMU: OH
3eMJIEMEP, TO €CTh TOT, KTO «OTBEYAET 32 YCTAHOBJIICHUE TPAHULl U pa3ICICHUIN»
[1, c. 56]. Tlockonbky ke BHYTpU JIepEeBHU «TpaHHUIIbI... YCTAHOBJICHBI, BCE
aKKypaTHO pa3MexeBaHo» [8, c. 52], To mpue3n 3emiieMepa MOKET 03Ha4aTh TOJBKO
0OBSBIICHHE BOWHBI 32 MEPECMOTP MPEIEIOB BJIACTU 3aMKa, T. €. TPAHMIIBI MEXIY
HEOECHBIM U 3€MHBIM, TPAHCLEHJICHTHBIM U UMMAaHEHTHBIM. 3ajaya 3eMjeMepa — He
MIPOCTO CIABHHYTH 3Ty I'PAHMIY B Ty WJIM UHYIO CTOPOHY, a MOJHOCTHIO JIMIIUTH €€
3HaueHud [l,c.63] u, crano ObITh, KapAUHAIBHO W3MEHUTh KOHCTHUTYLHUIO
YHUBEpPCYMa, HMMAHEHTU3HPOBAaTh TPAHCUEHJAEHTHOE, YCTAaHOBUTb C HHM
HEIOCPEJICTBEHHYIO CBSI3b, MEPEIUCIOLUPOBATh UCTOYHUK HOPMATHBHOCTH BHYTPb
camoro cyobekra. Hamepenue 3emiemepa, coriiacHo AraMOeHy, COCTaBJISIET «aTaka
Ha TMOCJIEHIO 3€MHYI0 TpaHully» [1, c. 61], HO mpu 3TOM OH BBICTYNA€T HE MPOTHUB
caMmo¥l BBICIIICH BJacTH, a MPOTUB y3ypHamuu mpasa constitutio limitem (ycrpoiicta
IpaHul) CakpajIu30BaBIIeH camMoe ceOsi OIOpOKpaTHUUECKON HepapXuei, BbIIAIOLIeH
CBOM COOCTBEHHBbIE MHTEpECHl 3a O0XKECTBEHHYI0 HeoOxoaumocTs. Ho mogoOHas
MUCCHS [IPENIOoIaraeT, B IEPBYIO0 OYepelb, pa300IaueHue «I0KHONH HEOOXOIUMOCTH
u HeoOXxoauMocTu Jku» [7,c. 161] B rmasax oOmecTtBa, T. €. xutened JlepeBHu,
JEMOHCTPALUI0 UM HCTUHHOIO MOJIOXKEHUS BEIIe, YCTAHOBJICHUS MEXAY HUMH U
TPAHCIICHJACHTHBIM TPSMONA KOMMYHHUKAIMU TIOBEPX BCEX KYpPhEPOB, MOCHUIbHBIX,
KAHIIEJISIPCKUX KIEPKOB M HCIOPYEHHBIX TeNe()OHOB, HMHBIMH CIIOBaMU (XOTs
Aram0OeH He roBOpUT 00 3TOM MpsIMO), OHa mojpa3zymeBaeT Pedopmanuio B TOUHOM
KOHLIENITYaJIbHO-UCTOPUYECKOM CMBICIIE CIIOBA.

TemM He MeHee NpPENCTaBIAETCS, YTO MPU BCEX OYEBUIHBIX PpaA3IAYUAX
«aCCUMWISITUBHAS» WHTEpHperanus ApeHAT U «pedopMallioHHAs» BepcUs
AramOeHa He SBISIOTCS B3aMMOUCKIIOYAIONIUMHU, YTO OHHM OJKCIUTUIUPYIOT
pa3IM4HbIE aclEeKThl OAHOIO M TOro ke mpouecca. Benp Harypanmsanus K. Ha ero
YCIIOBUSIX (@ O IPYTUX Peud HE UIET: «IOKa OH He TpeOyeT OO0JIbLIETro, COBEPILIEHHO
OYEBUJHO, YTO OH HE YJOBJIETBOPUTCA MeHbIIUMY» [0, c. 162]) o3Ha4yaeT OTKa3 OT
MIPU3HAHUS CYIECTBYIOMIEH MeTapU3NIECKON TpaHUIlbl MEX Ty 3aMKoM U JlepeBHel,
T. €. pealu3anuio TmpaBa ObITb KEeM-TO 0€3 KaKOW-TM0O0 TpaHCIEHISHTHON
aBTOpU3AIMU; C IPYroll CTOPOHBI, AraMOeH MOAYEPKUBAET CUMBOJMYECKUA CMBICI
JNENUMHUTAIIMOHHBIX HamepeHuil K.: «HHKTO, KaxkeTcs, He 3HaeT, rae (puanyecku
MPOXOJIUT ATa rPaHUIla, ObITh MOXKET, B JEHCTBUTEILHOCTH €€ HE CYUIECTBYET U OHA
YCTaHOBJICHA, KaK HEKHE HEBUJIUMBIC BPAaTa, BHYTPH KaXX0T0 yenoBeka» [1, c. 63]. U
B TOM, U B IPYT'OM ClIydae peyb UAET O MTyOMHHOU CBS3M U B3aMMOOOYCIOBICHHOCTH
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BHEIITHETO W BHYTPEHHEr0, MHUpa, B KOTOPOM OOWTAET YEIOBEK, U MHUPA, KOTOPHIHA
TauTCA B HEM CaMOM, O TOM, YTO €r0 KOH(IMKT ¢ KOCMHYECKHUM U COIHATbHBIM
MHUPOTIOPSIKOM KOPPECTIOHIUPYET C TIYOMHHBIMH OCHOBAHHUSIMH YE€JIOBEUYCCKOU
CyOBbEKTUBHOCTH.
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HE B MOCJICAHIOI0 OYepeb MEPUIETHSIMU UX JTMYHBIX OMOTpaduii M TeM COCTOSHUEM TPaKIaHCKON
HECTaOUJILHOCTH, KOTOpbIE Mepexuin oba mbicauTens. OIHAKO MX KOHUEHIMH JIPY>KObl ObUIH
OYCHb PpA3HBIMU: €CJIM KOHIENIUs JpYKOBl ApPHUCTOTENS npeononazana TPaxIaHCKOE
MIPOCTPAHCTBO, TO Y APEH/IT T'PakIaHCKOE MPOCTPAHCTBO CO30aemcs B IPOLECCE IPYHKOBbI.
KiroueBble cjioBa: ApeHAT, APUCTOTENb, TPaKIaHCKas APYKOa.

Novozhilov Nikolay Aleksandrovich
The space of friendship: Arendt and Aristotle

Civic friendship occupies an important place in our struggle for a just society. In this article we will
examine the use of the concept of civic friendship in the writings of Aristotle and Hannah Arendt.
Both Avristotle's and Arendt's search for friendship was due, not least, to the twists and turns of their
personal biographies and the state of civil instability that both thinkers experienced. However, their
conceptions of friendship were very different: while Aristotle's concept of friendship presupposed
civic space, Arendt's concept of civic space is created in the process of friendship.

Keywords: Arendt, Aristotle, civic friendship.

UToOBl MOACTYNUTHCS K paccMaTpuBaeMor MpoOJieMe, MPOIUTUPYEM OTPHIBOK U3

acce Panpda Yonmo DmepcoHa, B KOTOPOM aMEPUKAHCKUM MACTOP HU3JIaraeT CBOE

BUJICHUE APYKOBI.
UYro takoe apyr? OTO TO JIULO, C KOTOPBIM 1 MOT'Y OBITh OTKPOBEHEH; OTKPOBEHEH, HAUMHAs
OT caMoii IMOBCPXHOCTHU KOXKHU 10 COKpOBeHHOﬁ I‘J'IY6I/IHBI AyLIn. HpI/I HEM 1 MBICJIIO BCIIYX, B
€T0 MPUCYTCTBHUH BHXXY UYCJIOBCKA JO TOI'O MCTHHHOIO M A0 TOI'O0 paBHOro MHEC, YTO MOI'y
HaKOHCI C6pOCI/ITL BCC 10 OI[HOI71 JIMYUMHBI IIPUTBOPCTBA, OKOJIMYHOCTEN M Ty 3A0HI0I0
MblCllb, HCOTBA3ZHYIO OT JIIOI[CI\/JI. C »HuM xe g 06XO)KYCI) C IPOCTOTOKO U €CTCCTBCHHOCTHIO
XUMHUYCCKOI'O aTOMa, KOTOpLIﬁ CIUIOTUWJICA C APYTI'UM CAUHOPOJHBIM EMY aTOMOM.31

Kax Bumum, npykeckue OTHOIIECHUS OKA3bIBAIOTCA 37I€Ch TECHO CBS3aHHBIMH C
ecmecmeeHHOCmvl0  TIOBEJEHUS,  MPOTUBOIIOCTABIEMON  MNPUTBOPCTBY U
YCJIOBHOCTSIM, COMYTCTBYIOIIMM JPYTUM BUJaM OTHOIICHUN MEXIy JIIOJAbMHU.
Heckonbko MHaYe BBIPA3UB ATy MBICIH MOXKHO CKa3aTh, YTO JJIsi DMEPCOHA, KaK U
JUIT MHOTHX JIIOJIed BOOOINE, KpUTEpUEM WCTUHHOM JApYykKObl OKa3bIBaeTCs
B03MOINCHOCb 8 NPUCYMCMBUU Opy2d 8ecmu cebs MaK JHce HEeNnPUHYHCOeHHO, KAK 8
oounouecmee. JleWCcTBUTENBHO, Oyaydd HaequHE C CaMUMU COOOM, MBI OOBIYHO
JEeP>KUM ce0sl HECKOJIbKO MHaue, YeM HaxoJsCh B OOIECTBE APYTUX JIIOACH, U JaXe
OJIHOTO 4YEJIOBEKa OBIBACT JOCTATOYHO, YTOOBI Hallle TOBEJACHUE HW3MEHHIIOCh B
CTOPOHY OOJIBIIIEH YCIOBHOCTH M COOJIOJICHUSI HEKMX MPABHUII «XOPOIIEro TOHa». B
CBS3U C OTUM MOXHO TIIOCTaBUTh BOIPOC: MPUHAJICKUT JM BooOIe Apyx0a
myonugHOMY TIpocTpaHcTBY? He orpaHndmBaroTcs i APY>KECKHUE OTHOIIECHUS MEKITY
moaeMu chepoil TPUBATHOTO W MHTHUMHOTO — BpPOJIE BCTped B Kae, OTKPOBEHHBIX
Oecen Ha KyxHE 3a KPY>KKOU vas?

IIpr Bcex BO3MOXHBIX OTBeTax, ApPHUCTOTENh M XaHHA ApPEHAT C TaKuM
orpaHuueHreM cdepbl JIPYKECKUX OTHOIICHHM OJHO3HAYHO HE COTJIacATCs.
[TepeXUTBI KaKIBIM M3 3THX MBICIUTEICH OIBIT OTYYXIACHUS TOOYAMII HX

3 Omepcon P. HpaBctBennas dunocodus. M., 2000. C. 124.
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uccienoBaTh (PEHOMEH APY>KObI, U 00a OHM MPUIILIA K BBIBOAY, YTO OHA 3aHUMAET
BaXHOE MECTO B OOILECTBEHHBIX OTHOILIEHUSX. He ncyeprnbiBasch MpOsSBICHUSIMH
KyMOBCTBa M (aBOpUTH3Ma, Opyxk0a B myOnuyHOW cdepe ouepumBaeT BaKHOE
M3MEpEHHE TPaXIaHCKUX OTHOUICHWM, BBICTYMAeT KaK >ECT COJUAAPHOCTU U
COIIPOTHBJICHUS.

B nounckax myrei yiaydllleHHs MOPaJIbHOTO OOJMKa O0IEeCTBa COBPEMEHHBIM
MBICTIUTENSAM OBIBAET MOJIE3HO 3aBECTU APYXOy € JumamMu u3 mpouuioro. Tak,
IBITAsCh OCMBICIUTH OOIIECTBEHHBIE OTHOILIEHUSI B CJIOYKHBIE MOCIEBOCHHBIE I'OJBI,
XaHHa ApeHAT oOpamaercss K ApUCTOTENIO, U B €€ COYMHEHUSX MOXHO YBUJAETH
IOCTOSTHHBIN TUajor ¢ aHTUYHBIM ¢uinocodoM. Tak xe kak U oHa, ApUCTOTENHb OBLI
M3rHAaHHMKOM; TaK K€ CTPEMMJICS HAlTH Hauiydllee OOLIECTBEHHOE yCTpoiicTBO. B
CBOMX PACCYKICHHUSIX O TPaXIaHCKOH Jpyxk0Oe ApPEHAT MHOTOe 3auMCTBYET Y
ApHCTOTeIS >, M3MEHsE B TO JK€ BPEMS €ro WACH COIACHO COOCTBEHHBIM
MPEICTABICHUSIM.

B sr10ii ctathe Oyner crienaHa MomnbITKa, IPOCISKUBAsk d)KUBOK Pa3roBop ApeHAT
¢ ApucroteneM, 0OHAPYKUTh Pa3HUILy B TOHUMAHUU JPYKOBI IBYMSI MBICTUTEIISIMU,
KOTOphIE 00a MOJYEPKUBAIM €€ MyONuyHOe, TpakaaHckoe uzMepeHue. OcoOblit
aKkUeHT OyAeT ciellaH Ha MPOCTPAHCTBE, B KOTOPOM OCYILECTBISETCS Jpyxoa, a
TaK)K€ Ha COJIEP)KaHUU 3TUX OTHOLIEHUM — OyJIyT pacCMOTPEHBI KaK «20e» IpYXkKObl,
TaK U «¥mo» OHa co0OM MpeICTaBIseT.

ApHCTOTENb 0 TPAXKAAHCKON ApPYKOe

®OoHOM BCeX paccyXJIeHUN ApUCTOTENS O JpyK0€e BBICTYNAET IPEBHETPEUECKHUI
noJiuc. YKasplBasi, YTO «YEJOBEK — IO TPUPOJE [CYIIECTBO]| OOIIECTBEHHOE
(1097b7-11)*, oH CBSA3BIBACT HONHYIO PEATH3AIHIO YETOBEYECKOI PUPOJIBI C CYeTOl
JIPEBHETPEYECKOI0 TOpOAA-TOCYIapCTBA, KOTOPBIA OKa3bIBAETCS Y HEr0 HAcCEJeH
Apy3bSIMU. APUCTOTENb BBIACISAET TPU BUJA TPAKIAHCKON APYKObl: OCHOBaHHYIO Ha
YIOBOJIbCTBUM, Ha MOJb3€, WIM HAa CTPEMJICHUU K COBEPLICHCTBY M J0OpPOAETENH
(1056a10-1056b33). dpyxba, ocHOBaHHAsI Ha YJAOBOJLCTBUH WJIU TOJIb3E, SBISETCS
HETOJIHOLEHHOM, TOCKOJIBKY JIIOJIeH B HEHl yIEep >KUBAIOT COOOpaXKEHUS TOM WIIM UHOU
BBITOJBI. TpeTwil e, COBEpUIEHHBIM BHJI  JAPYKObI, BO3HUKAET MEXKAY
COBEPILECHHBIMU JIIOJIBMHM, M 3aKJIOYaeT B ce0e TakkKe IMOJIb3y M YIAOBOJILCTBUE:
«...TJI€ YJIOBOJILCTBHE U BHITOJIAa, TaM HET 100pOIeTeNIn; HA000POT, Ie J0OPOACTENb,
TaM €H COMyTCTBYIOT yIOBOJbCTBHE U Bhiroga» (1209b32-34). B mosmce

2« ApucroreneM ApeHAT MO3HAKOMHJIACh BO BpeMsi oOydeHus y Xaijerrepa, e croco0
«CTPACTHOTO», «HAIOJIHEHHOTO KU3HbIO» MBIIIIEHUS OHA BHOJHE ycBowia. [lo3xe oHa mucana 06
3TOM: «MBI HACTOJIBKO CBBIKIUCH CO CTAPUHHO-TPAJUIIMOHHBIM IPOTHUBOMNOCTABIEHUEM pa3yma U
CTPACTH, TyXOBHOI'O M KU3HEHHOI'O, YTO HAaM OYEHb CTPAHHO IPEICTABUTH CTPACTHOE AYMAHbE, B
KOTOPOM MBICIIb U KU3Hb CTAHOBATCA OAHUM LenbiM». (Lut. mo: bumens B. Maptun Xaiinerrep.
UYensbunck, 1998. C. 29).

% Jra u MOCIEAYIOIUE LUTAaThl U3 ApucToTens npusBoiarcs B nepesoae H. B. bparunckoil mo
n3nannto: Apucmomens. Counnenns: B 4-x 1. T. 4. M., 1983.
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CYILIECTBYIOT BCE€ TPU BHJA JIPYKObI, HO JIJISL €ro MPOIBETaHUS HEOOXO0MMa UMEHHO
COBEpIIICHHAS IPYXKOa.

ApHUCTOTENb, pAaCKphIBA€T TMOHATHE JPY>KObI uepe3 Takue €€ BHYTPEHHHUE
XapaKTEPUCTHKU, KAaK PABEHCTBO, YBA)KCHHE M CIIPABEIINBOCTb. [LIATOH B CBOEM
NPOEKTe WJICaJbHOTO TOJIMCa TIPENICTaBIsAeT OOIIECTBO COCTOSIIUM U3  Tpex
COCJIOBUH, Ka)XXJOMY M3 KOTOPBIX IMPUCYIA CBOS KapAWHaJIbHas noOpoxaerenb. Jlis
¢unocooB TakoW BBICTYNMAET MYAPOCTh, IJIsi CTPAKEW — MYXKECTBO, a IS BCEX
OCTAJIbHBIX — BO3JIEP)KAaHHOCTh. [ paMOTHOE cOUETaHUE COCIOBHI MO3BOJISET CO3/1aTh
CIpaBeJIUBOE  TOCYJapCcTBO, TMOJOOHO TOMY KaKk TI'pPaMOTHOE COYETaHUE
noOpojieTeneil co3maeT crpaBeyIMBOro yenoBeka. st ApucroTens, B OTJIMYUE OT
[InaTona, KJIIOYEBOM XapaKTEPUCTUKON HJICaTBHOTO TOJIMCa ABISETCS ApPYX0a, a He
CIIPaBEIJIMBOCTh, KOTOPAsi CTAHOBUTCS Yy HEr0 OJHOW U3 BHYTPEHHUX XapaKTEPUCTHUK
IpY>KObI, HApSy C PABEHCTBOM U yBakeHHEeM. PaccmaTrpuBasi Tpu Buja APYyxKObI, OH
OTMEYAEeT, YTO BCE OHU HMEIOT OOIIYI0 XapaKTEPUCTUKY PABEHCTBA, HO TOJBKO
COBEPIICHHOMY €€ BUJly CBOMCTBEHHBI TAK)KE YBAXKEHHUE U CITPABEIJIUBOCTD.

Pasencmeo. Jlpyxx0a, OCHOBaHHasi Ha YIOBOJILCTBUM, COCIUHSIET JIIOJIEH,
KOTOpBhIE€ OJMHAKOBO TMPHUATHBI Apyr Jpyry. Ho Bpems, HENOCTOSHCTBO H
Kamnpu3HOCTh YEJIOBEUECKON HATYPhl YTPOKAIOT TaKoW Apyk0e, nenas ee XpyrnKuM U
3a4acTy0 BPEMEHHBIM COI030M. B TO ke Bpems KpacoTa U yAOBOJIbCTBUE SIBJISIIOTCS
OTJIMYUTEJIbHBIMHA Y€PTAMH XOPOIIEH KU3HU, U TAKUM JIPYKECKUM OTHOIICHUSIM €CTh
mecto B moiuce (1156b). [pyx0a, ocHOBaHHas Ha IIOJb3€, CBS3BIBACT JIIOJICH,
CIIOCOOHBIX OBITh MOJIE3HBIMU APYr Apyry. HecuacTbe, ynaya WM HEBE3EHUE,
MEHSIONINECS MOTPEOHOCTH W JKEJaHUs — BCE ATO TMOJPHIBACT PABHOBECHUE DTOM
YTWIMTAPHOU JApYyXObl, paspymass Takod coro3. llockoibky HyXkaa H yaada
CONMYTCTBYIOT BCEM JIIOMSIM, Takas Apy>k0a TakKe HMMEET CBOE€ MECTO B TOJIUCE
(1156a).

Hpyxx0a, ocHOBaHHAasi Ha JIOOPOJETENN, BOZHUKAECT MEXKY JIFOAbMU, PAaBHBIMU
10 CBOMM HPABCTBEHHBIM KayeCTBaM, IO JOOPOJETENH APYT APYry MOAOOHBIMU.
HecmoTpst Ha TO, 4TO OHM ACHCTBUTEIILHO HAXOAT YIOBOJILCTBUE B OOUIEHUU JIPYT C
JIPYyroM, B UX OTHOIICHUSX TaKXe MPUCYTCTBYET MEPUOJUYECKOE HEIOBOJIHCTBO.
XOTsl OHU TIOMOTAIOT APYT APYTY B J1000# Oejie, UX OTHOIICHUS HE 3aCTPaXOBaHbI U
oT pazoudapoBanuil. [lpucymiee 3Toil apy»kOe MOCTOSHCTBO MPEAOXPAHSIET €€ OT
HEB3roJ ¥ MEHsrOIIUXcst motpedHocted (1156b10-1156030).

* MHOrOKpaTHO yHnoTpebisseMoe APUCTOTENEM CIOBO Ty} OOBIUHO MEPEBOANTCA Ha PYCCKHH Kak
«0Y€TY», Y€MY COOTBETCTBYET TAKXKE €ro CTaHAApPTHBIA aHIIMiickuil mepeBox «honory. Bmecte ¢
TE€M, 3aMEHa €ro B JAaHHOM Cllyyae «yBaK€HHEM», KaK IPEJICTaBIIAETCS, HE CHUJIBHO HCKa3UT
MEPBOHAYAIBHBIA CMBICH, TIOCKOJIBKY, COTJIACHO TOJKOBOMY clioBapto (jKeropa, yBa)KCHHE
NpEeJCTaBIseT COOON HE YTO MHOE, KaK «IOYTHTEIbHOE OTHOIIEHHE, OCHOBAaHHOE HAa NMPHU3HAHWUU
9YpUX-H. JOCTOMHCTB. [lou€r, B CBOIO ouepenp, OMpeIensieTcs B CIIOBape KaK «yBa)KCHHE,
OKa3bIBa€MOE KOMY-H. OOIIECTBOM, OKPY)KAIOUIMMHU JIOABMU» (CM. COOTBETCTBYIOIIME CTAThU B:
Ooicecoe C.H., lllseoosa H.IO. TONKOBBINA CIOBaph PYCCKOTO s3bIKa. — 4-¢ u3a. M., 2006)
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Yeaoicenue. Te, KTO npykaT paad MOJb3bl WIM YJIOBOJBCTBUSA, B IEPBYIO
ouepenb MpecieayroT coOCTBEHHblE MHTepechl. Korga npyroil mepecraer paaoBaTh
WM OBITH IMOJIE3HBIM, TAKWE OTHOILIECHUS Pa3pyLIAIOTCSA. YBaXKUTEIbHOE OTHOIIECHHE
BBIXOJUT 3a PaMKH TOJBKO COOCTBEHHBIX HHTEPECOB M YUUTHIBAET HHTEPECHI
naptHepa. CoBepllieHHas pyx0a Mmoapa3yMeBaeT MPU3HAHUE JIpyra LEHHBIM CaMUM
1o ce0e, a He TOJILKO KaK yIOBJIETBOPSIOLIETO KaKue-To Hallld uHTepeckl. [Ipusnanue
CaMOIICHHOCTH JIPYrOro B COYETAaHUU C MUCKPEHHUM >KEJaHUEM ero OJIaromnoiayyus
ApucToTeNb Ha3bIBaeT pacmoiiokenueM (1167a).

Cnpaseonusocms. 1'0BOpsl 0 TOM, YTO HACTOSIIUE APY3bsl «I10 JT0OpoAeTeNn
IpyT Ipyry MOAOOHBDY, APUCTOTENb 3aTEM YKa3bIBAET, KAKyl0 UMEHHO JI00pOJeTeNb
OHHM JIOJDKHBI Pa3feisaTh: Ko Ocov 6& kovwvodoty, £l TOGOVTOV £0TL @AM Kol YO
10 dikoov — Apyx0a CylIeCcTBYeT B TOM Mepe, B KaKOW y JII0JIel eCTh 4TO-TO o0IIee,
00 B ATOU e Mepe OHU Pa3AeisaIoT B3MIAALI HA TO, 4To cmpaBemmBo (1159b30).
Takoe BuIEHUE TMO3BOJSET TOBOPUTH O CYUIECTBOBAHWU JPYXKObl HMEHHO B
nyonuyHoil cdepe. He cnpaBemsiuBocTb, HO JIpy>k0a CBA3BIBAET BMECTE T'pa)kIaH
rocyJapcTBa. OTO IIOJOKEHHE ABISETCA Uil APHUCTOTENsT OTIPABHOW TOYKOM

PacCMOTPEHUSI IPYKECKUX OTHOLICHUM:
Jpy>KeCTBEeHHOCTb, MO-BUAMMOMY, CKpPEIUISET M TOCYAapCTBa, U 3aKOHOAATENIM YycepaHeil
3a00TATCS O JPYKECTBEHHOCTH, YEM O TPAaBOCYAHOCTH, HOO €TMHOMBICIHE — ITO, KaKETCH,
HEUTO MOAO0OHOE JAPYXKECTBEHHOCTH, K €IMHOMBICIUIO K€ U CTpeMSTCs OOoJbllIe BCEro
3aKOHOJATENIM M OT Pa3HOIVIACHM, KaK OT BpaXKIbl, OXpaHsIT [rocynapcrBo]. M korga
[rpaxaaHe] Apy>KECTBEHHBI, OHU HE HYX/IAIOTCS B IIPABOCYJHOCTH, B TO BpeMs Kak, Oy aydu
NPaBOCY/IHBIMHU, OHH BCE K€ HYXKIAIOTCS ellie B ApykecTBeHHOCTH. (1155a-22-24)

JIns mpouBeTaHus TpakJaH B MOJIUCE OHU JIOJKHBI CTPOUThH OTHOIIEHUS JIPYT C
JIPYyroM Ha OCHOBE JAPYKOBbI U CHPaBEAJIUBOCTH. APUCTOTENIb CTPEMUTCS MOKA3aTh,
YTO OJHOM TOJBKO CHPABEAJIMBOCTH B OTHOIICHUSIX MEXKIY TpakIaHaMU
HEJJ0OCTATOYHO.

Heo0xoaumocThb ApY:KObI U1l CIPaBeAJIMBOCTH

B V «knure «HuxomaxoBoil dSTUKHW» ApHCTOTENIb ONpPEACNSIET IeJb
CIpPaBEIJIMBOCTH Kak JIOCTH)KCHHE paBEHCTBA M yCTpAaHEHHE HEPaBEHCTBA.
PaccmoTpenune 31ech HOCUT aOCTpPakTHBIA M O€3MWYHBIA XapakTep, U B CBOMX
OOBSCHEHHUSIX OH HCIIOJIB3YEeT T'eOMETPHUYCCKYI0 U apu(METUUYECKYIO MPOTOPIUN U
3aKOH 3KBHUBAJIICHTOB. UHTATES B ’TOM MECTE MOPAKAET KaK OC3KU3HECHHOCTH MBICIIH
npeBHerpedyeckoro ¢uinocoda, Tak U ee ToyHOCTh. [lo3zxke, Korma ApPHUCTOTENb
oOparaercst K Ipy»0e, ero HHTEpeC K paBEHCTBY CTAHOBUTCS OOJiee JIMUYHBIM, U OH
COCPEIOTOYMBACTCA Ha pPOJU APYKObl B JOCTIDKEHUM pPaBEHCTBA W 0Oopbde ¢
HEpaBEeHCTBOM. JloCTIKeHHe Oaromoiydusi B TMOJHUCE TPEeOyeT Yero-To MOMHUMO
CIIPaBEJIUBOCTHU, U 1T APUCTOTEIIS STUM OKa3bIBACTCs JIpYyKOa.

CoBepItieHHBIE JIPY3bsi MPHUAAIOT TMOJUCY YCTOMYMBOCTH CBOETO XapakTepa H
PEIIUTEILHOCTh CBOEH MPUBEPKEHHOCTH CIIpaBeyIMBOCTH. [IpoiBeTanue mosuca B
KOHEYHOM WTOT€ 3aBUCUT OT HPABOB €ro TrpaxaaH. XapakTepHO, UYTO ITa
3aBUCHUMOCTH SIBJISIETCSI OJJHOCTOPOHHEH: 00IIeCTBEHHOE 01aronoiayydrue caMmo o cede
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HE SIBJIAETCS TapaHTOM HJCAIbHBIX JAPYKECKUX OTHoIeHuil. CoBeplieHHas Apyxoa
Pa3BUBAETCS CO BPEMEHEM B COOOINECTBE, OTHOIICHHUS MEXAY UYiICHAMU KOTOPOTO
CYUIECTBYIOT, TMOMHMO MyOJIMYHOTO TMPOCTPAHCTBA, TaKKe B 4YacTHOM cdepe.
CoBeprieHHOM Apyxk0e, YTOOBI TOJTHOCTHIO TMPOSBUTHCS, HYKEH CBOEro poja
JOMAIlIHUNA TIOKOM: Tpa)kJAaHe IoJjuca >KUBYT BMECTE TakKe M B 4YacTHOM cdepe,
«KaXABIA TPOBOAUT CBOU JHU C JAPY3bsIMU», U ApUCTOTENb MPU3HAET, YTO
«HEBO3MOJKHO JKHUTh COOOIIa CO MHOTUMH M JICJIUTh ceOs [Mexay Humu» (1171a5).
bnuzocth, kKOTOpO# TpebyeT uicanbHas Jpy>k0a, BO3MOXKHA JHIIb C HEMHOTHMH.
JleficTBUTEIbHO, KOT/IA APY3bsl Pa3be3KAIOTCS, 3aMEUYaeT OH, OTHOIIECHUSI OOBIYHO
pacnagatorcsa. HecMOTpst Ha 3TH MPOCTPAHCTBEHHBIE OrPAHUYEHUS, COBEPIICHHAS
Ipyxk0a TOIJIEPKUBACT TPAXKAAHCKYI0 KU3Hb, OOecnednBas ToCyIapCTBO
rpakJiaHaMu, CIOCOOHBIMH K BEPHOMY CY>KJICHUIO U MOJTUTUYECKOMY JIEUCTBUIO.

3aBepmiasi pasroBop 00 ApwucTtorene, CTOUT OOpaTUTb BHUMAaHUE Ha
IIPOCTPAHCTBO, KOTOPOE MpEANoJIaraeT Apyxx0a B ero noHuManuu. Jljis Apucroresns
Ipy>k0a mpeanojaraeT HAIMYKE MOJIMCA, TPUYEM OH UMEET B BUAY HE IJIATOHOBCKOE
rocyAapcTBoO, yIpasisieMoe GuiocopaMu ¢ MOMOIIBIO COCIOBHS cTpaxeil. g Hero
MOJIAC, JTy4YIlI€ BCEro CrOoCOOCTBYIOMINNA MPOLBETAHUIO YEIIOBEKA, HACEJIEH APY3bsIMHU.
COOTBETCTBEHHO, OH OMUCHIBAECT TPU BHUAA APYXKObI, CYIIECTBYIOIIEH B IOJIHCE,
OT/IaBasi TMpPEANOYTECHUE COBEPIICHHOW JApyk0e, pa3BUBAIONIICHCS CO BpEMEHEM B
MyOJIMYHBIX U YACTHBIX MPOCTPAHCTBAX.

HcenbIThIBAJX 1M APHCTOTE/Ib IPAKIAHCKYIO APYKOY?

MosxHO 3amaTbCsi BONPOCOM, HCIBITAN JU caM ApHUCTOTENb JpYyxkOy, Tak
BJIOXHOBEHHO oOmucaHHyi0 UM B «HukomaxoBoi stuke»? PonuBmwmiics B Crarupe
ChIH MPHUABOPHOTO Bpadya MAaKEJIOHCKOIO MLaps, Mocie CMepPTH OTuHa OH OblI
ornpaBiieH B AduHbl 1ig o0OydeHuss B mpecTkHoi Axanemuu [Inmatona. Tam on
CMOT TpOSIBUTh CBOU He3aypsaHble CHOCOOHOCTH, HO mocie cmeptu IlnmaTona
PYKOBOJICTBO IIKOJOW Iepenuio K ero IieMsHHUKy CresBcunmny, KOPEHHOMY
a¢punsHuHy. HoBoBBeneHusi CrneBcummna BbI3BAJIM OTTOK YUYEHUKOB M3 AKaJEeMHH,
cpenu KOTopbix Obul M Apucrorens. Bmecte ¢ apyrumu oH nmokuHyn AQUHBI U
ornpaBwica B Accoc, TopoJl Ha mnoodepexbe Mayoit A3uu, rae HaxoAwics MOJ
3ammTon Tupana ['epmus. Uepes Tpu roga ApucTtorelnb nepeexan Ha ocTpoB JlecOoc,
HO BCKkope ObLT BbI3BaH Ko JBopy @wmmnma |l Makengonckoro B Ilemty, 4ToObI
PYKOBOJUThL BocnuTaHueM 13-metHero ceiHa ®ununmna, Oyayiiero AJiekcaHiapa
Makenonckoro. CnycTsl €nie Tpu roga OH HEHAJI0ITO BO3BPALIAETCS B CBOW POJHOM
ropos, 4TtoObl OTTyJa OTHpaBuThcss B Adunbl, r1e ocHoBbiBaeT Jluked. OnH
pykoBoauT Jlukeem moutu 12 5eT, moka CMEpPTh €ro BOCHUTAHHUKA, AJIEKCaHJIpa
Benunkoro, He MO3BOISET MPOTUBHUKAM MAaKEJOHCKOTO BJIaJblYECTBA B3STh BJIACTh B
noyice B cBou pyku. s HUX Apucrorens, poauBmuiics B Crarupe BOCIUTaHHUK
MaKeJIOHCKOTO TpaBUTENs, ObUT HE TpaKTaHUHOM AQUH, HO MAaKEAOHSHHHOM —
Mpe/ICTaBUTENIEM Bpaxae0HOT0 rOCyapCTBa, CTPEMSILErOCsS YHUUTOXUTh apUHCKYIO
neMokpatuto. OH OTKa3bIBaeTCsd OT PYKOBOACTBA JIMKeeM M yKpBIBAa€TCS B IOpOJE
Xajkuc Ha OCTpoBe DBOes, rie BCKOPE U YMHUPAET.
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3a cBom 62 roma ApHCTOTENb IMO3HAKOMMWIICA C TPaKIAHCKOW >KM3HBIO B
MOJICAX 10 BCEMY JIPEBHEMY MUY, IPUYEM HE BCErJa M0 CBOEW COOCTBEHHOM BOJIE.
OH numeT o rpakJJaHCTBE TaK, Kak OyATO caM ObLI rPaKJaHUHOM KaKOro-To IOJIuca,
HO, BO3MOXXHO, 3TO OBUIO JHIIb MPUHATHE MKEIAEMOro 3a JAEHCTBUTEIBHOCTD.
ApucroTenp ObUT YETOBEKOM, KOTOPOTO MOTJIM IMpPHU3BaTh U yJIAIUTh, YbH CMEHBI
MECTa JKUTEIbCTBA ObUIM OOYCIIOBJIEHBI JKEIaHUAMM JpYyrux Joneil. MHrepecHo,
OCTaBaJICS JIU OH CaM B KaKOM-JIMOO TOpO/i€ JOCTATOYHO JIOJITO, YTOOBI UCIIBITATh TY
«COBEPILEHHYIO APYKO0y», KOTOPYIO OH TaK KpaCHOPEUMBO onuchiBaeT? KoHeuHo, OH
MOT HACIaXJIaTbCsl OOIIECTBOM J10OpPOJETENbHBIX MYKUMH U JKEHIIMH B YaCTHOU
cdepe, HO OMUCHIBAEMOE UM IyOJUYHOE MPOCTPAHCTBO OBLIO ISl HETO, BEPOSITHO,
3aKpbITO. ApUCTOTENh ObUI CTPAHHUKOM M W3THAHHUKOM, JKUTEIEM OOJIBLIOrO
KOJIMYECTBA TOPOJOB, HO TPAKJAHUHOM HH OJHOTO U3 HUX.

XaHHA ApPeHAT U rpasKIaHcKas Apyxkoda

XaHHa ApeHAT CMOIVIa HaWTH y ApPHCTOTENS KaK POJACTBEHHYIO CHUMIIATHUIO K
Ipa)<IaHCKON ApYyKOe, TaK U CXOXKEE CO CBOMM COOCTBEHHBIM OIBITOM OTUYXJACHUE
oT nyosnyHOil cdepbl. PonuBiiasics B I'epmanuun eBpeiika, oHa ObUIa IpaskJaHKOU
roCyJ1apCTBa, MPABUTEIBCTBO KOTOPOTO XOTENIO €€ yHUYTOXHTh. B 1933 romy ona
oexana u3 I'epmanun Bo @pannuio; B 1941 — u3z @panmuu B CHIA, rae Oblna
Harypamu3oBaHa B 1951 r. IlpencraBnenus o rpaXAaHCTBE KaK O BEPTUKAIBHBIX
OTHOLIEHUSX MPUHAIICKHOCTH K HEKOEW TUTYJbHOW HAIlMM WM BEPHOCTU TJIaBe
rocyJapcTa Jiisi Hee He o4yeHb noaxonwau. OHW mpenrnonaraid HeAOCTYIHYIO e
POCKOIIIb ITOCTOSIHHOI'O MeCTa KUTENbCTBA. COOTBETCTBEHHO, APEHAT ONPENEISIET
I'PaKJAHCTBO B TEPMUHAX TOPU30HTAIBHBIX OTHOLIEHUN MEXAY Apy3bsiMu. OHAKO B
OTIMYME OT ApHUCTOTENEBCKOTO IOHMMaHus, Apyk0a ApeHIT HamHOro Ooiee
MOOUJIbHA. DTO OTHOILEHUS, KOTOPBIE CO3/1al0T MPOCTPAHCTBO, a HE MPEIOaramT
ero.

ApeHIT XOpOoIIO MOHMMAaia, 4To JJs OOJIBIIMHCTBA €€ B3IJISAbl SIBISIFOTCS
MapruHaibHbiMU. OHa cyMTaja, 4YTO B COBPEMEHHOM €i o0miecTBe Kak
OOILIECTBEHHOE, TaK M YacTHOE TMPOCTPAHCTBA OBUIM MOMVIOUIEHBI Ccdepoil
COLIMAJIBHOTO, B KOTOPOM OTHOILIEHHUS TPa)XJAaHCTBA 3aMEHSIOTCS KOH(DOPMU3MOM, a
Ipyx0a LUEIMKOM MEPEXOJUT B MPUBATHYIO chepy, TIe «Ipy3bsl PACKpPHIBAIOT APYT
Apyry Ayly, CBOOOJHBIE OT MHpa M €ro mnputazaHui».” (OHa BCIOMHHAET

ApUCTOTENSI U BHOBB YTBEPKIACT 3HAUCHHUE TPAXKTAHCKOUN APYKOBI:
Korna, Hanpumep, Mbl uuTaeM y ApHUCTOTEN, YTO «(PUIUSL», ApYKOa MEXKIY TpaxaaHaMu,
— OJIHO U3 OCHOBHBIX YCJIOBUH Ui Oaronoryyus Mojuca, TO HaM KakeTcsl, YTO OH UMeeT
B BHJly NIPOCTO OTCYTCTBHE MAPTUHHBIX pacHpeil W IpakJaHCKOW BOMHBI. Ho s rpekos
CYIIHOCTh JpYKObI 3aKitodanach B pasroBope. OHM CUMTAJIM, YTO TOJBKO IMOCTOSHHOE
cobecenoBaHne 0ObEIUHSIET TPAK/IaH B nosuc.®

% Apenom X. O 4el0BEYHOCTH B TEMHbIE BpeMeHa: MbIciu o Jleccunre // JIronu B TeMHbIE BpEMEHa.
M., 2003. C. 35.
% Tam orce.
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[IpaBunpHO 1 ApeHaT noHumaer Apucrorena? JleHCTBUTENbHO U OOIICHHE
3aHUMAET CTOJIb 3HAYUTEIBHO MECTO B €r0 PACCYXKACHUAX O Apyxk0e? Tak a1 MHOTro
Apucrtorens roBOpUT O pa3roBopax? CoOBEpPUIEHHO TOYHO, YTO ISl HEro APY3bs
JIeNaloT Hac «CHocoOHee M K MOHMMaHuio, W K aeiictBuro» (1155al5). Peunr He
YIOMHHAETCS MPSMO B €0 PACCYKJIEHUIX O TpakIaHCKOU Ipyxoe. Bo3aMoxkHO, OH ee
npennoiaraer. XaHHa ApeHAT KJIaJeT €€ B OCHOBAHHE CBOEH KOHIEHIUU JIPYKOBI.
PasroBop mrozeit Mexay co0oil co3maeT MpoCTPaHCTBO, KOTOPOE 3aTEM CTAHOBUTCSA
TeM OOIIECTBEHHBIM MPOCTPAHCTBOM, BO3POAUTH KOTOpO€ OBbUIO 3aBETHBIM
ctpemiienneM Apenar. Boccosznanue neicTByromero o0uecTBEHHOTO MPOCTPAHCTBA,
B CBOIO O4Y€pe/b, YCTAHABIMBACT T'PAHMIIBI JIJII YACTHOM cdephbl, BHYTPU KOTOPOW
CYIIECTBYET HacTosimas Oau30cTh. Bocco3manue mMyOJIMYHOTO UM YaCTHOIO
MIPOCTPAHCTB TO3BOJISIET HAaM CHOBAa TOBOPUTH O CHEUU(PHUECKH YEIOBEUYECKOM
M3MEPEHUU «MHPa», MPOTUBOCTOAIIEM «IPUPOAE», B KOTOPOH MPOTEKAET >KU3Hb
BCEX APYIMX >KUBBIX cymecTB. Ho 3TOoT Mup He mpeamnonaraercs 3apaHee, OH
CO3JaeTCsl MOCPEACTBOM OTKPBITOTO OOLIEHUS JIOAEH IPYT C APYTOM.

XKusnb camoil XanHbel ApeHIT Obljla HanoJIHeHa TakuM oOmeHueM. B 1961 roay
OHa OcBellaja cya HaJx Anonbpom DiixmanoMm B Uepycanume, u ee penopTaxu ObUIH
onmy6nukoBanbl B xypHane «Hpro-Hopkep» 3umoit 1963. IlyGnukanum BbI3Baad
B3PBIBHYIO peakIiinio, ocobeHHo cpeau eBperickoit oommuabl CIIIA. B nzobpaxxenun
ApeHn OHXMaH TMpeACcTaeT HE YyJOBUILIEM, a OrPAaHUYECHHBIM, HE OYECHb
CO00pa3UTEIbHBIM YEJIOBEKOM, KOTOPBI HE OTBEYal 3a CBOU JECUCTBUSA. 3HAKOMBIE
ApeHaT, OXHUAaBIIME OT Hee H300pakeHUsT OecuelOoBEeYHOr0 MOHCTpa, Obuln
BO3MYIIEHBI: APEH]IT CBOAMIIA K 0aHALHOCTH HE TOJIBKO UX JUYHYIO Tpareauto, HO U
CBOIO COOCTBEHHYI0. MHOTHe HUKOrAa 0oJblie ¢ Hel He paszroBapuiid. OOmui Mup,
TO MPOCTPAHCTBO, KOTOPOE OHU COOOIIA CO31AJIA MEXKTy COO0I0, ObLIT pa3pyIlIeH.

OT10 BpeMms ObuIO AJi1 APEHAT BO3MOXHOCTBIO MPOBEPUTHh HA MPAKTHUKE CBOU
MPEACTABICHNUS] O TPAXKIAHCKOW JpyxOe. PaszroBop, gaxke ecid €ro y4aCTHUKU
MMEIOT TMPOTUBOMOJIOKHBIE TOYKH 3PEHHs, CO3/1aeT COBMECTHOE MPOCTPAHCTBO,
MOJIUC, U OTJIMYAET €ro >KUTelied. APEHIAT MOIJIa MEPEKUTh 3TOT OMBIT OOIIEHUs
rpaxJaH BHYTpHU ToyiMca, koraa B utone 1963 roga seictynana B KomymOuiickom
YHUBEPCUTETE IMEpea Nepesa TOJIOM €BPEeHCKUX CTYJEHTOB B KauyecTBE aBTOPA
CKaHIANbHBIX cTaTe 00 Ditxmane. OOMEH MHEHUSIMH OBUT HEMPOCTHIM, HO
JEUCTBUTENTHHBIM. BO3MOXHO, TaM OHa CMOIJIa MOYYBCTBOBAaTh HEUTO IMOJ00HOE
TOMY, YTO YYBCTBOBAJIM OINKCHIBAEMBIE €10 JPEBHUE T'PEKH, BBICTyNAsl HA MOJIUCHOMN
arope. s ApeHaT rpaknaHckas Ipysk0a 3aKitodanach B MPUBEPKEHHOCTH K 3THUM,
MyCTh WHOT/IA HEMPOCTHIM M TSDKEIbIM, OOMEHaM MHEHMSIMH, KOorja JeHCTBHE
MO/1JIEPKUBAJIOCh U 00OCHOBBIBAJIOCH OTKPOBEHHOM PEYbIO.

Kunra «The Human Condition» («Vita Activa, niun O nesTenbHON JKU3HH» B
PYCCKOM TEpPEBOJIE) CTajla €€ MONBITKOM OCMBICIHTb, YTO OHA Jejajia B 3TOM U
JIPYTUX MOJOOHBIX CIydasx OOIIEHUS Ha MPOTSHKEHUHU Beel cBoeil xu3Hu. Hecmotps
Ha PHUCK, KOTOPBII OHa XOpOILIO OCO3HABaJa, OHA BBICTYIAET 3a CO3JaHHE OOIIEro
BCEM MHpa CJI0BOM U nenoMm. Eciu «mup» Apuctorens ObUT 3aKpBIT ISl AKEHIIUH,
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JeTei, MaKeIOHSH U JPYTruX MOCTOPOHHUX, TO MUP APEHAT — 3TO TO, YTO CO3/AETCS
CaMHUMHU JIIOJbMU B COBMECTHBIX PE€UYH U JIEHCTBHH.

Kpome Toro, Mup ApeHAT 111 CBOETO CYLIECTBOBAHUS MPEIIOIATAET Pa3IuIMs.
VIMEHHO OTIMYHXA JIIOAEH APYT OT Apyra 00yclaBIMBAIOT HEOOXOAUMOCTb U CO3AI0T
YCIIOBHS I pe4Yd U NMOCTynKa. [I[puMeHnTEensHO K camol ApeHAT MOXHO CKa3aTh,
4TO cTaThu 00 DilXMaHe ObUIM €€ MOCTYIKOM, a BCTpeYa C €BPEHCKUMHU CTYACHTAMHU
B KoyMOuiickoMm yHuBepCcUTETE — BO3MOKHOCTBIO M 00S13aHHOCTBIO OOBSICHUTH CBOU

nevictBusi. Hag 9T0it 00s13aHHOCTBIO OHA pa3MbluisieT B «Vita Activay:
beccnoBecHOro neicTBUS CTPOro roBopsi BOOOIIE HE CYLIECTBYET, MO0 3TO ObLIO ObI
neiictBue 0e3 gearens; 00e CTOPOHBI YEIOBEKA, KOTOPHIN «KPAaCHOPEYHB B CIIOBAX, B JESTHBAX
KpEMOK», CBSI3aHbl MEXAy COOOM, MOTOMY YTO HUKAKOIO COOCTBEHHO CBEpPILIUTENS e ... HE
6BLIO Obl, HE BBICTYIIH OH OTKPBITO C TOBOPCHHEM PEUI».>

B ornuume ot Apucrorens ApEeHIAT OTKa3bIBACTCS OINPEICIATh TPakIAHCKYIO
Ipyx0y KaK COBOKYIHOCTb XAapaKTEPUCTUK, 3aBUCAIIUX OT KOHTEKCTa. BO3MOXHO,
OHa TMOYYBCTBOBaja HECOOTBETCTBHE MEXJYy TEM, 4YTO OH OIHKCHIBAl M €ro
COOCTBEHHBIM OIBITOM. APEHAT CKOpEe OINpeessieT TPaxIaHCKYI0 JpyxkOy B
TepPMUHAX TMPAKTUK. OTH MPAKTUKH 3alHUIIAI0T OOIIECTBEHHOE MPOCTPAHCTBO,
co3maBaemoe Apyx0o0il. Yto eme Oonee BaxHO, 3T NPAKTUKU SBISIOTCA
MOOUIbHBIMU. OHM TEpeMellaloTcs MO0 Mepe TOoro, Kak OOIECTBEHHOE
IIPOCTPAHCTBO, CO3JaBAEMOE PEYbI0 U JEHCTBUEM, MEHSETCS, NCUE3AET U CO3ACTCs
3aHOBO.

Apenar 0oporack 3a TO, 4TOObI BUJETh B KAXKJIOM U3 HAC HACTOSIIETO YeJIOBEKa,
MEHSIOIIeeCs CYyLIECTBO B MeHsAomeMcs mupe. Haim xapakTepbl Henmpeickazyemsl, a
Hallld JIEUCTBUS HEOOpaTMMbl U MOTYT HUMETh HENPEJBUACHHBIC TOCIEICTBUS.
[TpakTuka oOeranuit 3alUIIAeT 00111eCTBEHHOE MIPOCTPAHCTBO oT
HernpeackazyeMocTu. OOelanys Mo3BOJIAIOT HaM ObITh YBEPEHHBIMH, YTO CETOJIHS
YelOBeK OymeT TakuM Oke, Kak Buepa.” IIpaKTWKa TPOIICHHS 3aI[HIIACT
00I1IeCTBEHHOE MPOCTPAHCTBO OT HEOOpaTUMOCTHU. Eciu B OIM3KUX OTHOIICHUSX
MpoIleHnEe 00YCIOBJICHO JIFOOOBBIO, TO B TPAXKIAHCKON NIpYyk0e K HEMy MOOyXKaaeT
yBaXkeHUe. 371ech ApEHAT coiugapHa ¢ APHUTCTOTEIEM U €ro PacCyX IACHUSIMHU 00
ATOM KIIIOUEBOW XapaKTEpUCTUKE TpakJaHCKoW ApyxObl. bomee Toro, ona
BOIUJIONIAET OTY XapaKTepUCTHUKY B KOHKPETHBIX TMpaKTUKaX oOOCHIaHus W
IIPOLLEHUS.

87 Apenom, Xanna. Vita Activa, wiu O nestenbHOM xxu3Hu. M., 2017, C. 222,

8 He naBasi OO€IaHu, «MbI OB ObI HE B COCTOSIHUU MPOJIEPIKATHCSA Ce0€ TOXKIECTBEHHBIMU, MBI
ObUTH OBl OE€CITOMOITHBIMU TUIGHHUKAMU TEMHOTBI Y€JIOBEUECKOTO CepIa, €ro IBYCMBICICHHOCTEMN
U poTtuBopeunid...» Tam ace. C. 298.

¥ Oro yBa)KE€HHE TOJOOHO apHCTOTENEBCKON (MUAMO TTOALTIKY], OHO POJ «IIOJUTHYECKON IPYKOBD»,
HE HYXKJIAIOMEHCs B OMU30CTM W WHTUMHOCTH; OHO BBIp@XAaeT YBAKEHUE K JIMYHOCTH,
paccMaTpuBaeMoil OJTHAKO B 3TOM CIy4yae Ha TOM OTIAJCHHH, KaKO€ Pa3BEPTHIBAET MEXAY HaMU
pocTpaHcTBO Mupa...» Tam ace. C. 305.
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CrnoBa wHcye3aroT, a Jena BCKOpe 3a0bIBAIOTCSA: B 3TOM KPOETCS XPYIKOCTb
YyesnoBeYecKrX OoTHoIeHu. Cam MOoJUC, MPOCTPAHCTBO, CO3IaBAEMOE JIFOJIbMU, «ECTh
[0 CBOEMY CYILIECTBY OPraHM30BAaHHAS MAMSATHY», TPOTUBOCTOSIIAS YHHUTOXKAIOIIEMY
BOCIIOMUHAHUSI TEYEeHHIO BpeMeHHW. [lommwc ObT TapaHTHEW TOTo, «4TO Ccamoe
OBICTPOJIETHOE M3 3aHITHA CMEPTHBIX, IOCTYNOK U CIIOBO, U CAMOE HEAOJITOBEYHOE
U3 UX “IPOU3BEINEHUI”, NE€IHUS U UCTOPUH, B KOTOPHIE OHU CKJIAABIBAIOTCS, MOTJIU
OBl MPSIMO BOWTH B HEMPEXOMAIIYI0 JKH3HB».'' B 3TOH MPOTHBOCTOSAIIEH yTpaTe
BOCIIOMUHAHUI JIEATENbHOCTH MOJHC OYKBaJIbHO 3aHOBO BCIOMMHAET KOIJA-TO
HaceJBILIMX €ro napy3el-rpaxknaH. M1 uMmeHHO »3Ta myOinMyHas NamsaTh CO3/AA€T
COOTBETCTBYIOILIEE I'PAaXKAAHCKOE TyXOBHOE U SMOIIMOHAIBHOE IIPOCTPAHCTBO: OHO HE
JaHO 3apaHee. XapaKTepHO, 4TO APEHAT CKJIOHHA NPEAIOoYUTaTh BepOalbHbIC, a HE
apXUTEKTypHBbIE (GOpPMBI OOIIECTBEHHON mNamsATH. He craTynm u mnamMsATHUKH, HE
IUIOMIAIM U XpaMbl YBEKOBEUMBAIOT MaMATh 3TUX TPAXKIAHCKUX T€POEB, a CKOpEe
pacckasbl ¥ CTUXH, IECHU U XBajeOHbIE TUMHBI.

3akioueHue

Bo3Bpaiasice k 3arojloBKy CTaTbU, MOXKHO TENEPh €IlIE pa3 3aJaThCs BOIIPOCOM:
Kakhe TMPOCTPAHCTBA TMPEANOJaraloT JBa PACCMOTPEHHBIX HaMU TOHUMAaHMS
npyk0b1? Jlpyx06a y ApucCTOTeNs MpeanojaraeT TpaxKJaHCKOE MPOCTPAHCTBO, Yy
ApeHaTr oHO co3paercs. IIpennochuikoil COBEPIIEHHOM JpYy»KObl y ApHCTOTENS
ABJISIETCS] TPOCTPAHCTBEHHAS OJIM30CTh, @ KOHKPETHOE COJIEP)KAHUE ITUX OTHOIICHHM
MOKET MEHSAThCS OT moJyinca K noymcy. OTHaJeHHOCTh APY3€W pa3pyllacT TakKue
otHouieHusi. C ApyroM CTOPOHBI, B MOHUMAaHUK ApPEHAT Ipyxkba Oosiee MOOMIbHA.
OHa He 3aBHCHUT OT MPOCTPAHCTBA, HO co3daeT ero. IIpu 3ToM ApeHAT npeaiaraet
IpYyKOy KaK CTPaTEruio0 COMPOTUBIICHHS ISl TEX, KOMY OBLIIO OTKA3aHO B IMTyOJIHMYHOM
MpPOCTPAHCTBE U MyOJuyHOM BUIUMOCTH. COBET, KOTOpHIi OHAa JaeT HaM:
«OOmairech Ipyr C ApyroM, JEHCTBYHTE BMeECTE, CO3[aBaiiTe OOIIECTBEHHOE
MIPOCTPAHCTBO, KOTOPOE BaM HY>KHO.

OTH UAeu W NPEACTaBICHUS HAIIM CBOE 3PUMOE BOIUIOIICHHUE, HAlpUMeEp, B
JIBWKEHUU 32 rpaxaaHckue npasa B CLIIA B cepeaune mpouuioro Bexa, yeMy ApeHar
OblJIa HETOCPEJCTBEHHOW cBUAeTenbHUIICH. 1 cama oHa CHOBa M CHOBa coO3/aBaja
0OIIECTBEHHOE MPOCTPAHCTBO B Oeceax co CBOMMHM CTyAEHTaMH M Kojuieramu. OHa
JaXke Cco3/laBaja €ro C JaBHO yMEpPIIMMM JIOAbMH. ApeHATr cuutana Paxenb
Bapuxaren, Hemenkyro eBpeiiky, kuBmyio B XVIII Beke, ubto Ouorpaduro ona
PEKOHCTpyHpOBaja MO MUChbMaM, «MOEM camol OJM3KOW MOJPYroM, XOTs OHA YXKe
CTO JIET KaK MEPTBa» .

HecMoTps Ha pa3HUIly B MeCTe, BpEMEHU B 00CTOATEIhCTBAX, APUCTOTENH ObLT
elie OJHUM JIOBEPEHHBIM coOeceqHUKOM ApeHaT. Ywrtas 3cce, cTaTbu W KHHUTHU
ApeHnar, Mbl HaOJIIO1aeM, Kak (opMUpyeTcs MojepKuBaeMasi 001eHneM apyxoa, B

0 Tam ace. C. 273.
! Iur. mo: Young-Bruehl, Elisabeth. Hannah Arendt: For Love of the World. Yale University
Press, 1982. P. 56.
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KOTOPOM €CTh MECTO U JJI1 €AUHOAYIINA U JJIsl pasHorjacuii. OHM HATOMUHAIOT HAM
0 HEOOXOJMMOCTH CJIylIaTh, TOBOPUTH, PA3MBIIUIATh HaJ 3TUMHU MYJIPbIMU CJIOBAMHU
W3 TIPOIIJIOTO W TEM CaMbIM CO3/1aBaTh CBOM COOCTBEHHBIE OOIIECTBCHHBIC
MPOCTPAHCTBA CONMPOTUBIICHUS U MMAMSTH.
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XPUCTUAHCTBO U KOMMYHHU3M. B HacTosIel cTaTbe MPOU3BOANUTCS UX CPAaBHEHHE, HAIIPABJIEHHOE Ha

KOHKPETH3aIUI0 MOJIeIN APEH/ U BhISIBJICHHE €€ MPUMEHUMOCTH B COBPEMEHHBIX YCIOBHSIX.
KiroueBblie ciioBa: Apenar, JIeHuH, nposieTapuar, peBoJItoLus, TI000Bb

2 PUcenenoanne BhmonHeHo B Banrniickom benepanbHoM yHuBepcutere uMm. M. Kanra 3a cuér
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Prokhorov Aleksandr Ivanovich
Two projects of The World Revolution. The realisation modes of radical co-
existence forms of The Privat & The Public by H. Arendt’s «Vita Activa»®

A3BIK N KVJIBTYPA

Arendt offers a historiosophic model, where different forms of relations between individuals and the
state periodically change each other and in common could be represented by categories of the
public and the private. According to this approach, the most radical forms, which were actually
achieved by the historical process, are Christianity and the Soviet communism. The paper compares
them to detalize Arendt’s model and to prove its usability in contemporary conditions.

Key words: Arendt, Lenin, proletariat, revolution, love

Jist  pa3bsicHeHust  cucreMooOpasyromux  GYyHKUMA — JEATeIbHOCTH |
COOCTBEHHOCTH B OpraHM3allid YEJIOBEYECKOTo oOIecTBa J0OOro Ttuma, XaHHa
Apenar B §§7-9 cBoeit kuuru «Vita activay BBOIUT KaTErOpHH «IIYOJMYHOTO» H
«IIPUBATHOTO» MPOCTpaHCTB [1, ¢. 65-95]. I'panuIsl AByX 3THX «(PEHOMEHOB», Kak
OHa UX TIEpBOHAYAJIbHO HA3bIBACT, OKAa3bIBAIOTCS KpailHe 3bIOKMMH, BCerna
HACJIAWBAIOIIUMUCA Jpyr Ha Jpyra, NpeObIBalOIIMMHU B COCTOSHUM MOCTOSHHOU
mupdy3un U OT ITOTO MOYTH HEONpeneauMbIMH. Ho cpaBHUTENbHBIN aHaANM3,
BBINIOJTHEHHBIM ApeHa Ha wmarepuane /[lpesnen ['perum, Pumckon wmmnepuw,
xpuctuanckoro CpeaHeBekoBbsi, HOBOro BpeMeHU U, HAKOHEI, COBPEMEHHOTO i
WHAYCTPHUAIFHOTO OO0INECTBAa, MO3BOJIAIOT HE TOJBKO BBICTPOUTH CHCTEMY OIHMCAHUS
¥ TIPOJEMOHCTPHUPOBATH IIEIeCO00Pa3HOCTh 00palIeHrs K BRIOPAHHBIM KaTErOpHsM,
HO, 00JIee TOTO, YCTAHOBUTH PS/I MPUHIUITUATBHBIX MOAU(DUKAIINN BHYTPU U MEXKIY
HUMH, BO3HUKHOBEHHE KOTOPBIX JOCTATOYHO TOYHO COBIAJAaE€T CO CMEHOMU
BbIOpAaHHOW €10 3M0X, PacCMAaTPUBAaEMBIX B KaueCTBE HEKUX MAaKpOCOIMAJIbHBIX
cTpykTyp. OOmas JuHaMHKa B3aWMOJEUCTBUS «IIyOJUYHOIO» U «IIPUBATHOTO)
BBIPAXKAETCsI UX MPOTUBOOOPCTBOM, KOTOPOE, Yallle BCETO, 3aKII0YAeTCs] B TOM, YTO
«IyOJIMYHOE» CTPEMUTCS TOTJIOTUTh «IPUBATHOE», HO B CHIy TOTO, YTO IOJHOE
MOTJIOUICHHE HEBO3MOXHO (I10 KpaiHel Mepe, B paMKax 0003pHUMOro HCTOPUYECKOTO
IpoLecca), BCe MOMbITKU «ITYyOJIMYHOT0» YCTaHOBUTH MOJIHBIA KOHTPOJIb B UTOTE, IPU
HACTYIUJICHUH KPUTHYECKHMX MOMEHTOB, 000pauyMBalOTCSd BO3HUKHOBEHHEM HOBBIX
GbOopM «IIPUBATHOTO», TTOMOTAIOIINX €My MOIJIEPKUBATh CBOE CYIIECTBOBAHUE U
HapamuBaTh OTBETHOE BO3JACHCTBHE Ha  «myonu4yHoe». BrmactHas cuia
«ITyOJIMYHOTOY», TTO3BOJISIONIAS €My, B OCHOBHOM, BECTH HACTYIATEIbHbBIE TEHCTBUS,
0oOyCJIOBJIEHa €ro «OHTOJIOTMYECKUM» MPEUMYILIECTBOM, IOCKOJBKY TOJBKO
NPUCYTCTBHE B TMPOCTPAHCTBE «IIyOIMYHOTO» TapaHTHUPYEeT WICHYy o00IIecTBa
OeHCTBUTENBHOCTh. BCE, 4YTo HE BBIBOAUTCA B «IIyOJIWYHOE» (Hampumep,
IpoAyMaHHasi, HO HE BBICKa3aHHAs MbBICIb) JIETKO MOXET OBITh IMOCTaBJICHO MOJ
COMHEHHE B OTHOUIEHMHM CBOErO CYIIECTBOBaHUS. ITO CBS3aHO HE TOJBKO C
HEBO3MOXXHOCTBIO BepU(PHUKAIMN CYTyOO JIMYHOTO OMbITA, HO TaKXke ¢ (yHKIUEH

* The research was carried out at Immanuel Kant Baltic Federal University with the support of the
Russian Science Foundation, project No 22-18-00214, https://rscf.ru/en/project/22-18-00214/

184


https://vk.com/away.php?to=https%3A%2F%2Frscf.ru%2Fen%2Fproject%2F22-18-00214%2F&cc_key=

\b
A3BIK N KVJIBTYPA

COXpaHEHUs U Mepeayd UCTOPUYECKOW NMaMsATH, KOTOpas MOXKET OBbITh peaan30BaHa
TOJIBKO Ha YPOBHE «ITyOJIMYHOTOY.

[Toka3piBasi MO XOAy MOBECTBOBAHMS, KAK Pa3HbIE COOTHOIICHHS MPHUBATHOTO U
myOJIMYHOTO COOTBETCTBYIOT CMEHSIOIIMM JApYr JApyra smoxam, ApeHAT ocoboe
BHUMAHHUE yJENSeT XPUCTUAHCTBY, Kak OJHOW M3 Haubojiee paJuKaJIbHbIX
BO3MOXHOCTEM, M Jajee CPaBHUBACT XPUCTUAHCTBO C COLMAIM3MOM, B IIEJIOM
cOmmKkast 1Ba 3TH «IpoekTay». [|jis He€ MX OCHOBHBIM OTJIMYMEM CTAHOBUTCS pa3HOE
OTHOILIEHUE K TOCYJapCTBY: JJI1 XPUCTUAHCTBA — ATO «HEOOXOAMMOE 3JI0 Ha KPATKOM
MPOTSHKCHUM 3eMHOHM km3Hm» [1,c. 78], a ang coumamm3ama — Takoe 370, Ha
n30aBJIEHUE OT KOTOPOTO CIEAYET HAJEAThCS YK€ B ATOM HAaJIMYHON UCTOPHUYECKOMN
peanpHOCTH [1, c. 78]. ApeHAT oroBapWBaeTCs, YTO TaKOW B3IJIAN, pa3zyMeercs,
BO3MOKEH TOJIBKO CO CTOPOHBI «IOJUTUYECKOT0», COOTBETCTBEHHO, B JPYrUX
MEPCIEKTUBAX MOTYT BBIIBUTHCS 00Jiee cepbE3HbIe CXOACTBA U pa3nuuus. M no Bcen
BUJIMMOCTH, TaK OHO M €CTh, OCOOEHHO IJIsl T€X, KTO MpPeObIBAE€T B MHOW MO3UIIMH
HaONIOACHUS, MPUHUUIIUAIBHO OTJIIMYHOM OT COOBITHUS MBICIM ApeHJ — IMOocie
3aKpBITUSA COBETCKOTO KOMMYHUCTHUYECKOTO IpoekTa B 1991 r., cpenn yHUKaIbHBIX
HOCHTEJEN cpa3y ABYX KYJIbTYpP — COBETCKOM U XPUCTHAHCKOM. JlOCTYITHOCTh Takou
NEPCIIEKTUBBl  BBI3BIBAET IMOTPEOHOCTh CleJaThb HECKOJbKO MpUMEYaHud K
paccyxJIeHusAM ApEHAT.

B konne §9 ApeHAT [NpUBOAUT SPKUH NpPHUMEP: OIMUCHIBAs KU3Hb
JAPEBHETPEYECKOTO MOJIKCca, APUCTOTEIND MOABOAUT PpabOB U JKEHILUH MO OJUH KJI1acc
ero mpencrasutenei [1, c. 94]. [Ipuuuna, npexae Bcero, B TOM, 4TO KCHIHHA, KaK H
pab, — 3TO CyLIECTBO, KOTOPOE BCIO KU3Hb MPOBOJIUT B TPYJE, HE UMEST CBOOOIHOTO
BPEMEHHU JI1 y4acTus B TOJIUTHKE, BOMHAX M MUPIIECTBAaX, IJ€ pacrojararolime
JOCYrOoM OJaropoJHble MYXYHHBI MOTYT MOCBSTHUTH ce0s (PHIOCOPCTBOBAHUIO.
Bynyun cynpyroil NOJHONPABHOIO Tpa)KAaHWHA IIOJMCA, KOTOPBIA BBICTYIIAE€T B
KauecTBE MPEJCTABUTENS BCETO CBOETO IOMOXO03SIICTBA B IPOCTPAHCTBE MyOJIUYHOTO,
KEHIIMHA OKa3bIBAETCSI 3aMKHYTOW B cdepe NpUBaTHOTO TakK e, KakK 3TO
MPOUCXOAUT € paboM (0€30THOCUTENTBHO K TOMY, XOPOILO 3TO WJIH ILJI0XO).

Hpyrum BakHeWIIMM U Jaxe Oojee (PyHIAMEHTaJbHBIM  3JEMEHTOM
NPUBATHOTO SIBJISIETCA JIIOOOBb. ApPEHAT HACTaWBAET, YTO JIIOOOBb «PEIINUTENIbHO HE
MOJKET TEPESKUTh IyOJUYHOTO BBICTaBJIICHUS Hamokas» [1,c.68]. Ouna Bcerma
npebbiBaeT B cdepe mnpuBatHoro. C 3TUM MOXKHO CHOpPUTH, Bedb K (QopMam
HKCTEpHANM3ALMU JIIOOBU MOXHO OTHECTH KaK MHCTUTYT Opaka, NMpU3BaHHBIA 3TO
BHYTPEHHEE YyBCTBO OOO3HAUMUTh, MPOUIUTH W 3AIMUTUTh, TaK U BCEBO3MOXKHBIC
GOopMBI NICUXMYECKOM CyOJIMMaluu, 4YacTO OTHOCSIIHMECS K HEOCO3HAaHHOMY
OBHEIIHEHUIO TOTO K€ camoro 4yyBcTBa. OJIHaKO OECCIOpPHO, YTO JHOOOBH HE UMEET
CKJIOHHOCTH K TOJIHOM, Oe3ocTaTouHOW «myOnukanuu». HampoTuB, oHa Bcerga
CTPEMHUTCSI K MUHUMHU3AIMU CBOETO IYyOJIMYHOIO MPHUCYTCTBUS, K YCTPAHEHHIO
«KOH(DUIEHTOBY», K 00E€CTICUCHUIO MaKCUMaIbHON MHTUMHOCTU. JIF0OOBL — 3TO O7HA
U3 CWI, JI0 CHX IMOp MO3BOJSIOIIMX OTCTaMBaTh 30HY NMPUBATHOCTH, HECMOTPS Ha
MOCTOSIHHBIE BTOPKEHUSI ITyOJIMYHOT 0, OCYIIECTBIISIEMbIE MACCOBOW KYJIBTYpPOH.
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Bo03MOXHOCTS MACHTHPHUITUPOBATH TPAHHUIIBI IPUBATHOTO Yepe3 JIFOOOBH, paboB
MW OKEHIIWH, TO3BOJISICT YJOBUTh CYIIHOCTHYIO PaJUKAIBLHOCTh XPUCTHAHCKOTO
MPOEKTa, KOTOPHIA Cpa3y NPOHHKAET B c(depy MNpUBATHOTO, pa3BUBACTCA W
ITIOJTHOCTBIO PEANM3yeTCs UMEHHO TaM. bor xpuctuan — Mncyc Xpucroc — npuxoaur
HE K T'OCT0JIaM, X035€BaM M CaMOBOJIBHBIM PACHOPSIUTENSIM KU3HU, OTPEIEISIOIIUM
CTpOM MyOIMYHOTO MPOCTPAHCTBA. XPUCTOC HUCXOIUT K pabam. M nabbl cnenath ux
cB0OOoHBIMH, CaM npuHUMaeT 00pa3 pada (Pui. 2:7). HecOMHEHHO Takke, 4TO OH
NPUXOAUT U K keHIIMHaM. [Ipexxne Bcero cama bubnus sBisieT mpuMepsl TOro, YTo
UMEHHO CHIIMHBI 3aCIY)KMBAIOT BHUMAaHUE W 3aCTYyIHUYECTBO XpHUCTa U CaMU
NPOSBIISIIOT ropsiuee pBeHUE B Bepe. Jlanee, UCTOpUS MEpPBBIX BEKOB XPUCTUAHCTBA
POKJIAeT 1IEJIbIA COHM MPABEIHUIl U BEIUKOMYUYEHHUIl — CPEJId HUX HEPEIKO KEHBI U
KOHKYOMHBI UMIIEPATOPOB, KOTOPHIC YBEIIEBAHUSMUA U JTUYHBIM IPUMEPOM MPUBOJSIT
CBOMX MY>XYMH K XpUCTHAHCKOU Bepe.

XPpUCTUAHCTBO MPOU3ZBOAUT PEBOJIIOIMIO, BEIBOpAUMBasi MUpP HauW3HaHKY. Eciu
paHbIlle OCHOBHBIE COILIMATIbHBIE MPOLIECCHI, ONMpeesatomue GyHKIIMOHUPOBAaHUE U
pa3BUTHE OOIIECTBEHHBIX OTHOIICHUM, YCTAaHABIMBAIUCH U PETYJIUPOBAIUCH Ha
YpPOBHE MyOJMYHOTO, TO OTHBIHE BCE HM3MEHSETCS — OOIIECTBO JOJKHO OBITh
OpraHM30BaHO Ha 0a3ze /IOOBM K OJMXKHEMY, T.€. YIOpaBiICHUE OOIIECTBOM
MEePEHOCUTCSI B cpepy MPUBATHOTO M MPOYHO YJEPKUBAETCSA TaM, Ojarojapsi Tomy,
4YTO JIOOOBH CKJIOHHA K 3aKperieHHio B mpuBaTHOM. B CuHOmambHOM mepeBojie
bubnuu HOBasi posib MPUBATHOTO 3aKpeIUIeHa ¢ TpenenbHol uéTkocThio: «llapcTBue
boxue BHyTph Bac ecth» (JIyk. 17:21). Uto e Kacaercs Tak Ha3bIBAEMOI'O0 «HOBOTO
PYCCKOTro EPEBOA», TO TaM 3TO KE MECTO 3BYUYHUT Kak «b0Kbe IapCTBO Cpeid Bacy.
Ho B naHHOM cnydae 3TO HUYEro He MeHsieT. HampoTuB, TOJBKO MOATBEPKAACT
MPaBWJIBHOCTh MOJX0/Ja APEHJAT B OIEHKE TpaHUIl U BHYTPEHHEUW Ompeaci€éHHOCTU
MPUBATHOTO, AKTyaJbHBIX Ha MOMEHT COOPKH XPUCTHAHCKOW MOJEIH COLMAIBHOTO
tena. [Togo0HbIN epeHoC akIeHTa ¢ BHYTPEHHETO Ha CBSI3b «CPEAU Bac» HE MEHSET
MPUBATHBIM CTaTyC JIIOOBU, HO BKJIIOYAaeT B c(epy MNpUBATHOTO BCEX TeX, KTO
MPUHAJICKUT XPUCTUAHCKOU OOIIMHE, MHTEPHAIU3UPYSI UX OTHOIIEHUS. OTHBIHE BCE
BHEIIIHEE, MyOJIMYHOE — 3TO TOJIBLKO UMUTAIIUSI MUpa, CO3/IaHHas Kak OyJTo JJisl TOTO,
9TOOBI OOMaHYyTh JbSIBOJIA — YCHIMUTH €r0 OJUTEIHHOCTh, JaB €MY BO3MOXHOCTb
AyMaTh, YTO MUP HAXOAUTCA B €T0 MOJIHOW BJIaCTU. B paMKu TakoW KOHCIIUPATUBHOU
CTpaTeruv BIIMCHIBAIOTCA HE TOJBKO HacTaBiieHWs amnoctoyia [laBma, cozmarens
IIEPKBU — «HE cooOpa3yiTech ¢ BekoM cum» (Pum. 12:2) u «HeT Bnactu He oT boray»
(Pum. 17:1), — HO gaxe cioBa XpHCTa «KecapeBo Kecapio, a boxwue bory»
(Martd. 22:17). Takoro poma OTCTpaHEHHE OT MHpPa M TMOTPYKEHHE B MPHUBATHOE,
€CJIM CJIeIoBaTh JIOTMKE ApPEH]T, upeBaTo MoTeped aeiictBurenbHoct. Ho 3mech
CTOUT OOpaTUTh BHUMaHUE, KaK OHA OMHUCHIBACT MPUPOIY AeicTBUTEIbHOCTH. OHa
nenaeT 3To  (PEHOMEHOJIOTMYECKHM —  HaJleJIieHHe TMpeaMeTra 3HAYMMOCTHIO
OCYILIECTBIISIETCA Yepe3 3aKOHOCOOOpa3HOE HAJIOKEHUE Pa3HBIX TOYEK 3pPEHUs,
KOTOpPBIEC B Cllydae HeMaTepUaIbHbIX OOBEKTOB CO3/1A0TCSI, HAIPUMEP, HE B3TJIsAIaMU
OJIHOTO YEJIOBEKA C Pa3HbIX PaKypCOB, HO MHOTUMH WICHAMHU UHTEPCYOBEKTUBHOIO
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coobmectBa  [1,c.75-76]. Torma  CcTaHOBUTCA  IOHITHO, YTO  HEKOE
pacnpeiIMeurBaHue, JIMKBUJALMSA 3HAYUMOCTEHM, CBA3aHHas C OCJIA0JICHHEM
OHTOJIOTMYECKOM BJIACTH MyOJIMYHOTO, OKA3bIBACTCS YCIOBUEM OOpETeHUs CBOOOIBI U
O6eccMepTHsi, T.€. TOTO CaMOro TIJIABHOTO, YTO JapyeT XpHCTOC, MO0 TO, YTO
«HEJIEUCTBUTEIIBHO», B KAKOM-TO CMBICJIE HE MOXET OBITb MOJYHMHEHO
OTrpaHUYMBAIOIIUM MTPUYUHHBIM CBSI3IM U HE MOKET YMEPETh.

CormacHo ApeHll, «OTMUpaHUE IyOJIMYHOCTH B €€ KOHEUHBIX CTaAMsIX
COITPOBOXKIACTCS paJMKaIbHON yrpo3oit mpuBatHoMy» [1, c. 79]. Dto umeer camoe
npsiMO€ OTHOILIEHWE K XpUCTUAHCTBY. [lyOnuunast *u3Hb (popManibHO HE HCUE3aeT,
HO TEPEHECEHHE TeX MEXaHU3MOB MHPOYCTPOUCTBA, M (DYHKIIMOHMPOBAHUSA
KOTOPBIX paHee CYIIECTBOBAJIO IyOJMYHOE, OIYCTOIIAeT €ro M, MOKHO CKa3aThb,
JUIIAET CYITHOCTH. B TO e BpeMsi, HEKUil «1t000BHBIN cyOcTpaT», Ha 6a3e KOTOPOTo
JOJHKEH ObLT OBITH Pa3BEPHYT HOBBIA MPOEKT BCEMHPHO-CEMEUHOTO XPUCTHAHCKOTO
OpaTcTBa, OKa3bIBACTCSl HEJOCTATOUYHO KPEIMOK, YTOOBI HE TOJBKO BBITIOJHSTH CBOU
M3HayajgbHble (DYHKIMH, HO U HECTU Ha cebe MmonuThuueckoe OpeMs. BeiHykaeHHas
KOMIIEHCAIMsI CTPEMHUTEIBHOTO HCTOIICHHS TMPUBATHOTO MPOU3BOJUTCS 3a CUET
pecTaBpaluu MPeXHUX €ro OCHOB — JKEHILMH U padoB. Pab cHoBa TepsieT cBoOOAY U
OKa3bpIBaeTCsl 3amepT Ha ¢adbpukax M MaHy(akTypax, a >KEHIIMHAa CTaHOBUTCS
OpyJIHMEM JOMAIHEro XO3SICTBAa WJIM CAJOHHOM WIPYIIKOW, yKpalaromend ObIT
HapoxaawIeics OypxKya3sud — IMPOMBIIIJICHHUKOB MW TOPTOBIEB. XPUCTUAHCKUN
IPOEKT CBOPAYMBAETCS, YCTyNas MECTO CEKYJISpHU3aluh, BTOPKEHUE KOTOPOU
COTIPOBOXAAETCA BCHBILIKaMU aten3ma u 6orodopuectna. JItoO0Bb OoJiee HE CITYKUT
pabaM M KeHIIMHaM, He ocBoOOXkaaeT ux. U yxe Hunme mosyyaer BO3MOXHOCTb
CKa3aTh Ha OOJIOMKaxX XpPHUCTHAHCKOTO MHpPA, YTO JIHOOOBB JOJKHA OBITh «3HATHOTO
MIPOUCXOXKICHUA» — TOJIBKO TaK OHA MOXKET CYIIECTBOBATh B BO3BBHIIICHHOH (hopme
CTpacTH, BOCIIETON TUPOJIBCKUMHU TpyOaaypamMu, U HE BBIPOKIACTCS B CTPEMJICHHE K
CYACThI0O M HACJIAXKICHHUIO, CBOWCTBEHHOE Mopaiu paboB [5, c. 197]. Dtu xectokue
CJIOBa MOYKHO MPOYECTh CIAEAYIOMUM 00pa3oM: palbl TEPSIOT MPaBO HA JIFOOOBb, T. K.
yTpauMBamOT CBsI3b C XpucroM. X Bepa B KOHEll CTaporo MHpa H BO
BCEMOOSXKIAIONIYI0 CUJTy JIIOOBM OKa3zajlach HEAOCTATOYHO Kpenka. OHa He cMoruia
OBHEILIHUTHCS B IEUCTBUU 0J1aroi KU3HU, U KHSI3b MUpA CEro, 3all0JIHUB IYCTYIOLIEe
MECTO AEMCTBUTENBHOCTH, ofojen uX. COBpeMEHHOE OOILIECTBO MOTpeOJIeHUs —
HarJIsIHOE J10Ka3aTelIbCTBO MPABOMEPHOCTH TAKOTO HCTOJKOBAHUS HUIIIEAHCKOTO
adopusma.

Ecnu B EBponie XpuCTHaHCKUM MPOEKT PacChINalCs MOCTENEHHO, YCTYIIask MECTO
CTapbIM KOMOMHALMSAM IMyOJUYHOTO U MPUBATHOTO, KOTOPBIE B TO K€ BpeMsi HACKOPO
KOPPEKTUPOBAIUCH ISl MOCJHEAYIOWEro  OOCHy>KUBaHUS  3apOKIAIOIIErocs
KaMUTAIMCTUYECKOTO 00111ecTBa, TO B Poccun mpoucxoauT HEUYTO TaKoe, YTO CIAEAYEeT
NpU3HATh BTOPHIM PEBOJIIONMOHHBIM CABUTOM B OTHOIICHUSX TPUBATHOTO W
MyOJMYHOr0, KOTOPBIH M0 CBOEMY MaclTady HE yCTyIall CaMbIM CMEJIBIM 3aMbIC/IaM
PEBOJIIOLIMOHHO HACTPOEHHBIX COLMATUCTOB. Pedb MAET 0 KOMMYHHCTHYECKOM
poeKTe (APEHIT Ha3bIBAET €r0 «COLUATUCTUUECKUM)).
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ITo dhopme omepariuu nmpeoOpa3oBaHMs ITOT CABUT POJCTBEHEH XPUCTHAHCKOMY,
HO B CBOEM CTPYKTYPHOM peE3yjlbTaT€ OH €My TMpPSIMO MOPOTHUBOIOJIOXKEH.
XpUCTHAHCTBO MpEIoJIaraino pazbsTue MEXaHU3MOB OOLIECTBEHHOT O
MUPOYCTBPOICTBA B MyOJUYHOM — JJIs1 UX TIEpecOOpPKU B MPUBATHOM Ha 6ase Jr00BH,
KAaK OJTHOTO M3 KOHCTUTYTHMBOB NPHUBAaTHOr0. KOMMYHHM3M k€ YCTPOEH CIIEIYIOIIUM
oOpa3oM: B KadecTBe CcyOcTpaTa Tak e BbIOMpAeTCsi KOHCTUTYTUB MPUBATHOTO, HO
Ha 3TOT pa3 — CYObEKT TpyAa, T. €. padounii, a mo ApucroTento — pad u keHumHa. Ho
Ha 3TOT pa3 BHYTPEHHEE HE OXKUIACT, KOT/la BHEITHEE Oy/IeT B3STO U MEPEHECEHO Ha
Hero — HeT! — BHYTPEHHEE OBHEIIHSETCSA, CTAHOBACH CYOCTpPaTOM COLMAIbHBIX
CTPYKTYp CHapyxH, B cdepe myonuuHoro. Tak poxkgaeTcss HEpBO€ B MHPE
IIPOJIETAPCKOE TOCYyAApCTBO. B 3TOM OnMcaHny pOKUPOBKUA BHYTPEHHETO U BHEIIIHETO
HEe cieayeT 3a0blBaTh W MNP0 SMAHCUNALUIO SKEHIIUH, KOTOpas YCUIUSMHU
B. W. Jlennna gocturia HEBUJAHHBIX JIOCENIE Pa3MaxoB.

Ho na sToM mpouecc npeoOpa3oBaHus HE 3akaHuuMBaeTcs. Ero 3aBepuiaer
MMOMEIIIEHUE BHEIIIHETO, T. €. MyOJIMYHOr0 CYObhEKTa MBICIIH U BJIACTH, BOBHYTPb. TeM
CaMbIM KOMMYHH3M B CTPOTO CTPYKTYPHOM CMBICJI€ OKa3bIBACTCS XPUCTHAHCTBOM
BBIBEPHYTHIM HaW3HAHKY. B 3ToM oTHoueHuu JIEHWH COBEPIIECHHO CIPABEIJIMBO
CpPaBHMBA€T MHTEJUIMTCHIIMIO C ECTECTBEHHBIMH OTXOJAMH JKU3HEIEATEIIBHOCTH
[3, c. 48] 1 yepe3 HECKONIBKO JIET 3aBEpIIACT CBOIO IpyOyr0 MeTadopy HOPIHOHHOM
BBICBUIKOW OMIMO3UIIMOHHOW HWHTEJUIMTEHIIMM — Ha TE€X CaMbIX «(PHIOCOPCKUX)»
MapoXo0Jax, KOTOPbIE JABUTAIUCh BOAHBIMU NYTSIMU IPOYb KW3 HOBOT'O COBETCKOTO
rocyJapcTBa TOYHO TaK K€, KaK OCTaTKU TNEPEBAPEHHOM MHINM TOJI3YyT IO
KUIIEYHUKY ITPOYb U3 HACBITUBILETOCS OPTaHU3Ma.

HecmoTtpst Ha kackaj OBHENIHEHWN, OpraHU3M HOBOTO OOIIECTBEHHOTO CTpOS,
OJIHAKO, HE OKa3aJics BHYTPEHHE OMYyCTOMEHHBIM. OTYacTH €ro BHYTPEHHSS
HAIlOJJHEHHOCTh ~KOMIIEHCHUPOBAJIACh 33 CUET 3aKpBITOM JKU3HM NapTUHHON
HOMEHKJIaTypbl. Ho ropa3fgo cuMBosiMuHEe Cyap0a MHOTMX COBETCKHUX HHKEHEPOB,
MOJJIMHHBIX ~ TPEACTAaBUTENIEM HOBOM  MHTEJUIMTCHIIMH, KOTOphIE  OKa3aJliCh
MOMEIIEHBl B 3aKPBIThIE KOHCTPYKTOPCKHE OIOpPO, MOJYyUYHUBIIME HAUMEHOBAHUE
«TIOYTOBBIC SIIUKM», CEMAHTHUKA 4YEero sBHO YKAa3bIBAET HA COKPBITOCTh W
BHYTpeHHOCTh. Cama CTHXHSA UX JESITeIbHOCTH OOpesia 4epThl aKIEHTUPOBAHHO
TPYIOBbIE, «pabckuey, emé Oojee YKOpeHsAs UX B TOM 00JIacTU apeHATOBCKOM
MOJIeINI, KOTOpas NnpeaHazHavaeTcs cepe mpuBaTHOTO.

IToka3zarenen ynuBuTenbHbId npuMep JI. ButrenmrerHa, KOTOpBIA MeyTall
CTaTh YaCThIO BEITMKOTO TOCYapCcTBa pabovunx U KpecThsiH, HO nocie Buzuta B CCCP
OB BBIHYXKJICH OTKazajics OT smurpanuu. [IpuumHoil ToMy cTano cooOIeHue, 9To
€ro He CMOTYT YCTPOUTh MPOCTHIM pabO4YMM Ha 3aBOJ], @ BMECTO 3TOT0 MPEJIararoT
BCEI0 JIMIIb 3aHATh YHUBEPCUTCTCKYIO Kadeapy B kauecTBe npodeccopa [4, c. 358—
360]. B TepmmHax ApEHAT, HEBO3MOXXHOCTh COCIUHHUTHCSA C PabOYUM KJIACCOM
o3Hauasa jyis Burrenireitna ¢akTHYECKU OTKa3 B ICHCTBUTEIIBHOCTH.

Mudonoruyeckas ¢opmyna MOpOIETAPCKOrO TocydapcTBa COXpPAaHUIIACH Ha
kaptuHe b. M. KyctomueBa «bonbmesuk» (1920). Ilo IlerepOypry miecTByer
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BEJIMKaH-pabouuil U HECET OTPOMHBIN KpacHBIA CTAT, 3acTuialomui Hebo. Jloau B
OKpYXaloIllleld €ro MIOTHOW TOJme €ABa AOCTAIT €My N0 IMKOJOTKH. Cynsd 1o
HAaCTPOCHHUIO KAapTUHBI, DBOJBIIEBUK HE MPUYMHIET HUKAKOTO Bpeda TOJIMNE U HE
BHYIIAET y’Kac, KaK €CJIM Obl 3TO ObUI peajbHbId YEIOBEK MCIOJUHCKUX Pa3MEPOB,
BIPYI OKa3aBIIMKCSI B TOPOACKOW 3acTpOMKE. DBOJIBIIEBUK — 3TO BBIPAKECHUE
KOJUIEKTUBHOTO OpraHW3Ma, BOILUIOTUBILIUKCS HAPOAHBIN ayX. JIFoAu 1MoJ ero HoraMu
Kak Obl BJIMBAIOTCS B €r0 HENpephIBHO Halyxaromiee Teiao. OHU CTaHOBSITCS €ro
IUI0THI0, OYKBAJIBHO HCIIONHSS MPU3BIB «IIPOJETAPUU BCEX CTPAH, COCAUHSIUTECHY,
TaK e, KaKk XpUCTHAHE CTAHOBATCS YacCThIO XPHUCTA B TANHCTBE €BXAPUCTHH.

[leyanbHBI KOHEI] COBETCKOTO TOCYAapCTBa TOXE BIIOJHE OOOCHOBaH
muponoruyecku. Ecam KOMMYyHH3M — 3TO BBIBEPHYTOE HAU3HAHKY XPUCTHAHCTBO, TO
KpacCHbIM TEpPpOp, WIECTBYIOIIMKA IO Poccun — 3TO HCTEP3aHHBIN, BBIBEPHYTHIN
Han3HaHKy Xpucrtoc. U cokpymurens Ero, BeankaH-OOJBIIEBUK — 3TO JBUKEHUE
BCIISITH BpeMeHH, coOupanue [lepBouenoBeka, U3 4acTeid KOTOPOro ObLIM CO3AaHbI
Bce Hapoabl 3emuid. Ho nepectynus uepe3 Xpucra 1 00paTUBIINCH K UCTOKY BPEMEH,
BCTPETUBIIHUCH C CAMUM XPOHOCOM, TUTaH BOJIbIIIEBUK OKa3bIBAETCS MIPOIJIOYEH UM.

UroObl MOABECTH HWTOI 3TOMY OOpa3HOMY OIMCAHUIO M JIOMOJHHUTEIBHO
NOJATBEPAUTh ONPABIAHHOCTh BBIOPAHHOTO MHU(DOJIOTMYECKOTO YKIIOHA, CIIEAYET
IIPUBECTH €LIE OJUH NPUMEP U3 COKPOBUIIHUIIBI PYCCKON KYJIBTYpbI, KOTOPBII OYEHb
TOYHO OTPAXKAeT YHHUKAJIBHOE COCTOSIHME, Ha KOPOTKHMH HPOMEXYTOK BpPEMEHHM
BO3HMKIIEE B MOMEHTE HCTOPHYECKOTO MEPEX0/]Aa OT XPUCTHAHCTBA K KOMMYHH3MY.
DTOT MOMEHT cxBaueH B moBectd AHupes bemoro «CepeOpsHblii ronyon» [2]. B
oOpa3e CEeKThl «rojy0eil», ONMCAaHHOM B KHHUIe, HpPeACTa€T IONbITKA CO3/aTh
COLIMAJIBHBIA OpraHu3M B TOT CaMbli MOMEHT, KOrJa MPOUCXOJUT HCTOPUYECKOE
nepepacnpeesieHle CBsI3e MEeK Iy MyOJIMYHBIM U PUBATHBIM.

C 0IHOI CTOpPOHBI, NEATEIBHOCTh CEKTAHTOB PA3BUBAETCS B YCJIOBHUSX YK€
Ha3peBarOUIel peBOJIOUUUA. DTO ACATENBHOCTh MIYOOKO COKpBITasi OT MyOJIUYHOCTH,
Takas k€ Kak KOHCIMpaTUBHasg paboTa mpo(ecCHOHANBHBIX PEBOIIOIMOHEPOB. B TO
K€ BpEMs, OHa TOXKE MPETEHAYET HA CO3JaHUE PA3BETBIEHHOW OpraHu3alu,
PAaCKMHYTOM Ha OOLIMPHOW TEPPUTOPHUH, KOTOpas HUMEET KECTKYI0 CHCTEMY
yIpaBJIeHUs,, OCHOBAaHHYIO Ha aBTOPUTETE Xapu3MaTHUecKoro iuaepa. Pad (B naHHOM
cllydae JEpEeBEHCKMH MY)KHMK) MbITa€TC Ha CBOEM YpPOBHE, OCTaBasCh B cdepe
IPUBATHOTO, COOpaTh CHUCTEMY YCTOMYMBBIX CBSA3€H, HE MOHUMAs, YTO 3TOT MYTh
o0peuéH. YxKe CKOpPO OH MOJYYHT KeJlaeMoe, HO COBCEM MO-ApyroMy — €ro, paoa,
0KHAJ1a€T KOMMYHUCTHYECKOE OBHEIIIHEHHUE.

C npyroif CTOpOHBI, «TOTYyOM» OKa3bIBAIOTCSI COOCTBEHHOU BOJICH BOBJICYCHBI B
MONBITKM OBHELIHEHUS JIIOOBU. DTa MOTPEOHOCTH CTOJIb BEJIMKA, YTO MPOUCXOJIUT HE
TOJIbKO BO BPEMSI COBMECTHBIX PaJICHUM, KOT/1a CEKTAaHThI OUTYIIAIOT, YTO UCXOISIINE
U3 HUX UCTEYEHUS HEKOEro BUJA JYXOBHOW SHEPIHM YYacTBYIOT B COOMpaHHUM Tela
peOéHka, koropbiii Oymer poxaéH ot Jlyxa Cssaroro [2,c.345-346]. XKaxna
OBHEIIHEHMS, BBIBOJA JIOOBM B MyOJMYHOE, HAa 3TOM HE OCTaHABIMBAETCA U
MPOCTUPAETCA N0 TOro, 4TO Juaep «romyoei» croisap KynpespoB coBeTyer
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HapbsibckoMy ©  MarpéHe, BBIOpaHHBIM JUIsI  TEJIECHOTO  BOILUIOIICHUS
00)KeCTBEHHOTO pPeOEHKA, HE TpeaaBaThCi HMHTUMHOMY JCIYy CKPBITHO, B IyILIC
JepeBa, a JieJaTh 3TO B M30€ — B €ro JSIMKaTHOM NPHUCYTCTBHH [2, ¢. 316].

[Tnaner «romyOeit» pymaTcs, MOCKOJIbKY OKa3bIBaeTCs, 4TO JlapbsuIbCKUN H
MatpéHa, «psbas 0aba, paborHuma» [2, c. 59], He memaror cBoE Ael0 AyXOBHO, a
YBJICKJIUCH JIPYT APYTOM M MPEAAOTCS CPaMHOW >KMBOTHOM CTpacTH, «0€3 MOJMTB,
0e3 Bozabixanuit» [2, c.308]. Ho 11000Bb HE OBHEHIHSACTCS HE H3-3a HEXBATKH
MOJIUTBEHHOTO YCEpus, a MO APYrod MPUUYMHE: MPOCTO MOTOMY, YTO OHA K ITOMY HE
npenHasHaueHa, e€ ynen — cdepa npuBatHoro. Cama ke TiIra K OBHEUIHEHHUIO
CIOpOBOLIMpOBaHAa mem, JJid 4Yero JO0OBb BbICTyHnaiza cyOcTpaToMm, —
(yHKIMOHAJIBHBIE CBSI3U MUPOYCTPOMCTBA, CHEPTHIE XPUCTUAHCTBOM B MPUBATHOM,
TpeOOBATEIFHO HWIMYT BBIXOJ HAPYXy W B HMTOre HAXOMIAT ero. JlapbsibcKoro
yOHWBaIOT, a pa3pO3HEHHBIC CEKTAHTHI TOTOBSTCS PACTBOPHUTHCS B HEOTBPATHMOM
no’kape peBONIIONMH. B3anmMmo eiicTBre MPUBATHOTO U MyOJIMYHOTO 3aBEPIIAECT CBOIO
TpaHCchHOPMAITHIO U TPHHUMAET YCTONYNBBIC OUCPTAHMUS.
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PACCKA3A U. 3BEBO «IUVIEMSI» YEPE3 ITPU3MY ®UJTOCOPUN
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B cratpe mnpeanpuHMMaeTCs TONBITKA WHTEPHPETAMU TOJUTUYECKOW mnputuu HWrtamo 3BeBo
«[Inems» yepe3 ocHoBHble uaeu ¢unocopun Xanuoel Apenar. C OAHON CTOPOHBI, B pacckasze
onuceiBaeTcsi (OpMUpPOBaHHE OOIIECTBA, OCHOBAHHOI'O HA 3€MIICJENMHU U TPYAE, IEATEIbHOCTH,
SBIIAIOIICHCS OJHOM M3 YCIOBUN 4YeNOBEYECKOTO CYIIECTBOBAHUS M OOBEKTOM KPUTHYECKOTO
uccnenoBanust unocoda. C aApyroil CTOPOHBI, UHTEPECHO MPOCIEANUTH, OCTACTCS JH MECTO IS
MOJIMTUYECKOTO0 TPOCTPAHCTBA, KAKUM €ro TOHMMaeT ApEHAT, B YCTpoilcTBe oOIiecTBa ¢
BO3HMKHOBEHHEM 4YacTHOM coOCTBEHHOCTH. TakuM o00pa3oM, CBEACHHME [JIBYX JHUCKYpPCOB,
buI0cOPCKOro M JIUTEPATYPHOTO, MPEJCTABIACTCA JIETUTUMHBIM MJIi PAacCMOTPEHHUS BOIPOCaA,
HACKOJIbKO pa3MbIIUICHUs] XaHHBI ApPEHAT O TOJIHTHYECKOH cdepe COOTBETCTBYIOT 00pasy
BBIMBIIIUIEHHOTO OOIIECTBA B pacckase 3BEBO.

KuroueBble ciioBa: Tpy/, NOJUTHYECKOE IIPOCTPAHCTBO, YEJIOBEUYECKasi 0OCYCIOBIEHHOCTh, XaHHA
Apennar, Utano 3BeBo, «I[lnems», nHTepnperanus.
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THE HUMAN CONDITION: THE PHILOSOPHICAL VIEWS OF HANNAH ARENDT IN 1.
SVEVO'’S THE TRIBE®

The fundamental themes of Hannah Arendt’s philosophy are used to explain Italo Svevo’s political
apology, The Tribe. On the one hand, the apology depicts the development of a society centered on
labor and agriculture, an activity that is both a necessary component of human life and the focus of
the philosopher’s research. On the other hand, it is intriguing to investigate if the rise of private
property has left a political space in society, as understood by Arendt. Consequently, it appears
appropriate to investigate how Hannah Arendt’s political views appear in the fictional space of
society’s development by combining two discourses, philosophical and literary.

Keywords: labor, human condition, political, Hannah Arendt, Italo Svevo, The Tribe, interpretation
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MOJIEPHUCTOB MTaIbSHCKON nuTepaTypbl MTano 3BeBO HUKOrJa HE MEPECEKAIHCh.
Taxke egBa M MOXHO  OOHAPYKHTh  CpPaBHHUTEIBHBIE  aHAIU3Bl WX
MHTEIJIEKTYalIbHBIX MapuipyToB. OnHako B mnonuTudeckod mnputue «llnemsy,
HanrcanHoil WM. 3BeBo B 1897 r., siBHO mpocinexuBatorcs uneu K. Mapkca, KoTroporo
X. Apennt kputukoBaiia B kaure «Vita activa, wiu O JaesiTeIbHOMN )KU3HNY, @ HMEHHO
B TJIaB€ O CaMOM MPE3pUTEIHLHOM U3 YEOBEUYECKUX JieaTeNbHOCTeN — Tpyae. Tem He
MEHee paccka3 TMpuBJIEKaeT K ce0e BHUMaHUE, TMOCKOJbKY  OIHMCHIBAET
BO3HUKHOBEHUE HE TOJBKO YaCTHOM COOCTBEHHOCTH, HO U YCTPOMCTBO 0OIlECTBa.
Takum o0pa3om, cBeJeHUE ABYX IUCKYPCOB, JIUTEPATypHOrO U (Puiocodckoro,
IPE/ICTABIIAECTCS HE TOJBKO JOIYCTUMBIM, HO M MPABOMEPHBIM, YTOOBI PACCMOTPETb,
HACKOJIBKO Pa3MbIIUICHUs] XaHHbI APEHAT O MOJUTHYECKON cdepe MOSBISAIOTCS B
BBIMBIIIIJIEHHOM MPOCTPAHCTBE O BO3HUKHOBEHHM (WJIU K€, HA00OpOT, 00 yTpate)
MOJIUTUYECKOTO M0 MEPE Pa3BUTHUSI OOIIECTBA.

Pacckaz moBecTByeT O IIJIEMEHM KOYEBHUKOB, JEJIAIONIEM OCTAaHOBKY Ha
palickoil 3emsie U Oojiee He kenaronieM e€ mokuaath [4, p. 655]. IlpuBga3anHOCTb
YyesoBeKa K 3emuie 1 (popMHpOBaHUSI TOTO TUIA OpPraHU3AMU ObITa, U3BECTHOTO
COBPEMEHHOMY YEJIOBEKY, HEJIb3s Ha3BaTh CIyYallHbIM MNPUEMOM HUTAIBSIHCKOTO
MoaepHucta. OAHAKO €IVMHCTBEHHBIM JM OH BO3MOXHBIA I TOSIBJICHUS
MOJIUTUYECKOTO MPOCTPaHCTBA?

B camom nHawane coeil kauru «Vita activay XanHa ApeHIT pa3rpaHHUUHBACT
Tpu (GyHIAMEHTAIBHBIX JIESITEIILHOCTH YelIOBEeKa, 00YCIaBIMBAIONINX €r0 >KU3Hb —
TpyH, co3nanue W mnoctynok [1, p. 17]. Tpya cooTHocuTcsi ¢ OHOTOTUYECKUMHU
npoleccamMu 4enoBedeckoro tena. Co3gaHue CBSI3aHO C MPOU3BOJICTBOM H3IEIHIA.
[Toctynok mpenmnonaraer IEUCTBUS JIIOACH CpenHu JIOAECH, T.€. YEIOBEYECKYIO
MHO>KECTBEHHOCTb, U TOJIbKO OH OJIMH CBS3aH C MOJUTHUYECKOW XU3HBIO [3, p. 7].
UToObl MOHATH OBITHE MOJUTUYECKOTO >KMBOTHOTO, XaHHa ApeHj oOpaiaercs K
pazneneHuto TpEX o00pa3oB KU3HM CBOOOJHOrO 4enoBeka y Apwucrorens: 1)
HalICJICHHBIM Ha TEJECHBbIE YJOBOJLCTBUS, 2) MOCBSALIEHHBIM JeiaaM Mojuca u 3)
co3epuarenbHbli. CBsi3aHHasg ¢ JAenamu B nonuce [(iog TOMTIKOG SABISETCA
€MHCTBEHHON JEATEeIbHOCTHIO, KOTOpasi HE MOXET ObITh IMpeacTaBieHa 0e3
obmectBa mroaei [3, p. 22]; ¥ TOIBKO TaM MMEET MECTO MOCTYNoK. J[JI1 aHTHYHOTO
rocyZlapcTBa B €ro UJ1€aJbHOM MPOSIBICHUU BAXXHO OBLIO HE TOJIBKO JIEUCTBHE, HO U
IpUpaBHUBaeMas K Hemy pedb. U pedb, 1 NOCTYNIOK UMEIOT IBOMCTBEHHBIA XAPAKTEP
paBeHcTBa U oTinuuA [3, p. 176]. C ogHOI CTOPOHBI, AJIsI pEYd B MOJIUTHYECKOM
MPOCTPAHCTBE TPEOOBAIOCH PABEHCTBO C OCTAJIBHBIMH TpakIaHAMH TIIOJHCA, C
JIpPYroil CTOPOHBI, U p€4Yb, U JICUCTBME MOIJIM CTaTh BBIJAIOMIMMUCA JEIaMHU, 4TO
OTJINYAJI0 OJIHOTO 4YeJIoBeKa OT JApyroro. BakHas XapakTepucThKa ToJIHca-
rocyJlapcTBa JJisl MHTeprpeTaiuu pacckasa M. 3BeBo COCTOUT B TOM, UTO MOJIHC — 3TO
ropoA-TOCyAapCcTBO, HE TpeboBaBIUK st ce0s (PU3NYECKOM JIOKalUM, 3TO TO
MPOCTPAHCTBO, T/IE JIIOJIU ICUCTBYIOT U TOBOPSAT JIPYyT C Apyrom [3, p. 198].

B pacckaze «llmems» MOXXHO BBIACIUTH HEKOTOPHIE YEPThl MOJUTUYECKOTO B
MOHUMaHUU XaHHBl APEHAT, MPUYEM B M300paXKEHUH €lIE KOUeBOro 00pasa KU3HH.
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Bo-nepBbIX, 3TO MHOXXECTBEHHOCTh JIIOACH, KOTOpasi, BO-BTOPHIX, COTJIACHO
MHOTOJICTHUM OOBIYasiM, UMEET CBOU 3aKOHBI. J[JIsT UX OCyIlecTBIEHUS TpeOyercs
corjlacue Bcero miemeHu [4, p. 655], a 3HAUUT, KaKJbIH MOXKET y4acTBOBATh Kak
CJIOBOM, TaK W JIEJIOM B MPUHATHH PENICHHsS. B-TpeTbux, mieMs He ObLIO JUIICHO
BBIIAIOIIUXCS JIFOJICH: B pPacCKa3e YIIOMHHAETCS, IO KpaHEn Mepe, crapel] XyCenH,
IIPOCJIAaBUBIINNICS B ObLIbIe BpeMeHa [4, P. 657]. MoXXHO NpeAnojoXuTh, YTO
MOJINTUYECKOE MPOCTPAHCTBO B IJIEMEHU MMEIIO MECTO /10 OOpETeHHs 3eMJIH, BEllb
3eMJISl HE SIBJISIETCSL YCIIOBUEM MOJIUTUYECKOTO.

Honrue ronel (GopMupoBaHHWE HOBOM OpraHu3aluu OOIIecTBa IMPOXOIMIIO
0JIaromnojay4yHo, MOKa HE BO3HHUKIA NpoOsieMa C pasleioM HMMYIIECTBA MEXKIY
3emiiefieIbllaMi, OJIMH M3 KOTOPBIX MO OIIMOKe oO0pabaThiBaj 3eMIII0 JAPYToro, He
OTMEUYEHHYIO HUKAaKUM 3HaKOM 4acTHOTO BiajieHus. Cyabsi JOKEH ObUT pa3peliuTh
CIIOp: KOMY B TaKOM clly4ae MPUHAJJICKHUT ypoxkald — TOMY JIH, KTO TPYAWICS Ha
3eMJIe, WIIA K€ TOMY, Ha YbE€U 3€MJIM TPYIWINCh. B 3TOM KOPOTKOW CLIEHE YUTATEIND
HaOJI0/1aeT, KaK, HE MMEsS HU COOTBETCTBYIOIIMX 3aKOHOB, HU Cyda, BCE ILUIEMs,
COOpaBMIMCh HA NYOJMYHOW IUIOIMIAAM, «EAUHOINIACHO COTJIAIlaeTCs» MOACIUTh
ypoxai nmopoBHy. To, yTo XaHHa APEHAT HA3bIBAET MOCTYIIKOM, BO3MOKHBIM TOJIBKO
B IMyOJMYHOM TMPOCTPAHCTBE, MPOUCXOAUT HA ITOM CIIEHE WM Ha 3TON CTYIEHU
Pa3BUTHS TOCYIapCTBEHHOCTH, €I11€ He 00OpEMEHEHHON MyKaMU KalmuTan3Ma.

Tak, Axmen mocie BO3BpalleHUs U3 JPYTrUuX rocynapcTB, KyJa €ro HalpaBHIHA
Ha OOyyeHue, He YAMBISIETCS TOMY €CTECTBEHHOMY (aKkTy, HACKOJBKO CHIBHO
U3MEHWIIOCh  COCTOSIHME IuieMeHu [4, p. 656]. 3emuenenwe MpHUBEIO K
BO3HMKHOBEHHIO YaCTHOM COOCTBEHHOCTM W BMECT€ C T€M K MPOIMACTU MEKIY
3KMTOYHBIMU JIFOJbMU C JIBOPIIAMH U O€THSIKAMH B «MEP3KHX JIauyrax», a TJIaBHbIM
YCIIOBHEM 0JIarOCOCTOSIHUA CTall TpyA. Jeno He B TOM, UTO TPYyJ HE MMEN MECTa B
KOYEBOM 00pa3e >KM3HHU, HAPOTUB, OH ObLJI HACTOJBKO caMO COOOW pa3yMerouuMmcs
YCIIOBUEM KHU3HH, YTO O HEM HE HYXHO ObUIO ynoMHHATh. TOJBKO B 3IOXY
MOSIBJICHUS] YACTHOTO BJIAJICHUS TPYJ BBIBOJAMUTCS HA MEPBBIM IIaH, a pabouas cujia
CTAHOBUTCS CITIOCOOOM 00pa30BaHUS KamuTaa.

Cormacho XanHe ApeHAT, TakoW COLMYM, OPraHU30BaBIIMK  ce0s
SKOHOMHYECKMM IyTEM, a HWMEHHO, HAlEJICHHbIH Ha XWU3Hb WHIUBHAYyMa U
MoACp)KaHUe TMOTPEOHOCTEH, HEOOXOMMMBIX JJIS BBDKHUBAHHUS, HE OBUI CBS3aH C
MOJINTUYECKUM TMPOCTpaHCTBOM [3, p. 29]. Bcé, uro obecreunBaeT mojjep>kaHue
KU3HHU, CBSI3aHO C HEOOXOAMMOCTHIO, MOATOMY BCE, YTO JOOBIBAETCS TPYIOM,
00yCITaBIMBAIONIUM YEJIOBEUYECKYIO JKM3Hb, TAKXKE JIGKUT B chepe HEeOOXOIUMOCTH.
[Tonmutrueckoe xe NEWCTBHUE MpeArnoaracT cBoOOay, TOT/Aa Kak HE0OXOIUMOCTh —
OCCKOHEUHOE YIOBJIETBOPEHUE MOTPEOHOCTEH, YTO, BOBMOXKHO, U OBLJIO MPUYHMHOM
HECUacThsl TAKOro OOIIECTBA, BEb 3aKOHBI HE MPHUBEIU XKUTEJIEH K cyacThio [4, P.
657].

AxMen TpU3HAETCS, YTO MCTOPUS UX TIUIEMEHH €eCTh WCTOpUSl BCETO
YeJI0BEUECTBA, C MPOrPECCOM KOTOPOTO «KAXKIbIM 4ieH mpeBpaTuics B Oopla 3a
coOcTBeHHOe cocTosiHue» [4, p. 658]. Tpyn, cBs3aHHBIA C OECKOHEYHBIM
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YIOBIIETBOPEHUEM OHOJIOTHYECKUX TOTPEOHOCTEH, COorjlacHO ApPEHAT, HE HUMEeT
KoHeuHoro npoaykTta. Animal laborans o6pe4éH BocIipOM3BOANUTE CBOU JCUCTBUS, B
KOTOPBIX CTPaJIaHUE YEPEAYETCS C CHACTHEM — COCTOSIHUEM, KOT/Ia YEJIOBEK OT TpyJa
oTAbixaeT. JKHW3Hb CTAHOBUTCA HEMPEOAOJIMMOM HOIIEW JIsI 4YEIOBEKa B €ro
OoTBpalieHuu K TmeTtHocTH [3, p. 119]. Ilena 3a ocBoOOXaeHHE OT TaKOW HOIIU —
HAaCWJIME OJIHMX HajJ JAPYTMMH, WIA H30aBJICHUE OT TpyAa OJHUX 3a CUET
nopabomenus apyrux. K. Mapkc, BUaeBIIMi BbIXOJ B MIOJTHOM YIpPa3gHEHUU TPYa,
nabbl 00peCTH TOJITOKIAHHOE CYACThE, HAXOJIUT B JUIE AXMea CBOETO COOOIIHMKA,
JABIIETO TUIEMEHU HAJEXKIy Ha CBETJIoe Oyiylnee, B KOTOPOM HCYE3HET MPOIacTb
MeX Ty OeTHBIMA U OOTaThIMHU.

XaHHa ApeHAT KpuTuKoBalla Mapkca 3a YTONUYHOCTH €ro IpPOeKTa,
MIpE/oarapIiero, 4To BMECTE C SMaHCUMNALMEW pabodero kiacca MPOU30HIET U
sMaHcunanus Tpyaa. [Io ee MHEHHIO, 3TOrO HE CIYYUTCS, BO-TIEPBBIX, TIOTOMY, UTO
TPyA SIBJISIETCS YCIOBUEM >KHU3HHU, a BO-BTOPBIX, MOCKOJIBKY HEBO3MOXKHO OOpecTu
CYacThe, JIMIIUBIIUCH Tpyla. YemoBeueckass 00YCIOBIEHHOCTb COCTOUT B TOM, YTO
00JIb U CTpaJgaHuE HE SIBJIAIOTCA CHMMOTOMaMH, KOTOPBIE HYXXHO YCTpaHuTh. OHHU
SBJISIIOTCSL MOJYCAaMH JKM3HM — HapaBHE C CUACTbEM, TJI€ KU3Hb MNPOSBISET ceOs
BMecTe C HeoOxomumocthio [3, p. 120]. Opnako B mnputye 3BEBO TpYyJ HE
yCTpaHSETCs U3 YEeJIOBEUECKOM JKU3HU BOOOIIE: B HOBbIE BpeMeHa Oynier u paborta, u
xyeb, u cuactbe y Bcex [4, p. 658]. K coxanenuto, AXMes TakOro BOIUIOIICHHS
oO1ecTBa He OOHAPYKUJL.

[TonuTnyeckass npuTdya 3BEBO 3aKAHUYMBAETCS TEM, YTO CTapblii XyCEWH XOYeT
M3rHaTh AXMela W BCSKOTro eBporeiia Boodime. OHM MPUBHECTU B WX KOUYEBYIO
KU3Hb 3aKOHBI, MO KOTOPHIM CaMH HE 3HAIOT, Kak >XUTb. VHTEpHpeTUpOBaTh
(MHATBHYIO CIIEHY Ka)KE€TCSd YMECTHO, OOpPaTUBIIMCH K TPAKTOBKE XaHHOW ApEHAT
TPy/a, Ubsl SKCIIaHCHs MpuBelia K modeae animal laborans u uckrouenuto mocrynka
13 coBpeMeHHOoro oodmectBa. Couny™m, YCTPOEHHBIN MO MPUHLHUITY JOMOXO31CTBa,
CTHpacT TpaHWIy MEXIy NpHUBaTHBIM u nyOmumuaeM [2, €. 178]. Csobona,
JOJDKEHCTBYIOIAsE OBITh MPEPOTaTHUBON MOJUTUYECKOTO, HHUCXOIUT B cdepy
COIIMAJILHOTO, TJ/IE CTAaHOBUTCA HE CBOOOJON IS TMOJUTUYECKOTO JCUCTBUS, a
O0CBOOOXKICHHEM OT Tpyda. AXMel, JaBasi JIOASM HaJACKIy, MPEKPACHO OCO3HAET e
THIETHOCTh U JIEUCTBYET CYyry00 W3 JIMYHBIX HYKOHOMHYECKUX HHTepecoB. OOIIeCTBO
TpyJla UCKIoYaeT chepy TMMOJUTHYECKOr0, a 3HAYUT, W TOCTYIOK BMECTE C
CONPSHKEHHON ¢ HUM CB0OOOJOM. 3akoHbl «IlneMeHm» — 3TO 3aKOHBI COITMAJIBLHO-
HKOHOMHUYECKOTO OOIeCTBa, MCKOPCHSIOMIETO TMOJIUTHYECKYI0 chepy, HU3BEpTHYB
cB0O0OOY B chepy TPYIOBOM NESITEITHHOCTH.
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CEKIIUA §:
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«IL FANCIULLISMO*» T’)KOBAHHU MACKOJIN

B cratbe paccmarpuBaeTcs TPAKTOBKA IMOATUYECKOTO METOJ/Ia KJIACCUKA UTAJIbSHCKOW JINTEPATYPhI
JlxoBanuu Ilackonm (1855-1912). Beinecennoe B 3armaBue «Il fanciullismo» rpammarudecku
00pa3oBaHO KPUTUKAMU M MocienoBareasiMu [lackoiu, MPHCYTCTBYeT B MHOTOYMCIICHHBIX
UTAIBIHOS3BIYHBIX UCTOUYHHKAX. OOBSICHEHUIO 3HAYCHHS 3TOI'0 TEPMUHA B 3HAYMTEIBHOMN CTCIICHU
Y TIOCBSIIICHA JIaHHASI CTaThsl.

KiroueBble cjioBa: 1mos3usi, METO/I, 110J1b3a, Otaro, ayma, uaes, fanciullismo.

Mattei Natalia
The «fanciullismo» Giovanni Pascoli

The article deals with the interpretation of the poetic method of the classic of Italian literature
Giovanni Pascoli (1855-1912). The title «Il fanciullismoy» is grammatically formed by critics and
followers of Pascoli and is present in numerous lItalian-language sources; this article is largely
devoted to explaining the meaning of this term.

Keywords: poetry, method, benefit, good, soul, idea, fanciullismo.

Tpyn Benukoro pomanbosibckoro modsta JlxoBannu Ilackonmu «Il fanciullinoy
(1897) mukorma mpexiae HE TEPEBOJUICS HA PYCCKUHM S3bIK, 32 HCKIIOUYEHHUEM
Ha3BaHus: «utsa», «Manbiy, «Manpunk», 3HAYEHWE HA3BaHUS TMOHUMAJIOCHh
OyKBaJIbHO, aBTOpPY IMPHUIIUCHIBAIACH <JIETCKOCTH» KaK CHHOHUM TBOPYECKOU
OTPAHUYECHHOCTH, KaK Pe3ysbTaT JACTCKON TpaBMBbI, KaK CIIOCO0 YHTH OT MOCTAaHOBKU

“ PeGsiuectBo. CrielyeT OTMETHTh, UTO TAKOM BapHaHT MepeBoja HaubGosee OJIU30K K OPUTHHATY,
HE COJIEP)KUT HEraTHBHOTO OTTEHKA W HE HEHTpalieH, HO pacloylaraeT IOJ0KUTEIbHON U
MPOEKTUBHON KOHHOTaluel. TeM He MeHee, 0 MpUYHUHE OoJiee CI0KHOTO 3HAUEeHHUS, YEM CITIOCOOHO
nepeaaTb OJHO CIOBO M B OTCYTCTBHM aJIeKBATHOW JIEKCHKH, aBTOP IMpeAjaracT B 3HAYEHUU
MMOATHUYECKOTO (XyT0KECTBEHHOTO) METO/Ia UCIIOIB30BaTh JaHHBIM TepMHUH 0e3 mepeBoaa. (31ech u
Janee TepeBo]] C UTAIbSHCKOTO s3bIKa Ha PYCCKUHM S3bIK MOW, OPUTMHANIbHBIE LIUTATHl JIaHBI B
KaBBIYKaX B KPYTJIBIX CKOOKax, KypcuBoM — H.M.)
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U PEIICHUSI «B3POCIBIX», OT JIUTEPATYPHBIX JI0 JIMYHBIX U OOIIECTBEHHBIX, MPOOJIEM U
3amad’ . B my6umkarmsx Ha pycckoM si3bike” «I1 fanciullino» TOIBKO yIIOMHHANOCH.

«Il fanciullino» — mporpaMMHas MHOTOCTpaHHWYHAas ABAANATHTIABas paboTa
JlxoBauun ITackomu, Goiee GIM3Kash K DIHCTOMSIPHOMY JKaHPY , 4eM K 3cCe, B
KOTOpPOHM TOCIEOBATENIbHO U € MPUCYLIEH MO3TY KMBOM HEMOCPEICTBEHHOCTHIO U
TEIJIOTON U3JI0XKEH, MPETEHAYIONUNA Ha YHUBEPCAIBHOCTD, TO3TUYECKHUI METO/I.

B mepBoMm e muceMe Ilackomm cpasy obwschser, o kakom «fanciullo»™
(O CKpBITOM BHYTpU 4YeJOBeKa peOEHKE) UIET peub, YTBEPKIAET, YTO BO BCEX
NPOSIBJIICHUSIX BHYTPEHHUM PEOEHKOM JBUKET CKOpee M3YMJICHHE U JIFOOOIBITCTBO,
YeM HEBEJCHUE: HE PYKOBOJACTBYACh HHMKAKMMH BHEIIHMMH MpPaBUJIAMH, OH
IpSTYETCs, YTOOBI HAOJIOAaTh M OTKPBIBACTCS, YTOOBI BOCXMIIATHCA («...e a Cio 10
spinge meglio stupore che ignoranza, e curiosita meglio che loquacita. impicciolisce
per poter vedere, ingrandisce per poter ammirare») [7, p.10]. B atom eénympennem
pebEéHKe HET HENOCTaTKOB, CBOMCTBEHHBIX JETSAM IO TPUYHMHE HUX «HE3PEIOCTH
(«immaturitay) [7, p.23], HO ecTb JOCTOMHCTBA:  JCTCKAas HEIPEIB3SITOCTD,
CIIOCOBHOCTD MPOCTORYWIHO («ingenuitiy’) [7, p.33], HEMOCPEACTBEHHO, BHE
YCIIOBHOCTEH HAOJIOaTh W TOCTHTaTh PEaTbHOCTh, M TBOPHUTHh 0€3 CTpEeMIICHUS K
amuHoctH («/ avidita del guadagnoy) [7, p.45].

[To ITackonm, TOJIBKO BOOPYKEHHBI HWMMAHEHTHBIM 3HAHUEM, 6HYMPEHHUL
pebEénok BUIUT MUP Tak, Kak oH ero Buaut: «tu dici sempre quello che vedi come lo
vedi» [7, p.12], He OoJjbllle U HE MCHBINE;, BHIUT MOITUYHO, HEIMOCPEIACTBEHHO:

4 Tparnueckass moreps oTHa B paHHEM BO3pACTE, PaHHAS CMEPTh MaTEpPU M IOINBITKH BCHO

B3pOCIIYIO KU3Hb KOMIIEHCUPOBATh CUPOTCTBO, COXPAHHUB XOTsI ObI OCTaTKU CEMbH CBOETO JETCTBA,
KOHEYHO, 3aHUMAIOT OIpE/eJIeHHOEe MECTO B KM3HM U TBopuecTBe [lackonmu. Ho cBoauth Bcero
[Tackonu, B Ouorpaduu KOTOPOTO TIOPEMHOE 3aKJIIOUYEHHE KaK pe3yJbTaT PEeBOJTIOLMOHHON
NesTeNbHOCTH, Npodeccypa bonoHckoro yHuBepcureTa M NPUKU3HEHHOE IOYUTAHHE €ro Kak
KJIACCHYECKOr0 Mo3Ta, K OerctBy B «uH(paHTWibHBIT Mup» [2, C.132], HeT a0CTATOYHBIX
OCHOBaHMH.

“® EnnacTBeHHas PYCCKOSI3bIYHAs 3HAUYMTENbHAs KPUTHYECKas (M TMOYTH HEKPOJOr) CTaThsl O
JlxoBanuu Ilackomu mpuHamiexkut mepy A. B. Jlynauapckoro (1912), coaepXHT MHOXKECTBO
CMEJIBIX U HEOJJHO3HAYHBIX 0000IIEeHUH.

* TTackoJi MHOTOKPATHO MPOBOJINT sIBHbIE Mapajuien ¢ «HpaBcTBEHHBIMU NUCbMaMH K JIyIHITIO»
Cenexu: «He cTpeMuch kK M3BECTHOCTH, MaJIbIIll, 3TO HE TO, 4To Tebe Hyx)HO» («Non pensare alla
gloriola, fanciullo: non ¢ cosa da te») [7, p.45]. Cp. ¢ pa3pernienuem cropa o npuunHax B LXV
nucbMe CeHeKu: «...cyapeil Mbl n30pamu teds...» [4, C.122] u nanee no Tekcry.

% TMackomu nepeckaspiBaeT (¢parmeHT auanora [lmatona «®demoH», B KOTOPOM COOECETHHK
Coxpara KeGer roBopuT 00 HCTHHHOM INPHYUHE YEIOBEUECKUX HPPALMOHAIBHBIX CTPAaXOB H
MPE/ICTAaBICHUM, O HEKOEM «MaJleHbKOM MaJlbUMKe», )KMBYIIEM BHYTPHU HAc: BO3MOXHO, M B Hac
ecTb PEOCHOK, KOTOphI Oowmtcs...» («forse c’eé dentro anche in noi un fanciullino che ha
timore...») [7, p.1].

TouHBIl OJTHO3HAYHBIN NEPEBOJ 3TOTO CJIOBA C UTAIBIHCKOIO HA PYCCKHM S3BIK OTCYTCTBYET.
BapuanTtsl nepeBoja: npocToaylIne, HAMBHOCTh, HCKPEHHOCTh, I0BEPUMUBOCTH, YNCTOTA TOMBICIIOB,
nzobperarenbHocTh. B [lpeBHemM Pume natunckas Gpopma ingenuitas — TPaBOBOM CTAaTyC TeX, KTO
pOAMIICS CBOOOTHBIM.
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«poetica, che tu non costumi» [7, p.14], ¢ yauBiaecHHEM, BUAAT BCE Kak OyaTO B
nepBbli pas («con maraviglia, tutto come per la prima voltay) [7, p.14].

B kaxnom B3pocinom Ilackonu rotoB BUAETh «peOEHKAa y OKHA €ro AYyILIN»
(«ecco tutti i loro fanciullini alla finestra dell animay) [7, p.10], 1 KOTOPOTO MU
OTKpPBIT, a BCE «HOBOE HE MPUIYMBIBACTCS: OHO OTKpbIBaeTcs» («ll nuovo non
s inventa: si scopre»)[7, p.16].

OOpamasch K geyHomy pe6énky unutatens, [lackonu ynoMuHaetr Manbuuka padba
n3 «MeHoHa»’ Kak npuMep emé OJaHOM OeCCMEpPTHOM AYIIH, KOTOPOW JOCTYITHO
a0COJIIOTHOE 3HaHKE U TIOHUMaHUE BCEro 0Jaroro.

[TackonuaHnckuit  6HympenHuti peb6éHok — OTO CcaM 4YeJOBeK, cama
Yen08eyYHOCMb, COXPAHSIONIAs U PEMPE3CHTYIONAs KaK JaHHOCTh JIy4lllMe KauecTBa,
COXpaHsIoIas JETCKYI IIEJIOCTHOCTh BO B3pOCIHBIX «MOTeMKax AIymm» («nella
penombra dell’anima») [7, p.4], u y 3TOro coOCTBEHHOr0 I KaXJIOTO YeJOBEKa
JIETCKOTO TOJI0Ca HET OTPaHWYEHU, CBOMCTBEHHBIX SII0XE, KYJIbType, MPHIHUHSIM,
TeHIEPY, TEMIIOPATBHBIM WU IPYTUM aCTIEKTaM COIIMAIBHOCTH.

[lackonmu mumieT 0 COXpaHEHHOM peOsiuecTBE IymIM Kak O HEOOXOAUMOM
YCIIOBHM JUTsI TI033WH, HO OOBIYHO «HAIA IyImia... Ae()OPMHUPYETCS, CTAHOBHTCS
ropOaToii, Kak CIUHBI OCTHSKOB, KIAHSIOMUXCS 3a XJeO» («...la nostra anima... si
deforma, si fa gobba, come ¢ la schiena dei poveri contadini che s’inchinano per il
granoy) [7, p.44], B To BpeMsl KaKk OHa JOJDKHA OBITh «IIpsiMa, Oe3MITEKHA, TPOCTa
(«...devi essere dritta, serena, semplice...») [7, p.44].

OcBo0OoOast Aynry OT MOPOKOB B3POCHBIX M 3a0JIy>KI€HUM MOJIOJIOCTH, Kak
Oynro mepenaBas €€ BO BJIACTh peOEHKA, B PACCYKICHUSX O 3POCAOM, MOJLOOOM,
pebénxe, Ilackomn meTadopudeH: UCTUHHBIM MMPOBOJTHUKOM ITO33UH OKA3bIBACTCS TO
Heumo, Ta Hallla BHYTPEHHSS HEM3MCEHHAs CYITHOCTh, KOTOpas AaéT BO3MOXHOCTH
MPUOJIM3UTHECS K UCTHHE: «MbI CIyIIaeM APYT Apyra W MOJMHTHBAEM CBOSH TEHW
(«...ct stiamo a sentire ¢ ammicchiamo alla nostra ombra») [7, p.38], cioBHO
MANeHbKU Malb4uK — BHYTPEHHHM, BEUHBIN, TPOBOJHUK YUCTOM TyIIU, «OEpET HaC
3a PyKy U TOBOPHUT: «S mOKaxy Bam, Iie MO33Usl U J0OpOJETENh OJTHOBPEMEHHO)
(«fu il fanciullino che li porto per mano, dicendo: Vi diro io dove é nel tempo stesso
la poesia e la virtuy) [7, p.22], Kak poXKIacTCs YHUCTas MMO33MsI, KOTOpas MO CBOCH
NpUpPOJIE €CTh Ojaro W modToMy (uues u yoexnenue [lackonn) mMMeeT BBICIIYIO
MOpaJIbHYIO U COLMANBHYIO MoJIe3HOCTh («Che la poesia, in quanto ¢ poesia, la poesia
senza aggettivo, ha una suprema utilita morale e sociale») [7, p.19].

Ho B peanpHOM oOcCsi3aeMOM MHpe, Jake B YYBCTBEHHOM, HET HHU «II0OdTa-
pebénka, Hu «pebdéuka-mosta» [5, P.130], ato HEe mpocto meTadopa, 310 MuUd, ITO
MPOEKIINS, UacalbHbIi 00pa3 [6, p. 43].

52 Manbuuk-pabd, cobecennuk Cokpara m MeHOHa, B auajore OOHApPYKUJ 3HAHHE TOTO, YEMY
HHUKOrJa B CBOeﬁ JKHN3HU HC y‘—II/IJ'ICSI. 3HaHI/I$[, HpI/I nepBoﬁ JKC IIOIIBITKC HpOBepI/ITB X HaJIn4yue,
«3allIeBEIMINCH B HEM, clIOBHO cHBD» [3, C.382]. Ciienyer oTMeTHTh, YTO 3TOT auaior [lnarona —
0 TOOpOAETENN U TIOJIh3E.
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[Tackonm cpaBHUBAET BIACTh 6Hympenneeo pebénxa, fanciullismo, To ecrts
OCBOOOKJICHHE  TMOdTa OT  BCAKOW  KOHBEHIMOHAIBHOCTH, C  oOpazoMm
«OCBOOOXIEHHOTO paba» («se in persona d’uno schiavo liberatoy) [7, p.25]
Beprunms, cBo00HO KUBYIIETO ¥ pabOTAIOIIETO Ha CeOsl.

Oopamasice B Ttekcre «ll fanciulloy k MHOroOYHCICHHBIM JIUTEPATypPHBIM
npumMepaM oT ¢uHckoro smoca no l'opamusa u Jlanre, VII u XIX nucemax B
MOATUYECKON (popMe Beli JAUANOr ¢ BOOOpakaeMbIM PEOEHKOM KaK C uUOeanbHbiM
camuM coboi, [Tackonu emé€ pa3 npuBoAUT untarens K [ImaToHy: HacTOSIINE «ITOATHI
TBOPAT MHUQBI, a HE JOTMYECKHE KOHCTPYKIMH, IOIOT TECHU, a HE CTPOST
crILTOrH3MBI» > («i poeti facciano mythous e non logous, favole e non ragionamenti»)
[7, p.18], u coxaneer 0 TOM, YTO CPEAM BCEX MUIIYIIUX TPYAHO HAUTU MOJITMHHBIX
MO3TOB, JeJaroNMx To, 4To JoibkHO («Ma pur troppo ¢ difficile trovare chi si
contenti di far solo quello che deve») [7, p.18], To ecThb NPUOITKAIOITIX
YEJIOBEUECTBO K YTOMMIECKOMY 30JI0TOMY BEKY.

Bcé TtBOpuecTBO J)koBaHHM llackomm — neKnapupoOBaHHOE W TEOPETUYECKHU
obocroBanHoe um fanciullismo, pebsiueckas Manudectanus cBOOOABI OT JIFOOBIX
koHBeHIUM. [lackonmu cBoOOIHO oOpamiaercs ¢ KJIACCHUYECKOM JaThIHBIO, Jieias e
’KUBOM, CO3/1aBasi HOBBIM KOPIYC JIATUHCKOM JIMTEPaTypbl, CBOOOIHO OOpaIaercs ¢
METPUKOM, CMEIIMBACT S3BIKOBBIE PETUCTPBI, HUTAJBIHCKUE JUAJCKTHl U
HOPMATHBHYIO WTAJbIHCKYI0 pe€Yb, arpaMMaTH4ecKue U JOTpaMMaTU4YECKUe
JIEKCUYECKHE KOHCTPYKIIMH; OH PeOsiuecKu CBOOOIEH B BHIOOpE 00BEKTA MOITU3AIINH:
oH aBTop cOopHuka «Onbl u TuMHBD («Odi 1 inni», 1907), OH e MUIIET CTaThbH H
MMChMa SI3BIKOM TPOKJIAMAIIMM U OH K€ aBTOP «CEJIbCKUX» IMOITUYECKUX IHUKIIOB
«Tamapuckn» («Miricae», 1991) wu «llecam KacrenmsBekno» («Canti  di
Castelvecchio», 1907), B KOTOpBIX TJ10CCONATUSA, KCEHOTIOCCHS, (DOHOCUMBOJIU3M U
3BYKOIOApPaKaHUE COCEACTBYIOT C YUCTOM U COBEPIIEHHOM IO MPOCTOTE POPMOIA.

[Ipu sTom Ilackonm — YEIOBEK CBOETO BPEMEHHU, €r0 MOA3HS, BBIpOCIIAS B
00BATHAX BepH3Ma, YYBCTBCHHA M CHMBOJIMYHA, MYy3bIKajJbHAa C aKIICHTOM Ha
CO3BY4HS, IIOBTOPEHUS, ACCOHAHCHI, HTEpAIlN U aJTUTepanuu, kotopsle y [lackomm
MpUOOPETAIOT PEBOJIIOLMOHHBINA pa3Max M 3HAYEHUE MO OTHOLIEHUIO K S3BIKOBOM
HOpME [9], ero TeKCThl OCTPO  COLMANbHBI, OH HMCIHOJIB3YET SI3bIK KaK 3€pKalio
VHUBEpPCAIBHBIX apXxeTunoB [8] W 3amaiiTe cebe BOMPOC: HE TAKOBBI JIM BCE
HACTOSAIINE MMO3THI?
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KOMMYHUKATHUBHBIE ITPAKTUKHA TPOJIJIMHI'A. PEYUEBBIE
TAKTUKHU (CTPATEI'IH), UCIIOJIb3YEMBIE B IIPOBOKAHTHMOHHBIX
BBICKA3BIBAHUAX B CETU U TPOJIJIMHI'E 110 T. BAH IEUKY

JlanHasi cTaThsl MOCBSIIIEHA PACCMOTPEHUIO TAKOTO SIBJICHUSI KaK TPOJUIMHT, €ro poib B MHTepHeT
KOMMYHUKaluu. B craTtbe packpbIBaeTcs KOHILIENIMS TPOJUIMHIA, €ro LeJId W Ha3HaueHHeE,
HaMEpPEHHOCTh, TParMaTuKy TpoJuinHra. He MeHnee BaskHbBIE JUIsl UCCIICIOBAHMS SIBIISTFOTCSI CMEXKHBIC
€My TOHSTHs, TaKhe KaK TMPOBOKAllMsS U TPOBOKATHUBHBIC PEUEBHIC TAKTHKH, MAHUIYJISATHBHBIE
pedeBbie TIPUEMBI. Takke paccMaTpUBAEeTCS TPOJUIMHT C TOYKH 3PEHUS WIUIOKYTUBHOCTH W B
MOJYCE PEUYEBBIX AKTOB.

KuioueBbie cioBa: VHTepHET, TPOJUIMHI, MPOBOKAIUS, PEUYEBbIE TAaKTHKH, MPOBOKAIIMOHHBIC
BBICKA3bIBaHUS, KOMMYHUKATUBHBIN aKT, pEUEeBbIE MAHUITYJISIIIHH.

Shpektorova Sofia Alexandrovna
Communication practices of trolling. Speech tactics (postures) using in provocative statements in
the Internet (according to Teun A. van Dijk)

This article is devoted to the consideration of such a phenomenon as trolling, its role in Internet
communication. The article reveals the concept of trolling, its goals and purpose, intention, and the
pragmatics of trolling. It is also important for researching to consider related concepts, such as
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provocation and provocative speech postures, manipulative speech techniques. Trolling is also
looked into the point of view of illocution and the mode of speech acts.

Keywords: the Internet, trolling, speech postures, provocative statements, communicative act,
speech manipulations.

Ceronnst B UHTEpHET cpeie OUeHb MOMYJIAPEH TaKOM BUJ KOMMYHUKALIMU Kak
TpoJutUHT. [IpakThdecku Kaxablil MOJb30BATENb CTATKUBAJICS WM ObLI CBHIETEIEM
nonobHoro aeiictBus. OCOOEHHO YacTO MOMANalOTCd HAa «HAXXHUBKY» HEOIBITHBIC
MOJIb30BaTENM. B 3TOM CBS3M AaTh ONpeNEIeHUE TaKOMY TEPMUHY KaK TPOJUIMHT U
pazo0paThbCs B COMMYTCTBYIOUIUX €MY SIBIICHUSIX.

Jlnia Takoro cnenu@uueckoro U OTHOCUTEIbHO HEJABHO MOSBHUBIIETOCS BUAA
B3aMMOJICUCTBHSI B CETU XapaKTEPHO IMPOBOKAIMOHHOE IMOBEJECHUE, MOOYXKACHUE K
NENUCTBUAM, KOTOPBIE, KaK MPAaBUJIO, HETATUBHBI JUISI «OKEPTBBDY TPOJUIS. /{11 peueBbIxX
IaroB  TPOJUISL  XapakTEepHbl IOJHAYMBAHMS, HETaTUBHO OKpAILLEHHAs WIH
OCKOpOUTENbHAS JIEKCHKA, arPECCUBHO MAPKUPOBAHHAS PEUb.

TpomumMHr — NPOBOKATHBHOE SBJIEHUE, MPOBOLMPYIOLIEE, KAK IPABUIIO,
JNECTPYKTHUBHOE ITOBEJCHUE YYACTHUKOB KOMMYHMKAaTHBHOIO B3aMMOJIEHCTBUSI,
KOTOPOrO€ HAMNPAaBICHO HA KOHKPETHOTO aJApeCcaHTa. AKTUBHBIE JECUCTBUS TPOJUIS U
peueBasi arpeccusi B CTOPOHY JKE€PTBBI CIIOCOOHBI MepeXoAuTh (iaedMHUHT (OT aHTJL
Flame — mmams). Jlist 3TOro sIBIIEHUS XapaKTEpHO BeACHHE OypHOW JIHUCKYCCHH,
KOTOpasi COIMPOBOXKJAETCA MepeOpacblBAHUEM OCKOPOUTEIbHBIMU (hpazaMu, SIPKO
BBIPQKEHHOW KOQJIMKTOTCHHOW JIEKCMKOH. MOXKHO OTMETUThb, YTO 3(PQeKT
daeiimuaTa — 3TO «OoCTpas cwia» [2, €.3-6]. HekoTopwsle TaKTUKHA TPOJIIMHTA
HallCJICHbl Ha BO3HUKHOBEHHE (hJIeMHHIa y CBOEro OINIOHEHTa, YTOOBl ObICTpee
JOCTUYb HYKHOTO IECTPYKTUBHOTO 3 deKTa.

JUIsl IMHTBUCTUYECKON IPArMaTUKK TPOJUIMHIA XapaKTEPHBI TAKKE YEPTHI Kak:

® QAKTHUBHOE BEJICHME KOMMYHHUKAIMU: TPOJUIb MPAKTHUUYECKH Cpa3y OTBEYaeT Ha
BOMPOCHl WM KOMMEHTapuu, HE JaBas BO3MOXKHOCTH OCO00 JOJIr0 AyMaTh
co0eceTHUKY

e CHaMMHUHI, WIH ObICTpoe 3a0pacblBaHUE ajapecata OOJBIIMNM KOJUYECTBOM
cooOLIeHNn I

® KaTEerOpUYHOCTH B BHICKA3bIBAHUAX, IPYOOCTh, peyueBas arpeccus

e B ciyyae oTCyTCTBUS peasIbHbIX apTyMEHTOB U J0BOJOB — «UEIUISIHUE» K CII0BaM
(TpaMOTHOCTH CBOETO OMIOHEHTA), 3aIMKJICHHOCTh HAa OJTHOM TeME, TEM CaMbIM
BOJIS IO KPYTY CBOETO aJipecara u TeM CaMbIM, OHH MepeXoas PIeHMUHT.

Hamepenus Tposuist MOTyT ObITh pa3HOOOpa3Hbl. ITO MOXKET ObITh OaHaJIBHOE
KeJaHue pasBiedyb ce0s, MOTPEOHOCTh B CAMOYTBEPXKICHUM M TOBBIIICHUU
camoolieHku. Ho, kpome 3TOro, MOryT OBITh U KOHKPETHO 00OO3HaYaeMble IIEJIH:
BHECTH pa3iiaJl Cpey YIaCTHHKOB KOMMYHHKAIIMU B 4aTe, (hOpyMe WM TPYIIIE 10
WHTEpecaM; YXYAIIUTh PEMyTalui0 COOOIIECTBA, YMAIUTh WM JUCKPEAUTHPOBATH
NEATEeIIbHOCTh OJIoTa WJIM MEAUHHON JUYHOCTH. J[JIS Takux OCOOBIX IIeNeH TPOJUIh
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UCTIONB3yeT O00Jiee «TOHKUM TPOJUIMHIY»: HEOOXOJWMBbI TOYHBIE, KOHKPETHBIC
JNECUCTBHUSI, HAIIPABJIEHHBIC HA (GKEPTBY» TPOJUIMHIA.

COOTBETCTBEHHO, TPOJUIb — ATO TMOJbB30BATENIb CETHU, KOTOPHIA 3aHUMAETCS
MIPOBOKAITUSMHU B TPyIIax, yaTax, coodmiecTBax B MATEpHETE. TPONIMHTOM MOXKET
3aHUMAThCSl KaK OTKPBITO MAeHTUUUUpYIOHHMi cebs B MHTepHeTe Mmosib30BaTeb,
TaK U aHOHUMHBIN YYACTHUK.

JIns 3TUX 1Uened BaXHO pacCMOTPETh CTPATETMYECKHE PEYEBBIC TAKTHKU
TPOJUJII B COOTBETCTBHE C KiacCHU(UKAIMEH KOTHUTHBHBIX W PEUEBBIX CTPATETUU
BIpakeHUs OTHHYeckux npenyoexnaennit (T.am edik. S3wpik. Ilo3HanHwme.
KoMmmyHukanms), npoaHaUu3upoOBaTh KOMMYHUKATHUBHBIE XOJbI TpPOJUIA U HX
WUIOKYTUBHYIO CHITY U (PYHKIMIO, IEpHOPMATUBHOCTh UX PEUYEBBIX XOJ0B, KOTOPHIC
MOTYT ObITh COBEPIIIECHBI TPOJIJIEM.

HccnenoBanne MmoOBEOCHUS TPOJUIS M €r0 PEUYEBBIX TAKTUK MPOBOAUTCA HA
MpUMepax M3 COLMAIBHBIX ceTei, (OPYMOB, HMHTEPHET-KYPHAIOB M Pa3IUYHBIX
CalTOB.
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KOMMEHTApUil K A3TUM ciioBaM. Kak MpUHATHE XPUCTUAHCKUM bOroM 4eoBEeYEeCKOW IUIOTH
M3MEHUJIO OTHOLICHHE K Tely, MUpPY U uckyccTBY? Ilouemy He nmpousBesno Toro e 3gdexra To, YTo
HE pa3, HampuMep, aHTHYHBIE O0XKECTBA MPUHUMAIN YeIoBeYeCKUil 00uk? OTBET CTOUT UCKATh B
UCTOPUU OOrOCIOBCKOM MBICIUM. AHTUYHBIA UEJIOBEK MBICIUI OOroB MPEUMYIIECTBEHHO
MMMAaHEHTHBIMHU MHpPY, B TO BpeMs KakK XpPHUCTHMAHCTBO TOBOPUT O BoruiomieHun HMEHHO
TpaHcueHaenTHoro bora, «bora ABpaama, bora Mcaaka m bora MakoBa» (Mcx. 3:6), He MeHee
MOTYCTOPOHHETO, YeM amodarudeckoe 00KecTBeHHOE M3 IMIaToHOBcKoro «®empa» (147C). Drot
(dakT nenaet Bo3MoKHOH aHTponosioruio [laBna u OTioB, a oHa gaput venoBeky 3amana 2000 et
HOBOH KYJIBTYDBI.

KuiroueBble cJjoBa: Telno, TEJIECHOCTh, XPUCTHUAHCTBO, TPAHCLEHACHTHBIM, amnocton Ilasen,
aHTUYHOCTH, ['omep, I1naTon, Boromenue, Kyaprypa.

Dudin Valeriy Vitalyevich
In the Beginning Was the Body: Ontological Revolution of Christianity and the Fate of Visuality in
European Culture

“Incarnation changes everything,” says M. Merleau-Ponty, a phenomenologist and a man of
atheistic convictions. In essence, the purpose of the article is a detailed cultural commentary on
these words. How did the adoption of human flesh by the Christian God change the attitude towards
the body, the world and art? Why did not the fact that more than once, for example, the ancient
deities took on human form, not produce the same effect? The answer lies in the history of
theological thought. Ancient man thought of the gods as predominantly immanent to the world,
while Christianity speaks of the Incarnation of precisely the transcendent God, «the God of
Abraham, the God of Isaac and the God of Jacob» (Ex. 3:6), no less otherworldly than the apophatic
divine from Plato's Phaedrus (147C). This fact makes possible the anthropology of Paul and the
Fathers, and it gives the man of the West 2000 years of a new culture.

Keywords: body, corporeality, Christianity, transcendent, apostle Paul, antiquity, Homer, Plato,
Incarnation, culture.

— XpUCTHAHCTBO €CTh arodeos Tena. ..
(c) 0. Cepruii bynrakos [2: 223]

— IlpunsaTHEe COOCTBEHHOTO TeNa Kak Japa boxus HeoOX0quMo ISl IPUHATHUS BCETO MUPa Kak
napa Otua u oduiero qoma. HanpoTus, 1oruka rocioficTBa HaJl CBOMM TEJIOM TPaHC(HOPMHUPYETCs
MOpo# B clIabyIo JIOTUKY FOCIIO/ICTBA HAJl TBOPEHUEM.

(c) mana pumckuii @pannuck [16]

Cam (axT cyiiecTBOBaHUSI XpUCTUAHCTBA HEBBIHOCUM: «1si MyneeB cobiiasH, a
st EnnunoB Oesymue» (1 Kop. 1:22). Xpucroc BozmytutenbHee, yeM Cokpar, —
ATOT «OBOJI» KAJTUT AYIIY YEJI0BEUECKYIO ropa3ao 0obHee, n00 Tiryoxe. DTO SICHO U
ABHO mpodyBcTBOoBa B.B.bubuxwuH, 4TOo OTpasunoch B CIAEAYIOMUX CJIOBaX:
«...CIIOPHBIH, Mapag0KCaIbHbIM, YyAOBUILHbIMN, HEBMEIAIOIIUICS dakT
Bomnomenus owcué M HUKaK HE MOXET OBITh HUKYAA OTMBICIICH BHYTPH HAIIETO
mupa» [1: 282].IloaTBepKaeHUEM 3TOr0 CIYKHUT CIEAYIOIIAas CEHTEHLHs aTeucTa
M.Mepino-TlonTtu: «Bomiomenue menseT Bcé» [uuT. [To 12: 352].

Ho nmouemy xe oHO MeHsieT BcE? Ha 3TOT BONpOC MOMKET OTBETUTh HCTOPUS
«epBoi Gpunocodpun»: UMEHHO B XPUCTHAHCTBE BriepBbie bor, ToT cambiii TBoper u

203



\b
A3BIK N KVJIBTYPA

Bcenepxutens kocMoca, n3 Koroporo, Koropsim u 1151 Koroporo Bee (Pum. 11:36),
MIPUHUMAET YEJIOBEUYECKOE TEJIO BO BCEM €ro «OJieCKe W HHUIIETe», olOpamias 3TOT
0JIeck BpPEMEHHOCTH B CHSHHE JIOTOCHOW BeuHocTH. Jla, paHee Ooru TrpeKoB
(mammpumep, Jemetpa [6: 78] unu naxke cam 3eBC) MOPOM YK€ MPUHUMAIIA €ro, HO
JUIIb TPU3PAYHO, B HEKOTOPOM HMIPE CO CMEPTHBIMM M WX MHUPOM: HHUKOIZIA HE
HaBcerJa, HUKOrJa HE 3acTaBiisgisi COOCTBEHHYIO MPUPOAY  MOJHOIIEHHO
COCYIIECTBOBATh C «36MHOPOAHOW». Jla U Te OOru, YTO MPUHUMAIU JIIOJICKHE TeJa,
OTHIOAb HE OBUIM SIBJICHUSIMHU TMOTYCTOPOHHUMHM, HO HEKOTOPBIMHU «CMBICIOBBIMU
OpUHIIMIIAMU JTaHHBIX cdep OwbiTus» [11: 88]. boxkectBo I'omepa u HapoaHOU
PEIIUTHN €CTh TOJIBKO «OCCKOHEYHO 0000IIeHHOe ObITHe JaHHOro Tuma» [ibid.], a
TpaHCIUEHACHTHOE OoXkecTBeHHOe MatoHoBckoro «®denpay (147C) Hukorna Obl He
B3J[yMaJiO BOIUIOMIATHCS, CHUCXOAUTh B MEOHUYECKYIO «kKopmuuiry» (Tim. 49B).

N xak XpucTHaHCTBO MEHSIET Bce? 3/1€Ch BHOBb OTBET HaM IMOMOTAET JaTh
HCTOpUSL TYXOBHOM KyJNbTYpbl. BHYTpH aHTUYHOCTH MPUCYTCTBYIOT JIBE OCHOBHBIX,
napajurMajbHbIX MOJIENId TPEACTaBIEHUS O TEJIECHOCTH: TOMEpPOBCKas U
oppuueckas. B xopmyce, mpunucsiBaecMom ['omepy, oOHapyKMBaeTcsi OTHOIIICHHUE,
CBOMCTBEHHOE YEJIOBEKY apXaukW: TEJO SBJSIETCA JJIsi HEro SIBISETCS HE TOJIBKO
CYIIHOCTBIO YEIOBEUECKOrO CYIIECTBA  (Ja)ke AyIIa MOHHMAETCS MM TOJNBKO KaK
GecCMepTHBIH, HO BCE JKe TOIBKO 00pa3 Tela, KaK ero «TEHb»° ), HO U MUPO3IaHHS
BOOOIIe. bIU3KK K ATOM MOJENM OTYACTH JUPHUYECKasi TPAIULIUA U CTOMYECKasi, s
KoTOpo# aaxe OoxkectBa TenecHbI [8: 30-31]. Opdudeckoe ke OTHOIICHUE K TUIOTH
ONMCBHIBAETCS C MOMOIIBIO 3HAMEHUTOW APEBHEW CEHTEHIIMH: «TEJ0 — TIOpbmay [9:
40]. Otomy oTHomEHUIO K Teny Hacienyrt [lapmenun, ['epakmur [9: 216], [InaTon
(Cratil. 400C; Tim. 41D; Phaedo 249B), nudaropeiinpt [9: 444], mUIaTOHWKA WU
HeorutatoHuku (Hamp., cM. Plot. Enn. | 7. 3).

Yro xe mpennaraeT BMECTO BCETO 3TOr0 XpUCTHAHCTBO? DaKT MHKapHAUUU U
HOBYIO aHTPOTOJIOTHIO, U3 HETO BbIpacTawilyw: «boroBoromenue u PoxaecTBo
Nucyca Xpucra MHUCTHYECKH NPEOOpPa3UIO YEIOBEUECKYIO TeNeCHOCTh. OTHBIHE
Halla TEJIECHOCTh CTAaHOBUTCS OOrovyenoBeYeCKOW M O0KECTBEHHOH TEIECHOCTHIOY
[15]. OpHako OCHOBHBIE HCTHHBI O TalHE «YEJIOBEUYECKOTO, CIIHUIIKOM
YEeJI0BEYECKOr0», PACKPBIBAIOTCA B KOpIyce couumHeHuil amocrona llaBma [14].
IIpexxne Bcero, CTOUT KOCHYTbCS TOM HENPOXOAUMOW TPAHULbBI MEXKIY
MHUPOCO3EpPLIAHHEM KaK aHTUYHBIM, TaK W UWYACHCKHM, KOTOpas BbIpaXeHa B
cnenyromux cioBax: «Temo ke He mis Onyna, Ho mnst ['ocnona, u [ocnoodws 0ns
menay» (1-e Kop. 6:13). Eciiu ¢ nepBoit 94acThio 3TOM (OPMYITHPOBKH €III€ COTJIACUTCS
uyneir [15], To BTOpas sBusiercs OecmpereeHTHOW. OCOOEHHO SPKO, OJHAKO,
packpbiBaeTCs  KOH(MDJIMUKT  MPENCTaBICHUS O  HEBO3MOXKHOCTH  MPUHSTHUSA
TPaHCIIEHJACHTHBIM BOroM HMMMaHEHTHOW MHUPY TEJIECHOCTH YEJIOBEKa C HCTHUHOMN
HoBoro 3aBera B juajgore HE CTOJIBKO C HyJaesMH (B TIOJIEMHUKE C HUMH
PacKpbIBAIOTCSI MHBIE aCTIEKTHI, CBSI3aHHbBIC, TIPEXKAE BCEro, ¢ 00oxeHueM, — cM. MH.

54 Un. 1:4: «B MpauHblif AU U camux pactpocTep UX B KOPBICT INIOTOSAHBIM. ..» (KypcuB Mo#, B.J1.)
55 cm., Hamp., Ox. 11:49
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10:33-36 ), cKOIBKO C MpEeICTaBUTEISIMU IUTMHCKON pritocodun. HecoBmecTuMOCTh
IJIaTOHW3MA C XPUCTUAHCKUM TOHUMAaHHWEM Teja WIUIIOCTPUPYET MPOTIOBEIb
anoctosia IlaBna Ha apeonare (IesH. 17:22-32), rie *MEHHO MOCIIE CJIOB O TEJIECHOM
BOCKPECECHUU MYOJIMKa BBIPAKACT CBOE HEMPHUSATHE IMO3HMIIMH TOBOPSIIETO. TOT XKe
KOH(MJIUKT Pa3ropuTcsi BHOBb B IOJEMHUKE XpUCTHAHCKOro mnucartenss OpureHa c
riatoHukoM Llenbcom.

Amnocron IlaBen paspemiaer mpoOTUBOpPEYHE MEXKAY BBICIIECH IIEHHOCTHIO Teja
Kak 00ECTBEHHOTO Jlapa U TEJIOM Kak OOMTEIbIO rpexa: TeJlo MpeCTaBiIsieT cocy/ (2
TuMm. 2:21), B KOTOpBI BXOAUT WIU MUp ced W KHsa3b ero (Mu. 14:30), Temno
oOpalaercst B «BETXHE MEXU», «3eMHYI0 XpaMuny» niomu (M. 9:17; Ilpem. 8:15),
niu mup ['ocniogens (1 dec. 4:2-5; 1-e Kop. 6:13), To ecth napctue Ero (JIk. 17:21)
U Torja Teno mpeBpamaercs B «xpam» (1-e Kop. 6:19). Kak xe coBepiiaercs
Mepexo/i OT MEPBOro, KECTECTBEHHOTO» ISl MAJIIIEr0 MUPA COCTOSIHUS, KO BTOPOMY?
Uepes npeoOpakeHre, U3MEHEHUE yMa, IPU KOTOPOM OH OTBEp3acT JJISl YesloBeKa
oun Gymyuiero Beka, Bumsimme mup Kala lian, mpexpacusim Becema (Borr. 1:31) *°.
Crnenyrommii mar B TOHUMaHUU POJIH TeslecHOCTH AenaroT Otmpl LlepkBu, packpbiBas
JIBEPH ATOTO «XpaMay Il TBOpeHus: «Mmes o ToM, 9To Mpou3BeIeHHAs U3 HEOBITHS
MaTepusi WM3HAYaJbHO BBEpeHa AJlaMy C 3ajladyedl TMpPUBEJCHUS €€ B COCTOSHUE
BBICIIIC CTereHu OO0O0KEHHUsI, BbICKa3aHHasi BrepBble CBT. Adanacuem Benukum,
HauOoJiee SPKO packpbiTa UMEHHO mpern. MakcumoM MCroOBeTHUKOM U 3HAMEHYET
KaueCTBEHHOE IMIPEBOCXOXKJICHUE aHTUYHOTO o00Opa3a MbICAIM O MaTepud B
XPUCTUAHCKOM MUpPOBO33peHun» [8: 455]. Ilo3auMCTBOBaB y JJUIMHOB MOHSTHUSA
«MHUKPOKOCMa» M «Makpokocmay [8: 227], maTpUCTUYECKHE MUCATEIU COBEPIIAIOT
PEBOJIIOIIMI0O B UX TMOHUMAHUU: OTHBIHE «MHKPOKOCM)» BEIUK HE CTOJBKO CBOEH
M30MOP(PHOCTHIO «KMAaKPOKOCMY», CKOJIBKO TE€M, YTO CIIOCOOEH CTaTh €My TEM CaMbIM
«O0IIMM JIOMOM»°', O KOTOpOM ToBopuT mnana @OpaHUUCK, TI€ TBOPEHUE
BO3Bpalaerca K bory uepe3 000KEHHOrO 4eNOoBEKa, YeNOBEKa, B3OLIEAIIEr0 OT
oOpa3a Kk nmogoOu. ManeHbKUIl YeJTOBEK CTAHOBUTCS BETMKUM XPamMOM, B KOTOPBIN
B30MJIET BECh OTPOMHBIN TBapHBI KOCMOC I JOJTOKAAHHOW HOBOM BCTPEYU CO
cBouM TBOpLOM.

OpHako HE TOJBKO MOITOMY XPHCTHAHCKAs aHTPOIOJIOTHS HECpaBHUMO Oosee
IIEHUT TEJ0, YeM JaXKe €ro arocTosl cpeAau TpekoB, ['omMep, HO M TMOTOMY, YTO
o0emaeT ayIie BO3BPATHUTHCS OJHAKABI K HEXHO JIOOMMOMY €10, POJHOMY TeIy
(Pum. 6:4). [loxxanmyil, OCHOBHasE MHHTYHUIIMS MATPUCTUUECKOTO TOHUMAHUS YEJIOBEKa
— VMHTYHIMS HEOOXOIMMOH ¥ HEH3O0EKHOH IETOCTHOCTH »: «.TEJT0 TOXKE ObLIO

56 O6 3ToM BHACHHHN 3aMedaTenbHO mumeT ern. M. pubanoBckwii: « MBI CMOTPUM Ha TO e, Ha YTO CMOTPST U APYyTHE,
HO BHIMM B HEM TOT MHP, KOTOPBIH UL APYTUX MOKA OCTaeTCs CKPBITHIMY [13].

57 BripazutensHo 00 3ToM mumieT npen. Myctun [TomoBud: «Besikyro TBaph 4esI0OBEK MPEXKIE CBOETO MaeHHS ONTYIIa
KaK ’XHMBYIO, OPTaHHYECKYIO 9acTh CBOEro cymiecTna. (...) [locme rpexonaneHus: KaxX/IbIi YEIOBEK U TBAPh — OCKOJIKU
pa3apoOiieHHON TpexoM AyIn=BceoOmmed aymu u Bceobmiero Tenma» [4: 551]. Hoerit Anam, XpuCTOC, 3aKUBIISET
paHy, HaHeceHHY0 BerxuM, BoO3Bpalias Jap BO3MOXXHOCTH JIoWTh 10 oboxenus: «KpoBp borouemoeka Xpmcra
CTaHOBUTCS HCTOYHUKOM OECCMEPTHS U KOCMUYECKOT0 BCEeIMHCTRBA U BeenpumupeHusy [ ibid.].

58 CTOUT OTMETHTh, YTO MHTYHMIMSA 3Ta BO3HHKIA He €X nihilo, Ho sBNsercst packpbiTheM OubIeiickoit
anTpononoruuy [14; 15].
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co3/1aHo 1o o0pa3y bouio, 4T0 COOTBETCTBYET MoBecTBoBaHMio Kuuru beitue, rie
IyIlla ¥ TEJIO He pa3oOIIeHB M YeIOBEK IPEACTaeT KaKk eauHoe yenoe. HekoTopwie
CBATBHIE OTIIBI OMPABBIBAIOT TaKyH MO3UIMIO, MOJYEPKHUBAs, YTO TEJIO OKYTaHO U
OXBAa4€HO B HEKOTOPOM CMBICJIE€ YMOM, KOTOPBIU MPOHU3BIBAET €r0 BCE IEIUKOM;
JIpyrHe — MMes B BUJY KpacoTy Tejla B €ro MCKOHHOM COCTOSHMH KakK 3pUMOeE
oTpakeHHe bo)kuel KpacoThl; TPeThbH, HAKOHEI, WAYT TJIyOXe, YTBEp)KIas, 4TO
YeJIoBeK ObLT COTBOpPEH 1Mo 00pa3y Xpucra, BoruiomeHHoro CiioBa, MOCKOJIbKY bor
npeasedHo npeasuaen Bomiomierre Coinay [10: 25-26].

Pa3BuBas mocneaHol MbBICIb U3 TMPUBEICHHOrO (parMeHTta Jlapiie, MOXKHO
CKa3aTh, YTO OOTOCIOBCKH HMKOHOOOPUYECTBO OBLIO SIBJICHUEM MEPTBOPOXKICHHBIM,
BeJIb HE CTOJIbKO bor obpen o6pa3, COeAMHUBIINUCH C JIFOJICKOM TUIOThIO BO XPHUCTE,
HO 4YeJOBEK oOpenl Telo KaK 3pUMOCTb, BH3YaJbHOCTH OJlarojaps MpeaBEUYHOMY
npoBuacHUIO Bomomnienus. I1lob6ena e nKoHOmOYUTaTeIeH 1apoBaia [MUBHIN3AIUN
OJIA)KEHHYI0 HEW30EKHOCTh POXKIEHHUSI EBPOIMEHCKOr0 MCKYCCTBa: Ha CMEHY
«MO3JHEAHTUYHYIO KYJIBTYpPY C €€ BPaXJAeOHOCThIO K U300pa3UTEIHHOCTHY MPHUIILIO
«XpUCTHAHCKOE  OJIarOBECTBOBAHME, KOTOPOE M  MOCIYXKHUJIO  OOHOBJICHUIO
TPATUIIMOHHOTO XY I0KECTBEHHOTO SI3bIKa» [3: 265-266].
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CUCTEMA NNIEPCOHAKEH B IPOU3BEJIEHUM J)KOHA
PAVYII3A «KKOJUIEKIITUOHEP»

B cratee paccmaTpuBaeTcs ~— mapaield  MEXAYy — [IEKCIUPOBCKUMHU  QITIO3USIMH U
B3aMMOOTHOIIEHUSMU TJIABHBIX TepoeB poMaHa «KomiekimoHep». AHAIM3UPYIOTCS CpPEICTBA U
MPUEMBI, C TMOMOIIBI0 KOTOPHIX aBTOP M300pa)KaeT CMEHY poJield TepoeB B OTHOIICHUAX APYT C
IpyroM U UX Mojeneil nmoseneHus. MccnenoBaHue IpoOBOAUTCSA C MOMOIIBIO COOTHECEHUS TepoeB
pomana «KoJekimonepy ¢ reposiMu mbeckl «byps».

KuroueBrble ciioBa: amito3usi, poMaH, poJib, «KMHOTHE», KHEMHOTHEY», KpacoTa, Dayns.

Varnavskaya N.N.
Khatskevich T.M.
The character system in the novel «The Collector» by John Fowles

The research focuses upon the impact of Shakespeare’s allusions, and their connection with the
relationships of the main characters of the novel «The Collector». The means of expression and
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stylistic devices, which help the author to portray the role-reversal of the characters and their
behavior patterns, are analyzed in the research. The study is conducted by correlating the characters
of the novel «The Collector» with the characters of the play «The Tempest».

Key words: allusion, novel, role, «the few», «the many», beauty, Fowles.

«Konnekuuronep» — mnepBoe MNPOU3BEICHUE, OMYyOJMKOBAHHOE POMAHUCTOM-
noctmoaepHucToM Jlxonom ®aym3om B 1963 romy. Poman Hammcan B Qopme
JTHEBHUKA M COCTOUT M3 YETBIPEX YaCTEH: MepBasi — OT JIULA TIOXUTUTENSA, BTOpas — OT
JUIA KePTBBI, JABE CIEIYIONINE — C MEPCIEeKTUBbI oxututTens. Takoil ¢popmar naet
YUTATENIO MIUPOKOE TOJIe I MHTEPIPETAlUU MPOU30LIEANINX COOBITUIA C YYETOM
pa3HbIX TOYEK 3peHusi, 0oJyiee SICHOE MOHMMAHWE MOTHBOB M MBICIEH KaXKIOTO W3
repoeB. TakuM o0Opa3oM B MPOU3BEACHHM MPUCYTCTBYET HEHAJEKHBIA PACCKA3UUK,
YTO CO3JAeT MUHTpUTy s uurtarens. HecmoTpsa Ha ¢akT, yTo BO MHOTHX padoTax
(«DyHKIMOHATIBHO-CUMBOJIMYECKAS] ~ POJb  AJUIIO3UBHBIX ~ AHTPONOHUMOB B
xynoxectseHHOM Tekcre» Ilmora.E.C., AnekceeBa E.B.; «lllekcrinpoBckue MOTUBBI
B pomane Jxona @Paymsa «Komnekuumonep»» TepnoBada.T.10.; «Amnro3uBHbIE
OoTChUIKK B pomanax J[xona @aynza «Komiekimonep» u «KeHuHa ¢hpaHIry3cKOro
neitenanta»» TemkuHa B.JL., 3anecckas A.D.) Obula OTMEYeHa 3HAYMMOCTD
oOpamieHusi K pa3jiM4yHbIM BHJIaM  aJUTIO3UM, TaKUX KaK MIEKCIIUPOBCKUE,
MHU(]oTIOTHYECKHEe, ATIO3UU HA KUBOMHUCH U JIUTEPATYPY, & TAKKE TAKOTO SBJICHUS
KaK MHTEPTEKCTYaJbHOCTh B paborax (daynza, B CTaThe paccMaTPUBACTCS BIIUSHHE
JTaHHBIX (EHOMEHOB Ha BCIO CTPYKTYpy pOMaHa B COBOKymHOcTH. Cucrema
IIEPCOHAXKEW B POMAHE MHOTOCIONHAsA, € KaXIbIM CIEAYIOIIHMM HCCIEIyEMBIM
YPOBHEM BBIJCISAIOTCS HOBBIE B3aUMOCBSI3M M aCIIEKThl B OTHOUIEHHUSIX TJIABHBIX
repoeB NMpPOU3BEJEHNA. B crarbe paccMOTpeHbI aulto3uu Ha nbecy Y. Illekcnupa
«bypsi», BIMSHHE QJUTIO3UBHBIX AHTPOIIOHMMOB HA B3aMMOOTHOUIEHUS MEXKIY
reposimu Mupannon u @peaepukom, a Takxke ponab Yapiza Becrona B ucropun
Mupanasl u  ee nytd camoonpeneneHus. OTCBUIKM — BKJIIOYAOT B ceOs
CUMBOJINYECKUN CMBICI, TIOMOTAIOT YHUTATEII0 IPOBECTH Napajuieiv, IOMOJHHUTH
KOMIUIEKCHBIE XY0KECTBEHHbIE 00pa3bl repoeB.

HccnenoBanne HE0OXOJMMO HauaTh C UMEH COOCTBEHHBIX: INIABHYIO T'€POMHIO
@®ayn3 HazpiBaeT MupaHaon, TeM BpeMeHeM MupaHaa Ha3blBaeT TJIABHOIO Iepos
Kanubanowm, a riiaBHbIN repoii cam cedst Ha3bIBaeT IPYruM UMeHeM — DepanHaHIoM.
B meece llekcrimpa MupaHnga — BOIUIOIIEHME YUCTOTHI M KPacoThbl, B TO BPEMsI Kak
Kanuban — ypoanussiii qukaps. Mccnegoatens T.}O. TepHoBas yTBepkKaaeT, 4To B
«Komnexkmmonepe» k. @aynza Mupanaa u Kinerr sBiastoTCsl CI0KHBIMA 00Opa3aMu-
aHTaroHucramu, 6osee Toro, Kierr npencrasisercs Mupanae umenem OepauHania,
KOTOpPBI B MbECE SBISICTCS OOPBIM, OJIaropogHbIM U KyJIbTypHbIM. OIHAKO 3TO
ONMCAaHUE HE HMEET CXOJACTBA C WCTUHHBIM Xapakrtepom @Dpeneprka, TaHHBIM
(akTOM aBTOp MOAYEPKHUBAET, YTO Iepoil OOMAHBIBAET HE TOJIBKO AEBYILIKY, HO U
cebs camoro. Mupanna otrmedaer, 4ro umsi Openepuka — 3TO «3J70€ COBMNAICHUE
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[16-17 c.177], Tak kak OHA 3HAET W BUJIMT, YTO MOJIOJION YEIIOBEK MPEACTACT JAICKO
HE TaKUM, KaK OH XO4Y€eT, UYTOOBI OHA €ro BocnpuHumaia. . lllekcrnup ucnoias3yer He
TOJIKO AHTPONOHHMMBI JUIsl MEpPEJayd CKPBITOTO CMbICIA, HO U APYrHe aJIIO3MH,
KOTOpBIE MOXKHO paccMOTpeTh Ha npumepe Mupanzst ['pait. [Ipu coznanuu ee o6pasa
aBTOP CChUIAETCS HE TOJBKO HAa OJHOMMEHHYIO T€POHMHIO NBECHI, HO U Ha €€ OTIIa,
IIpocnepo, ¢ KkotopeiM y I'paii Takke HEMaO CXOXHMX YepT, HaIpuMep,
HEMIPUMETHBIX CXOXKHMX PpEIUIMK: cJioBa Mupanasl «/IBuraiics, aBuraiics, o,
yepenaxa» [28 €.107] u cmoBa IIpocnepo «Hy, yepenaxa, meBeauch ObICTpei» [2
C.178]. bonee toro, gaHHb (akT moiaydaeT ycuiieHHe OJyiaromapsi UCHOJIb3yeMOn
aBTOPOM aJUIIO3MEH Ha CXOXKECTh [BYX VYIOMSHYTBIX IE€PCOHAXEH: TJIAaBHBIM
oorarctBoM [Ipocnepo Ha OTpe3aHHOM OT LMBHIM3AIMU OCTpOBE ObUIM KHUTH [6-9
c.170], aHaJIOTMYHO TOMY, UTO KHUTH ObUIM €AMHCTBEHHON OTpaoil Ayis MupaHbl B
nojaBane (KHUTH, KOTOpPbIE €i NPHHOCWUI TMOXUTUTENb, a TaKXKe €€ JUYHBINA
JTHEBHUK).

B cBoem TBOpuecTBe dayn3 Bcerga oTcTanBal MO3UIUIO O BEYHOM HEPABEHCTBE
JOJe W3-32 HEMUHYEMO OOJBIIOIO pa3pblBa MEXAY COLUMAIBHBIMU TpYyHIaMHu.
I'epou pomana «KomieknuoHep» NPEACTaBIAIOT JBE OWHAPHBIE OIMIO3UIUH.
«HemHorue», To ecth, n30paHHbIE, U «MHOTHE» WK ke Toimna. [lo mHeHuto Paynsza
I'PaHb JCIECHUs JIOJAEH Ha DJINTY — IIPOCBEIICHHBIX — W CEPYK Maccy JAOJDKHA
poJieraTh B CaMO#l JMYHOCTH, a HE MEXKJY HHUMH, TaK KaK HCKIIOUYUTEIBHO MPH
COOJIIOJIEHUU ATOTO YCIIOBHSI OHA OyJeT roroBa pacTtu. XX BEK INPUHECET ¢ cOOOM
OCO3HaHWe TOro, 4to u3OpaHHocTh HemHOrmx kpoercs He B (PU3UYECKUX JTaHHBIX,
KaKUMU Obl OHU HU OBLIM (BHEIIHOCTh, XapaKTep, CIOCOOHOCTH, YM), TaK K€ KaK U He
B OCO3HAaHUU CBOEH MCKIIOYUTEIBHOCTH, @ B CIHOCOOHOCTH HECTH CBET, TEIJIO U
pPafoCTh, TO €CTh B YEJIIOBEYHOCTH, YeTOBEKOI00MU. K nepBoii KaTeropuu OTHOCSTCS
Yapnz Becton, a Takke Kk HUM ceOst oTHOCHIa MupaHnja, OJJHaKO 3TO YTBEP)KICHUE
CIIOPHO M HEOJJHO3HAYHO, 3TOT BOMPOC JAJIee PACCMOTPEH B cTaThe. Ko «MHOrUM» xe
OTHOCUTCA caM TJaBHbI repoii — Dpenepuk Kinerr — wu Oousblias dYacThb
BTOPOCTENEHHBIX EPCOHAKEM.

JIsist TOro 4TOOBI MEPENUTH K JETANTBHOMY PACCMOTPEHUIO SIBICHUM, YIOMSHYTBIX
B Hayajge CTaThbM, HEOOXOAUMO WACHTU(PUIUPOBATh XapaKTepbl TIJIABHbBIX
MEPCOHAXKEW, YCTAHOBUTH C MOMOILIBIO KaKMX MPUEMOB aBTOP JOOMBAETCS TOYHOM
nepeaadyy UHIMBUAYaIbHBIX OCOOCHHOCTEN NepcoHaxkel. [ maBHbIM repoem siBsieTcs
@penepuk, C NEPBOr0 B3MIAJAa OH KaXETCHd HENPUMETHBIM CTAaTHCTOM, 4YTO
MOATBEPKAAET €ro poJib KaK 4acTH Toinbl. Ha MpOTSHKEHUM BCEro MPOU3BEIECHUS
OTMEYAETCS HECKOJIBKO €ro sApKHX 4YepT: CTapOMOAHOCTb M  MEIIAHCTBO.
Hcrnonb30BaHnEe aBTOPOM TAKUX CTHIIMCTUYECKUX CPEJICTB U MPUEMOB KaK CPaBHEHHE
Y SIIUTETHI B HUTAaTE: «BBI — CIIOBHO HEcUacTHas crapas JeBa, KOTOpas M0Jaraer, 4To
CYNpY>KECTBO — 3TO HEMOTPEOCTBO M YTO BCE HA CBETE€ — HEMOTPEeOCTBO, KpOMe
YaliKy cJ1adoro Yasi B IYyIIHOW KOMHATe, 3a0UTOM CTapoil, MbUTbHOU MeOeIbio» [2-6
c.110], a Takke TakKux CHMMBOJIOB, KAK MCKYCCTBEHHBIM OTOHb B €r0 3aTXJIOM JOME
[13-16 ¢.106], KOTOpBI OH CAaMOCTOSTEIHLHO TAKHM CEJIaJ, TO3BOJIIET COCTABHUTH
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noptper @penepuka B NPEACTABICHUN YUTATENSI U MOATBEPIUTH JTaHHBIC KauecTBa.
JKuBoif OroHB SIBISICTCS pEMpe3CHTAIMEH >KU3HU, HAOIOJACHHWE 3a HACTOSIIIAM
MIPOSIBIICHUEM CTUXHUHU 3aBOPAXKHUBAET, TEM 00JIee 3TO BAXHO 11 MUpaH/IbI, KaK JJIs
XyJIO)KHHKA, TaK KaK OHAa HE TMEPEHOCUT MEPTBBIC NPOSBIICHUS UYBCTB M IMOIIHM.
Opnnako ®penepuk, HE OCO3HABasg TOr0, HEHAMEPEHHO 4Yepe3 Takue OBITOBBIE BEIU
MOKAa3bIBAET CBOIO <«JIYXOBHYIO HUIIETY». «KOJIIeKIIMOHEPCTBO — MEPTBOE 3aHSTUEY,
9TU cJIoBa MupaHapl TOATBEPKIAIOT HECITOCOOHOCTh TJIABHOTO TEPOs BBHIPACTHTH
HEUYTO HOBOE, OH HE CIOCOOEH Ha CO3UJAHUE, PA3BUTUE U KYJIbTUBAIIMIO CBOUX
JIOCTOMHCTB W TPWUBWIETHH, HECMOTPS Ha TO, YTO OH COBEpIIA] IOMBITKH, YTO
JIOKa3bIBAIOT €ro JEHUCTBUS, TaKME KaK HAaMEpPEHHas IOKyIKa HOBOTO TaJCTYKa,
KapTHH U UCIIOJIb30BaHUE CIOBA «TOCTUHASH BMECTO «3ajia». Bce B HEM KpPUYHT O €ro
SIBHOM OTCTaBaHUU OT BPEMEHHU. B ero paccykKaeHusIX 4acTo 3aMETHBI TPOCTOPEUHBIE
CIIOBa M BBIpOKEHHS, Takhe Kak: «3ama» (Sitting-room — lounge), yka3ssiBaroniue Ha
€ro OTJAJIEHHOCTh OT JIEUCTBUTENBHOCTH MupaHipl, OT MHUpPa, B KOTOPOM OHa
BbIpocia u xkuBET. Mcnonb3oBanue dayn3om B pomane rpajganuu «OTBpaTUTEIbHAS
KECTOKOCTh. 3JI00Hass TpycocTh. Orous3Mm. Kamubanctso» [16-19 ¢.316]
JEMOHCTPUPYET HAOOp KauyecTB TOro OOMIECTBA, K KOTOPOMY OTHOCHJICS TJIaBHBIN
repoil. ABTOp HaxoauT oOImiee MeTtadhopruueckoe Ha3BaHUE JUIsl TAKOTO OOIIECTBA U
ero wieHoB — KanubanctBo, a @penepruka Mupanaa pemnia Ha3biBath Kanmubanom.
B nanHOM ciyudae aBTOp MCHOJIb3YET ajlII03UI0, CChUIAsICh HA Teposl MIEKCIUPOBCKOM
nbechbl «byps», UM KOTOPOTO CO 3HAYEHUEM «UYAOBUIIE, 3JI0€ CYIIECTBO» CTAJIO
HapUIATEIbHBIM.

['maBHas repowHs — MoJIOHasl JIEBYIIKAa MO MMEHHM MupaHja, MOJydYHBIIAS
KaueCTBEHHOE 00pa30BaHUE, Hallle[Ias CBOE MpHU3BaHUE B UCKyccTBe. [Ipu3Hakom
00pa30BaHHOCTHU CIIY>KUT Oorarasi peub Te€pOMHU, OOUIINE SIIUTETOB U CPaBHEHMUI, €
peub OoraTta Kpackamu: «3HaeTe, 4yTO Bbl jenaetre? Buaenu, kak T0XKAb pa3MbIBAET
Kpacku? Bl Jemaete Toxe caMoe CO CBOEU peubto. Bel nuiaere cioBo 1BETa, Kak
TOJBKO coOupaeTech 3T0O ciaoBo mpousHectu» [11-14 ¢.97]; «...byaro nexunis Ha
cnuHe, Kak Torna B McmaHwu, W CMOTPHUIIL BBEpPX CKBO3b BETBU OJIUB,
BIJISIIBIBACIIILCST B 3BE3JIHBIE KOPUIIOPHI, B MOps, OKeaHbl 3Be3ia. Orrymiaenib ceds
yacTuied Mupos3ganus...» [4-8 ¢.277]. Kierr HEOJHOKpaTHO OMNHMCHIBAI
BBIPA3UTEIbHBIC YEPThl BHEITHOCTA MHUpaH/bI, PEryIsipHO OTMEUal €€ BOJOCHL: «... U
s TaK JIACKOBO TPOBOXY PYKOM MO €€ CBETJIBIM IIEJIKOBHUCTHIM BOJIOCAM, BOJIOCHI
pacchImaanuch CBOOOIHO, TOTOM S yKe BUEH, Kak OHa X pacmyckanay» [14-17 ¢.50];
«Bonocel y Hee ObLTM 3aMeuaTesibHO KpacuBbie. Hu y Koro Gosibliie TakuxX HE BUIAI.
Mue yacTo XoTenoch ux morporath. IIpocto mormamuts. Iomrymate» [1-3 €.88];
«...BOJIOCHI TMaJal0T BOJHOW Ha CHHHY, paclaJarTcsi Kak-TO IM0-0COOCHHOMY, B
dbopMe JacTOYKMHA XBOCTA, TaK »dJIeTaHTHO... OHM Tajadu MPOCBEUMUBAIOIICH
MEeJICHOM, CJIOBHO 00JaKo, Jie)Kajld Ha CIUHE W IUIeYax IIeTKOBUCTHIMU TPSJISIMHU,
CBO0O/IHO, HEOPEIKHO, HO TaK KpacuBoy» [2-7 ¢.92]; «...camoe OO0JIBIIIOE YIOBOJILCTBHE
JUIS MEHsI OBLJIO KaXKIbIN J€Hb CMOTPETh, KaKyl0 OHA MpHUUYecKy ciaenaeT. M BOT oHa
CUIeJIa y OTHA C PacHyIleHHBIMU BOJIOCAMHU, a s 3TO OOJbIIIE BCEro O [23-26
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€.106], omHako IMOpa3HWTEILHOW BHENIHEH 00O0JOYKHM HE OBLIO JOCTATOYHO, YTOOBI
JI0Ka3aTh €€ «OTJIUYHOCTH» OT OCTAJIbHBIX, OINPABAATh OXKWJAHUS, MMOCTPOCHHBIC
OpenepukoM. MooI0M YET0BEK M3HAYAIBHO MOHUMAII, YTO «ME¥KJY HUMH BCEraa
CTOsUT KJaccoBblil Oapbep» [17 ¢.57]. HecmoTtps Ha 310 cama MupaHja cunrana, 4To
NPUBUJIETUPOBAHHOE COLMANILHOE MOJIOKEHUE HE OKa3aylo OOJIbIIOe BO3/IEHCTBHE HA
ee MaHepy noBeieHus: «S Beap He cHOO. S cama cHOOOB TepneTh He Mory. Hukorna
HE CYXYy IO MEepPBOMY BIIEUATICHHUIO» [5-7 C.55], TOJNBKO K KOHILYy NMPOU3BEICHHUS,
MocJie MPOJIOJKUTETBHBIX JYIIEBHBIX METaHUH (MX aBTOP MOAYEPKUBAET C TTOMOIIBIO
AByX 1uTar: «Jlymama, 4To s BCe-Takd 4YeIOBeK ocoOeHHbii» [13-14 ¢.210];
cTpaHuliel no3xe: «Bce-taku s cBUHBS» [16 C.211]) u Ppunocodckux pa3mMbIIILICHHHI
B TOJBAaJ€ CXOAUTCS HA MBICIM, YTO OHA JEWCTBUTEIbHO NPHUHAMJICKUT K
n30paHHBIM. ['€pOnHS MOHMMAET, YTO HAJI0 MPOTUBOCTOATH CEPOM Macce, HO TOJIBKO
POJIb JIFOAEH MPOTUBOIMOJIOKHOM IPYIIbI 3aKJI0YaIach B TOM, YTOOBI MOAAEPKUBATh
TOJIIY, BCEMU CHJIAMH TBITAThCA BBITAIIMTH UX U3 KPU3UCA «IYIICBHOW HUILETHI» U
MOOIIPATh U OAOOPATH Pa3IUYHbIC MPOSBJICHUS CTPEMJICHHS K BBICOKOMY, OJHAKO
JIEBYIIIKA Ha KOPHIO IIpeceKkasa Bce MOnbITKU Kierra n3MeHuThCsl, OHAa BCErO JIMILb
0JlapuBajia €ro Npe3pUTEIbHON YIBIOKON UM CMELIKOM U JKaJiesa ero.

Opnnako Mupanja u He 3aMeTuiIa, Kak cama mnoObiBaia Ha mecte Dpenepuka.
Takas cMeHa poJieil mpou3oluia eme A0 TOro, Kak JEBYIIKY MOXUTWIIA, BO BPEMs
obmenuss ¢ Yapmom Becronom. Yapn3z Becton — mnpencraButens «HemHoruxy,
TBOPUYECKHI, HO aMOpPAJIbHBIN YEIIOBEK, Kak yTBepxkaaeT Mupanga [30-31 c.122]. B
otHomieHusx ['paii u BecToHa aBTOp cTaBUT AEBYLIKY Ha MecTo Kierra, oHa kak Obl
BCTA€T HA MO3MUIMIO YEJIOBEKAa, JAJIEKOr0 OT MHUpa YyBCTB, a Yapn3 cTaHOBHUTCA
Mupangoi. PaccMOTpeTh 3TO SIBJIEHHE MOXXHO HA MPUMEPE CIECAYIOMIEH IIUTATHI: «—
Bor crpannas aeBouka. — Crapomoanas» [16-17, ¢.257]. B manHOM citydae aBTOp
MOAYEPKUBAET CXOXKECTh JBYX IPOTHBOMOJIOKHBIX TIEPCOHAXXKEH, a HMMEHHO
@penepuka U JeBymKdA. TOJIBKO pa3HUIA 3aKIOYaeTCs B TOM, YTO B JKU3HU
MupaHapl TOSBWICS YENOBEK, KOTOPBIM OCO3HAaBal CBOM CHIJIBI U CBOE
MpeaHa3HaYeHUE, OH HE 37I0YMOTPEOIsI STUM, a HACTABUJI JIEBYIITIKY HA UCTUHHBIN U
npaBeaHbld yTh. B xu3Hu Kilerra nosiBUWICS TakOM 4YEJOBEK, TOJBKO K TOMY
MOMEHTY OH €Ille HEe OCO3HaJ BCEW Ba)XHOCTH CBOEH poisin B OoprOe duiiocoduit u
yOCKICHUM.

Yapn3 sABisercss TOUM HWACATBHOW BEPCUEH MWIOCEPIHOTO YEJNOBEKa, KOTOPOH
Mupanga HUKOrJa HE CMOrJia cTaTh, He ycrena. Mcnonb3ys takou npuem Payns
MOKa3bIBAET, UTO BO B3aUMOOTHOIIEeHUIX Dpenepuka 1 MupaHsl He ObLIO HUKAKOTO
B3aMMOIIOHUMAaHUsI, COUYBCTBUSI M UCKPEHHETO JKeIaHusl TOMOYb, TaKe HECMOTpPS Ha
TO, YTO JIEBYLIKA CaMa ONIylIala aHAJIOTMYHBIE SMOLIUU U NEPEKUBAHUSL.

Becy poman siBnsiercss ogHOM Oombinoi aimo3ued Ha mbecy lllekcnupa, 4to
JoKa3biBaeT 1urtata Mupanabel: «MHe Ka3ajloch, 4TO BCE 3TO MPOUCXOJUT HE Ha
camoM gene. CI0BHO pa3bIrpbIBae€TCs Mbeca, a sl HE MOT'Y BCIIOMHHUTB, KOTO K€ 5 B
Hel urparoy» [4-6, €.214]. Droit nuTaToi TaKke MOATBEPKIAAETCS TO, UTO Y MupaHbI
B MPOU3BENCHUH OBUIO HECKOJBKO poJiei, He TOoibko Mupannsl u3 «bypu», HO u
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IIpocnepo u pons Krerra B oTHomeHusax ¢ Becronom. Opnako eciu B
HIeKCIUPOBCKON «bype» mpobiema KpacoTbl U KyJNbTYpbl PacKpbiTa JAOCTATOYHO
JeTMKAaTHO, M B KOHIE KOH(MIMKT pemaercsi, a uMeHHO Ilpocmepo oco3Haer
MEPCIEKTUBBI UCIIOJIb30BAHUS CBOUX NMPUBWIIETHNA M J1ajee UCIOJb3YeT UX BO OJiaro
Hapoaa, To B «Komrekunonepe» @ayn3 mnokasbplBacT ajlbTEpPHATUBHBIN, Oonee
Tparu4yHbli BapuUaHT pa3BUTUS COOBITUSA, TO €CThb MupaHna NOHHUMAEeT CBOIO
UCKJIIOUUTEIBbHOCTh, HO, BO-IIEPBBIX, OHa HE IepecTaeT cMoTpeTh Ha Kamubana
CBEpPXy BHM3, a, BO-BTOPBIX, OHA CJIMIIKOM IIO3IHO OCO3HA€T CBOU OIIUOKU U
IpOMaxH BO B3aUMOJIEUCTBUU C TIOXUTUTEIIEM.
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BJIMSTHUE ITPUPObI, IPUPOJHBIX SIBJIEHUI U DJIEMEHTOB
TP CO3JAHUH OBPA30B B TIPOU3BEJEHNU «451 I'PALYC 1O
OAPEHI'EUTY»

B craree paccmaTtpuBaeTCsi BIMSHHME NPUPOABI, IPUPOIHBIX SBJICHUM M 3JIEMEHTOB MPH CO3/IaHHUU
obOpazoB B mpousBeneHun Poiis bpagbepu «451 rpagyc mo @apenreiity». MccrnemoBanue
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IIOCBAILICHO CPABHEHUIO BHYTPEHHUX IEPEKUBAHUM JIMTEPATYPHBIX T'€POECB C OKPYKAIOIIEM HX
MHUPOM.

KuroueBbie cinoBa: Paiit Bpandepu, «451 rpagyc no dapenreiity», npupoza, MpupoIHbIe SIBICHUS,
aHTUYTOIINS, aHTJIMICKas JIUTEepaTypa.

Kovaleva V.A.

Khatskevich T.M.

The influence of nature, natural phenomena and elements in the creation of images in the
“Fahrenheit 451" by Ray Bradbury

The article examines the influence of nature, natural phenomena and elements in the creation of
images in the "Fahrenheit 451" by Ray Bradbury. The study pursues the parallel of the characters’
feelings and the environment.

Keywords: Ray Bradbury, Fahrenheit 451, nature, natural phenomena, dystopian novel, English
literature.

«451 rpanyc mno ®apenreiity» — pomaH-aHTHyTOnus Poaiia Bpandepu
onyOnukoBaH B 1953 roay u sBAsSeTCsl OAHUM M3 BaKHEUIMX MPOU3BEIICHUM
JAHHOTO jKaHpa. [leficTBME B NMPOM3BEICHHUH PA3BUBACTCA BOKPYT ITOXKAPHOTO IIO
nMmenu ['aii MOHTAT, )KUBYILETO B TOPOJE, T/I€ BCE HEHABUAT KHUTH. | JTaBHas 3a/1a4a
B €ro paboTe — CXKUTaTh 3alpPEIICHHYIO JUTEPATYpPy M CO3[aBaTh IMOKAPHI BMECTO
TOrOo, 4yToObl TymuTh ux. [lo X0omy crokeTa CO3HaHHE MPOTArOHUCTA IMOCTEIEHHO
MEHSIETCA, OH HAUYMHAET 3aJAyMbIBAaThCA O CMBICIE CBOEH JKHW3HU M BCETrO
YEJIOBEUECTBA, O JErpajaluy, MaHunyJsinusax rocyaapcrBa u CMU, HO 3Hakw,
CUTHAJIM3HUPYIOIINE YUTATEII0 O JECUCTBUTEIBHOM COJIEPKAHUM €ro  MBICIEH,
HaxoJATCAd HE TOJbKO BHYTPH CaMOI'0O IJIABHOTO T'eposi, OHU MUMEIOT OTOOPAKEHUE B
OKpyXaroleM ero Mupe. B 1gaHHON paboTe ONMUChIBAETCS BIUSHUE MPUPOIBI,
MPUPOJIHBIX SIBJICHUW M 3JIEMEHTOB JJIsl CO3/IaHMsl 00pa3oB B MpousBeaeHun «451
rpanyc o GapeHrenTy».

[Tpupona u mpupoaHbie 00pa3bl KaKk CPEACTBO ACCOIMATUBHONW MHTEPIPETALINH
BHYTPEHHETO MHUpa 4YEJOBEKa SBISETCS PACIPOCTPAHEHHBIM IPUEMOM MHOTHUX
3apyOEKHBIX U OTEYECTBEHHBIX mucartened, GpuiocodoB, Takux kak . XeMHHTYIH,
N. Tere, K.-’K. Pycco, M.bynrakoB, A.JleontheB u ap. brnaromaps paznaudHbIM
JUIETOpUSAM, CpPaBHEHHUSIM YETOBEYECKUX TMepekuBaHui c Quopoir u dayHoil,
packpbIBaeTcsi 00pa3 MbBICIEH Tepost U €ro SMOITMOHAIIBHOTO COCTOSIHUA. SIBISISICH
aBTOPOM aHTHYTOIMYECKOTO poMaHa, B HappatuB Pait bpanbepu Briroyan
MHOKECTBO ONMCAHUW NPHUPOJIBI, KOTOPBIE, B CBOK OYEPEAb, COMOCTABIIOTCSA C
«ocoboit obmacteron [12 ¢.515], Tak e, Kak U KHUTH, KOTOPBIM yaemseTcs 00JbIIoe
BHUMaHHE Ha TNPOTSIKEHUU T[IOBECTBOBAHMS, OTHOCATCS K «OCOOOMY BHUAY
nestenbHOCTH» [12 ¢.515]. C moMouIpl0 KHUT YEJIOBEK MOKET OOpecTH CBOOOIY U
CYaCTb€ B YTONMYECKOM CO3HAaHWH, OJHAKO B CBOEM MPOU3BEICHHUH AaBTOP
oOpamaercss K  (aHATUYHOMY TMPEACTABICHUIO YHUYTOXKEHUS JIUTEPATYpHI.
biarogapsi conocTaBleHUIO OKPYKAIOLIET0 MUPA U BHYTPEHHETO COCTOSIHUS Tepos,
MHACATEII0 YAAETCS TUHAMUYHO MPEICTaBUTh YATATENI0 AMOIMU MOHTAIra, a TaKxe,
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aKUEHTUPYS MeJbYallliue IeTalli, MPOCIEIUTh 3a 00pa3oM MbICIEH MepcoHaxka,
KOTOPBIE 3aTE€M CKJIAABIBAIOTCS B SICHYIO M NOJIHYXO KapTuHy. Hampumep, omHo u3
IIEPBBIX CPAaBHEHUM IIPOMCXOAWUT BO BpeMs 3HakoMcTBa MoHtora ¢ Knapuccoi
Maknemian, JeByIIKOW, )KUBYILIEH 0 COCEACTBY. J[0 BCTpeun ¢ r€pOMHEN aBTOpP HE
oOpamjajics K ONHCAHUSAM TPUPOJHBIX SIBJICHUW, HO TOCJE BBEIACHUS HOBOIO
NepCOoHa)ka Mapajuielid MEXAY NPUPOION U TJIABHBIM F€POEM CTAHOBSTCS OUEBUJIHEE:
«Y3Ke HECKOJIbKO pa3, MpUOIIKAsICh BEYEPOM K TOBOPOTY, 38 KOTOPHIM OCBEIICHHBIN
3B€31aMHU TPOTyap BEN K €ro JI0My, OH HCHBITBIBAI 3TO CTPAaHHOE YYBCTBO «...B
BO3/yx¢e Oblila Kakas-To ocoOas TuimHa...» [33-35 c.1].

C »>TOro MOMEHTa B TMPOU3BEACHUU BCE Yalle MOSBIAIOTCA YINOMHHAHUSA
IIPUPOJIHBIX SIBJIEHWH, 3JIEMEHTOB U Tell: JIucta, Berep, Bo3nyx, Joxns u napyrue.
OpnHako, B OCHOBHOM, Ipu paboTe Haja o0pa3oM IepOMHU pOMaHa, B ONKUCAHUU €€
BHEIIHEr0 OO0JIMKa OOJIbIIIOE BHUMAHUE YAENAETCA TAKOMY MPUPOJHOMY TENy, Kak
Jlyna: «Ilo 3anuTOMy JYHHBIM CBETOM TPOTyapy BETEp THal OCEHHHUE JIUCThS, W
Ka3aJIOCh, YTO MAYIIAsl HABCTPEUY JEBYIIKA HE MEPECTYMAET MO IUIUTAaM, & CKOJIB3UT
HaJ HUMH, MOATOHSAeMas BETpOM W JIMCTBOW» [47-48 c.1]. WM3naBua JlyHa — 310
BEYHBII COYTHUK 3€MJIM, KOTOPBIM BCEraa mpoOykaajl B 4YEJIOBEKE OILIYIICHUE TailHbI
M YYyBCTBO MPUYACTHOCTH K BBICHIMM, O€3rpaHUYHBIM KCTOKaM MUPO3AAHMUS,
HEIO/IBJIACTHBIM HameMmy pasyMy. VIMEHHO NO3TOMy il ONMCAHUS IEPCOHAXKA
aBTOp BBIOMpPAET MMEHHO JaHHBIA NPUPOAHBINA 37eMeHT. O0pa3 IOHOH, HO MYIpOi
NEBYILIKH SIBJISIETCS OYEBHUIHBIM CPAaBHEHHEM CO CIIyTHHUKOM 3emin. B Hayke JlyHa
OIMCBHIBACTCS, KaK €AUHCTBEHHOE KOCMHUYECKOE TEJI0, KOTOPOE PACTET U UCYE3ACT,
OCTaBasCh HEBUUMBIM Ha 3BE3HOM HEOE B TEUEHHE TPEX JHEH, a TOTOM HOSBIIAETCS
BHOBB; Tak u Kiapucca — HUKIWYHBIA TEpCOHAX, aBTOpP BBOJUT €€ o0pa3 B Te
MOMEHTBI, KOrJja He0o0X0IUMO 00paTUTh BHUMAaHUE YUTATEIS HAa BaKHbIE (DparMeHThI
TEKCTa, OINKCHIBAIOIIME PAa3BUTHE BHYTPEHHETO MHpA TJIABHOT'O I'eposi, HAIlpUMeEp, B
nocyienHeM auanore Montara u Maknennan o0pa3 JTyHbl YHOMHHAJICS ABAXKIbBI: « —
A ecnu mocMoTpeTh BBepX... — Kiapucca kuBHysa Ha HE00, — TO MOXHO YBHUJETh
yesnoBeuka Ha JyHe. EmMy (MOHTAry) yXe OaBHO HE CIy4aloCh TyHAa TISAEThHY.
JlaHHast nuTaTa JOKA3bIBAET, YTO MPOTATOHUCT HAYMHAET OCO3HABATh BAXKHOCTh 3TOU
JeBYIIKA B CBOEM XU3HHW, Ojaromapsi mocienHed ¢pasze mnepenaercss COCTOSIHHUE
OTCTpaHEHHOCTH MOHTAra ot 00IIecTBa, OJHAKO B 3TOM OJAMHOYECTBE OH HAXOJIUT
POJICTBEHHYIO Jylly, IPOBOJHHKA, 4YEJIOBEKAa, KOTOPbIM €ro mnoHumaer. llpu
UCCJIEIOBAaHUM JAHHOM TEMbI, ClIeJyeT OOpaTUThCS K MOCIEAHEMY YHOMHHAHUIO
JIyHbl U repouHu cOOTBETCTBeHHO: «Ho neByiiku mepea HUM yxe HE ObLIO — OHA
Oexasia mpoyYb MO 3aJIUTON JYHHBIM CBETOM JOpoxkke» [79 c.2]. B mepuoamdeckoe
BO3pok/eHne JIyHbl BKJIQJbIBANACh MBICIb O HEIOJTOBEYHOCTH, XPYNKOCTH (HOpM
KU3HHU, HO TAaKXKE W 00 yTElIeHWH, HAAEKIE, MBICIb O TOM, YTO THMOelb — He
aOCOIOTHBIN KOHEI, a OTABIX TMepes] BO3poxkacHUEM. «JIyHHBI CBET OBLI MEpPBBHIM
Jy4oM B TO3HAHMM Mupay, — mnucan (paniysckuii actpoHom K. dmammapuoH.
[urara mo3BonseT caenarh BBIBOA O TOM, 4TO MMEHHO Kiapucca crama «iydyom B
ITO3HAHUU MUpa» Ui riIaBHOro reposi. OHa mMc4de3na HaBCEraa, MpU 3TOM I0JapUB
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HAJEXKIy M KaKIy HOBOIO BOCIPHUATHS ACHCTBUTEIBHOCTH, PBEHUE K H3YUYEHUIO
3araJiok o0IIecTBa, B KOTOPOM OH HaXOAWJICA. DTO O4YEBUAHO Onaromaps (paszam,
oOpanieHHbIM K MOHTATY, 4epe3 KOTOpbIE YHTATENb BO3BPALIAETCS K €ro JAETCKUM
BOCITOMUHAHUSIM, DPAacKpbIBasi MX, MOCPEICTBOM MPHUPOAHBIX 3JIEMEHTOB. Takum
o0Opa3oM, uuTaresab Bce O0JbIlIe y3HAET O BHYTPEHHEM MHpE TJlaBHOro repost: «Kak-
TO pa3, Korja oH ObUI pPeOEHKOM, MOTracio 3JEKTPUYECTBO, U €ro MaTh OThICKaa U
3aKIJ1a TOCJIETHIOI CBedy. JTOT KOPOTKHMH yac, MOKa ropejia cBeda, OblI 4acoM
YYJCCHBIX OTKPBITUH. .. ». [15-17 €.2] B manHom ¢parMeHTe mpumMepoM 0ToOpaskeHuUs
IPUPOAHBIX SIBJICHUN CIIY>)KMUT OTOHb, HCXOASIIHMNA OT CBEYH, KOTOPBIA 3aT€M OCTABUT
OTPOMHBIN OTIIEYAaTOK HA MUPOBO33peHNN MOHTAra.

WuTepnperanust penomeHa OrHs Kak CUMBOJIA, METaQOpbl WIM KOHLENTa U
MOHATHUSL TA€T BO3MOYKHOCTh YBUJETh, YTO JIaHHAsA CTPYKTypa (3HAKOB, CUMBOJIOB U
T.J.) AOCTATOYHO MHOT'OCJIO)KHA U UMEET JIBOMCTBEHHBIN CMBICI. C OJHOU CTOPOHBI —
3TO0 OyKBaJIbHOE MOHATUE, KOCBEHHO U MPSIMO YIIOMSHYTOE B poMaHe, 0003HavaroIee
MPUPOJHOE SIBJIEHUE W BIIOCIEICTBHH (UTYPUPYIOIIEE HA MPOTSHKEHHH BCETO
CIO’)KETa, HAauWHAas C Ha3BaHusA KHUTHA «451 rpagyc mo ®Papenrenty». PeHOMEH
CTAHOBUTCS MOHSATHBIM MPU OOpAIEHNU K aHHOTAIlMU MPOU3BEACHHMSI, COOOIIAONIEH,
yT0: «451 rpagyc no dapeHreiTy — Temneparypa, Ipu KOTOPOl BOCIIIaMEHSAETCS U
roput 6ymaray [1-2 c.1]. C npyro#t CTOpOHBI, JaHHOE MOHSATUE UMEET UHOU CMBICIH,
HAKJIa/IbIBa€MbI Kak Obl CBEPX U SIBJISIOLIEICS JTaTEHTHBIM, (PUTypaIbHbIM, 3/1€Ch HE
Oronp moHumaercs Kak Meradopa, HEKMH 3HAK, KOTOpBIM HYXXHO TpakTOBaTh B
3aBHCHUMOCTH OT CUTYyalluM, B KOTOPYIO IOMAJaeT Tepoi, a Takxke sl 00JIee YeTKOro
O0TOOpaXeHMsI €ro BHYTpPEHHEro coctosiHus. Hampumep, B BblIIENPUBEIECHHOM
(dparMeHTe omnucaHus BOCIOMHHAHUS M3 JAeTcTBa MOHTAra aBTOp, BEPOSTHO,
O0OBSACHSIET MOTEHIHAJIbHYIO MPUYUHY CTPEMIJICHUS [JIABHOTO T'eposi K CTAaHOBJIEHUIO
MOXKAPHBIM, MOMUMO TOTO (paKTa, 4TO BECh €ro POJ MO OTLOBCKON JIMHUU CITY>KHII
naHHoi mpodeccun. Takoe cyxaeHue oOyCIOBJIEHO TeM, 4TO B AeTcTBe Orosb, a
MMEHHO BEYEDP C FOpSLIEH, U3-3a OTCYTCTBHUSI DJIEKTPUUECTBA, CBEUOM, OCTABHII CIIE]
Ha Oecco3HaTeIbHOM MOHTAra, 4TO MOXHO MOCYHMTATh 32 OTCBHUIKY K MEpPBBIM
ctpokam pomana: «XKeub Obulo HacnaxzaeHuem. Kakoe-To ocoboe HaciaxaeHue
BUJIETh, KaK OTOHb IOXKMPAET BELIM, KAK OHU YEPHEIOT M MeHsroTcsa». C camoro
Havyasma QeHoMeH OrHsg A1 TJAaBHOTO Teposi — 3TO CHUMBOJ H3MEHEHHUH, YTO
MOATBEPKIAAETC (Ppa3oil U3 BOCIOMUHAHMM, YKa3bIBAIOIIECH, YTO BCE Ka3ajaocCh JIA
HETO B TOT MOMEHT «YaCOM YYAECHBIX OTKpbITHI» [17 €.2]. OmHako, HECOMHEHHO,
MEepBOE 3HAYEHUE MOHATHS MEPEKIUKAETCS CO BTOPHIM. YOEIUTHCS B 3TOM MOXKHO
oOpamiasice K MUQPOJOTUH, B KOTOpOo OroHb MHTEPIPETHPYETCS Kak MPUPOAHBIN
(eHoOMEeH, UMEIOIIMNA KOCMHUYECKOe MpoucxoxaeHue. OTONecKH KOCMHUYECKOIro
MJIaMEHU OCBEIIAIOT 3apOoKJeHue U rudesb BeeneHHol, uyTo sBasieTcs GurypaibHbIM
cpaBHeHHeM MonTara ¢ Kmapuccot Makiieiian, a UMEHHO OTCBUIKOM aBTOpa Ha
OUYEBHMJIHYIO OTYYKJIEHHOCTh W YHUKAJIBHOCTh [JAHHBIX IEPCOHAXEH B paMKax
oO1iecTBa, B KOTOPOM OHHU CyIIecTBYIOT. [Ipuopurer Mugoiornyeckux CroxxeToB, B
OCHOBHOM, Kacajcsi BOIpOca O IMPOUCXOXKACHUH Mupa u jwoae. Hambomnee uacto
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BBIJICJSUIMCH JIBE WJEU: TBOPEHHS M Pa3BUTUS — TEMbI, KOTOpble (PUTypUPYIOT Ha
MPOTSKEHUH BCETO CIHOKETa, OHM YCWIMBAIOTCS MPU MOMOIIM OMUCAHUS MBICIEH
[JIABHOTO TE€POsl M PACKPBIBAIOTCS 4YEpe3 MHBIX IEPCOHAXeHW poMaHa. B kaudectse
npuMepa MOXHO HaszBatb (alepa, OwiBmiero mpodeccopa aHTIUHCKOTO,
HarpasJionero MoHTara Ha paBWIbHBIN MyTh, MOEPKUBASI HAUMHAHUSA [JITABHOTO
reposs B TIO3HAHWM TallH 3alpelIeHHOW JIMTEepaTypbl, HECMOTPS Ha CTpax
OTBETCTBEHHOCTM M Haka3zaHus. FEllle OJHMM TakuM TIEPCOHAXKEM SIBISCTCS
HayainbHUK [aits - OpaHameirictep butTH, HEBEpOATHO MYyJpBIH W HAaYMTAHHBIN
YEJIOBEK, SIBISIIOLIMKCS AHTAarOHUCTOM B MPOU3BEIACHUH, IO3HABIIMNA HUCTUHY H
KOTOPBIN MBITAETCA BEPHYTH [JIABHOTO Iepos B AErPAAUPYIOMINN MUp, TJI€ BCE CIEMNO

IMOYUHAIOTCA rOCYy1apCTBY, 0OBACHSS PTO CJICOAYIOIIUM 06p3.30MI

«Xo04y OBITH CUACTIMBBIM», — TOBOPUT Kaxkablid. Hy u 4T0, pazBe oHM HecuacTHBI? Pa3Be MBI HE IEPKHUM HX B
MIOCTOSIHHOM JBWXKCHMH, HE JJaeM UM pa3BiedeHuii? Paau 3Toro Mul U ’kHUBeM, IPaBUIbHO? Pagy yOBONBCTBUSA, pPaIu
OCTpBIX OLTyIIeHNH, Tak? Y Tl OIKEH MPU3HATH, YTO Hallla KyJIbTypa MPel0oCTaBIsAeT BCE 3TO B H30BITKE.

Kaxnoe nosiBienue butrtu B poMaHe CONMpOBOXKIAAETCA CpaBHEHUSIMU ¢ OrHewm,
Harpumep: «Ilepen HuM cunen buttu ¢ BIaxxHbIM OT TOTa J100M, a BOKPYT HETO TOJI
OBLI yCestH TpyIlaMu YepHbIX 0abovek, MOrudIuX B OTHEHHOM cMmepue» [45-46 c.19],
YHUUYTOXKEHUE  <OKMBOTO», KOMIIOHEHTOB MPUPOABI, TO €CTh MOTBUIBKOB,
MIPUPABHUBAETCS aBTOPOM K B3aMMOOTHOILICHUSM TJIABHOTO Ieposi U OpaHameincTepa,
yKa3bIBasi Ha TOT )parMeHT TEKCTa, KOraa MOHTAT BIEpBbI€ TOBOPUT, UTO KPAJAET IO
OJIHOM KHHT€ TOCJIe KaXI0Tro Moxapa, 4ToObl B TalIbHEUIIIEM WX U3y4yaTh, XOTS IJIaH
€ro JICUCTBUMN PaCKpPBIBACTCS YUTATEIO TOJIBKO K KOHITY MPOU3BEICHHUS.

KuBoe u© HEXHBOE, TMPUPOJA M CO3JIaHHBIC YEJIOBEKOM MPEIMETHI,
CONIOCTABJSIFOTCS B JAaHHOM pOMaHE JIATEHTHO M COBEPIIEHHO OYEBUIHO
onHOBpeMeHHO. Hampumep, B mnpoTuBomnocTtaBiieHHH OrHIO, KBUHTACCEHIIMU BCEM
aHTUYTONUHU, paccmaTpuBaercs Bopaa, BcTpedaromiasics B COBEPUIEHHO Pa3HBIX
MPOSIBJICHUSIX, TaKUX KakK JOXKIb, H3HAYAJIbHO B S3bIYECTBE, a 3aTEM YXKe
3aKpENUBIINICA TMOBCEMECTHO BO  BCEX  PEJMIUSIX, CHMBOJ  OUYMIICHHUS,
nosiBJsitoIelics B kHure Oosiee 20 pas u QUIrypUpyIOMUid HA MPOTSHKEHUH BCETO
TEKCTa B TIO3UTUBHBIX M HEraTUBHBIX TNposiBIeHUsX. Hampumep, B Hauane
Mpou3BeAcHUs, Npu ynoMuHanuu Kiapuccel, 10xab sSBISIETCS 3HAKOM, Ojiaroaaps
KOTOPOMY OTYETJIMBEE CTAHOBSTCS BUIHBI BHYTPEHHUE U3MEHEHHUS T€POsi:

«— 51 mo-nmpexxnemy cymacureqmas. Kak xopormo nox noxzaem! — He nymaro, 4ToObI 3TO MHE HOHPaBHIIOCH, —
oTBeTHI MOHTAT «...» — JI0XIb, OH Jla’ke Ha BKYC NMPHATHBIA. «...» MeIIeHHO, OYeHb MEAJICHHO IIaras 10 YJIHUIE, OH
3aMPOKKUHYJI FOJIOBY, MOJCTABII JIMIIO AOXKIIO U OTKPBUT POT...» [85-89 c.5].

Hecmotpst Ha TO, uTO O0O0IIECTBY M MOHTAITY, M3HAYAJIbHO, YYXJIbl TaKHe
NEeUCTBUS, OH TO3BOJsIET ce0€ MPUKOCHYTHCS K <«3alpelieHHOMY», B TOMBITKAX
MMOCTUTHYTh UCTUHY, TaK KaK HHTYUTUBHO TOHUMAET, UTO €r0 MPOBOJHUK HAXOIUTCS
NpsSIMO Tepel HUM. 3aTeM YIOMUHAHMS JOXIs NPUOOpETaoT OTpUIlaTEIbHbBIN
OTTEHOK, SBJISISACH TMpeaBecTUeM Oenbl W (WIM) JA0Ka3aTelIbCTBOM MOPAJIBHOTO
UCTOIIEHUS, JeMopanu3anuu. Hampumep, B NpakTHUYECKH KaXJoM (pparMeHTe
MPOU3BENICHUS, CBSI3aHHBIM C X€HOW MoHTIra, Munapen, ynoMuHaeTcsl OXKIb U
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MOCTOSIHHO 3aKJII0uaeT B cebe HeratuBHOe 3HaueHue: «Ee nuio ObLI0 Kak OCTPOB,
MTOKPBITBIA CHETOM; €CJIM JI0XKJb NPOJIBETCS HAJ HUM, OHO HE OUIYTHUT JOXKAS; €CIU
Tydu OpOCSAT Ha HETO CBOIO BEYHO JBMKYIIYIOCS T€Hb, OHO HE TIOYYBCTBYET TECHU
[57-58 c.3]. Pampme Jloxkap Ui TJIABHOTO TepOS SBJSUICS 3HAKOM OYHIICHHUS,
HOBM3HBI, OOHOBJEHMS M IIaroM K CaMOpPa3BUTHIO, TaK KakK ObUl CBsI3aH
HenocpeacTBeHHO ¢ Kitapuccoil, HO mocine ee CMEPTH 3TO IPUPOIHOE SIBJICHUE
aCCOLIMMPOBAIIOCH C Pa304apOBAHUEM.

[Ipupona, npupoHBIE SBJIECHUS U JIEMEHTHI, PUIypUPYIOLIUE B MPOU3BEICHUU
«451 rpamyc mo DapeHreuTy», SBISAIOTCS BAXKHEUIIMMH KOMIIOHEHTAaMHU BCErO
poMaHa, MOMOTarT aBTOpPy Oo0jee SICHO H3JI0KUTh OCHOBHYIO MBICIb YHUTATENIO,
IIOCTETICHHO BBOJS OIIMCAHUsS COIOCTABIICHUS C JYIIEBHBIMU IIEPEKUBAHUSAMU CBOUX
MEPCOHAXKEN, MPUONMKASICh K BHYTPEHHEMY COCTOSHHUIO IMOCPEICTBOM OOpa3HbIX
CpPaBHEHMH, aJUIETOPUH, NapaJulesied U Ipyroro. ['epol poMaHa IpOXOAUT TAKEIIBINA
MyTh HPABCTBEHHOIO CTAHOBJEHUS OT «YEJIOBEKONOAOOHOTO MEXaHH3Ma» K
€CTECTBEHHOCTH M JIyXOBHOMY €AMHEHHIO C MUPOM mpupoisl. [annyio uzaero P.
bpanbepu Bomiomaer He TOABKO B pomaHe «451 rpagyc mo @apeHreuty»
(«Fahrenheit 451»), HO Takke B «Mapcuanckux xponukax» («The Martian
Chronicles») u wactuuno B aBTOOMOrpadrueckoM poMaHe «BUHO U3 0yBaHUHMKOBY»
(«Dandelion Winey) [8 ¢.83].
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NJIJII0O3UsA B POMAHE «BOJIXB» JIZKOHA ®AYJI3A

B crathe paccmaTpuBaeTcs MOHATHE «WLIIO3Ms» B poMmaHe J[xona ®Paymza «Bonxs». B
chepy UHTEpECOB BXOAUT M3YYEHHE B3aUMOCBS3H WJUTIO3UU C PA3IMYHBIMH chepamul KU3HU
qenoBeKa Kak ¢uinocodus, 1o00Bs U MupoBoctnpusatue. CTaThsi BKIOYACT B ceOs aHAIM3
npUEMOB U HHCTPYMEHTOB, IPUMEHSIEMBIX aBTOPOM ISl pean3alii TeMbl pOMaHa.
KuroueBble ciioBa: ninio3us, camooOMaH, moctmoiepausm, J[.P. dayns, pomas.

Zahlevnya S.A.
Khatskevich T.M.
lllusion in the novel “The magus” by John Fowles

The research focuses upon the concept of “illusion” in the novel “The Magus” by John Robert
Fowles. The interrelations between various areas of human life such as love, philosophy,
perception of reality and illusion is under consideration. The paper deals with the analysis of
the methods used by the author to implement the issue of the novel.
Key words: illusion, delusion, postmodernism, J.R. Fowles, novel.

[locneBoenHoe Bpemsi B BenukoOpuTaHMKM  XapaKTepu3yeTcs HUIIETOW,
MaJeHuEeM KOJIOHUAJTBbHOW WMITEPUH, SKOHOMHUYECKHM W TOJUTHYCCKUM YIIAJTKOM.
Od4eBUIHO, YTO KPU3HC 3HAYUTEIBHO OTPA3WiICSd Ha COIMyME, BCJCACTBHE YETO
MPOUCXOJUT  TIEPEJIOM  OOIIECTBEHHOTO  CO3HAHUS, MEHSIOTCS  MOPAJIbHEIE,
ACTETUYECKHUE U HPABCTBEHHBIE OPUEHTUPHI. | TaBHOW IEHHOCTHIO MPOBO3TIIAINIACTCS
cB00O/Ia BO Bcex cepax KM3HM YEIOBEKA M CIIOHTAHHOCTD, MIPEACTABIIIONIAs COO0M
BOJIIO B JE€HUCTBUAX U IIOBEJICHUM JIIO/CH.

Oco0eHHO 3HAYMMO B 3Ty 3I0XY MEHSAIOTCS YCTaHOBKH B c(epe

KYJIBTYpBI: TIOJIYy4arOT MMPU3HAHKUE TIPOU3BEACHUS MHCATEIEH-MOJIEPHUCTOB,

MOSIBIISIFOTCSI HOBBIE HAIIpaBJICHUS, KaK M B JINTEPAType, B My3bIKE, B MOJIE.
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[Iucarenu B CBOMX MPOU3BEICHUSAX BBIPAXKAIOT HEHABUCTH K BOWHE, WIIYT
CMBICJI )KA3HU, UCCIENYIOT MPUPOAY CAMOI'0 ONACHOTO KUBOTHOTO — 3BEPS
B JyllI€ 4YeloBeKa. JTa uAes NPHUCYTCTBYET B TBOPYECTBE Y HWIIbIMA
l'onmpuara. B pomane «lloBennrtens MyXx» aBTOp IOKa3bIBAECT, KAK JIIOIH
BHE COLMYMa IIOCTEIICHHO  CTAHOBSTCA  MEHEE  YEJIOBEUHBIMU,
IIPEBPALIAIOTCS B JUKAPEH.

Kpome TOro, Ha mOCIEBOEHHYIO JIUTEPATypy BIHSIET MOJHOE B TO
BpEMsi JIBIDKCHHE «CEKCyaJIbHOW pEeBOJIOUUM». TeMa OOHaXEHHOCTH
nepectaer ObITh TaOyJUPOBAHHOM, YXOIAT KOHCEPBATHBHBIE HOPMBI,
yMEHbBIIaeTCsl BIMSHUE TPAAUIMOHHBIX LeHHOCTeH. Pacmmpsiercs cdepa
BIUSIHUA (EeMHHHM3MA, TOMyJISpU3UPYeTCSd JUTEparypa, HaluCaHHAs
aBTOpPaMHU-KCHILIMHAMM.

B 3Ty AMOXY CTAaHOBUTCA AKTyaJIbHBIM AQHTJIUMCKUI
MOCTMOJCPHUCTCKAN pOMaH. B oTiiune OT TpaAUIMOHHOIO AHTIIMMCKOrO
pomaHa, KOTOPOMY HE CBOWCTBEHHA IIPOTPECCUBHOCTb,
0OyCJIOBJIEHHAs paHEee  KOHCEPBATUBHBIM  AHIJIMICKUM  OOIIECTBOM,
OCpeXXHO XpaHAIIUM CBOIO KMCTOPUIO W HAIMOHAIbHBIE OCOOCHHOCTH,
IIACATENU-TIOCTMOIEPHUCTBl  OTKAa3bIBAKOTCA OT 4YE€PT KIIACCUYECKOU
JUTEpaTypbl, CO3aBas COBEPIICHHO HOBOE MHCKYCCTBO. [l Takoro
IIPOU3BEICHUS  TUIIMYHO  IIOCTPOCHUE  pPOMAHOB  HAa  MOJEIAX
NPEANIECTBEHHUKOB.  Tak,  MPOCIEXKHBAIOTCA  AJEMEHTHl  PaHHHUX
AHTJIMICKUX POMAHOB, MHOTJA MEPEXOISIINX B MACTHUI, TO €CTh COUETAHUE
JJIEMEHTOB [PYIrUX IIPOU3BEACHUN B OJHOM. B pesynbrare, co3paercs
CBOEOOpa3Hasi Mapoausi - PeajbHOCTh 3aMeIlaeTcsl o0pa3aMu, BBUIY YETO
TEKCT NPUOOpPETaeT HMPOHUYHBIA OKpac. Takke CBOMCTBEHHAa Hrpa C
JUTEPATYpPHBIM TEKCTOM, HampUMep, OOBEIUHSETCS HECKOIbKO THIIOB
ITIOBECTBOBAHMSI, IPUCYTCTBYET METANPO3a, IPO3a, TOBECTBYIOIIAS O CAMOM
npoiecce u3ioxkeHus. K ToMy ke B TakoM pomMaHe KOMOMHHUPYIOTCS
HHA3KAas M BBICOKAs KYJbTYpPbl, TaK KaK NPOMANACT pa3NIUUUE MEXKIY
OBITOBBIM U 3JIUTAapHBIM. Kpome TOro, 0COOEHHOCTBIO JAHHOMW JINTEPATYpPhI
ABJISIETCST  (PparMEHTApHOCTh, TO €CTh aBTOP HE BBIPAKAET CBOM HJEHU
IpsIMO, OCTABJISIET KOHEI[ TPOM3BEICHUS OTKPBITBIM, Ojarojaps uyemy
IIPOM3BEICHUE MOXHO TpaKTOBaThb IO-pazHOMy. Spkoii  ueprou
IIOCTMOJIEPHUCTCKOTO pOMaHa SIBJISICTCSI MAarM4eCKHM peaju3M — CHUHTE3
peanu3Ma U QpaHTaCTUKHU, BBEJIEHUE CKA30YHBIX U MU(PUUYECKUX IJIEMEHTOB
B JIUTEPATYpYy.

Marnyeckuii peanu3M CBOWCTBEHEH MHOIMM pomaHaMm J[>KoHa
PoGepra daynza, OIHOrO W3 BEAYIIMX MPEACTABUTEICH aHTJIMMCKOTO
MMOCTMOJICPHU3MA B JUTEpaType. ABTOp CTal OCOOCHHO TOMYJSPHBIM B
Hauyane 1960-x romoB. IlepBbiM pomanom Dayn3za NPUHATO CUUTATH
«Konnekuunonep» (1963 r.), onnako mnpousseneHue «Bomxs» (1965 r.)
OBLJI0O HANMMCAaHO 3HAYUTENBHO paHbllle. B poMaHe MOXHO OTMETHTH
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AMEeMEHTHI aBTOOMOrpaduu, HaAmpuMmep, omnucaHue obpasa Dpackoca
OCHOBBIBaeTCs Ha mensaxax octpoBa Crercau, rae xon dayns3 padboran
MPENoIaBaTesieM aHTJIMICKOTO S3bIKa Mocie okoHyaHuss Okcdopaa, Kak u
TJIaBHBIN repoit pomana «Bomxe» Hukomnac Opdoe.

C mepBbIX CTpaHUIl POMaHA aBTOP CO3AAET MCUXOJIOTHYECKUN TOPTPET
Hukonaca o toro, kak Opde BcTperuics ¢ Konuncom, Giaronaps uemy
ylaercs clenaTh AakKUEeHT Ha W3MEHEHMH Teposl IMOCie MPOMJACHHBIX
ucneiTanuii. Hwukomac KpUTHKyeT aHTIUHCKOe O0OIecTBO, Ha3bIBas
KoposieBy BenukoOpuTanuu «ypoaiuBoi kapyuiei» [3, c.17], dgacto
MOBTOPSAIOTCS Takue (pasbl Kak «B cBoux OKchopackux Tpaauuusx» [13,
c.25], «myctua B XOoI CBoe OKcdopackoe obasuue» [21-22 ¢.79].
CTaHOBUTCA TMOHSTHO, YTO CTEPEOTUIHAS «AHTJIMHCKOCTH», (CHOOU3M,
OJICP’)KUMOCTh ~ KOPOJICBCKOM  CEeMbEH,  JMIEMepHas  BEXJIUBOCTb,
dbopMaIbHOCT,  PA3roBOPOB)  Mpe3upaeMas  aBTOPOM,  SIBJISIETCS
MHCTPYMEHTOM JJIsl peajiM3allii TJaBHOM TEeMbl pOMaHa — WJUIIO3UHU.
[Tomumo  mpe3peHuss K  3TUM  CTEPEOTUIIHBIM  YEpPTaM CBOEU
HallMOHAIbHOCTH, Hwukonac DOpde CKIOHeH K JApamMaTU3UPOBAHUIO
COOBITHI. ABTOp ONHUCBHIBAET €ro PEIIUTENbHBIC ACHCTBUS a0CYypJIHO H
upoHn4Ho. Hampumep, mnomeITka cyunuja TJIaBHOro Trepos. Bmecto
UMITYJIbCUBHBIX JEHCTBUMN, KOTOPBIE CBOMCTBEHHBI camoyoOuiiiiam, Hukomnac
UIIET KPaCUBOE MECTO JJISl CYUIIMIa, TPOBOJIUT PENETULIUIO CBOEH CMEPTH,
TPUKUJIBIBAECT HAKJIOH TOJIOBBI [29, ¢.74], TO ecTh JymMaeT o0 TOM, KakK Obl
ObLI0 O0JIee yI00HO BBICTPEIUTH ce0e B TOJIOBY.

Ha crnonTanHble penieHusi repoil COBEPIIEHHO HE CHOCOOEH, 4To
MPOJAEMOHCTPUPOBAHO (PparMeHTOM, omHUChIBaroIieM kak Hukomnac nmuiiet
AMOIMOHAJILHOE TMPOIIATbHOE MUChMO, «B3BEIIUBAs KaXJ0€ CIIOBO IO
HECKOJbKO nHeW» [1-2, ¢.59]. Takum 00pa3om, aBTOp UTPaET C YUTATETIEM,
Mbicau Hukomaca, ero cepbe3HOe OTHOIIEHUE K CUTYallMu HE CXOJIATCS C
KOMUYHBIM  ONHCaHWEeM  dnu3oja  nucarenreM. K TakuMm ke
HECOOTBETCTBUSAM OTHOCUTCSI PACXOXKIACHUE MEXKY JCHCTBUTEIBHOCTHIO U
camoco3HanueM Hukomnaca Opde. [aBHbIN Trepoit BEpUT B CBOIO CMEIOCTb,
TaJaHTJIUBOCTb, MOPSAOYHOCTD, )KEPTBEHHOCTh, CUUTACT CEOSl JOCTOWHBIM
UCKJIIOUMTEIFHO BO3BBLIIIEHHOTO 00pa3a >KM3HU, OJHAKO €ro JCUCTBHS
JIOKa3bIBAIOT o0paTHOe. Dpde YenoBeK HE CIOCOOHBIM Ha MUPOCO3UAHUE
U aJieKBaTHbIM camoaHain3. OH mosaraer, 4YTo, Kak UHAUBUJL TBOPUYECKUIA,
HE CITOCOOCH Ha «IIPECHYIO AJIEeMEHTapHYyI0 padoty» [14-15 ¢.21] 0ObraHBIX
JIIOJICH, HO TIPU 3TOM 103U JIJI1 HETO TaKKe HEJOCTHIXKMMA U3-3a nadoca
ero ctuxoB. ClienoBareibHO, MOYKHO CHAENaTh BbIBOJ, 4TO HuKoac kui B
WJUTFO30PHOM MHpPE U camooOMaHe eiié 10 Betpeun ¢ Konuncom.

TemMa wuI03UM HCCIIEAYETCSI aBTOPOM uepe3 00pa3bl TJIABHBIX
repoes. Jxon dayi3 MoKa3pIBAECT, UTO YEJIOBEK AlPUOPU IIPOTUBOPEUYUB,
BCJICJICTBUE YEro JEJE€HHE Ha «XOPOIIUX M IUIOXUX» HEBO3MOXHO U
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wuio3opHo. Tak, mnucartenb co3na€r 00pa3 CBOEro IJIaBHOTO TIepost
Hukonaca, nepememnias (poKyc BHUMaHHS C IPYTUX XapaKTEPUCTUK HA 3Ty
JIBOMCTBEHHOCTh. Op(de HEe HMEET CMBICIAa >XU3HU, €ro BOCHPUITHE
OKPYXAloIlero Mupa JOCTaTOYHO poMaHTU4HO. OH  HEHaBUIMT
COBPEMEHHOE OOIIECTBO, CBOIO CTEPEOTUITHYIO «AHTIIUICKOCThY, IPU ITOM
CTaBUT ceOs BBILIE JPYTHMX HAIIMOHAIBHOCTEH, HApUMep, BbIIE AJMCOH,
SABJISIIONIYIOCST  aBCTpaluikod. Hwukomac He HCHBITHIBAET yBaXEHUS K
KEHCKOMY IOJy OH O4apOBBIBAET JEBYILIEK, TEPSET UHTEPEC, pACCTACTCA C
HUMH, YTO MPUJAET €My yBepeHHOCTH B cebe. B pesynbrare cBoOoma
HegoctynHa g  Hwukonaca wu3-3a ero 3aBUCMMOCTH  OT 3€MHOTO
yIOBOJBCTBUA W wWumo3uid  KoHumca, Tak Kak 3aBUCUMOCTh HE
cornocTaBuma co cBo00J10H, Oosee TOro, 3TU NOHIATHS NPOTUBOPEYAT APYT
ApYTY.

O6pa3 Konuuca ®ayni3 co3iaet 10CTATOYHO HEOTHO3ZHAYHBIM. J[axke B
MMEHHU TEPCOHAXa, KOTOPOE MMEET JBa IMPOU3HOILIEHUS, OTPa3WiIach 3Ta
NBOMCTBEHHOCTh: KoHumc mnm KOHXHC, €ro 4epThl ONMUCHIBAIOTCS, Kak
00€3bsIHbM, TO OOpEeTalT MYXKECTBEHHOCTh. Henb3ss He 3amMeTuth
npotuBopeunii B xapakrepe Konunca. OH obnagaer He3aypsaHBIM YMOM,
oOpa3oBaH, OJHAKO BOCIPUHUMAET 3TOT MHUpP Kak CIEHY Ui WIPb
aKTepaMH, OOBIYHBIMU JIIOJbMH, Yy4YaCTHUKaMU €ro Tearpa. ABTOp
IPOTHUBOIIOCTABIAET 3TUX TepoeB. KOoHUMC HMHTEIIEKTyaJeH, WIpaeT Ha
KJIaBUKOPJIaX KIACCHUYECKYIO MY3BIKY, CIIOCOOEH K caMOaHallu3y, CBEAYI B
IICUXOJIOTUH, YTO HEJb3s cka3aTh npo Hukonaca. Mopuc onienuBaer ce0s
Ha TOT YpPOBEHb, Ha KOTOPOM HAaxoJuTCid, B TO Bpems kKak Hwukonac
MPUAYMBIBAET HECBOMCTBEHHBIE €My UEpThl, 3a4acTyl0 JUYHOCTHBIE
KauecTBa, MpUCBOEHHbIE cebe Opde, MoxHO oTHectH K KoHuucy
(mammpumep, cmenoctb). CrenoBaTesibHO, MPUEM aBTOpa 3aKJIIOYaeTCs B
TOM, YTO TMpPO Trepos cooOllaercs MpOoTUBOpEYallas €ro JeUCTBUIM
uHpopmanus. Uuratenp 3amyThiBaeTCs B TEKCTE, HAYMHAET OOpallaTh
BHUMAaHHE HA JIETaJIH.

K nureparypHelM MeTOgaM NHMCATENs TAKXKE MOYKHO OTHECTH
«JIEKOPAaTUBHOCTb» MHpa, OKpYXKalolEero repoeB pomana. Ilelzaxu
ONMCBIBAKOTCS MMEJAHTUYHO, HE YIYCKAaeTCsd HHU OJHA JAETallb, 4YTO
HallOMMHAET JeKopauuu B nbece, B Tearpe. [xon dDayn3 Hamekaer
YUTATEII0 Ha MOCTAaHOBOYHOCTb CHUTyalluii, Ha «TeaTp Oe3 3puTenei» u
«TeaTp B TeaTpe», KOTOphIM co3maércs Onaronapsi CMEHE JMYMH TepoeB
(JIunus-Iuzoppennuka-Kionn-Banecca MakcBenin) moji pyKOBOACTBOM
KoHuuca, KOTOpbIH, BOINpEeKH CBOE O0Opa30BAHHOCTH, HCIOIB3YET
peanbHBId MHUp KakK CIEHY, a JIoJed Kak Oe3BOJIbHBIX MapHOHETOK, He
umeromux cBoboapl. C moMomiblo «rearpa 0e3 3puTenei» peainsyercs
UTpa CBEPXUILITIO3UH.

221



\b
A3BIK N KVJIBTYPA

CBepxmuTi03us MPUMEHSIETCSI B TAKOM BHJI€ CIIEKTAKIISI KaK «TeaTp B
TE€aTpe», €ro CIOKETOM SIBISIETCS NPEACTaBICHUE TEaTPAIbHOM IhECHI.
[Tpuem 3akmarouaercst B TOM, UTO, ITOKA3bIBas Ha CIIEHE aKTEPOB, UTPAIOIINX
KOMEIHIO, <«JApamMaTypr MPUBICKAET «BHEIIHETO» 3pUTENS K POJH
HaOmoarenss BHYTPEHHEW TbeChl W TaK  BOCCTaHAaBIIMBAET €0
JEUCTBUTEIHLHOE TMOJIOXKEHUE — HAXOAUThCS B TeaTpe W MPUCYTCTBOBATh
auib npu BeiMbicae» [10-11 c¢.1]. C moMoIpio 3TOro MeToia MOCISTHS
WUIIO3Us, CO3JaHHasi OT TMEepBOHM, CTaHOBUTCS Oosiee peanbHOU. B
nonoOHBIX  TeaTpax  Jpamatypr  cumTaercs  O60rom,  TBOPLIOM,
npoucxodilero Ha ciiere. Tak, npamatryprom u 6orom B poMane Boixs
MOXHO Ha3BaTh Konuuca. Ero obpa3 cioBHO NMpupaBHUBAETCA K CaMOMYy
aBTOpY, TaK KaK IMUcaTeNlb — 3TO CO3/aTellb U TBOopel pomaHa. Kpome Toro,
caM Konumc oco3Ha€r cebs kak Oora, HE TOJBKO TBOpIIAa, HO M Kak
CBEPXBECTECTBEHHOE CyIIecTBO. [laxke koraa oH mnpoiaercss ¢ Hukomacom
OCJE€ TEpBOM HMX BCTPEYU, TO «BCKHUIBIBAET PYKH JTUKOBUHHBIM
KPEUECKUM KECTOM, OyATO OnarocioBiisis Ha JApeBHHM MaHep» [9-10
c.109]. Kpeusl cumTarorcs «obnamarensiMu bo)XeCTBEHHOW CHIIBI B
npesaeMm Erumnre» [10-11 c.1], nocpennuku mexnay boramu u nroapMu.
ABTOp wucciaenyeT TeMy WJUIFO30PHOCTH  CBOOOJbI, OCO3HAHHOCTH,
HEO0OXOJAMMOCTH aHaJIM3a OKPYKAIOIIEr0 MUpa.

Hukonac Opde, obpamasick kK caMmooOMaHy, IBITAETCS TOOOPOTH CBOE
OJIMHOYECTBO. [ TaBHBIN Tepoil HE YYBCTBYET ce0s1 4acThIO CBOETO Hapoja,
MoAu€pKUBasi CBOIO OCOOEHHOCTb, HECXOXECThb C Tojmol. OH Bcerna
HEJIOBOJIEH KU3HBIO, TPUUMHOM 3TOr0, HHKOMAc cunTaer HEBO3ZMOXKHOCTD
3aHUMAThCS CBOMM TpU3BaHUEM — To33ueld. OJHaKO BBICKA3bIBAHUS
IPOTUBOPEYMBLI: B HayaJle POMaHa OH 3asBJISIET, UTO MOXET 3aHUMAThCS
Pa3BUTHEM «CBOETO MCTUHHOIO $1» IMOCJE CMEPTU POAUTENEH, HO TOIBKO
CIIyCTSl HECKOJIBKO JIET OTHpABISETCA B l'penuro sl peain3alud dTOU
MEUTHI.

HecMoTps Ha To, 4TO camMmooOMaH MpUCYTCTBOBAI B *U3HM Hukomnaca
M 70 MOe3JKU B I'penuto, aBTOp ONUCHIBAET a0COJIOTHOE MOTPYKEHHE B
WJUTIO3UU B JIPYTrOM CTpaHe, 3Ta ujes MOJJAEPKUBACTCS JaKe Ha3BaHUEM
OCTpOBa, Ha KOoTOpbIid eneT Hukomac. dpackoc B mepeBosie ¢ rPEYECKOTO
A3bIKa HA PYCCKHH O3Ha4aeT «OCTPOB 3a00pOB», OH CHMBOJIU3UPYET
OTPaHUYCHHOCTh CBOOOBI, MPOSIBISIONIYIOCS YEpe3 HEpeaJbHBI MUp
Hukomnaca Dpde. Baxxno otmeTuTsh, 4T0, ycTpanBasich Ha padoty B ['perun
npenogasaresnieM, Hukonac roBoput: «3a rpaHullel BCEe MHAYe: TaM HE
OyleT y4YUTEeNbCKOW, W s BIUIOTHYIO MPUMYCh 3a CTHUXu» [6-7 C.24],
Oylaromapsi ’TOMy MOXHO CJelaTh BBIBOJ, YTo Hukomac exan Ha OCTpOB,
3apaHee oOMaHbIBas ce0s, TaKk KaKk B IIKOJE HE MOXKET He OBITh
YUYUTEIIbCKOMU.
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B uyxoil qiis ceds crpane Hukosac He cMOr HH C KEM COJM3UTHCA.
[TosiBnsieTcst 0oco3HaHKE, YTO OH HE TMO3T, @ €r0 CTUXU CIUIIKOM Ma(OCHBI U
HaIBIIEHHBI, 3aTeM OH «3aboneBaer» cudmimcoM. OTHOBPEMEHHO C
3TUMH coObITHsIME Hukomac HaxoAuT BWILTYy, KOTOpas BBIACNSAETCS Ha
¢done okpyxaroniero mupa. OH 3Hakomutcst ¢ KoHunucom, KOTOpbIN MOJOH
3araJioK M TailH, ero JUYHOCTh TaKKE€ OTIIMYHA OT MPOCTOTO TPEUYECKOTro
Hapoja u Oe3HpaBcTBeHHOro Jumutpuaguca. XKusub Ipde npuodperaer
CMBICI, TaKk Kak Hukomac «BCTymuia B CKa304HbIA JAaOMPHUHT, YJIOCTOEH
HE3eMHBIX meapotr» [3-4 ¢.265]. OaHako «IIeAPOTH», MPEIOCTaBICHHbBIC
Konuucom, He Oonee yem wiutto3usi 1 oOMaH. B wurore, ot koiudectBa
MUpaxkel, co3nanubix Mopucom, Hukolac myTtaeT peaqbHOCTh U BBIMBICET,
HE BUJIUT Pa3audMil MeX1y HUMU. ABTOP YKa3bIBAa€T Ha 3Ty WIUTO30PHOCTb
B T€UEHHUE BCErO MPOU3BEICHUS HE3HAUUTENIbHbIMU AeTansimMu. Hanpumep,
«Heckonbko et cmyctss s yBUIen rad0bro... S BCOMHUMI... radOblo,
KOTOPYIO CMacTepui JJisi cedsl - U3 OJMHOYECTBA, CBETA U CaMOOOMaHa»
[22-27 ¢.76-77]. O Oynymmx cOOBITHSX WHOCKA3aTeJIBHO COOOMIArOT
oTpbiBKM cTuX0oB T. Dnuota u D.IlayHna, koTopele yutaer Opde nepen
BcTpeuer ¢ Konuncom.

Tonmpko mocne Toro, kak Hukonac nokmmaer Ppackoc (OCTpOB
3a00pOB), OH MOHUMAET, YTO >KECTOKOCTb, MpejcTaBieHHas KoHumcom B
€ro «ICHXOJIOTMYECKOM 3KCIEPUMEHTE» NpHHAIeKana eMy xe. KoHuuc
nokaszay mnoseaeHue Hukonmaca B peanbHOW JKHM3HM IO OTHOLICHHIO K
JTOAsAM, TocTynas Takxke ¢ camum IOpde. Takum oOpazom, poMaH MOXKHO
YCIIOBHO TNOJENUTh Ha TPU HepaBHble 4yacTh: Hukomac 1o sKkcrnepuMeHTa,
Hukonac Bo Bpems skcriepumenTa 1 Hukonac nocie sxkcrepumeHTa.

O4eBUIHO, YTO €CIM YeNOoBeK oOpamaercds K WUIIO3UAM U
3aBUCUMOCTSIM, TO AYXOBHasi CBOOOJA JJisi HEr0 HEBO3MOXKHA, TaK Kak
«PEIICHUE TOTO WJIA MHOTO CYOBhEKTa HE ONPEISSIOT CBOU JACUCTBUSY [2
c.1]. CnenctBenno Hukonac, 3aBucumMblii oT «1abupuHToB KOoHcuuca» u
IUIOTCKUX YTE€X, W3HAYAJIbHO HE MOXET TMpOSBIATH BOJO B CBOUX
pemenusix. bomee  Toro, Opde cuumraer geiictBus  Konuuca
HECNpaBeUIMBbIMU, OJHAKO HE MpeKpamiaer oOIIeHHe ¢ HuM. BaxHo
OTMETUTh, YTO IMOHSITHE HECIPABEAJIUBOCTH SIBIISETCS CYOBEKTHUBHBIM,
co3/1aéTcs CyOBEKTOM OTHOCHUTEIBHO €ro JKU3HEHHBIX NPUHIUIOB, U3
ATOTO CienyeT, uTo Hukonac He ciocoOeH oOpecTr BHYTPEHHIOK CBOOOY,
HE TOJBKO M3-3a CBOMX 3aBUCUMOCTEH, HO M BBHJY IIOHCKa
CIPaBEVIMBOCTA OOIIECTBA MO OTHOIIEHUID K HEMy. OTO SBISAETCS
caMOOOMaHOM, Tak Kak oOuias CIpaBeJIMBOCTh HEBO3MOXKHA M3-3a CBOEH
CyObEKTUBHOCTH.

O cBobogne, Bojsie, camooOmaHe pasmbliuisier Captp B «bbiTHe un
Huuto», B punocodckom tpakrare, kotopsiii Hukonac Opde «TomkoBam»
[3, ¢.20] co cBOMMHM «IpUATENIMU 10 KoJUeKy» [32, ¢.19]. B atom 3cce
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XKanu ITonmp CapTp BBHIBOAWT MoOHATHE caMooOMaHa («mauvaise foi»), kak
caMmoornpezaeneHrue no ¢GopMaabHON CYIIHOCTH, KOTJIa COLUMAJIbHAs POJib
YeJIoBeKa paBHA €ro CyliecTBoBaHUI0. Mopanb, no Captpy, paBHOIIEHHA
caMooOMaHy, 3TO CHoco0 OypiKya3uu KOHTPOJIUPOBATh MAacChl. Takum
oOpa3oM, aJii TOrO YTOOBI >KUTh IOJHOLIEHHOW >KU3HBIO, HEOOXOIUMO
0CO3HaBaTh, YTO COIMAIbHBIE POJIU, KOTOPHIE JIFOJIA UCTIOHSIOT, JDKUBBI, U
CHJION BOJIM YHTH OT caMOOOMaHa U «OBITh-1JI-CE0s».

Hukonac Opde BocrpuHUMAET CBOIO JMYHOCTh KaK aKTepa «Tearpa
Konuuca», oH mocrymaer, JEHCTBYET U MBICIHUT COTJIACHO CBOEW pPOJIH.
Tema wmmo3opHOoCTH QUIOCOMCKUX 3HAHUM OTAEIBHOIO 4YeEJIOBEKa B
pOMaHe 3aKJII0YaeTcs B TOM, YTO, BOIIPEKHM CBOUM 3HaHUSIM (uiiocodum,
Hukomnac He criocoOeH NPUMEHHUTh UX B dKU3HH.

Ocoboe MecTo B pOMaH€ 3aHMMAET «JIHOOOBHAs CIOXKETHAsl JIMHUS
Hwukonaca u Anmcon, 6e3 mo0OBU TeMa WLTIO3UM He OblTa OBl MCClICA0BaHA
ABTOPOM NOJHOCTHIO. ['MaBHBIN Tepoil poMaHa, y3HaB, YTO AJIMCOH YKWBA,
HAYMHAET aKTUBHO BECTH €€ MOUCKU. MOXKHO MPEeanookKuTh, uTo Hukomnac
JNEUCTBUTEIBHO JIIOOUT TEPOMHIO, M3-3a Yero jkeyiaeT BcTpeur. Hecmotps
Ha JOJITUE OXXKUAAHUs, OTKa3 OT «OTHOIIEHUI» C JIEBYIIKAMH, Ha3BaTh 3TO
YyBCTBO JIIOOOBBIO Henb3s. Hukomac, Oyaydu yBEpeHHBIM, 4TO AJIMCOH
MEpTBa, HE TOJILKO HE CKOPOUT O HEMl, HO M UCIOJIb3YEeT 3Ty UH(DOpMaIHIO,
Kak crmoco® BbI3BaTh kKajlocTh kK cebe y «Krwomm» u «Jlumuny, g
MOJIy4eHHs] 3HaHWM 00 WCTHUHHOW 1enu skcnepumeHta Konuwnca. Bcee
nevictBusi Hukonaca, cBg3aHHble ¢ AJIMCOH TMOCIIE €€ MHUMOW CMEPTH,
OTPAaHUYMBAIOTCS MHUCHMOM C COOOJIE3HOBAHUSIMU €€ POJICTBEHHUKAM.
Onnako moclie «BOCKpelieHus», Hukomac BocnpuHMMaeT AJIMCOH Kak
OTBETHl Ha BOMPOCHI, TO €CTh PACIIM(PPOBKHU IEJEeH MCUXOJOTHIYECKOTO
sKciepuMeHTa Mopuca Wi Kak «BbIXOJ U3 JlabupuHta KoHuuca», HO He
KaK BO3/I00JIeHHYI0. [laxke ero mepBbie clioBa K AJIMCOH MOCIE JIOATrON
pas3inyku, BMECTO NpuBeTCTBUS KacatoTca Konuunca: «rue onu?» [35, ¢.834].
Tak, aBTOp HCCIEyeT TEMY WIUIFO30PHOCTH JIOOBH, MOKa3bIBasi YUTATEIIO
BMECTO HEE CTPACTHOE JKEJIAaHUE MOJYYUTh OTBETHI HA CBOU BOIIPOCHI.

Takum o6pa3om, B ganHoMm pomane /xon dayn3 paccmarpuBaer
WUIIO3MM B PAa3JMYHBIX OO0JAcCTAX OJKU3HU 4YeJIOBEeKa: B CBOOOJE,
¢unocodbun, TOHATHSAX XOPOIIETO U IUIOXOTO, CIPABEIJIMBOCTH U
camoonpezaeneHuu. MccienoBanue peanusyercsl MpU MOMOIIHA Pa3TUYHbIX
MMOCTMOJIEPHUCTCKUX MPUEMOB, TAKUX KaK TeaTp B Te€aTpe, BBEACHUE UJEU
CBEPXUJUTIO3UH, JEKOPATUBHOCTh OKPYXKAIOIIEro MUpa U HpoHuUs. Taxxke
Ba)KHBI aKIIEHTHI, PACCTABJIICHHBIC aBTOPOM Ha COOBITHSX, TPOUCXOSAIINX B
pomane. Ilucarenbp wurpaetr ¢ uyuTaTeneMm, cooOIIas MPOTUBOPEUUBYIO
uH(opMaIHIo 0 IEPCOHAXKE, HAMEKas U MIPEAYTPEkKIas.

[ToHsTHE «UIITIO30PHOCTHY TOSBIISIETCS BO MHOTHX IMPOU3BEICHUSIX
MOCTMOJIEPHU3Ma, B TOM YHCJE COBPEMEHHBIX, TaK KaK BOMPOC
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caMooOMaHa U WJUTIO3UH OCTaeTCsl MO-TIPEKHEMY 3HAYUMBIM U BaXKHBIM,
VYEHMS, HUCCIEAYIOIIWE  MPOSBICHUS  BHYTPEHHEHW  CBOOOABI U
CIIPAaBEJIMBOCTH, POKIAINCH €IEe B APEBHUE BPEMEHA, aKTyaJIbHBI JO CHX
IIOP U MOCTOSIHHO JTOIIOJIHSIOTCS.
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TPYJHOCTHU NEPEBOJA _
IOMOPUCTHYECKOHU COCTABJIAIOIIEN
B MYJIbTUINIMKAIIMOHHbBIX ®NUJIBMAX

B nanHoli ctatbe paccMaTpuBaeTcs MmpoOiieMa NepeBoa IOMOPUCTUYECKUX OTPHIBKOB, 3a4acTyIO
cojepkamx KajmamOyp, B MynbThuiabme «Kamyaspk W mmuoHaXxk». AHaTU3MpyeTcs, Kak
MEePEBOTUUKN CIPABWINCH C TEPEBOJOM OTPHIBKOB, € HCHOJB3YIOTCS TOHSATHE «IITUYBUX)
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A3BIK N KVJIBTYPA

KajgamMOypoB. OmuchIBaeTCs KyJIbTypHAs COCTaBISIOMIAs M IPEUIaraeTcsl MOAXOJSAIINN BapHaHT
nepeBo/ia, Koraa 3To Heo0X0IMMO.

KiaroueBble c¢JjioBa: TepeBOJ, MYJbT(QHIBMBI, TEPMHUH, JIOKAIW3aIUs, KOMIIETEHTHOCTh
MePEBOAYHKA.

Volojanina Tatiana Sergeevna
Belousova Valentina Engenievna

OBSTACLES AND HURDLES IN TRANSLATING
HUMOROUS PART IN CARTOONS

This article discusses the problem of translation of humorous excerpts in cartoon «Spies in
disguise». The article analyses how the interpreters dealt with the translation of excerpts with local
term «bird» wordplay. The article compares the versions translated by interpreters and suggests
better translation if necessary.

Key words: translation, cartoons, terminology, localisation, interpreter’s competency.

JlanHast cTaThsl TOCBAILIEHA MCCIEAOBAHUIO TPYAHOCTEH U 0OCOOEHHOCTEH
MepEeBO/Ia FOMOPA B MYJIbTUIUIUKALINH.

KOMop — 3TO 0AHO W3 CPEACTB YCTAHOBJIICHUSI KOHTAKTAa MEXIy JoapMu [2]. B
KMHEeMarorpage OH CTaHOBHUTCS HE MPOCTO aTpUOYTOM CIOKETA, a BO3MOMXHOCTBIO
TOBOPUTB CO 3PUTEIISIMH.

B coBpemMeHHOM MHpE CYHIECTBYET MHOXECTBO CIOCOOOB MPOBOAMTH
KOMMYHUKAIIMIO ycrenHo. Jlaxke s3bIKOBOM Oaphep nepectayl ObITh MpoOiaeMon. A
Oylaroiapsi JOCTYIMHOCTH MH(OPMAaIMi B MHTEPHETE MBI MOKEM IMO3HAKOMHUTBCS C
000 KyJbTYpPOIl B CUUTAHHBIC MUHYTHL. B onpeieIéHHBII MOMEHT KaXKIblid «JIOBUT
ce0s1 Ha MBICITU», YTO MHOCTPAHIIbl HE BCErJa MOHUMAIOT TBOE YYBCTBO IOMOpa, a
€CJIM K€ ThI TMOMbITACIIbCS OOBICHUTH 3HAKOMOMY IIYTKY Ha JPYroM S3bIKE, TO
CTOJIKHEIIbCS C MpOoOJIeMOil epeBoia MIyTKA Ha poaHOU s3bIk. KoHeuHo, ceifuac B
KQXKJIOM SI3bIKE€ MHOTO 3aMMCTBOBAHUM, KOTOPBIE MOHUMAIOT OOJIBIIMHCTBO JIOJCH,
HO BCE€ paBHO OCOOEHHOCTH SI3bIKa HE BCETJa MOJy4yaeTcsl aJanTHpOBaTh O] CBOIO
cpeny.

B kunemartorpade ¢ 3TUM CTaJIKWBAIOTCS MOCTOSHHO. Y TEPEBOMYUKOB CTOUT
3a/1a4a HE TOJIbKO CIeIaTh IIYTKY MOHSITHOM JJIsI IIUPOKOUW ayIUTOPUHU, HO U CHIEIIATh
TaK, YTOOBI AyOJIsIK UCaTbHO TTOAXOAUI MO BUACOJOPOXKKY. JIFoau, ToBOpsIIMe Ha
IPYTUX SI3bIKA, YK€ JABHO CTaJIM 3aMeyaTh, YTO HEKOTOPbIE IOMOPUCTUYECKUE CLEHBI
NepeBeICHbl HEKOPPEKTHO WJIU K€ BOBCE MpOIMyIIeHbl. HEBO3MOXKHO CKa3aTh TOYHO,
YTO 3TO: MPOCTasi HEBHUMATEIbHOCTh MEPEBOTUMKA, €0 HEOCBEIOMIIEHHOCTh O CBOEH
KyJbType, WJIM €ro CO3HaTellbHOE IMepeBoAueckoe pemeHue. Ilepeq Hamu ecThb
TOJIBKO MOCTEACTBUS 3TOrO PEUICHHUS.

Ceifuac 10OCTaTOYHO OCTPO CTOMT BONPOC IMEpeBOJa W afanTalud IIYTOK U
kamamOypoB [1]. KamamOyp cuuTaercs HHM3IMIUM NPUEMOM  KOMEIUU C
UCIIOJb30BAaHUEM CJIOBa B OJHOM KOHTEKCTE€ C Pa3HbIMU CMBICIIAMH, YTO CO3HAET
I[ETTIOYKY OMOHHMMOB M MHOTO3Ha4HOCTU. Kak JNMHTrBHCTHYECKOE SIBJICHUE KaiamOyp
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CO3JAaeT MEPEBOTUYECKYIO MPOOJIEMY, MOCKOJIbKY BO3MOYKHOCTh €r0 aJ€KBaTHOW U
SKBUBAJIECHTHOW IepeJaud Ha s3bIK€ IMEepeBoAa N0 CUX MOp NpPeICTaBIAECTCA
COMHUTEILHOU.

B nanHOI cTaThe MBI MONMPOOYEM YIYYIIMTh Kaue€CTBO NEPEBOJA MOCIEIHEN
kaptunbel cryaun Blue SKy «Kamydmsok u mmmoHax» (opur. AHrI. «Spies in
Disguise») [3], rae kanamMOyp sSBISETCS BaKHEHIIICH YacThO MOBECTBOBAHMSI U 3 TUM
OILICHKY YCHEIIHOCTHU JIOKAJIM3aluKi JaHHOW KapTuHBI. Jlokanu3zanus — 3TO epeBO U
KyJbTYpHasi afanTaius NpoAyKTa K OCOOCHHOCTAM ONpPE/IeIEHHON CTpaHbl, peruoHa
win rpynnel Hacenenus [4]. Camo aHanu3Mpyemoe NpPOU3BEICHUE HaleJIEHO Ha
MIUPOKYIO ayAUTOPUIO, B KOTOPYIO BKJIOUEHBl KaK JETH, TaK U B3POCIbIE U
noApocTku. M He Bce U3 HUX HMMEIOT JIOCTATOYHO PECypCOB, YTOOBI MOCMOTPETH
(¢uapM B OpUTMHAJIBHOM O3BYYKE M MOHATH BCE 3aMbICIbl co3nareneil. B manHoi
cTaTbe OyAyT MpPHUBEACHBI MPHUMEpPHI TNEpeBOoJa IOMOpa B JaHHOM MYJIbT(HIbEME.
Bcero mbl npoananusupoBanu 12 npumepoB mepeBoja FOMOPUCTHYECKUX OTPBHIBKOB
(4 — ynmaunbIX, 8 — HEyJa4YHBIX) W TPEIUIOKHIN AITGTCPHATHBHBIA BapHaHT IS
HEYJTAYHBIX TTEPEBOJIOB.

[epeiineM k aHanMM3y yJa4YHBIX MPUMEPOB MEPEBOAOB IIYTOK B aHATU3UPYEMOM
IIPOU3BEICHUMU.

B nepBom npumepe oauH U3 riaBHbIX repoeB JIanc CTepiauHr, MOHUMAET, YTO
€ro OKPYXKWIM $IKyJ3a, 110 CBOEMY XapakTepy HEepCOHaXX JIIOOUT CpaKeHUs U
npousHocuT ¢pasy that's better odds than I usually get, uro Ha pycckuii nepesenu
KaK MOl pazmepuuk, YTO B KOHTEKCTE 03HAYaeT — areHT YBEPEH, UTO OH C JIETKOCThIO
OJIepKUT nobeay. JIocioBHBIA NEpeBOJ BBHIMIISIEA Obl 210 Ayyuiull WAaHC U3 8cex,
ymo s 00ObIYHO NONYYAl0, YTO ObUIO Obl HEMOHSITHO PYCCKOMY 3pPUTENIO, MOCKOIBKY
naHHas (ppaza 3BYYHT HEMPHUBBIYHO. J[aHHYIO PEMIMKYy MOXXHO CUHUTATh MPUMEPOM
XOpOILEro MepeBo/a, TaK KaK MEePEeBOJYMKM CMOIJIM OTOOpa3uTh XapakTep repos,
WCIIOJIb30BAB  PA3rOBOPHOE BBIPAKEHUE, KOTOPOE TaKKEe YKIAAbIBAETCS  BO
BPEMEHHBIE OTPE3KHU BUJIEO.

Bo BTOpOM mpumepe, mpoOupasich B CaMblii LEHTP COOBITHI, IIaBHBIM repoit
pazroBapuBaEeT C AHTArOHUCTOM UCTOPUHU, Y KOTOPOTO SIBHO BUHA NMPOTE3UPOBAHHAS
pyKa, 4TO M 3aME€YaeT areHT, LIyTd HaJ 3TUM. BuAs mouTH HEUTpaibHYIO peakLuio
MPOTUBHUKA HA CBOIO MIYTKY, repoit nodasmisier What was it? A hand joke?. IlepeBon
wymka npo pyKy He 3auiia? MOXHO OTHECTM K YyJIa4HbIM IMpPUMEpPaM.
Hcnonb30BaHHBIM BapuaHT OISATh K€ JelaeT yIop Ha peueBble OCOOEHHOCTU
Crepnunra. [lepeBoguuk CHpaBisieTcsl CO CBOEW pabOTOM, TaK KaK y YEPHOKOXKHX
0COOBIN TMAJEKT U MHTOHAIUS, KOTOPbIEe HA PYCCKUHM MOYTH HEBO3MOKHO IMEpeaath,
B TAKOM CITy4ae Ha MOMOILb MPUXOIUT CJICHT.

B kagecTBe ciemyroiero npuMepa BO3bMEM Pa3roBOpP, KOTOPBIA MPOUCXOAUT
yxke ke mocie Tpancopmaruu JIbHca B roay0s. I'epost 9TO 3JIMT, MOTOMY 4YTO
ajlanTanys K HOBOMY TeTy MPOXOIUT TSKENO0, OH BUHUT BO BCEM BTOPOTO TIIABHOTO
repost — Yoarepa. Ha rpy0ocTh CBOEro moonbsITHOTO Y4€HbIi oTBeyaeT Didn't mean
to ruffle your feathers. Koneuno, MoxHO OBUIO MEPEBECTH TOCIOBHO, HO B PYCCKOM
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A3bIKE HET TaKoro (ppazeosiorm3mMa «B3BEPOIIUTH TMEPhS», MOITOMY MEPEBOAUYHMKAM
HEO0OXOUMO OBLIO BCIIOMHUTH JIMHTBUCTHYECKHE OCOOEHHOCTH POJHOTO SA3bIKa,
YTOOBl JIOKAJM3aIUsl COXpaHWIAa «INTUYbI0 IIyTKy». [loaToMy ¢uHambHBIM
BApUAHTOM cTano Yezco mul kak umowk Haoyaca?. ITOT BapUaHT TAKKE COXPAHSET
TEMy NTHUI] U HCIOJb3YET YK€ 3HAKOMOE HaM BBIpAXEHHUE, UJICATBHO TMOIXOJIIee
KOHTEKCTY, CpaBHHUBaIOIIee HeA0BOIbHOrO JI3HCA, KOTOpBIA cTanm roiaydeM ¢
UHIIOKOM.

[Tocnennuii mpuMep XOpOIIEro MepeBoja IMIYTOK JIMIIb HAMOJOBUHY MOYHO
CUMTATh XOPOILIUM. DTO BCE Ta K€ ClieHa C TpaHcpopMalldel areHTa B roiyos, rie
CrepauHr mpocut Yourdpa ero un-bird, to ects paseonybums. Takum oOpasom
NEPEBOIYMKH CO3JAIOT YAAUHbIA CeMaHTUUECKUI Heonoru3M. OIHaKO MPHU MEPEBOJIC
crenyromerd ¢pasbl you birded me?, koropas NpoaODKAET pacCMaTPHBACMYIO
IIYTKY, TMEPEBOTYUKH HCIOJB3YIOT HEUTPAIHU3AIMIO WUTPHI CIOB — Mbl NPespamu
MeHs 6 20ny0si. MOXHO OBLIO MNPOAOJIKUTH HUIPY CO CIOBOOOPA30BAaHUEM W
MepEeBECTH AaHHYIO (Ppa3y Kak mbl 0201YOUN MEHSL.

Temepy mepeiineM K aHanu3y HEYAAUHBIX NPUMEPOB TEPEBOJIOB IIYTOK B
aHAJIM3UPYEMOM IIPOU3BEICHUH U MOTIPOOYEM UX yIyUIITUTh.

OnuH U3 TTIaBHBIX TIEPCOHAKEH nMeeT coOCTBeHHYI0 0coOyto perutuky | fly solo,
KOTOpasi HE pa3 IMOBTOPSIETCS Ha MPOTSHKEHUU Bcero (uiabma. DTO YCTOMYUBOE
AHTJIOSI3BIYHOE BBIPAKEHUE OTPaKaeT XapaKTep areHTa-OAMHOYKH U OOBITPHIBACT
JaJIbHEHIIYI0 TpaHC(OpMAILUIO Teposi B TOdyOs, CO3/1aBas OCHOBHOM «IITHYUII»
kamamOyp B kapTuHe. llepeBoj ke NOTEpsul BCE KIIOUEBBIE aCHEKThl 3TOTO
BBIPKEHUSI, HA PYCCKOM Tepoil MPOU3HOCUT 3aypsanHoe A pabomaio ooun. Takum
00pa3oM COXpaHsETCs 3asiBICHUE O MPEANOYTEHUH pabOThl B OIUHOYKY, HO TepPSETCS
IOMOPHCTHYECKAss OCOOEHHOCTh (pasbl, KOTOpash WIrpaeT 3HAYUTEIBHYIO POJb B
auanorax MynbThuiabMma. [lpiTasgch yaydmmTh TepeBOA AaHHON (pa3bl, HYXKHO
OpPUHUMATh BO BHUMAaHHUE, 4YTO, €CIM TIEPEeBOAWTH JaHHYI (pasy TOCIOBHO,
MOJTyYUTCSl HEECTECTBEHHAS PYCCKOMY YXY «sI JieTato onuu». EcTh Oosee mpuBBIYHBIN
«BOJIK-OJIMHOYKA», HO TEpell HaMU CTOUT 3aja4a COXPAaHUTh M BTOPOCTENEHHBIN
cMbICT (pa3bl, TOITOMY JIyullle TIepeBeCcTH 3Ty (pazy kak A oounokutl opén, 4TOObI
COXpaHUTh «ITUYUi» KajmamOyp. Ilpu momoOHOM mepeBojie TakKe COXpaHsIeTCs
IOMOPHUCTUYECKUI MOATEKCT, IOTOMY YTO repoi cumrtai Obl ceOs opiiomM, HO CTal
roiyoem.

Crnenyroomuii HeyJauyHbIA TpUMEp TEpeBojla — OTO ycToWuuBas ¢paza Ha
anriuiickom sleepy night-night, kotopast nmepeBoautcs 6aro-6aii. B nepBoiii pa3 oHa
MIPOM3HOCUTCSI ar€HTOM, KOTJla TOT OCTaBJIAET OpYKEeHHOro auiepa 0e3 co3HaHUS B
MPUCYTCTBUHU aHTarOHWCTA, OH MPOU3HOCHUT cnum 0Oe3 3a0Hux noz. OgHAKO, Ty Ke
dbpazy «oT3epkaiuBaeT» 3JI0AeH, TOBOPS TpaaulMOHHOE Oaro-6au. Ilo cyTw,
HCIOJIB30BaHHBIA MIEPEBOJI YMECTEH, HO €€ K€ MOBTOPSET aHTAarOHUCT, KOTOPBIU
OTpa)kaeT TOCTYNKH U CJIOBA areHTa B IMPOIECCE MECTH, BBICTABISISL €r0 B TUIOXOM
CBETE, MMOATOMY OBLIIO OBl YMECTHEE OCTABHUTH OJIMH MEPEBO]] BO BCEX CUTYAIHSIX.
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Ha mnporsikeHnM Bceil KapTHUHBI JeJaeTcs aKIeHT Ha MPOTE3UPOBAHHOMN
MEXaHMYECKOM pyKe aHTaroHucra. B clieHe mepBoil BCTpeud TIAaBHOTO Teposi CO
3;ojieeM mpom3HocuTcest (ppaza You might give me a hand, u B 3TOT ke MOMEHT
KaMmepa (pUKCHpyeTCsl Ha MEXaHHMYEeCKOW pyKe, He TMOKa3biBas TSDKENbIM 4eMOaH,
KOTOpPBI HYKHO MOMOYb MoHecTd. OjHako, B pycckoM AyOisbke 3Ta ¢pasza
nepeBe/IeHa KakK nepeoati 4emMo0aH, a mo pyka Hebocb omcoxia oepiicams. B naHHOM
npuMepe B AyOssike JejaeTcsl akKIEeHT Ha JIeTalb, KOTopasl He SIBJISETCS BaXKHOM IS
ciokera. bonee Toro, manHas (pasza CAMIIKOM 3aTSHYTa W HE YKJIAJbIBACTCS B
muncuHr. Hanbosee BBIMTPHIIIHBIM TEPEBOJIOM 0€3 MOTepU KOHTEKCTa U T0OABICHHUS
JUITHUX CJOB OBLIO OBl nOOati-Ka MHe pyK)y WIH K€ He NPOMAHEUb PYK)Y NOMOWU? .

Crnenyoomuii npuMep — 3TO Ha3BaHUE cepuaja, KOTOPBIA CMOTPUT MOJIOAOU
yuéHblii. B opurmHane naHHbId cepuan HasbiBaeTcs hearts in seul, omnako ero
NepeBeNn Kak Jr00ums no-Kopeucky. IT0 OTChIIACT HAa HAOWparoIIne MOMyJIIPHOCTD
nopambl (KOpeickue cepuaibl) ¢ 0coboil pomaHTuyecko armocdepoit. Ha wmam
B3IJI51/I, KaJbKHPOBAaHHBIA BapHaHT IEPEBOJIa HA3BAHUSA JAHHOTO BBIMBIIICHHOTO
cepuaia Obl1 Obl yMECTHEE.

Eme oaun mpumep «mrudero» kaaamOyp — 3to ¢pasza I'm your wingman. 3to
OTBET MoJiojioro y4éHoro Ha (pasy arcura | fly solo. B opuruHassHOM KOHTEKCTE
peIUIMKa 3BYYUT JIAKOHUYHO, K TOMY JK€ 00a OTH BBIPAKEHUS SBISIOTCS
yCcTOWYMBBIMU. B oduimanbHOM mNepeBojie Mbl CIBIIIAM 5 ME0U HANAPHUK, YTO
3BYUYHUT CJIMIIKOM MPOCTO. MBI MpejiaraeM rnepeBecty AaHHyo (ppasy Kak 1 — meou
Kpblibsi WIN K€ 5 — HNPOOOIMCeHUe MEOoUx Kpuliveg. IIpm TakoM TepeBOjie MBI
COXpaHUM NTHYHUM KanamOyp.

[Ipennocneanuii mpuMep IUIOXOTO MEPEBOJA: TMOCJIE CIEHBI TMOTOHU YJICHBI
CEeKPETHON TOJHUIIMH MOHUMAIOT, YTO CTOJIKHYJIHCHh C MOJIOABIM YYEHBIM, KOTOPBIN
HeBeposATHO yMEH. OHM MPOM3HOCAT cienyromyto peruky: He is Jeopardy smart.
DTo KynbTypHas oTcbUlka Ha TB-moy mpo spymunumio «Jeopardy». B ayGmsbke
MIPOCTO CKa3alH ) Heeo komenok éapum. OIHAKO, IEPEBOJIUKH TOXKE MOTJIH CIENaTh
MOoJ00HYIO OTCBUIKY B KYJIbTYpE sI3bIKa MepeBoja — A napens He crnaboe 36eHo. Opasa
oTcblIaeTcs Ha poccuiickoe TB-moy «Cnadoe 3BeHO».

[Tocnenuit mpuMep IUIOXOTO MEPEBOAA: CHOBA KYJIbTYpPHAasl OTChUIKA HA CaMbIi
M3BECTHBIM MyJbTCEpHAN MpPO TalHel W paccienoBaHusi «CkyOou [ly»: mbITasch
NpUAyMaTh OOBSICHEHUS HECHPaBEIJMBBIM OOBHHEHHUSM B CTOpoHy JIpHCa Apyrou
arent rooput sounds little Skooby-Doo. Wcropus «Cky0u-Ily» moBecTByeT o
rpynne MOJAPOCTKOB, B KOMIIAHMU C COOAKOW OHM IMYTEIIECTBYIOT M PacCleyloT
HEOOBSICHUMBIC SIBIICHUSA. [JIaBHBIH TOCHUT — HET MOHCTpa CTpaIllHee YeIOBEKa.
Oco0eHHOCTh cepHalia B TOM, YTO Ka)AbId MPHU3PaK WM YyJOBHINE OKa3bIBACTCS
MEPEOACTHIM HYEIIOBEKOM M B KOHIIE JETH B OYKBaJlbHOM CMBICJIE TOPKECTBEHHO
CPBIBAIOT MAcKy C TPECTyMHHKA. B Jokamm3anuy Hamero MyjabTQUIbMA CAeTIaln
CTpaHHOE: BMECTO TOTO, YTOOBI OCTaBHTh OTCHUIKY Ha Bcenennyrwo Ckyou-/y,
M3BECTHYIO PYCCKOMY 3pHUTEIIO, TIEPEBOAYUKN JTAIOT TaKWE BapHUAHTHI TIEPEBOMA: He
pacckasvléatime CKa3Ku, - HO npuzHnaume, Anoepcon omowvixaem. — azd, HEPEHO
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Kypum 6 cmoponke. Ilo-HaleMy MHEHHUIO COBPEMEHHBIE JIETH M TIOJPOCTKU MOHSIIN
o1 myTKy mpo «Cky6om [ly», mo3TOMY peIlIeHHe TOJHOCTHIO TOMEHSTh MIYTKY,
KOTOPYIO MOXHO HAKAK HE MEHSITh BBITJISLANT MPOBATHHBIM.

Takum 06pazoM, MOKHO CKa3aTh, YTO MEPEBOIUTH IOMOPHUCTHUYCCKUN KOHTEHT
O4YeHb CJI0XHO. Ho Takas BO3MOXKHOCTH (ITyCTh MHOT/Ia M B BHJIC JIUIIb YaCTUIHON
JIOKQJIM3AIK) BCE PaBHO CYIIECTBYET. J[JIs 3TOTO MepeBOMYMK TOJDKEH pa3OupaThbes
B KYJBTYpHOW COCTAaBIISIOIIEH CBOETO sI3bIKa M S3bIKA M TIEPEBOA, a TAKXKE YMEIO
NPUMEHATh BECh CYIISCTBYIOIIUNA OOBEMHBIA HAOOp MEPEBOTYCCKUX TEXHHUK H
TpaHchopMaruii.
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MMPOBJIEMA CUCTEMATHU3AIINHA «JTIOKHBIX JIPY3EW IEPEBOTUYNKA»
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Volozhanina Tatyana Sergeevna
Pankova Vasilisa Yurievna
The systematization problem of “false friends” (based on the material of English and Spanish)

This article examines the phenomenon of “false friends” which misleads not only beginners in the
learning of a foreign language, but also qualified philologists. This work also describes the types,
and causes of these words and their systematization by thematic groups.

Key words: “false friends”, systematization, pseudoequivalent, language pair, psycholinguistic
aspect.

B coBpeMeHHOM S3bIKO3HAHMHM BCE OOJIBIIYIO0 TMOMYJISPHOCTh MPHOOpETaeT
CUHXPOHHO-COMIOCTaBUTEIbHBIM ~ METOJ,  HaIpaBJIEHHBIM Ha  yCTaHOBJICHUE
COBMAJICHUN U PA3IMYUI B S3BIKOBBIX CTPYKTypax B CHHXPOHUHU. ODTOT CIOCOO
U3YYEHHUS HMMEET MHOXECTBO NPUKIAAHBIX 3a]ad, €ro pe3yJbTaTbl Mbl MOXEM
IPUMEHUTh B OOILEM M MAIIMHHOM IE€PEBOJIE, a TAKXXE B O0yYEHUH MHOCTPAHHBIM
S3BIKAM.

«JloxxHble  Opy3bs TEpeBOJUYMKA» — OTO CJIOBa B JIBYX f3BIKaXx,
OTOXKJIECTBJISIEMBIE M aCCOIIMUpYyEeMble OJaroaapsi CXOACTBY B IJIaHE BBIPAKEHUS, HO
B IJJaHE COJCpXKaHHS, HE TMOJHOCTHIO COOTBETCTBYIOIIME WM TIOJHOCTBIO HE
cooTBeTCTByWOImMUE Apyr apyry [1]. Dtor TepmMuH OBUT BBEICH BIEPBBIC BO
¢dpany3ckoM s3biko3HaHMU M. Kéccnepom u XK. [lepokkunbu B 1928 rony B kHUTE
«Les faux amis ou Les pieges du vocabulaire anglaisy.

«JloxkHble fpy3bsi TEPEBOJUMKA» BBOIAT B 3a0JyKJIEHUE HE TOJBKO
HAYMHAIOIIUX U3yYE€HUE MHOCTPAHHOTO SI3bIKa, HO M YBEPEHHO BJIA/ICIOIIUX UM, HO HE
JOCTUTHYBLIMX aJ€KBATHOM CTENeHU ABYs3blursg. OCHOBHOW MPUYMHON OIIMOOK B
NEPEBO/IE SABISIETCS KaKyIascs WICHTUYHOCTh COMOCTaBIsIEMOr0 MaTepuara.

PaccMoTpuM ~ OCHOBHBIE  TpPUYMHBI  MOSIBICHUS  «JIOXKHBIX  JApy3ei

nepeBoquukoBy. [To B.B. Akynenko,
«HCTOPHYECKH (JIOKHBIC JPY3bsi MEPEBOAYMKA)» SIBISIOTCS pE3yJTATOM B3aWMOBJIHSHHUN SI3BIKOB, B
OrpPaHMYEHHOM YHCJIE CIy4aeB MOTYT BO3HHKATh B pe3yibTare CIy4ailHbIX COBIAJICHHM, a B POJCTBCHHBIX,
0COBEHHO OGIIM3KOPOJICTBEHHBIX, SI3bIKAX OCHOBBIBAIOTCS HA DOJCTBEHHBIX CIIOBaX, BOCXOISIIMX K OOIIHM
MPOTOTHIIAM B SI3BIKE-OCHOBE. ..» [1].

Takxe NMPUYMHON BO3HMKHOBEHHMS «JIOXKHBIX APY3€i» MOTYT SIBISITBCS CYXKEHHUE U
paclIMpeHye 3Ha4eHus CJOB. JIeMCTBUTEIBHO, B MIPOLIECCE PA3BUTHS 3aUMCTBOBAHUE
MOJKET CTaTh OTJIIMYHBIM B IJIAHE COAEPKAHUSI OT CJI0BA U3 SA3bIKA-MCTOYHUKA.
CymiecTByeT TNCUXOIMHTBUCTUYECKUN aCMEKT OMIMOOK B  yHOTPEOJICHUH
«IOXHBIX JIpy3€l nmepeBoaUnKay, BhIABICHHbIM A.W. [laxoTunbiM. UenmoBek siBIseTCS
OMOJIOTUYECKUM OOBEKTOM, KOTOPOMY CBOMCTBEHHBI JACHCTBUS MO YHUBEPCAIHHOMY
3aKOHY PKOHOMHUYHOCTU (WJIM 3KOHOMHOCTH) paboThl. Kak u nmoboe cyiiecTtBo, oH
CTPEMUTCS K YIPOILUECHUIO U JOCTHKEHHUIO KEIAEMOI0 PEe3yjbTaTa ¢ MUHUMAIbHOU
3aTpaTod YCWIMK. ODTOT 3aKOH HE MOI HE pPAacCHpOCTPAHHUTBCA HAa YCTHYKO H
MMACBbMEHHYIO YEJIOBEUECKYIO peub. ECM paccMaTpuBaTh €ro 1eiCTBUE KOHKPETHO BO
BpeMs akTa I[epeBoja, TO IMEPEBOAYMK, VYBUIEB Kakoe-IMOO CJIOBO WM
CJIOBOCOYETAHHE, CTAPAETCS KaK MOXHO OBICTpEee HANTH MOIXOIAIINN SKBUBAJIEHT. B
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pe3ynbTare, MyTeM acCOLMalUy MO3I HaXOAUT CaMbIil JIErKOJOCTYIHBIA BapHaHT,
CXOJHBIH B 3BYKOBOM HJIM TpaUUecKOM IUIaHE C POTHBIM s3bIKOM [5]. MmeHHO
TaKuM 00pa30M M MOSABJISIIOTCS OMIMOKHU B TaKOM TPyMIE CJIOB, KaK «JIOXKHbBIC APY3bs
MIEPEBOTUMKAY.

[IpoOnemMa «JIOKHBIX JApy3ed TNEpPeBOAYMKA» 3aKIIOYAeTCsl HE TOJbKO B
TPYAHOCTH HX IEpPEBOJa, HO U B CHCTEMAaTU3alluM. B HaydyHOM HOHCKypCE €CTh
HECKOJIBKO TMOJXO0JIOB K IMOHMMAaHUIO THUIIOJOTUM 3TOM Tpynmbl ciIoB. B maHHOM
cTaTh€ MBI 3aTpoHeM ooOmenpuHaroe paenenue B.B. Akynenko. PaccmarpuBas
COOTHOIIICHHE 3BYKOBOM WIIM Tpaduueckoil CTOPOHBI SKBUBAJIEHTHBIX CJIOB U
COOTHOIIICHHE WX CHUHTarMaTUYECKUX, PEUYEBBIX XAPAKTEPUCTUK, OH 0003HAYWI TPH
IPYNNbl WA KAaT€TOPUM «IOKHBIX JpYy3€d MEpEeBOAUMKA». MeEKbA3bIKOBbIC
CUHOHUMBI —3TO CJIOBA B JIBYX SI3BIKAX, IIOJHOCTHIO WJIM YACTUYHO COBIAJAIOIIME IO
3HAYECHHUIO U ynoTpeOneHuto. OHHU, B CBOIO OuYepeib, MOAPA3JEISIOTCd Ha BHEIIHE
CXOJIHBbIC U BHENIHE pa3fuyHble. MeXbsS3bIKOBEIE OMOHUMBI — CJIOBA, CXOJHBIE IO
3ByKOBOM WM rpaduueckoil popme, HO pa3Hble MO 3HAYCHUIO. MEXbSI3bIKOBBIC
MMapOHUMBI — SI3BIKOBBIE €MHUIIBI, KOTOPbhIE MOTYT BbI3BAaTh JIOKHBIE aCCOILMAIIUH,
HECMOTPs Ha UX (paKTUICCKUE pa3Iuius B 3HaUeHUU U popme [1].

Pemute mpobiemy cucteMaTH3aluu <«JI0OKHBIX JApy3ed MepeBOAUNKaY, TOMUMO
CIIy4alHBIX CIIMCKOB MIOMOTAIOT JIBYS3bIYHBIEC CIIOBApH, JAIOIINE OMUCAHUE 3HAUYCHUI
KaXXJIOTO CJIOBA, €r0 YMOIMOHAIBHYIO OKPACKY, TPAMMAaTHYECKYI0 1 CUHTAKCUYECKYIO
pOJIM, JIEKCUYECKYIO codeTaeMocTh U npuMepsl ynoTpedienus. K.M. Kypbanosa B
CBOEH IMCCEPTALIMU JEIUT CI0BApH Ha JiBe TpyIibl. OHU OTIWYAIOTCS IPYT OT JIpyra
MOJIHOTOM CIIOBAPHOM CTAaThU M CIIOCOOOM MOJ00pa CJIOB. AKTHBHBIE CIIOBAPH — 3TO
W3/1aHUS C JOBOJbHO OTPAaHUYEHHBIM CIIOBHUKOM, BKJIIOUAIOIIHUE B C€0sl MPUMEpPHI
OIIMOOK B YNOTPEOJIEHNH, HO ONUCAHUE aHATU3UPYEMOr0 MaTepHraa ckaro, MOTOMY
YTO B HEM YyKa3aHbl TOJBKO TE€ 3HAYEHMs, KOTOPhIE MOTYT BBI3BaTh CMEIICHUE.
[TaccuBHBIE CnOBapu OTJIMYAIOTCS CBOEM IOJHOTOM, B CJIOBAapHOM CTAaThe
MPEACTABICHA HCUEpIbIBAKOas HHPOPMALUs O CEMAaHTHUKE KOPPEIHPYIOUIUX
cioB [4]. OmHako HECMOTPsT Ha OOJIBIIIOE KOJMYECTBO JIBYS3bIUHBIX CIOBapel, B HUX
HE PACKpPBIBAIOTCSI TEMATUKU «IOXKHBIX Jpy3ed MEepeBOIUMKA», YTO BAXKHO JJISI UX
cucreMaTu3anuu. Takke B 3TUX HMCTOYHUKAX HE OTPAKEHA STUMOJIOTHS, KOTOpas
UTPAET POJIb B OMPEACICHUN TPUUUHBI MOSIBJICHUS TaHHOW TPYIIbI CIIOB.

B cBoeit paboTre MBI MPUBOJUM JEIECHHUE «IOXKHBIX JIPYy3€eil MEpeBOTIMKa» IO
TEMaTHYCCKUM TPYIIIaM Ha OCHOBE JBYS3bIYHBIX ciioBapeit B.B. Axynenko [1] u
K.B.KpactoBa [3] 1 S3bIKOBOM Mapbl aHTJIHMHCKHA-PYCCKUH ©  ClloBaps-
cnpaBounuka C.M. Kanonwmua [2] s sA3bIKOBOM Maphl MCHaHCKUU-pycCcKuil. B
CO3JaHHOM HamMu TaONMIle pPACKPHIBACTCS 3HAUYEHHUE KaK <JI0KHOrO JIpyra
IIEPEBOIUMKA», TAK U €0 MCEBAOIKBUBAJIEHTA, 4 TAK)KE STUMOJIOTHUS U NIEPEBOL.

B Xxome aHamm3a WUIIOCTPAIMOHHOTO MATEpHAa IOJYYUIIOCh BBISIBUTH
CIEAYIOIINE TEMATUYECKHUE TPYIIIbL: YEJIOBEYECKHE KAUE€CTBA, DKOHOMHUKA, MMOJIUTHKA,
BOEHHOE JIeJI0, TBOPUYECTBO, OOpa30BaHue, IOPUCIIPYICHIIMS U €CTECTBEHHbIE HAYKHU.
Bo Bpems wuccienoBaHus ObUIO 3aMEUYE€HO, YTO B paMKax OJHON TeMaTUYECKOU
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TPYIIbl «JIOXKHBIE JPY3bsl MEPEBOMUMKA» MOTYT HUMETh CXOXEE 3HAUEHUE C UX
TICEBI0IKBUBAJICHTAMM.

Cpenu <«JIOKHBIX JApy3€ell MEepeBOAUYMKA» 3HAYUTEIBHYIO YacTh COCTaBIISIIOT
cJ0Ba, 0003HAYAIOIIHUE YETIOBEUECKUE KAaueCTBA, TAK KaK 3TO BaXKHBIM IJIACT JICKCUKH,
NOMOTAIOIIUI HaM OINHUCHIBATh APYTUX JIFOAECH U KOMMYHHUIIUPOBATh C HUMH.

Jl14 Havaa nmpuBeaeM IpuMep U3 A3bIKOBOU Mapbl AHTJIMHCKUN-PYCCKUM.

Curiosity — kypvesznocmo

DOTa mapa CIOB SBIETCS «JIOXKHBIMU JIPY3bSIMU TNEPEBOAYMKA», TaK Kak
HCXOJHOE CJOBO M €ro ICEBAOIKBUBAJICHT HUMEIOT CXOJHYI0 (OHETHYECKYIO U
rpadudeckyio GopMy, HO pa3nuyaroTcs ceManThuecku. Curiosity mepeBoauTcs Kak
JM0003HATEIBHOCTb, TATA K 3HAHUSIM, B TO BPEMS KaK KYpPbe3HOCHb — 3TO CTPAHHOCTD,
JUKOBUHHOCTh WM CMEIIHOM ciydail. CioBa cxoxu (pOHETHYEeCKH U TpaduyueckH,
TaKk KaKk HMMCIOT OJUH HWCTOYHUK 3aMMCTBOBAaHHMS — CUrIOSIty u xypvesnocme
NPOU30IUIA  OT CTapo(paHIly3CKOro clioBa «Curiosete» (B COBpEeMEHHOM
(dpaHIy3cCKOM «curiosité»), KOTOpoe, B CBOIO O4Yepe/lb, BOCXOAUT K JIATUHCKOMY
«curiositatemy. IlpaBga pycckoe cI0BO OBUIO 3aUMCTBOBAaHO 3HAYUTEIHHO IO3XKE,
BCJIEJICTBUE YETO N3MEHMWIIO CBOE 3HAUYCHHUE.

Teneps npuBeneM NMpuUMepP U3 sI3IKOBOM IMAPbI UCTIAHCKUN-PYCCKUM.

Charlatan — wapnaman

JIaHHBIE CIIOBA OTHOCSITCSL K TPYNIE «IOXKHBIX JIPy3€id MEPEBOTUMKA», TAK KaK
UMEIOT CXOJIHYI0 rpaduyeckyto u doHeTudeckyro dopmy. Kpome Toro, stu ciosa
UMCIOT CXO)Kee 3HAYCHHE — YEJIOBEK, KOTOpbIH oOMaHbBIBaeT, Tak kak charlatan
MIepeBOIUTCS, Kak 00NTYH, Oanaboika, a wapiaman — 3TO HEBEXK/1a, BRI ceOs
32 3HATOKA M CIELUATUCTA B KaKOW-TMOO oTpaciu 3HaHWM. «JI0XKHBIA Ipyr» U ero
MICEBJ0KBUBAJICHT BOCXOAAT K HTaJbIHCKOMY «cCiarlatano», HO Tak Kak pycckoe
OBUIO 3aMMCTBOBAHO uepe3 (PpaHIly3CKUM W 3HAYUTENBHO MO3XKE, YeM HMCIAHCKOE,
OHO HE YCHENO MOJHOCThIO ACCUMWJIMPOBATHCA M TMEPEHSJIO TOJIBKO Hauboisee
AKCIPECCUBHOE 3HAYEHUE.

BaxHoil 4acThi0 OOIIECTBEHHOW »KWU3HU SIBJISIETCS SKOHOMHKA, U <JIOKHBIC
Ipy3bs» HE MOTJM HE MPOHUKHYTh B Hee. OHU CiyKaT JJisl ONHUCaHUsl SIBIICHUM,
MIPOIIECCOB U YYACTHUKOB YIKOHOMUYECKUX OTHOLIECHUM.

Paccmorpum mpumep O3TOM  TEMATHYECKOM TPyHIlbl B S3BIKOBOM Mape
AHTJIMACKUN-PYCCKUM.

Patron — nampomn

JlaHHBIE CTIOBA TAKKE€ OTHOCSITCS K TPYIIIE «IOKHBIX APY3€il MEPEBOTUMKA», TAK
KaK OHW MOTYT BBI3BAaTh JIOKHBIC ACCOIMAIIMHN, KOTOpPHIE MPUBOAST K OMMUOKaM B
nepeBojie. JTa TMapa S3BIKOBBIX E€IWHMI] HMMEET pa3Hble 3HaueHus. Patron c
AHTJIMICKOrO TMEPEBOAUTCA KAK MOKPOBUTENb, MELIEHAT, & PYCCKOE CJIOBO NAMPOH
O3HauaeT Ooempunac, COCTOSIIMN W3 MyJIH WIA APOOU, 3aKIIOUEHHBIX B EIUHYIO
0007104Ky C MeTaTelbHbIM 3apsgoM. (OO0a ciioBa UMEIOT OONIMH HCTOYHUK —
JATUHCKOE CJIOBO «patronus», KOTOPOE 3aTeM ObLIO 3aMMCTBOBAHO BO (DPaHILy3CKHIA
(«patrony).
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B s3b1KOBOM Mape UCIAHCKUW-PYCCKUM TOXKE €CTh MPUMEPHI «JIOKHBIX APY3EH»
NEepeBOUHKA B cpepe IKOHOMUKH.

Data — dama

Oba cnoBa BOCXOIAT K JIATHHCKOMY CIIOBY «datumy, HMEIOT CXOXKYIO
rpaMMaTHYecKyto U (OHETHYEeCKyo (popMy, HO OTJIMUalOTCs cemMaHTH4ecku. Data c
UCIIAHCKOI0 — OyXTralaTepCKUui aKkTUB, KPEIUT, a CJIOBO dama O03HAYaeT KaJeHIapHOe
BpeMsi KaKoro-HHOyAb COObITHA. Pa3ninuusi B ceMaHTHKE CBSI3aHBI CO BpEMEHEM
3aMMCTBOBaHUsI CJIOBA. /Jlama B PYCCKUW TMPUIUIO 3HAYUTENIBHO TM03XKE, a
CJIEI0BATENBHO, B35JI0 TOJIBKO OJIHO U3 3HAYCHUH.

Takke 00IIeCTBO HE CMOXET CYIECTBOBaTh Oe3 MoiuTHKU. B 3TOl cdepe
JIOBOJIbHO MHOTO «JIOKHBIX JIpy3€i», KOTOphle 0003HAYAIOT MOJIUTUYECKHUE TPOIIECCHI
U JEATEIIEH.

[IpuBenem mnpuMepsl NaHHOW TPYIIBI CIOB B SI3BIKOBOM IApE AHIJIMMCKHI-
PYCCKH.

Imperial — umnepuan

OTHU cI0Ba UMEIOT Pa3HYI0 STUMOJIOTHIO, @ COOTBETCTBEHHO, U Pa3HOE 3HAUCHHUE.
Imperial nepeBoauTCS Kak OTHOCSIIMICS K UMIICPUH, & UMANEPUAl — ITO POCCHICKAs
30J10Tasl MOHETa pa3JIMYHOrO JIOCTOMHCTBA B pasHble mepuoasl. O0a cnoBa
IPOHCXOMAT OT JaTHHCKOTo «imperialisy. [IpaBaa B aHMIMHCKUI OHO TPHUIILIO Yepe3
bpaniry3ckuit «imperial», a B pycckuii yepe3 moJabCKHi «imperiaby.

Tenepp paccMOTpUM <JIOKHBIX Jpy3ed NEPEeBOJUYMKa» B MOJUTHUKE B S3bIKOBOI
[ape UCIaHCKUN-PYCCKUM.

Intervencion — unmepsenyus

Ob6a cnoBa 007a7alOT MOYTH HUIAECHTUYHOW Tpaduueckol M (POHETHUECKOU
(bopMOii, IMEHHO TTOATOMY SBIISIIOTCS «JIOKHBIMHU APY3bIMHU NIEPEBOUMKAY. JTa Mapa
UMEET CXOJHYIO STUMOJIOTHIO M 3HAYECHHE B paMKax OJHON TEeMAaTHYECKOM TPYIIIIHI.
Oba cioBa 03Ha4YalOT BOEHHOE BMEUIATEICTBO MHOCTPAHIIEB BO BHYTPEHHHUE Jeia
CTpaHbl, BOCXOJIAT K JIATHHCKOMY «interventio». B To BpeMs, Kak pycCKO€ CIIOBO
MMEET TOJIBKO OJIHO 3HAYEHHE, CBA3AHHOE C MOJUTUKOM, UCIIAHCKOE MOKET 001a/1aTh
CJICYIOIIMMHU CMBICTIAMU: XUPYPTUYECKOE BMEIIATENhCTBO, BBICTYIUICHUE HIIN PEYb.

[ToMuMO BBIIEYIOMSIHYTHIX TPYNI B JABYSI3BIYHBIX CJIOBAPSAX €CTh MHOTO
JIOXKHBIX JPYy3€U NEPEBOJUYMKA», MOCBSILICHHBIX BOCHHOMY Jely. Te€pMHUHBI 3TOU
TEMaTUKHU M0 X0y HCTOPUHU 3aMMCTBOBAJIUCH U3 A3BIKA B S3bIK U aCCUMUIMPOBAIIUCH.

Jlji Hayana paccCMOTPHUM IPUMEPBI «IOXKHBIX JIpYy3€il IepeBOAYNKa» B BOEHHOM
JieJIe Ha MPUMEPE SI3bIKOBOM APl aHTIIUUCKUN-PYCCKUM.

Battle — 6amanus

Ota mapa CJIOB UMEET CXOJHOE 3HAUY€HHE B ATOW TEMAaTHYECKON KaTeropuu, a
TaKKe TMOX0XHEe Trpaduueckyro U (OHETHYECKYI0 (QOpMBbI, HO pa3audaeTcs
SMOIIMOHAIBHOM OKpackoii. Battle u 6amanus o3navaroT cpakenue, OUTBY MU OOiA.
O0a cinoBa BocxomaT K JathHckomy «battualia», HO B aHITIMICKUN OHO MPHIILIO
yepe3 (panmysckuii «bataille», a B pycckuii — uvepe3 uranbsHckuii «battagliay.
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HiMeHHO ¢ 3TUMOJIOTHEH CBsi3aHa SMOLIMOHANIbHAsA OKpacka clioBa Oamanus, Oomee
TUMHAYHAS U] KHUKHOTO CTHIISL.

Tenmeppr oOpaTM BHMMaHHE Ha TPUMEPHl B SA3BIKOBOM Mape HCHAHCKUIl-
PYCCKHM.

Cacha — kawa

JlaHHBIE CIIOBa MMEIOT CXOXKEE 3By4YaHUE U HAIMCAHUE, HO OHU IOJHOCTBIO
pasnuyaroTcs 1o cemantuke. Cacha nmepeBoAMTCs ¢ UCITAHCKOTO KaK PYKOsTKa HOXKa,
NUCTOJIETA, & Kauld — 3TO KUAKOE KylIaHbe M3 KpYyIbl. Takoe pacxoKICHUE MOMKHO
OOBSCHUTH STUMOJIOTUEN ITUX CIIOB, OHU UMEIOT pa3Hble HICTOYHUKH 3aMMCTBOBAHUS.
Cacha BocxoauT K JTaTHHCKOMY «Capulumy, a kawa mpou30ILIo OT MPACIABIHCKOTO
«kasiax.

HecoMHEeHHO, CTOUT MOAYEPKHYTh, YTO HEOTHEMJIEMOW YaCThIO HAIIEH KU3HU
ABJISIETCSI TBOPYECTBO, TEPMHUHBI, CBSI3aHHBIE C 3TOM cepoi, MepexoaiT U3 OAHOTO
sS3bIKa B JIPYTOM, TeM cambiM oOoraimjasi €ro cloBapHbIM coctaB. B pesynbTare,
MOSIBIISIIOTCS M «JIOKHBIE IPY3bsl IEPEBOAUNKAY.

PaccmoTpum mnpuMep W3 ATOM TEMAaTMYECKOW TPYyNIIBI B A3BIKOBOW Hape
AHTJIMUCKU-PYCCKUM.

Band — 6anoa

OTHU Ccl0Ba SABISAIOTCS «IOKHBIMU JPY3bSIMU MEPEBOIUMKA», TaK KaK 00JadaroT
cxoel rpadudeckoil U (GoHeTHUECKOW (GopMoH, HO pa3HbIM 3HadeHHeM. Band ¢
aHTJIMIICKOTO MEPEBOAUTCS KaK Ipynma MY3bIKAHTOB, a OaHOa — 3TO COOOIIECTBO
0aHIUTOB, OPraHU30BAHHAS IPECTYMHAs IPYNNHUPOBKaA. Takoe OTIM4YNEe B CEMAHTUKE
MPOMCXOJIUT U3-3a PA3HOTO MPOUCXOXKICHUs cloB. Band BocxomuT k dpaHIy3ckomy
«bandey, a 6anda — k utanesacKOMy «banday.

«JIoxkHbBIE IPY3bsl EPEBOAUMKAY, OTHOCSIIMECS K cepe TBOpUECTBA, €CTh U B
SI3bIKOBOM MAPE UCIAHCKUN-PYCCKHIA.

Adagio — aoaorcuo

JIBa 3THX cJOBa HMEIOT OTHOIIEHHE K TBOPYECTBY, HO B pa3HBIX €ro
nposiBieHusX. Adagio ¢ CrmaHcKoro MepeBOIUTCS, KaK U3pedeHue, Kppuiatas (¢pasa,
a adaodicuo — 3TO MEJICHHBIN Temn B My3blke. CBs3aHa 3Ta pa3HULA C ITUMOJIOTUEN
3TuX cj0B. Adagio mpou3oILIo OT JATHMHCKOro «adagiumy, a pycckoe CIIoBO
MOSIBIJIOCH TI03)KE€ OT MTAIbsIHCKOTO «adagioy.

BaxxHyto posib B JKM3HM Ka)X/JOrO 4eJOBEKa WrpaeT o0pa3oBaHHE, KOTOpOE
dbopMupyeT ero JMYHOCTh, U KOHEYHO, B 3TOM c(epe HE MOIJIU HE MOSBUTHCA
«JTI0’KHBIE JPY3bs IEPEBOTUNKAY.

PaccMmoTpum nmpuMepsl B I3bIKOBOW Mape aHTITMHUCKAN-PYCCKHM.

Scholar — wkonsp

HecMoTps Ha cxoxyto rpaduueckyro U (oHeTudyeckyro ¢GopMmy, 3TH CJIOBa
OTJIMYAIOTCS B CEMaHTHKe. SCholar mepeBoauTCst ¢ aHTIMICKOTO KaK CIICIUAIUCT,
VYEHBIH, a wKoiAp — 3TO YyYallMiics WIKOJbI, cTyaeHT. O0a cioBa BOCXOIAT K
JATUHCKOMY «scholarisy, Ho pycckoe B Ipolecce aCCUMUIIIALIMA U3MEHUIIO 3HAYEHHE,
a Ha aHTJMHCKOE MOBIMSUT (PPaHIy3CKUH S3bIK.
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Tenmeppr oOpaTMM BHUMaHUE Ha <JIOKHBIX Jpy3ed MepeBomuYnKa» B cdepe
00pa30BaHUs B SI3bIKOBOM Nape UCIAHCKUN-PYCCKUM.

Nota — noma

Oba cnoBa cBsi3aHbl ¢ OOpa3oBaHMEM, HO B pa3HbIX HampaBieHusx. Nota B
NEPEBOJE C HCIIAHCKOTO — KOHCHEKT, & HOma — 3TO 3HAK JJIA 3allMCU BBICOTBHI U
JUIUTEIBHOCTH 3BYKa B MY3bIKQJbHOM IpOU3BeACHUU. <«JIOKHBIA Opyr» W €ro
NICEBIOAKBUBAJICHT UMEIOT CXOAHYIO STUMOJIOTHIO OT JJATUHCKOTO «nota», HO TaK KaK
pycckoe CIOBO OBLJIO 3aMMCTBOBAHO 3HAUUTEIBHO II03)KE, OHO HE MOJY4YUIIO
3HAYEHUE «KOHCIIEKT.

Harie o61iectBo He cMorIIo ObI 0€301MMACHO CYIIECTBOBATh O€3 IOPUCTIPYICHIINH,
U COOTBETCTBEHHO, «JIOKHBIE IPY3bsl IEPEBOAUYHNKA» HE MOTJIM B HEM HE MOSBUTHCHI.

[IpuBenem mnpuMepsl NAaHHOW TPYIIBI CIOB B SI3BIKOBOM IApE AHIJIMMCKHI-
PYCCKH.

Sentence — cenmenyus

DTa mapa CIOB HUMEET CXOAHYI0 rpaduueckyro U ¢oHeThueckyr (opmy, a
TaK)K€ CMEKHOE 3HaueHHe. Sentence mepeBOAUTCS C aHTIUICKOTO Kak CyAeOHBIH
IIPUTOBOP, & CeHmeHyus — 3T0 HpaBOyuHUTeIbHOE n3peueHrne. O0a ciaoBa BOCXOIAT K
OJTHOMY JIATHHCKOMY MCTOYHHKY «Sententia», HO aHTIMIICKOE CIIOBO Pa3BHIIOCH Yepes3
(bpaHILy3CcKuii, a pyccKoe — 4epe3 MOIbCKHIA «Sentencjay.

Tenepp oOpaTUMCSi K <JIOKHBIM JApPY3bSM» B SI3bIKOBOW Mape HCIAHCKUMN-
PYCCKUU.

Estrado — acmpaoa

JlaHHBIE CJIOBA, HECMOTPSI HA CXOJCTBO B IUIAHE BBIPAYKEHUS, UMEIOT PAa3JIMYME B
iaHe cojepxanus. Estrado ¢ wcmanckoro — 3ai cyaa, B TO BpeMsl Kak 3cmpadda —
ATO CLIEHMYECKas IJIOIIAKa, BO3BBIIIAIOIIAACS HaJA MOJOM U MpeAHAa3HAUeHHAas IS
BBICTYIUICHUSI Tiepe]] NyOJIMKOHM OpKecTpa, apTHCTOB, YTEHOB. IJTO OTIUYHE
oOBsICHAeTCS pa3HuIled B dTtuMmojioruu. EStrado mpowsonmio oOT JTaTUHCKOTO
«stratumy, a acmpaoa — ot dpaniy3ckoro «estrade» u uraabsHCKOTO «Straday.

[ToMuMO BBIIEYNIOMSIHYTBIX TE€M BaXXHYIO POJb B JKU3HU YEJIOBEKA HUIPAIOT
€CTECTBEHHbIE HAyKH, KOTOpbIE MOMOTaloT y3HaTh CTPOCHHUE HAIEr0 OpraHu3Ma U
3aKOHBI, IO KOTOPBIM KUBYT BCE KUBBIE CYLIECTBA.

Agent — acenm

JlaHHBIE CIIOBa MMEIOT pa3HbIE 3HAYEHHS B PaMKax TEMaTUYECKOM TpPYIIIIbI,
HECMOTpsI Ha WX CXOJICTBO B Tpaduueckoiri u ¢oHetnueckoir Gopme. Agent
MIEPEBOJIMTCS KaK BEIIECTBO, CpPEla, a deceHm — OTO MNPEICTABUTENb HEKOEro
YUpPEXKIECHUS, OpPraHU3aluH, BBIIOJIHSAIOIMNA MOpydYeHHs. Takoe OTJInYue
OOBSCHSIETCS] pAa3HUIICH B STUMOJIOTUU. AHTIUNCKOE CIOBO BOCXOIUT K JIATUHCKOMY
«agentemy, a pycckoe Mpou30LII0 OT HEMELKOTo «agent», mpumeanee nocpeacTBOM
(paHIy3CKOro S3bIKa OT JATUHCKOTO «agensy.

«JIoxkHBIE ApY3bsl MEPEBOJUMKA», OTHOCSIINECS K cepe eCTECTBEHHBIX Hayk,
€CTh U B I3bIKOBOW Mape UCIIAHCKUU-PYCCKUU.

Cal — kan
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OTH CJIOBa SBISAIOTCA «IOXKHBIMH JAPY3bsIMU» TaK Kak 00JIaJlal0T CXOJICTBAMU B
IUTAHEe BBIPAXKCHHS W pasIuuMsIMH B IuiaHe coaepxkanms. Cal mepeBoamres kak
U3BECTh, a4 KA — ATO MOMET, UCTIPaXKHEHHUsI. TakKe y 3TUX CJIOB pa3Hasi STUMOJIOTHS,
YTO OOBSACHSIET OTIMYHOCTh B CEMaHTHKE. McmaHCKOe CI0BO BOCXOAUT K JIATHHCKOMY
«calcisy», a pycckoe — mpou301UIO OT MpaciaBsHCKOTo «kalby.

Takum 00pazom, cucTeMaTu3anus — 3TO HEOTHEMJIEMbINA ACIIEKT, TOMOTAIOIIHI
B PAaBHOMEPHOM U CTPYKTYPUPOBAHHOM H3YUYEHUU <JIOKHBIX JAPY3ed MEepPEeBOTUMKAY.
Bo Bceit pabote Ob110 paccMoTpeHo 179 map ciioB B aHTJIMMCKOM U PYCCKOM U 42
napbl B HCIIAHCKOM M PYCCKOM si3bIKax. B s3bIKOBOM Mape MCHaHCKUM-PYCCKHMA
MOJIYYMJIOCh OTPA3UTh 3HAYUTEIHHO MEHbIIIE MPUMEPOB M3-3a OTCYTCTBUS IMOJIHBIX
JBYSI3BIYHBIX CIIOBApEH <«WIOKHBIX JIpy3€l MepeBOAYMUKaY, HO HECMOTPS Ha 3TO, OBLIO
MIPEACTABICHO JOCTATOYHO WIUTIOCTPALIMOHHOTO MaTepuaa JJisi €ro CUCTEMaTU3ALNH
M0 TEeMaTUYECKUM rpynmnaM. B mepcrnekTuBe CBOEro Hay4yHOTO HMCCIEAOBAaHUS MbI
IJIAHUPYEM PACCMOTPETh SBJICHUE <«JIOKHBIX APY3€il MEPEeBOAUMKA» U B APYTUX
SI3bIKAX, @ TAKXKE CTPYNIIMPOBATH CJIOBA [0 HOBBIM TEMAaTHKAM.
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AJUIEI'OPUA U UCTOPUYECKHUE ITAPAJIVIEJIM B KHUT'E-KOMUKCE
MAY3 APTA IIIIUT'EJIBMAHA

B nanHO# craThe paccMaTpHUBaeTCs Ba)KHOCTb ajuleropuil B KHUre-komMukc Aprta lllnurenbmana
«MAY3». AHanu3upyercs, Kak XyJOKHUK BBIPUCOBBIBAECT KapTHHY MHUpa UCIOJIb3Ys aJUIErOpUH,
n300paxas pa3Hble HALIMOHAIBHOCTH B BUJIE€ KUBOTHBIX.

KiroueBblie cjioBa: ajuieropus, CornocTaBieHue, yrnoao0aeHue, ICTOpu4ecKas napaiess.

Volojanina Tatiana Sergeevna
Repiakh Nikita Aleksandrovich

ALLEGORIES AND HISTORIC PARALLELS IN ART SPIEGELMAN’S BOOK-COMIC
“MAUS”

This article discusses the importance of allegories in Art Spiegelman’s book-comic “MAUS”. We
analyze how the artist paints us the picture of the world using allegories, portraying different
nationalities as animals.

Key words: allegory, comparison, assimilation, historic parallel.

Komuke «MAY3» — 3T0 nmpou3BeAeHUE, KOTOPOE pacCKa3biBaeT O XOJOKOCTE,
TCHOIIMJIE €BpPEeB BO BpeMs BTopoit MupoBol BOHHBI [7]. ABTOpOM KOMHKCA
aisierca Apt llnurensmaH, aMeprUKaHCKUI XyI0KHUK-WILTFOCTPATOP, POIUBIINICS
B CEMbE BBDKUBIIMX XOJOKOcTa. B cBoeMm mpoussenennu Llnurensman ncnosib3yer
aJITOPUM M HCTOPUYECKHE TMapajljiesid, 4YTOObl TMepeiarh TIJIaBHYI0 TEMY
IIPOMU3BEACHUS — yKAChl XOJIOKOCTA U €r0 BIUSAHNUE HA )KU3Hb BbDKUBIIUX.

Tema Xom0KocTa ABISETCS aKTyaJbHOW M BaXKHOMW IS U3Y4YEHUs, TaK KaK OHA
HaIlOMMHAET O YKECTOKOCTSX, KOTOPbIE MOTYT IPUBECTH K I€HOLUAY U HAPYLICHUIO
mpaB uesoBeka. Kpome Toro, uctopus XoJ0KOCTa SBISIETCS YaCThIO OOIIEH HUCTOPHUH
YeJI0BEYECTBA, U €€ U3yUYEeHHE TIOMOTAeT MOHATh, KaKhe OIIMOKH ObLIN JOMYIIEHBI B
MPOIJIOM U KaK UX MOXKHO M30eXaTh B OyAylIEM.

Anneropus — 3TO JIATEPATYPHBIM NPHUEM, HPU KOTOPOM aBTOP HCIIOJIb3YET
CHUMBOJIbI M 00pa3bl JUIA Mepenadd ONpeeICHHbIX uiei wmiau coobrienuii [4]. B
komukce «MAVY3y» [lnureabmMaH HUCHONB3YET aJUIETOPUM, YTOOBI TEpeaaThb
CJII0KHOCTbD H Y’achl XO0JIOKOCTA.
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OnHOM M3 TJIaBHBIX QJJIETOPUA B KOMHKCE SIBIISIETCS TEPCOHU(DUKAIINS
€BPEICKOro HapoJa B BUJIE MBIIIEH, a HAKUCTOB — B BUJE KOILIEK. JTa ajuIeropus
[IOMOraeT NepelaTb HEPABEHCTBO CHUJI MEXAY €BPESIMH M HAIUCTaMH, a TaKXKe
0e3Ha/Ie)KHOCTh CUTYaIluH JJid eBpeeB. B KoMHKCe Takke MPHUCYTCTBYIOT U ApyTue
HAIMOHAJIBHOCTU — (paHIly3bl MPEJCTaBIEHbl KaK JISATYIIKH, U3-32 TOTO, YTO HUX
HallMOHAJIbHOE OO0 — JATYIIAYbW JIAMKH. A TakkKe 3TO SBIAETCS JJIA HUX
OCKOpOUTEIBHBIM Ha3BaHUEM, KOTOpOEe ucHosib3oBasiock emeé B 1791 rony.
AMepuKaHIIbl TPEACTaBICHbl KaK cO0aku, M3-3a UX JOOPOTHI M MOMOIIL BO BpeMs
BTOpOH MUPOBOM BOMHBI. COOAKH aCCOIUUPYIOTCS C JIOSTIBHOCTBIO M YECTHOCTHIO. A
TaK)ke MOTOMY, YTO OHHM MPOTHAIU “KOTOB”, T.e. (pammctoB. [lomnsiku nmpeacTaBieHbl
KAaK CBUHBH 32 UX HEYBaXXEHHE K €BpesiM. Bo Bpemsi BTOpOi MUPOBOM BOMHBI MOISKH
BbIJIaBaJM eBpeeB 'epmMaHuu. B KoMHKcCe MOSIBISETCS JIMILb OJHA LIbITaHKa, o0pa3s
KOTOpOM BbIpakaeTrca 0aboukoi. CylIECTBYIOT M ApPYrHe€ HAIMOHAJbHOCTH, HO B
KOMUKCE OHM JIMIIb YNOMHHAtOTCA. Kpome TOro, HCHOJIb30BAHHE KUBOTHBIX
CHUMBOJIOB IO3BOJIIET N30€KaTh MPSIMOTO ONMKMCAHMS )KECTOKHUX JEHCTBUN HALIMCTOB.

Uctopuueckass mapajieb — 5TO CPaBHEHHE COOBITUH WJIM OOCTOSITEILCTB
MPOIIOTO0 C COOBITUAMHM WM OOCTOSITENIbCTBAaMHM HacTosiiero [6]. B kommukce
«MAY3y» llnurenbmaH HCMIOIB3YET HMCTOPUYECKUE Mapaulesid, 4ToObl Tepenarhb
y>kachl X0JIOKOCTA U €0 BIUSHHUE HA )KU3Hb BBIKUBILIHUX.

OnHoOM U3 TJIaBHBIX UCTOPUYECKUX MapaJljiesiel ABISIETCA cpaBHEHUE XOJIOKOCTa
C IPYTMMH TE€HOLIMJAMHU B MCTOPHUM YEJIOBEUECTBA, TAKUMHU KaK T'€HOLHJ apMsH B
OcmaHckoit umnepun win redoiua B Pyanae [3]. DTo mo3BosiseT mokasaTh, YTO
XO0JIOKOCT HE OBl €AMHCTBEHHBIM CIIydaeM I'€HOLHUIa B UCTOPUH YEJIOBEUYECTBA, HO
OH UMeJ1 0c000€ 3HAaUeHHE JIJIsi EBPEHCKOro Hapoia.

Jpyroili HCTOPUYECKON Mapajuiesiblo SBISETCS CPABHEHHUE >KU3HU BBIKHBIINX
nocyie XOJIOKOCTAa € JKM3HBIO IIOCJIE€ aTOMHOW OOMOapAMpOBKH XHUPOCHMBI H
Haracaku [2]. DTo mo3BoIsIeT moKa3aTh, KaKHE MOCIEICTBUS OCTABMII XOJOKOCT Ha
KU3Hb BBIKUBIIHMX U KaK OHU CTaJI KHUTb MOCIE ATUX Y>KACHBIX COOBITUM.

CpaBHUTENBHBIN aHAIM3 — 3TO METOJl U3YYEHHMs], IPU KOTOPOM IMPOU3BEACHHE
CpPaBHUBAETCA C JPYTMMHU IPOU3BEICHUAMH IO TOM XK€ TeMaTuke. B KoHTekcTte
kKoMmukca «MAY3» M0OXHO IPOBECTU CPAaBHUTEIbHBIN aHAIU3 C IPYTUMU KOMUKCAMU
U JTUTEpPaTypHBIMH NPOU3BEICHUSIMU O XO0JIOKOCTE.

OmuH w3 Takux kKoMukcoB — «llepcemomuc» Mapmkan Carpanu [5] —
pacckas3bIBacT O XKu3HU AeBouky B Mpane nocne Mcnamckon pesomonnn. XOTs TEMBI
ATUX MpPOU3BEACHUN pa3Hble, 002 KOMUKCAa MCHOJB3YIOT aJUIErOPUH JJs Iepeaadu
CJIOKHBIX TEM.

Jlpyroe nureparypHoe npousBeneHue — «JlHeBHUK AHHBI Dpank» [1] —
ABJISIETCSl JHEBHUKOM JICBOUKHM, KOTOpas CKpbIBajlach OT HAIUCTOB BO BpeMs
Xonokocra. B ortimmune or «MAVY3», «/lHeBHUK AHHBI DpaHK» HE HCHOJB3YET
AJUIETOpUU WM UCTOPUUYECKHE Mapajliesid, HO NOKA3bIBAET yKAachl XO0JIOKOCTA Yepes
ri1a3a peoeHka.
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N3yuenune komukca «MAVY3» mo3BOISET Jydlle MOHATH YKAchl XOJIOKOCTa U
€ro BJIMSHUE HA )KU3Hb BBLKUBIINX. AHAJIN3 AJUIETOPUM U UCTOPUYECKUX IapaJuIesien
IIOMOTa€T MOHATH CJIOKHOCTh 3TOM TEMBI M €€ 3HAYEHHE [JISl BCETO YEJIOBEUECTBA.
CpaBHUTENBHBIN aHAIW3 C JPYTMMU MPOU3BEICHUSMH IMOKA3BIBAET YHUKAJIbHOCTH
noxxona Apra llnurensmaHna K TeMe.

N3ydyenne teMbl XOJOKOCTa SBJSIETCS Ba)KHBIM JJIi NOHMMAaHHUS OIIMOOK
OPOLUIOr0 U NPEJOTBpAlIeHUs] IMOAOOHBIX COOBITHMI B OynymeM. JlanbHeilmee
UCCIIEJOBAaHUE ATOW TEMbl MOKET NOMOYb PACIIMPUTH 3HAHUS 00 3TOM IEpPUOJIE
UCTOPHUH U MIPETOTBPATUTH IIOBTOPEHUE MOJIOOHBIX YKACOB.
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PEYEBOM AKT TPOJIJIUHT A B ’)KAHPE «ITPAHK»

B cratpe paccMarpuBaercs pedeBOM aKT TPOJUIMHIA, TAK)KE IPEANPUHATA IOIBITKA BBIICICHUS
OCHOBHBIX TAKTHUK, KOTOPBIE PEAIM3yIOTCA BO BpeMs IIpaHKa.
KuroueBrble ci10Ba: TeOpUsl pEYEBBIX AKTOB, IIPAHK, BUJIBI PEUEBBIX AKTOB B IIPAHKE.

Dementev Egor Sergeevich
Speech act practices in the prank genre.

The article deals with the speech act of trolling, and an attempt is made to identify the main tactics
that are implemented during the prank.
Keywords: theory of speech acts, prank, types of speech acts in prank.

B coBpeMeHHOM MHpe jKaHp UHTEPHET (DOIBKIOpa — MPAHK MOJIYYHII OOJBIIYIO
MOMYJISIPHOCTh. [IpaHK — 3TO KalmbKa OT aHTIHUICKOro ciioBa “prank”, koTopoe B
AHTJIMICKON KyJbType 0003HauaeT MpoKa3y WM IMIAJIOCTh B OOIIEM CMBICIIE JaHHBIX
cioB. B pycckoil ke KylnbType IpaHK 00o03HauaeT Tele(OHHBIA TPOJUIUHT WIH
pO3bITphINI. JIt0aAH, KOTOPhIE 3aHUMAIOTCS TAKUMH PO3BITPHIIIIAMUA HA3bIBAIOT CEOs
npankepamu. M3-3a akTyaabHOCTH JAHHOTO TMOHSTHS, CTOUT PACCMOTPETHh JAHHBIN
BUJI UHTEPHET-MeMa B cepe TEOPUU PEUYEBBIX AKTOB, TO €CTh BBIICTUTH OCHOBHBIC
BHJIbl PEYEBBIX AKTOB, KOTOPBIE UCIOJIb3YIOTCS IPAHKEPAMH BO BPEMSI PO3BITPHIIEH.

[Ipssmoit peueBOW aKT HMMEET 4YeTKOoe OO0O03HAa4YeHHE I1eM C TOMOIIBIO
rpaMMaTUYECKUX, WHTOHAIMOHHBIX WU JIEKCMYECKHX CPEACTB. BBIMONMHAS MpsMOil
pEUYEeBOl aKT, TOBOPSIIMHA MMEET B BUAY TO, YTO OH TOBOpUT. OCHOBHOH IIENBIO
TOBOPSILETO SIBJISIETCSl CTPEMIJICHHE OKas3aThb WIUIOKYTUBHOE BO3JIEHMCTBUE Ha
CJIyIAOLIEro, NOOYyAUTh €ro ONO3HaTh 3TO HAMEPEHHUE C OMOpPOM Ha UMEIOLIUECs Y
CIYIIAIOIMIETO 3HAHUSA O IMPaBWIAX, JIKAIUX B OCHOBE IPOU3BOACTBA
BBICKA3bIBAHUH.

PeueBoii akt cormacHo [[xk. Cepiito — 3TO CI0KHOE BBICKa3bIBAHUE, UMEIOIIIEE B
CBOEM COCTAaBE Cpa3y TPH aKTa:

1. JlokyTMBHBIH aKT — OTO COOTHOIIEHUE BBICKA3bIBAHUS C MPEIMETHOU
CUTyallel TMOCpPeJACTBOM (DOHETHUECKUX, MOP(POJIOrMYECKUX U CHHTAKCHYECKHUX
€HHLI.

2. WnnokyTuWBHBIA aKT TPEACTABISET COOOW KOMIIOHEHT pEYEBOTO aKTa,
COJICp’)KAaHHEM KOTOPOTO SIBISIETCS BBIPAXKEHHE KOMMYHUKATUBHOTO HaMEpEHUs
TOBOPSILLETO.
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3. IIpenoKyTUBHBINM aKT — pe3yJbTAaT PEYEBOr0 aKTa, TO €CTh BO3IACHCTBUE HA
cobeceqnuka [1].

CTtoutr OTMETUTH, UYTO MPAHKEP CTABUT CBOCWU TJIABHOW IIEIbIO BBI3BATH Y
“KepTBBI” PO3BITPHIIIA SIPKYIO0 SIMOLIMOHAIBHYIO peakiuio. B ciydae ecnu pe3ynbrar
OTPULIATEIBHBIN MOXKHO CKa3aTh, YTO AUCKYpPC ObUT HEYyJauyHbIM. JTO O3HAYAET, YTO
IpaHKEp HE CMOYKET BBUIOKUTH Marepuan B CeTb, MOTOMY 4YTO HE IPUBJICYET
BHHMAaHUE ayJJUTOPUU K CBOEMY IMPaHKy. Takke CylecTBYET OTACIbHBIN BUJI IPAHKA
— MPAHK-KYPHAIUCTHKA, TJJABHOW LIEJNbI0 KOTOPOHM SBJISIETCA HE MOJYYEHHUS SIPKOU
HMOIIMOHAJILHOM OILICHKH, a ToJlydeHHe MH(pOpMaluu OT ‘““KepTBbl mpaHka. Mcxons
U3 3TOTrO CleAyeT, YTO B OTJIMYME OT JAPYTUX BHJIOB JUCKypca, NpaHK Oyner
OTJINYAThCS TEM, YTO MPEJIOKYTUBHBIN aKT, BCErJa JIOJDKEH MMETh OINPEACIICHHBIN
pe3yabTatr, TO €CTh MPaHKep JOJDKEH BBIBECTH YEJIOBEKA HA AMOLUM JIUOO MOJYYUTh
HEOOXOJIMMYI0, paHEe HEU3BECTHYIO HH(OPMAIIUIO.

OCHOBHBIMM THIIAMH PEUYEBBIX AKTOB SBJISIIOTCS THUIIBI, BBIICICHHBIE JIXK.
Cepnem:

1. PenmpezeHTaTuBbl — GUKCUPYIOT OTBETCTBEHHOCTH TOBOPSIIETO 32 UCTUHHOCTD
BBICKA3aHHOTO CY>K/ICHUSI.

2. JIUpeKTUBBl — HaMEPEHHUs TOBOPSIIET0 JOOUTHCS OT CIYIIAIOIIETO
BBITIOJIHEHUS KaKOT0-TM00 JIelcTBHs. BOmpockl TakyKe SBIISAIOTCS YaCTHBIM CIIy4aeM
JTUPEKTUBOB, TMOTOMY YTO IPU BOIPOCE B OOJBIIMHCTBE CIy4yaeB TOBOPSIIHIA
0’KHMJIA€T OTBETA, TO €CTh MPHU3BIBAET K ACHCTBUIO TOBOPEHHUSI.

3. KomuccuBbl — 1€Tb KOMHCCHUBOB, HaMEpPEHHE TOBOPSIIETO 0053aTh
CIIyIIAIOIIETO K JIEUCTBUIO, KOTOPOE OYIET BBHIIIOJIHEHO B Oy IyIIIEM.

4. DKCpeCcHUBBI — 11e/1b IAHHBIX aKTOB, BBIPA3UTh IMCUXOJOTMYECKOE COCTOSIHUE,
KOTOpPOE 3aBHCHUT OT UCKPEHHOCTH, B BOMPOCE MOJIOKEHHUS BEILEH, ONPEACICHHOTO B
MIPOTIO3UIIUH.

5. JlexnmapaTuBbl — aKTbhl, KOTOpPbIE OTBEUAIOT 3a COOTBETCTBUE MEXKIY
MIPOTNIO3ULIMEN U PEATBHOCTHIO [2].

B nmpaHke KOMMYHUKATHBHBIC 1€ BBITOJHSIIOTCS ¢ TMOMOIIBI0O KOH(PIUKTHBIX
peueBbix akTOB. KOH(MIUKTHBIE pedeBbIE aKThl B PeaJibHOM KOMMYHHUKAIIUU 4YaCTO
COCTOSIT U3 LIEJIOr0 psi/ia MOCIJIEIOBATENIbHBIX B3aUMOCBSI3aHHBIX PEUYEBBIX JACHCTBHIA.
HNcxogHpiM ABISIETCA peUeBO€ AEHCTBUE, B KOTOPOM OJMH W3 KOMMYHUKAHTOB
BBICKA3bIBAET CBOE MHEHHE, MPEAINOJIOKEHUEe, CYXKICHHE MO KaKOMY-THOO TOBOIY
WJIU J1aeT OUEeHKY. OTBETOM CITY>KHUT PEIUIMKA, BRIPAYKAIONIAsl HECOTTIACUE C MHEHHEM,
CyKIEHHEM, NPEAIonokeHuem. [IpaHk moapasymeBaeT pedeBOrd akT TpoJUIMHTa. B
Y3KOW MHTEPIPETALNU IO PEUYEBBIM TPOJUIMHIOM B COBPEMEHHOM JIMHTBUCTHUYECKOMN
JuTepaType  MOHUMAETCS  MAHUMNYJISITUBHAsT ~ KOMMYHUKATHBHAs  CTpaTerus,
MoOy>K1aroIiasl MapTHEpa K PEYEBBIM PEaAKIUAM, KOTOPbIE MOTYT TMOBJIEYb 3a COOOM
HEXeJlaTeJbHbIe JJISI HEro IOCIEJCTBUS, HampuMep, IOJIydyeHHe HWHQPOpMaIuH,
KOTOPYIO COOECEHUK He >KellaeT cooOmaTh J0O0pOBOJILHO, JUOO0 JECTAOMIM3ALINI0
€ro AMOITMOHATBHOTO COCTOSIHUS. K OCHOBHBIM XapaKTEpPUCTUKAM JIaHHOW CTpaTeTuu
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OTHOCAT NPEIHAMEPEHHOCTh OKa3blBAEMOI'O Ha COOECeIHHMKA BO3JCHCTBUA,
MOOYIUTENbHYIO HAPABICHHOCTb.

Hcexons m3 3TOro CTOWUT BBIAEIUTH OCHOBHBIE TAKTUKHM TPOJUIMHIA, KOTOPBIE
MOT'YT HCHOJIB30BATHCS PAHKEPAMH B CBOEH JAEATEIBHOCTHU:

l. Takrtmka akTyanu3anM¥ BHHMAaHMS Ha COLMAJIBHBIX XapaKTEPHUCTHKaX
aapecara, HalpuMep, II0J, HAaMOHAJIbHOCTb, BO3pacT M T.A.. JaHHas TaKTHKa
OCHOBAaHA Ha BBIPAKECHMSX IMPAHKEPA, OTPAKAOIIMX YHUUYM)KUTEIBHOE OTHOLICHUE
OpaHKepa K pacoBOH, HAIMOHAJIBHOW IPUHAJICKHOCTH, 3aJ€Bas PacoOBYIO
IPUHAICKHOCTh JKEPTBBI, IONy4as SPKYH HMOLMOHAIBHYK OLEHKY. Moryr
UCIIOJIb30BAThHCS PAa3JINYHbIE OCKOPOJICHUS.

2. TaxkTHka IPOBOKALMU MOCPEACTBOM OCKOPOJIEHMSI BHEIIHOCTH, JIMYHOCTHBIX
Ka4ecTB ajapecara ¥ T. 1., JaHHAs TAKTUKA MOXET PEeaM30BBIBATHCS C IOMOIIBIO
300MeTadop, OpaHHOM JIEKCUKH U T. TI.

3. TakThka HAcMENIKM HaJ, KOMMYHUKATHBHBIMH HAaBbIKAMH W pPEUYEBBIMU
HEJIOCTAaTKaMM aJIpecara, TO €CTh MIPAHKEP aKLEHTUPYET CBOE BHUMAHHUE HE HA CAMOM
‘kepTBe”, a HAa €€ KOMMYHUKATHBHbICE HaBbIKM, Ha YMEHHE OOLIaThCSA, Ha
ITPAaBWJIBHOCTH MMPOU3HOILIEHHUS U T. II. EClIM y agpecara KapTaBOCTh, JaHHAs TaKTHUKA
peaiu3yeTcssi ¢ IOMOIIBI0 NPOChO NpaHKepa MPOU3HECTH KaKylo-1ubo ¢dpasy,
HaIlpUMeEDP, «IIapOBO3HK THIP-THIP-THIPY.

Taxum 0o0pa3zoM MOXKHO C€NaTh BBIBOJ, YTO NMPAHKEPhl B CBOCH NEATEIbHOCTH
HCIOJIB3YIOT PEUYEBOM aKT TPOJUIMHIA, KOTOPBIA BIEYET 3a COOOM 3MOIMOHAIbHYIO
peakuuIo aapecara.
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MPUEMBbI B IEPEBOJIE PACCKA3A "CAJIb 3A PYJIb MOEHN
MAIIUHBI" XAPYKHN MYPAKAMM:
CTPATEI'MU IEPEBOJA ITUAJIEKTU3MOB.

B 2021 rony B mpokart BbllIen Oyaylinid OCKapOHOCHBIN (uiibM 3a aBTOPCTBOM Procyks Xamarytu
“Csnp 3a pyab Moed MammHbI”. KapTUHa mpuBiekia MpUCTAIbHOE BHUMaHUE HE TOJBKO K cede
caMoii, HO ¥ K TIEPBOUCTOYHUKY, & UMEHHO OJITHOMMEHHOMY pacckasy u3 cOopuuka “XKeHmuHbl 6e3
MY’KYMH W3BECTHOTI'O SIMOHCKOTO nucatens Xapyku Mypakamu. Bo Bpemsi uTeHusi, Moe BHUMaHue
MPUBIIEK CIIOCOO Tiepefadn Ha PYCCKHH S3BIK OCOOCHHOCTEH SIMOHCKHX HAJIEKTOB, MOATOMY B
CBOEGH CTaThe 51 XOUy PacCMOTPETh MHCTPYMEHTBI, KOTOPHIMU TOJIB3YIOTCS MPO(ECCHOHAIBI, TIPU
IIEPEBOJIE HA PYCCKUI fA3BIK AMOHCKUX AMAJIEKTOB, MOJB3YACh NMpUMEpaMu U3 pacckaza “Canp 3a
pYyJb MOEH MalllUHbI .

KuroueBbie ciaoBa: Xapyku Mypakamu, Myx4uHbl 0€3 KEHIIUH, JUAJEKTHI, SIMOHCKUN S3BIK,
oenmopycckuii 31k, Kancait, Auapeit 3aMuiioB, pyHKIIMOHAIbHAS aHAIOTHSL.

Ivanov Nikita Artyomovich
The techniques in translating the story "drive my car" by haruki murakami:
strategies for translating dialectisms.

In 2021, the upcoming Oscar-winning film by Ryusuke Hamaguchi, Drive My Car, was released.
The film drew a lot of attention not only to itself, but also to its source material, namely the short
story of the same name from the collection Women Without Men by the famous Japanese writer
Haruki Murakami. While reading it, my attention was drawn to the way in which the features of
Japanese dialects are transmitted into Russian, so in my article | want to consider the tools used by
professionals when translating Japanese dialects into Russian, using examples from the story "Get
behind the wheel of my car".

Keywords: Haruki Murakmi, Men without Women, dialects, Japanese language, Belarusian
language, Kansai, Andrey Zamilov, functional analogy.

IlepeBon sBieTCS OJHOM M3 CaMbIX CJIOXHBIX (DOPM HHTEpHpPETALUU
MHOSI3BIYHOTO TEKCTa. BbIpasuTh Ha APYrom s3bIke€ MBICIH, KOTOpbIE, OBIBAeT, ¢
TPYJIOM TIOHSTHBl HOCHUTENISIM fA3bIKa OPUTHHAIIBI - HCKYCCTBO, TpeOyroliee He
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CTOJIbKO TIOHMMAHHS JPYro KYJbTYpbl U OCOOEHHOCTEH €€ KOJIMPOBaHUs, CKOJIbKO
YMEHHSI MHUMUKPHUPOBATH IOJ TMHCATENs, CTaTh HAa CEKYHAYy HMM. 3ajadya O4YCHb
CJIOXHAas1, B 0COOCHHOCTH, KOI'/1a KYJbTYpPHBIN KOJ aBTOPA PA3UTEIbHO OTINYAETCS OT
oOBIZICHHOCTU ajpecaTa IepeBoja. B mpoliecce mepeBoja HEPEAKO BCTPEUAIOTCS
npoOJieMHbIE BOMPOCHI, TakuMe Kak O€3’KBHUBAJICHTHAs JIEKCHKAa WJIM KOTJa Npu
nepeBojie HeoOXOAUMO TepenaTh OCOOCHHOCTH AMAJeKTOB, BeIb IPU MEPEBOJE
BCETa  MOJy4arOTCs  “HENOJHBIE  DKBUBAJICHTBI, y  KOTOPBIX  yTpadeHa
coIMoJIoKanbHas nHpopmalus cioB opurunaina’[2, 2006 c. 86].

B nanHO#l crathe peub MOMAET O crmocode penpe3eHTAluu JIUAJEKTOB
SATMOHCKOTO SI3bIKa B MepeBojie pacckaza “Csiap 3a pyib MOEU MallMHbB B COOpHHKE
Xapyku Mypakamu “My>KuuHbl 0€3 KEHIUH B TIepeBoie AHJIpes: 3aMIIIOBA.

N3 Tekcra paccka3a CTAaHOBUTCA MOHSTHO, YTO IEPCOHAX, PE€Yb KOTOPOIO
Oynmer paszoOpana pgainee, poaoM u3 TOKHO, HO TEeM HE MEHEe, HCIOIb3YyeT
Kancalickuii nuajekt. JTO IUaleKT, Ha KOTOPOM TOBOPSAT KUTENH pernona Kancaii.
B cdepe menma naHHBIA gUANEKT CTal OTJIWYUTEIbHBIM 3HAKOM POXKICHHBIX U
BbIpociux B Ocake JIt0/IeH, TaKk KaK MHOTHE €T0 KUTEIN OKa3aju O0JbIIOE BIUSHHUE
Ha pa3BUTHUE AMOHCKOM MEAUAUHIYCTpUH. B nuTepaType KaHCalCKUI TUAJIEKT YacTO
UCIIONIb3YETCSl U1l BBIJENEHUS TIEPCOHAaXKa €ro pedyblo, JUO00 B pPa3IMYHBIX
KOMEIMWHBIX curyanusax. B cBoem pacckaze Xapyku MypakamMu, MOKHO
MPEANOJIOKUTh, TyTEM HCIOJIb30BaHUS NEPCOHAXKEM KAHCANCKOTO AMAIEKTa XOTEN
MOoKa3aTh a0CypJHOCTh CUTYallMH, MPU KOTOPOW YEJIOBEK CMOT BBIYUYHUTh Ha CIYyX
MPAKTUYECKU IPYTOH SI3bIK, 00OCHOBBIBAS ATO JIUIIIH JKEJTAHUEM MOAPAXKATh JTFOOMMOM
OelicOosibHOM KomaHze. bosee Toro, riaBHbIM Tepoi, cam poauBiKch B KaHcae,
TOBOPUT Ha TOKUKUCKOM, B TO BpEMS KAaK YpOxKeHel TOKMO UCIOIb3yeT KaHCANCKUM -
CUTyaIUs TOXKE HeOObIUHas.

HNtak, B 4eM COCTOMUT OTJHWYHME CEro JIUAJEKTAa OT TOKHUUCKOTO. [lepBbIM
oTmyreM OyjaeT 3amMeHa &\ Ha N A B IPOCTOPEYHON OTpUIATEIbHON (hopMme.
Hanpumep:

o O+ -+ ~NA
o FEF+H W -—FEE+~NA
XapakTepHoe JUTEPaTypHOMY SIMOHCKOMY YIBOCHHME COTJIACHBIX IpH

CKJIOHCHUHW TJIAaroJIOB 3aMEHSCTCSl JIOJITUMHU TJACHBIMH B KAHCAWCKOM JTHAJICKTE.
5 o 1= mm W - 7=, 8 Kancae OyayT npousHocutcs kak — @ 9 7=,

o H1I-A - Hi=
e LA - LT
o kAT A — kAT
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— CrneBa KaHCAMCKUH, CipaBa TOKMHUCKUI. MbI BHIUM Kak 7= meHsercs Ha 1= A .

Teneps mepen MepeBOAYUKOM CTOMT CJIOXHAS 3a/ada, BBIPA3UTh ATy CYyTh Ha
PYCCKOM  si3bIKe. SI3BIK, KCIIOJIb3YeMbIH TIEPEBOMYMKOM, OYCHb TIOXO0XK Ha
OeopycCKuii:

Penkas - pankas;
Ponuncs - napagsuycs (Hapaaziycs);
Korna - xanu (kaui)

CEMBH - CIMBH (CsiM'1)

benopycckuii si3b1K OBLT B3ST 32 OCHOBY, TaK KaK HE BCE CIIOBA MEPEBEICHBI Ha
HEro, WHOTJA CJIOBa TMPOCTO COKPAIIAIOTCH, POOHAS - POOHS;, CMPACMHbIU -
mMpacmuulil ¥ 9TO TAKXKE XapaKTEPHO U JIJIS KAHCAHCKOTO TUAJICKTa M0 OTHOIICHUIO K
TOKHMCKOMY:

o 729 — 173:
e L&H — L.

— Ha 3THUX IIPUMCpPAX Mbl BUJJUM, UTO COKPAIIACTCA KaK MUHHUMYM OJIHA (1)OH€Ma.

OO00CcHOBaHUAMU AJIS1 TOTO, YTOOBI HCIOIb30BaTh UMEHHO OEIOPYCCKUMN S3BIK
MOXET MOCITYKUTh TOT (DaKT, UTO B OMJIMHIBHYECKUX IMPOM3BEICHUSIX BCTABKHU HA
0eopyCcCKOM SI3BIKE CIIy’KaT JIMOO AJIs BBIJIEICHUS NEPCOHAXa pPEyblo, JMOO s
IIPUAAHNS KOMUYECKOTO 3JIEMEHTA — PAaBHO KaK U B CIIy4ae C KAHCAWCKUM JUATIEKTOM
[3, C. 67-68]. B TO e BpeMs f3BIK OCTA€TCS NOHATHBIM I PYCCKOSI3BIYHOTO
YUTATEIS], XOTh MHOI' /1A CMBICH YAAETCS IOHSTh TAJIEKO HE C IIEPBOTO pasa.

['pammaTryeckn BBIpa3UTh HANPAMYIO pPa3HULy MEXIy AUAIEKTAMH HE
MPEJICTaBISIETCS] BO3MOXKHBIM, TaK KaK PYCCKUMN S3bIK (DIIEKTHUBHBIM, B TO BpeMsl Kak
SAMOHCKUM - arraioTUHATUBHBIA. (OCTaeTcsi TOJBKO CTUJIMCTUYECKH U OO0pa3Ho
nonodpaTh aHanor s 1eneBoil ayautopuu. VMeHHO 3TO U ObUIO cAENaHo
IIEPEBOJYMKOM, TOKMHCKUN AUAJIEKT IEpEJaH PYCCKUM SI3BIKOM, B TO BpeMs Kak
KaHCalCKuM - OEJOPYCCKUM.

Taxum oOpa3zom, MOKHO OTMETUTh, YTO IPU Iepenaye AUAJCKTU3MOB B peuu
IIEpCOHAXKEW TeKcTa Xapykn MypakaMu Ha pPYCCKUM SI3bIK  MCIIOJb3YETCS
(GyHKIIMOHATIbHAS aHAJIOTHS, TO €CTh MCIOJb30BaHUE CTUIIMCTUYECKUX aHAJIOTOB Ha
A3BIKE I1IEPEBO/Ia, OPUEHTUPYSICh HA MECTHBIE ACCOLIMATUBHBIC PABI.
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ENGLISH NEOLOGISMS AS A SUBJECT MATTER IN 10™ AND 11"
GRADES

This article studies neologisms, their role in language development, their cultural value, and
the way of implementing neologisms in the secondary school curriculum. Even though their
importance is commonly accepted, at present no or little attention is given to new words and
phrases in study books. However, there are some obstacles on the way; the number of new words is
overwhelming, so choices have to be made. Furthermore, there is a financial issue, constantly
updating study books would be simply way too expensive. The following text provides
compromised findings, giving both lesson materials and a range of tasks, such as categorizing and
matching, as well as some practical advice for those who are involved in the educational process.
Key words: English Language Teaching, secondary school, neologisms

Anc Paiunup Iumep, Havuuee Unva Heopesuu
Heosorn3msl B aHIVIMICKOM sI3bIKe Kak npeamet o0ydenusi B 10—11 kinaccax mkoJbl

JlanHast cTaThsl aHANU3UPYET HEOJOTU3MBbI, UX POJIb B Pa3BUTHU SI3bIKA, MX KYJIBTYPHYIO
LIEHHOCTh, @ TaKXe CIOCO0 BKIIIOUECHHS] HEOJIOTU3MOB B IIKOJBHYIO MPOTPAMMY CPEIHEH IIKOJIBI.
XOTS UX 3HAYUMOCTb SIBJISIETCS OOIICTIPUHATON, B HACTOSIIMI MOMEHT B IIKOJbHBIX y4eOHUKAX HE
YACIAETCS WU MPAKTHUYECKH HE YACISICTCS BHUMAaHUE HOBBIM CJIOBaM M BbIpakeHUsIM. OJIHaKO, X
BKJIFOUEHUIO B IIPOrPAMMY €CTh MPETSITCTBUSI, & KOJMYECTBO HOBBIX CIIOB OTPOMHO, IO3TOMY U3 HUX
HY)XHO BbIOMpaTh. Kpome Toro, cymectByer guHaHCcOBas MpobieMa — MOCTOSIHHOE OOHOBJICHHE
y4eOHUKOB Oy/eT CAUIKOM AoporuM. CleIyrouii TEKCT MPeICTaBIsIeT KOMIIPOMHUCCHBIE BBIBOBI,
MpeJiaraeT MaTepHalibl K ypoKam, BKITI0Uasl TaKUe 3aJJaHus KaK KaTeropu3alys U COMOCTaBJICHHE, a
TaKKe PsIJl MPAKTUUYECKUX COBETOB JJIsl BOBICUEHHBIX B 00pPa30BaTENbHYIO A€ATEIHHOCTb.
Knrwueswie cnosa: IlpenonaBanne aHTIIMICKOTO SI3bIKA, CPEIHSS IIKOJIA, HEOJIOTU3MBbI

Neologisms play an important role in everyday communication and contemporary
linguistics. They are even the subject of neology, a sub-discipline of linguistics. The so called
‘Vocabulary explosion’ shows the relevance of neologisms as one of the main features of
contemporary language development [1: 1]. Since May 2022 the official Cambridge Dictionary
blog on new words has published 153 neologisms, and 156 during the period of May 2021 — April
2022 [2]. Moreover, unlike words well-established in the English language, neologisms could be
problematic to understand: not all of them have dictionary entries, and even those that have one
require special skills to properly interpret them based on the context [3: 1]. Finally, according to the
current Federal Standard of Education, development of communicative competence is the goal of
foreign language learning, and one of its integral competences — socio-cultural one — requires
enculturation [4: 7-8]. At the same time neologisms are not only meaningful language signs — they
codify new cultural experiences of the society and show the current trends of its development.
Therefore, they enable us to study the contemporary cultural values, the ways of thinking and living
of the community, which speaks this language [5: 815].

Unfortunately most of the course books don’t include them. They contain good collocations,
for example, vivid expressions for different personality types, such as ‘bossy-boots’ or a ‘space
cadet’ [6: 11]. Just a few neologisms (for example, ‘cops’ and ‘sterling) [6: 118-119], were
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mentioned, but mainly because of their historical context. However, the most recent neologisms are
impossible to put into a book for students. That’s why it’s the teacher’s job to make students
familiar with newly coined words and phrases.

After having concluded that neologisms should be included in the curriculum of the
secondary school, several questions arise, such as how to implement them, in which form, and how
to select words and phrases which suit or support the existing lessons. After all, we are bombed
with new words and combinations of words and not all of them are here to stay. Moreover, study
books can’t be updated endlessly just because of neologisms, that would be too costly and also
pointless. For instance, from the 309 neologisms posted by Cambridge since May 2021, 26 relate to
Jobs and employment [2], so theoretically they might be used in lesson materials as this topic is part
of the program [4: 11]. Unfortunately, big part of them, such as ‘boomerang employee’ or
‘returnment’, don’t fit the curriculum for they are not related to the teenagers’ world perception.

In this part of the article, we would like to discuss some possibilities.

First of all, it is not necessary to have the newest of the newest in lesson, it could be better to
select from the last 5-10 years the ones that have stayed, those words and phrases which have
proved their strength and became commonly accepted. Big companies operating in the sphere of
communication follow this rule: for example, in the dictionary of neologisms posted by Grant
Pearson Brown Consulting Limited only 23 out of 212 (11%) are from 2021 and newer [7].

Besides, the question what neologisms are and what their value is for the language and
culture in a broad sense seems more relevant from educational point of view. Implementation of
neologisms in the curriculum can be done in several manners, what follows is not a complete list; it
should be seen as a starting point for the discussion with teachers, linguists, writers of study books,
etc. One way is to interact with colleagues in the field, by seminars, such as the ‘Homo Loquens’
conference, organized by the Russian Christian Humanitarian Academy, which took place on
21.04.23 in Saint Petersburg, as well as publishing informative articles.

Another path is to create lesson material for secondary school students and test it in class.
During our seminar we made some handouts with practical exercises (see the supplement). Testing
material in class has given us the possibility to understand what works and what doesn’t.

Again another possibility is to see in which forms neologisms could be integrated in the
program, such as handouts, or as entries in study books. There is an example of a neologisms lesson
in the supplement.

Before giving a specific example of a lesson, it’s worth mentioning that linguists have broad
and complex system of neologisms categorization. They are divided into lexical, semantical and
phraseological, and also have several models of formation: affixation/derivation,
backformation/back-derivation, conversion, compounding, clipping, abbreviations, acronyms,
blending and reduplication [8: 3—7]. However, teaching this classification is too complex, therefore
we suggest using a simplified one: newly coined, semantic shifting and borrowed words (see the
supplement).

The goal of this lesson is to make students aware of methods which can be used to
understand neologisms. While they obviously know that English dictionaries can help them (and
with borrowed words it’s often the only choice), another important skill is to learn how to properly
utilize the context — both in a sentence where they face this neologism, and (in case of the
neologisms created with sematic shifting) the historical context, for example the word ‘zoom’ in the
lesson. Finally, they should be taught to analyze the structure of neologisms utilizing their
knowledge of morphemes and skills in word-formation — this method is very efficient for
interpreting newly coined words specifically [3: 3].

We’d like to stress that the idea hasn’t fully ripened, and we would be glad to hear from
anyone who this may concern, how to give neologisms a permanent place in the school curriculum.
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1. Warming up. Analyze the word list and guess which of these

words are real ones, and which of them are fake

Un-coincidentally — carefully
vyfeo M' planned ahead
X hyper-conscious Mansplaining —  explaining
S N . something to a woman assuming

she has no knowledge about the
to elephanttargund topic . . ,
denta\\\} Womanlpulatlon — using men’s
un,go\n blinkout ignorance and weaknesses in
. order to reach a goal
§ co-director — a person who
\. iy .
shares the position of director
tO Outhorse with another person
hyper-conscious -
intensely aware
reversed inversion — claiming
that a wrong decision wasn’t
made by you but by your
predecessor, a tactic often used
by politicians
blinkout — a person who
immediately disappears when his
team faces a real challenge - in a
blink of an eye
put-off — a procrastinator who always postpones the important tasks -
he puts them off
to blender — to make a 3D model; it's derived from the Blender
application, similarly to the way how an additional meaning of the
verb "to tweet" appeared.
to minmax — in a system where you spend a limited resource, you
make the best use of your resource by spending it on the things that
will be most useful to you; usually this term is used in gaming context
but might be applied to the real life situations
to dice — to take a chance, usually about something risky. The verb
originated from gambling where you throw a pair of dice to determine
who wins
to outhorse — to outperform your opponent thanks to your
hardworkingness. The verb appeared in the same manner as "to
outfox" (meaning "to defeat or to trick somebody using your
intelligence")
to elephant around — to act in a very careless way messing everything
up. The phrasal verb was created and popularized by Russian
immigrants to the United States and is based on a Russian version of
the popular phrase "A bull in a china shop™ (which in Russian is about

an elephant)
391p 0} “XBUIUIW 0] ‘SNOIdSU0d-12dAY 1012211p-02 ‘Fururejdsuens :[eay]

being

2. Read the short text on linguistics

According to Collins dictionary Language is a system of communication
which consists of a set of sounds and written symbols which are used by
the people of a particular country or region for talking and writing.
Obviously, this system is not unchanging. Every year many new words
enter the language. Some new words and phrases stay in the language,

the French term ‘Néologisme’. The roots of the
word, though, can be found in ancient Greek
‘neos’ (new) and ‘logos’ (word, term, phrase).
Can we call the word ‘neologism’ a
neologism? What are the main types of
neologisms according to this text?

3. Look through another list of words. Three
of them are highlighted in a different way.
Which of the abovementioned categories do
they suit?

Spoff ")'yan

Stréerestroukab Ulldlo 7o

b s"“Ql‘e
stressless I y
green noise

de hore
anotAuen

JaCUZZ; g a

(i\agiz® Nk
an\’\o\/g?oe(ed

ing

4. Analyze the theory on this categorization
and check your answers for the previous
exercise. Were your guesses correct?

a. Newly coined words and phrases are usually
made by merging morphemes of other words
together (for example, staycation is a type of
vacation when one stays at home) or putting to
words together making a compound noun with
completely new meaning (for example, sport
wash is a practice of using sport to improve
someone’s ruined reputation).

b. Changes in the meaning of some words are
surprising. Everyone has probably heard about
the app Zoom, and most of us used it during the
lockdown. However, initially, it was a Dutch
word used to refer to buzzing sounds produced
by insects. Later, at the beginning of the 20"
century, pilots started using it to describe first
the sound of a plane rising altitude and then the
process of climbing itself. Only after that the
term started to be used about optical tools
meaning ‘to see something closer (in) or from a
greater distance (out)’. And finally, it has
become a name of a popular app. This process is
called semantic shifting.

c. There are words that we have been using for
such a long time that we can’t imagine our
language (or foreign language we study)
without them. However, ‘karaoke’ is originally
a Japanese word meaning ‘missing orchestra’,
and ‘cartoon’ is an Italian word meaning
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while others disappear. These words are called ‘neologisms’, and they ‘carton’. People borrow the words from other
can be defined as newly coined words or phrases; a new meaning for an languages creating neologisms.

existing word; or a word borrowed from another language. The word

Neologism itself was borrowed in the 18" century from

You can use the definitions below if necessary

("3 Jusunoop
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aIe s1axIom oy Jeym (uo Ads 10) J0yTUOWI 0} 98N sieAo[dwwa JBY) ATBMIFOS — reMsSOg (SUTKE[aI ‘90IJ-SSaI)S) SSISSMS
‘(ssons puelsyITM 0} 2[qe Sureq) Aiqessans ‘(s op o} ajdoad 20107 J0 ssaxd 03) 9zopying o1 ‘1zznoe[ ‘(Aem Iayjoue)
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5. Look through the final list of neologisms. Which category does each of them belongs to? With the newly coined
ones focus on the words/morphems comprising these neologisms. For created due to semantic shifting, think of the
context they are used in. After analyzing them, match them to their definitions. You may use examples of their
usage for help

0. Staycation A. A vacation at home or in the immediate local area.

1. Google B. Someone who is new to an online community or game.

2. Spam C. Stands for best friends forever. Used to state how close you are to another individual

3. App D. An individual who posts inflammatory, rude, and obnoxious comments to an online community.

4. Noob E. Is used to refer to the super couple Brad Pitt and Angelina Jolie.

5. Troll F. Flooding the Internet with many copies of the same message, in an attempt to force the message
on people who would not otherwise choose to receive it.

6. Ego surfer G. Software application for a smartphone or tablet computer.

7.BFF H. A person who boosts his ego by searching for his own name on Google and other search
engines.

8. Brangelina I. To use an online search engine as the basis for looking up information on the World Wide Web.

While understanding how each neologism came to a language definitely helps to interpret it properly, of course, usually it
is easier to simply google the meaning of an unknown word. Some students however prefer installing on their mobile
phones various dictionary apps, which if updated in time, always can provide you a definition. However, | doubt that even
the most up-to-date dictionary would contain a word referring to the couple of Brad Pitt and Angelina Jolie — only their true
fans would use a term ‘Brangelina’.

Apart from educational goals, students also like using their mobile phones for various forms of entertainment. However,
quite often this experience might be not as enjoyable as it sounds. Although it’s truly possible to find your most precious
friends, the BFFs, on the Internet, it’s more likely that in forums or messengers you’ll face trolls trying to offend people
with rude comments. Users also tend to spam sometimes with tons of similar messages, so unless you disable the
notifications, you can irritate your teacher with constant beeping of your phone — even if you don’t actually use it then.
Those who prefer playing mobile games during the breaks might find out that other gamers tend to call everyone noobs
even if their teammates are not the newbies.

But the most surprising usage of a mobile phone to my mind is when young bloggers (or artists) boost their ego by surfing
the Net and looking for their name (or more often a nickname) being used on some Internet sites.

2@ yPEqwSB(ciraq
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P.S. POESIS ACADEMICA

Anekcanop Cunuyin

HOYb IOIoJiA,
HJIN ’KEPTBOIIPHHOLIEHHE PYCCKOI'O XY/]O’KHUKA

Uyxoi 0COOHSK B CepIIIle CTapOi CTOIHIIHI —
CBATBIX IPECTYIUICHUM MeYaTbHBIA YEPTOT.

B ¢deBpanbckyro Houb Ha OynbBape Hukurckom
Muctnueckuii TeHUH ITOABOIUT UTOT.

CoznaTens 10BOJIEH NPOLIATBHBIM CATIOTOM:
[IpedncThiil OTOHB JIy4IIE COTEH CBEYEH !
UepHUnbpHULIEH OH HE WIBBIpsJICS Kak JIroTep,
XoTb BUJENT HEMAJIO U BEJbM, U YEPTEH.

Benukas Pych Benuka U B HEHACTbSIX.
[IycTh MEPTBBIE AYIIU BTOPUYHO YMPYT.
KOMC[II/ISI JKU3HU CTOPUT B OAHOYACEE —
[TocnenHuii, JABHO OMOCTBUIEBIIMM TPY/I.

PacxpucTaHbl TOJICTOr0 TOMa CTPAHHULIBL.
WM Bcem yroToBaH 0e3:KallOCTHBIN aj.
ITo KOMHaTe memnen myproro Kpy>KUTcs,
I'epou 1103MBI B T€EHHE TOPAT.

KoBapHble naMbl, KOKETKH, TOBECHI,
JIbcTenpl, IepKUMOPAbl, YUHOBHUYUN PO,
JIryHbl, JIOBKaYH, MaXHUHATOPBI, OCCHI,
Butnu 1 Be4HO O€3MOIJIBHBIN HAPOI. . .

Heuncras cuna! HembicmumMo cirymath
HewucToBo-1ukuit MUPCKO XOPOBO/I.

Kak ¢ agckumu BOIUISIMU CMEPTHBIE TyIIH
VYXOIAT € TOPAILIUX CTPAHUIL B ILIMOXO/I.

CrpaniHeil KpOBOIUMNILBI TEX CKa30YHBIX BUEB.
3101eu 1O0CTOMHBI 3eMHOTO Cya.

[Tycte BosibHas Tpoiika, kak 00pa3 Poccun,
Hecercs Gecieuno He3Hamo kyza!..

[oBcrony Ha PonnHe, kak Ha 4yxOHHe,
Crnespl OT CTUTMATOB MYYHTEIBHBIX PaH.

U pycckuii nucarens CKUTracT B KAMUHE
JIuCTOK 3a TUCTKOM CBOM HETJIEHHBIA POMAH.

Cankr-IlerepOypr, 2020 r.





